


THE POPULAR SONQ
AND PLAY—NOW
A QREAT PICTURE
FOR THE MILLIONS /

ggins himself,
0 u d financial

lightweight.

Seldom do you play a picture

for which your patrons are

anxiously waiting. Here’s

such a picture. Everybody

knows the fa-

mous song, and

the play is re-

membered f o r

its delightful rs-

mance and all-

pervading h u -

mor. The pic-

ture has an un-

forgetable love

story and really

gorgeous humor.

It’s a picture

that will go over

big to packed

houses.

David Brown,
a sporty youth
and a warm

lover.

A LAWRENCE TRIMBLE PRODUCTION

From the famous song and play by Albert Chevalier and Arthur Shirley

with

MAY McAVOY
PAT O’MALLEY
CULLEN LANDIS, JEAN HERSHOLT, JANE WINTON

Here’s Bill Sproat, the

lad who hated the
ladies.

Diana Crowes.
She started
all the trouble.
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“Impressive sea drama with many powerful situa- •
tions. A capital attraction for any house.”

—Motion Ketures Today

“One of the most realistic sea stories ever screened.
Carries a great punch all the way.”

—Film Daily •

“Arouses the interest. Well directed and well acted.

Should give good satisfaction.”

—Harrison’s Reports

“A good attraction at the box-office.”

—Moving Picture World



OF THE OPERA

“CONGRATULATIONS,
SPLENDID OPENING AT
ALDINETHEATRE, HOUSE
SOLD OUT AT EIGHT
O’CLOCK. HUN-
DREDS TURNED
AWAY. A WON-
DERFUL START
FOR A TRULY
WONDERFUL PIC-
TURE.” —Jules Mastbaum

[

starring

LON CHANEY
MARY PHILBIN, NORMAN KERRY

From the Internationally famous story by
Gaston Leroux.

Directed by RFFEKT JDI.IAN. Supplemen-
[

tary direction by EDWARD SEDGWICK i

A UNIVERSAL PRODUCTION

Presented by CARL LAEMMLE



Hailed With Praise by the Critics

“SUPER-SPECTACLE”
“Super spectacle has been used to de-
scribe previous photoplays so it is a
little pale for this film. Take that ad-
jective and raise it to the Nth degree.
Then throw it in a bushel with a half
dozen superlatives for good measure
and it would be about right!”

—The Sun

“THRILLING,STUPENDOUS”
“One of the most thrilling photoplays
ever screened—1001 adjectives laid end
to end would scarcely suffice to describe
adequately the grandeur of this
stupendous spectacle produced by Carl
Laemmle.”

“MASTERPIECE”
“The latest masterpiece by that wonder-
ful master of disguise, Lon Chaney . . .

one of the greatest and most intriguing
spectacles of the present season.”

—The Inquirer

“AUDIENCE STOOD UP AND
APPLAUDED”

“ ‘The Phantom of the Opera’ is the
weirdest and most fantastic photodrama
the films have thus far produced. The
audience stcod up and applauded during
the final flickers of the play on the
screen—a thing almost unheard of in

Philadelphia.”

—Public Ledger —Daily News

I

Now Playing

I

an Extended Run at the Aldine Theatre,
Philadelphia at $1.50 Top
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The People Know
No, 456,—Straight from the Shoulder

Talk by Carl Laemmle, President of the

Universal Pictures Corporation

S OW many times have you discovered that some pic-

ture you liked immensely did not please your audi-

ences at all; or that some picture you thought was
utterly useless made a tremendous hit with your people?

It is a common experience. It proves that no one man
knows it all when it comes to ANALYZING THE PEO-
PLES LIKES AND DISLIKES.

At one time I relied upon my own judgment as to what
the people want. Next, I consulted successful exhibitors.

But now I have found someone who knows more surely

than you and I together what the people wsmt— and that

is THE PEOPLE THEMSELVES.

For years, at first through the Saturday Evening Post

and later through additional publications, I have conduct-

ed a campaign of advertising designed as much to get the

people to help us make pictures as to advertise Universal

Pictures.

The result is amazing. I told you something about it a

few months ago, but the development since then has opened

my eyes wider than ever.

Thousands of people now write us their ideas and sug-
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What They Want!
gestions and criticisms. The executive heads of the Univer-
sal Company study these letters. So do our studio execu-
tives. I, personally, take a huge stack of them home with
me practically every night and read them in bed.

Certain smart writers of a cynical turn of mind have said

that even the people dont know what they want. Never
was there a greater mistake. Never in all my experience

have I had such intelligent cooperation as I am now get-

ting every day from movie fans all over the world. I con-

sider them my advisory council and 1 listen to them MORE
CAREFULLY THAN I DO TO PEOPLE WHO HAVE
HAD TOO MUCH MOVING PICTURE EXPERIENCE.

These thousands of readers of Universal advertisements are giving Uni-

versal Pictures as much serious thought as though they were on our pay-

roll. They are actually governing the kind and type of pictures Universal

is making. They are looking for Universal Pictures WITH A PERSONAL
INTEREST WHICH MONEY COULD NOT BUY.

So I suggest again that you ought to hook up with this national made-

to-order interest in Universal Pictures. When you run a Universal, empha-

size the fact that it IS a Universal. I am not entirely selfish in this. Nat-

urally your advertising will help Universal, BUT IT WILL HELP YOU
FULLY AS MUCH, BECAUSE IT WILL HOOK YOU UP DIRECTLY
WITH OUR NATIONAL ADVERTISING CAMPAIGN WHICH I honest-

ly believe is the best business-getting national campaign conducted by any

picture concern.

“This is one of the Universal Pictures advertised in your favorite mag-

azine.” Say that in your lobby and IT WILL BRING INSTANT AND EX-

CELLENT RESULTS. Try it and see.
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School For Movie Novices

Opened At Universal City

The inception of the Universal
School of Cinema Arts at Uni-
versal City early this month was

a decided success, it is reported.

Everyone concerned exhibited the

greatest enthusiasm and Raymond L.

Schrock, General Manager, has ar-

ranged for an enlargement of the

scope of the schedule.
The first lecturer was Pat O’Malley,

who spoke on “The Screen Novice,”
and he covered his subject thoroughly,
beginning with the tyro’s arrival at

Hollywood and going on through the
various benefits and disadvantages of

a screen career.
Last Friday, Laura La Plante lec-

tured on “Screen Poise.” The young
star is noted for her “presence” before
the camera and she was selected to

talk on this difficult subject because of

her peculiar fitness in this regard.

The Universal School of Cinema
Arts is filling a woeful lack in in-

sti'ucting talented young players in the
technique of the movies. Much latent

ability has remained submerged be-
cause no one has been interested in

bringing it out.

Aside from a really unselfish desire
to benefit the industry, there being no
fees or charges to the pupils. Univer-
sal hopes to discover a big star in its

little group of enthusiasts, in which
event all the costs of the school will

have been amply repaid.
All of the beauty contest winners

who have been selected through news-
paper contests in cooperation with the
Universal “See America First” ex-
pedition which has traveled across the
country from Universal City to New
York, have been enrolled in the school.

In fact, it was the necessity of giving
these girls instruction before they
could be entiTisted with their first

parts that suggested the school idea to

the Universal officials. The students
are given a motion picture background
which familiarizes them ^vith studio

work and are taught such practical

arts as make-up.

UNIVERSAL
MOVIEGRAMS
Unusual preparations are being

made at Universal City for the

filming of Henry Iriving Dodge’s
psychological comedy-drama, “Skin-
ner’s Dress Suit.” Reginald Denny, of

course, is going to be in the dress

suit, and Laura La Plante, having
finished with her role in “The Mid-
night Sun,” will be the chief support-
ing player. William A. Seiter will

direct.

I
N the opinion of Harry A. Pollard,

the scenario and the direction of a
picture, to secure the best results,

should be in the same hands. Ever
since he started with Universal direct-

ing Reginald Denny in “The Leather
Pushers” he has virtually written his

own scenarios as well as directine his

pictures. “Two Blocks Away,” adapt-

ed from Aaron Hoffman’s stage play,

depicting the drama and comedy sur-

rounding a Jewish and an Irish family,

is an instance in point to which every
one who has seen it points with pride.

Ena GREGORY, who made such a

hit in Hoot Gibson’s picture,

“The Calgary Stampede,” has

been signed by Universal on a long

term contract. Her next role will be

in support of Jack Hoxie in “The
Overland Trail,” a story of the Black

Hills gold rush which A1 Rogell will

direct. The cast also includes Marin
Sais, Francis Ford, Jimmy Kelly,

William Malan, Robert Milash, and
Ernie S. Adams.

UNIVERSAL CITY looks like an
armed League of Nations these

days. There are the officers of

a Russian army for Buchowetzki’s

“The Midnight Sun”; West Point

cadets of 1868 for the Western epic

which Edward Sedgwick has been
directing with Hoot Gibson and Dustin
Farnum; striped Sioux Indians from
the same production; and a squad of

English Tommies finishing up the final

scenes in “My Old Dutch.”

Time was when tne names of

Francis Ford and Grace Cunard
loomed tremendously in the motion

picture serial field. Younger stars

came to the fore, however, and these

two have graduated into more serious

and thoughtful acting, but both of

them are back in Universal City.

Francis Ford is plajdng a role in “The
Overland Trail'” in supjport of Jack
Hoxie, and Miss Cunard is supporting
William Desmond and Eileen Sedg-
wick in “Strings of Steel.”

C HARLES KENYON is preparing
the scenario for Lucile Van
Slyke’s newspaper serial which

has already appeared in six hundred
daily newspapers throughout the
United States, “Brides Will B e

Brides.” Laura La Plante will ^ the

star and it will go into production as

soon as she is finished vith “Skinner’s
Dress Suit.”
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Newsyviews From Universal

Tvjo famous stage stars <were brought to Universal
City from Neva York to play featured roles in "His
People,” one of the Jewels on the Second White List.

They are Rudolph Schildkraut and Nat Carr, the
latter the brother of Alexander Carr,

Laura La Plante is the premiere ballerina of the Imperial Russian
Ballet in Dimitri Buchowetzki's great production of Russia under

the Czars, "The Midnight Sun.”

Jack Hoxie and his company headed by Ena Gregory were royally welcomed to

Deadwood, South Dakota, when they went there to film exterior scenes for

the "Overland Trail" and "Red Hot Leather” in connection with the "Days
of ’76” celebration.

The love story in

the big Western

production, laid in

the days of Custer’s

wars against the

Indians, which Ed-
ward Sedgwick is

directing revolves
around Hoot Gib-

son and Anne
Cornwall.
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Carl Laemmle Is Feted

In Many Countries
D uring Carl Laemmle’s recent trip abroad he was

feted in every country he visited as befits the
“Napoleon of the films” as he is so often called.

Among the many entertainments planned for him were
banquets in Paris, London and Carlsbad, and he, himself,
gave a dinner to newspapemien in Berlin.

In Paris a banquet was tendered him at the Hotel
Lutetia by the French and Belgian organization to com-
memorate the first showing of “The Phantom of the Opera”
in France. The showing,
which was for the trade,
was held at the Empire
Theatre, one of the latest

and largest legitimate
houses in Paris. There
were more than 3000 en-
thusiasts in the audience,
in fact they were standing
five deep. Twenty papier-
mache “Phantoms” lined

the entrance and stood
guard in the balcony.

At the banquet a silver
plaque upon which was
engraved the signature of
every member of the
French and Belgian or-
ganization and a tribute
to Mr. Laemmle on the
showing of the “Phan-
tom,” his greatest achieve-
ment, was presented to the
Universal head. This is

now one of his most prized
possessions.

Present at the dinner
were all the French and
Belgian Universal mana-
gers; Charles L. Brook-
heim, manager of the Uni-
versal offices in France
and Belgium and super-
visor in Spain; Maurice Fleckles and Abe Stern, Mr.
Laemmle’s brothers-in-law; Julius Bernheim, his nephew;
L. Burstein, the Universal representative in Switzerland;
and Sam Harris, owner of the Cinema, the English trade
paper.

In Carlsbad, the exhibitors of Czecho-Slovakia honored
Mr. Laemmle with a banquet at the Grand Hotel Pupp.

In his capacity as toastmaster, Fritz Taussig, manager of
Universal’s Prague office, addressed the diners in Czech
and German, and commented upon the fact that the even-
ing was proof that not only were Universal pictures much
in favor with Czecho-Slovakians but that the family of the
Universal head enjoyed a similar position.

For the Czech theatre owners Mr. Innemann, Mr.
Knobloch and Mr. Vakoun spoke. The press was repre-
sented by Mr. Kujal of the Cesky Film Zpravodaj, Mr.

Miirud of the Prager Tag-
blatt and others, and the
German theatre owners,
by Mr. Hollmann Leit-

meritz. M. L. Manheim,
Universal’s export man-
ager, who also was pres-
ent, said that in this his
first visit to Czecho-Slo-
vakia he had received very
pleasant impressions.

In addition to Mr.
Laemmle and Mr. Man-
heim, the guests from
America included Carl
Laemmle, Jr., Miss Rosa-
belle Laemmle, Harry
Zehner, Mr. Laemmle’s
secretary, Julius Bern-
heim, and Hai-ry Henig-
son, formerly supervisor
in Europe for Universal
but now at Universal City.

During Mr. Laemmle’s
stay in Carlsbad he had a
most interesting interview
with Thomas G. Masaryk,
the President of Czecho-
slovakia.
The banquet in London

was held at the Savoy
Hotel and was given by
the European Motion Pic-

ture Co., di.stTibutors of Universal pictures in the United
Kingdom. Frank S. Ditcham, general sales manager for
European, presided as toastmaster. Mr. Laemmle, Carl
Laemmle, Jr., L. Burstein, Harry Zehner and James V.
Bryson, managing director of European, were present.

In Berlin Mi\ Laemmle entertained members of the lay
and trade press at a dinner at the Hotel Esplanade.

Carl Laemmle with Thomas G. Masaryk, 'president of
Czecho-Slovakia, and Harry Zehner, his secre-

tary, at Carlsbad.

Universal Insures Denny
For Half Million

O NE of the largest in.surance policies ever taken out
on the life of a movie star, was signed by Universal,
for Reginald Denny, with the Behrendt-Levy Co., of

Los Angeles.
The popularity accorded Denny within the last year has

risen to such sensational heights that Universal decided to

take no chances. The investment made in purchasing
stories, designing sets, reserving bookings and actual pro-
duction plans, 18 so great that Denny’s incapacitation

would cause a serious loss to the motion picture company.

Qorgeous Ballet Part

Of Midnight Sun^^

A CAVERN of jewels, a grotto of gold and silver,

hidden away in the depths of the earth where the
personified spirits of various gems cavort, is the set-

ting for the Ballet of Jewels in Universal’s “The Midnight
Sun,” which Dimitri Buchowetzki is producing with Pat
O’Malley, Laura La Plante, Raymond Keane and others,
as a big Super-Jewel production for 1926 release.

This magnificent ballet, which was staged at the studio
last week, is an exact replica of the Royal opera house at
St. Petersburg as it was under the czar’s regpme.
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With Carl Laemmle In Europe

Omurq

A beautiful silver plaque on
which was engraved the

signature of every member
of the French and Belgian
Universal organization was
presented to Mr. Laemmle
at a banquet given for him

in Paris.

Left: At the dinner given
Mr. Laemmle at the Hotel
Lutetia, Paris, by the Uni-
versal managers of France

and Belgium.

IFith Mr. Laemmle at the

first showing of "The Phan-
tom of the Opera" in

France at the Empire
Theatre, Paris, are: Charles
L. Brookheim, manager of
the French and Belgian
Universal organization and
supervisor for Spain; P.

Fournier, president of the

0. P. C. L., one of the

most powerful chains of
theatres in the world; and
J. Viguier, assistant man-
ager of the Universal

French organization.

President Thomas G. Masaryk of Czechoslovakia had a
most interesting talk with Carl Laemmle when the Uni-
versal Chief visited Carlsbad this summer. IVith Mr.
Laemmle and President Masaryk leaving the presidential
residence in Carlsbad, where the Czech executive spent
the summer, is Harry Zehner, Mr. Laemmle’s secretary.

Breakfast at the "Freundschaftsaal” in Carlsbad, Czecho-

slovakia. In this group are Justus Landauer, a boyhood

friend of Mr. Laemmle’s; Fritz Taussig, manager of Uni-

versal’s Prague office; Harry Zehner, Carl Laemmle, Sir

Arther Morris, of Norfolk, Va., and Siegfried Laemmle,

of Munich, Germany, and brother of the Universal chief.



12 Universal Weekly October 24, 1925

It is predicted that Universal will

be forced to open a neiv post office

at Universal City to handle this

younp man’s fan mail after the

ladies see him in “The Midnight
Sun,” Dimitri Buchowetzki’s sup-
er-production. His name is Ray-
mond Keane and he was discov-

ered by the great Buchonvetzki
working as an extra.

Pollard Writes

Own Scenarios

For His Pictures

PICTURE making is becoming
more and more a one-man art, in

the opinion of Harry Pollard, who
is busy at Universal City directing
“Two Blocks Away,” with Charlie
Murray, George Sidney and Vera
Gordon.

“The present day scenarists,” he
said, “will direct their own scripts and
the directors of the near future will

write their own scenarios.”

Pollard writes the scenarios for his

own picture.s, direcUs them, cuts the

film and writes his own titles. This
he has done since the beginning of his

highly successful career with Reginald
Denny’s “Leather Pushers.”

“Two Blocks Away,” is adapted
from Aaron Hoffman’s stage play of

two families, one Jewish and the other
Irish. Besides Murray, Siflney and
Mi.ss Gordon, the cast includes Kate
Price. Nat Carr. Jason Robards. Olive
Hasbrouck, Bobbv Gordon and Mickey
Bennett. It is being made by Univer-
.sal Pictures Corporation.

Buchowetzki Qives Extra

Lead In **Midnight Sun**
T DON’T know how it all happened

J_
—but the boss did it!”

So says screendom’s latest

find, explaining his sudden rise to

screen note, which was something
after the fashion of Ko-Ko’s plaint in

“The Mikado” wherein he was

“Wafted by a favoring gale
As one sometimes is in trances
To a height that few can scale

Save by long and weary dances.”

The “discovery” in question is Ray-
mond Keane—a few weeks ago a very
obscure extra—and today playing an •

important part in Dimitri Buch-
owetzki’s forthcoming Universal pro-
duction, “The Midnight Sun.” Buch-
owetzki saw the boy working on a
set. He looked a bit closer. The next
day he hurried to the offices of Carl
Laemmle, dragging the astounded boy
after him. The youngster put his

name on a dotted line—and is still

trying to realize how it is that he has
suddenly found himself under contract

in a big studio and playing a big role

—and more to follow.

“The boss did it—that’s all I know,”
he repeats.
Young Keane, whose story of a bal-

loon-like rise from extradom to prac-

tically stardom reads like the wildest

sort of fiction, will be, Buchowetzki in-

sists and stakes his reputation upon
it, one of the stellar lights of the

screen within a year. But the boy is

too amazed to realize his good for-

tune yet.

Keane was born in Denver, and edu-

cated in the North Side High School

there. Following this he attended the

Wilkins Conservatory of Music, as his

father, a Denver jeweler, thought mu-
sic was his forte. But the boy was
restless under the urging of a musical

career, and clerking in the jewelry

store was still more irksome to him.

One day a boy friend who knew a

screen producer in Hollywood wrote

a letter of introduction for him. His

father was very much opposed to the

trip and used every argument he could

to dissuade him. However, in the end

he wisely consented to let him rnake

the trip. He realized that opposition

was the .surest way to confirm the

boy in the thought that he was des-

tined for a moying picture career.

Anticipating the difficulties that he

would have, the father felt certain

that the trip was the only way to dis-

courage young Keane from his ambi-

tions in this direction. Armed with

the letter, he visited the various stu-

dios in Hollywood and received the

usual rebuffs. Finallv he obtained a

day’s work as an extra and as luck

would have it, this was the day when
the great Buchowetzki saw him ac-

tually working.

After watching him for a short time
in action, the famous Russian director
called him over and engaged him in
conversation. He discovered that his
breeding and conversation bore out
ihe personality which he hoped lay
behind the handsome face, well-cut
features and other splendid endow-
ments which augured well for a mov-
ing picture career. In other words,
he had that intangible something that
we call personality. Buchowetzki’s in-

terest in the young man deepened as
he talked. He invited him to his home
that evening and adroitly drew from
Keane his story.
The next thing was to find out how

he screened, and “Bucho,” as he is

called universally in Hollywood,
looked at the “rushes” in which young
Keane formed a very unimportant
back-stage part wdth as much interest
as he had ever displayed in the gor-
geous scenes which formed the strik-

ing climaxes of his greatest work to

date, “The Midnight Sun.”
“He’s great picture material,” de-

cided the director. “He screens like

a million dollars.”

The next day he hurried to the set
where the youngster was working
and hustled him into the office of Mr.
Laemmle, who was then on his annual
visit to Universal City. Mr. Laemmle
was just as taken with the young man
as Buchowetzki had been, and the con-
tract was arranged in less than fif-

teen minutes.

Every promise that Keane’s appear-
ance made to the director and to the
president of Universal has been real-

ized. His work as the young prince

in “The Midnight Sun” with Laura
La Plante, Pat O’Malley, George Seig-
mann and a cast frequently of four
or five hundred people has been splen-

did in every particular. His tempera-
ment is surprisingly adapted to screen
work and under Buchowetzki’s care-

ful direction and painstaking instruc-

tion has been a revelation to the Uni-
versal City studios. As soon as “The
Midnight Sun” is released Raymond
Keane is certain to be hailed as the

latest “discovery” and is equally cer-

tain to take his place as one of the

leading luminaries of the screen.

This story on Raymond Keane,
the Buchowetzki “find,” is the

Special Story sent out this week
by the Universal Publicity De-
partment to hundreds of news-
papers all over the country.

Watch for it in your local paper.

If it does not appear, let us know
so that your newspaper will be

placed on the list for these

stories in the future.



HoUywood’M^Coster Speaking

'‘Hollywood” McCosker, noted radio motion picture <n-itic of

station WOR, Newark, attended a performance of “The Phan-
tom of the Opera” at the Astor Theatre. Immediately after-

ward, he made arrangeynents to broadcast the overture and
the score of the first half of the pi'oduction. . To everyone’s

surprise, Mr. McCosker, prior to putting the music on the air, launched into a talk about the

picture itself which, being spontaneous, was striking evidence of the yinusyial appeal this

master production has for the general public. Excerpts froyn his talk are reproduced below:

I had to fight my way into the lobby; it seemed as if all New York was trying to

get into the same place at the same time!

* * *

I was amazed by the beauty of it all—the magnificence of the gorgeous Bal Masque
—the grandeur of the faithful reproductions of the world-famous Paris Opera scenes.

* *

Cai’l Laemmle, that great genius, the little Napoleon of the films who produced
the marvelous “Hunchback of Notre Dame,” has given us another motion picture that

will never die.
* *

Words cannot describe its strange fascination; it is so weird, that it cannot be
compared with any motion picture you have ever seen. It grips you all the way.

* * *

There ai'e most wonderful color-shots . . . the dazzlng ball scenes and the grand
staircase fairly scintillate with the beauty and color of the famous event. Many people
go to Paris just to attend this annual Bal Masque. Here it is shown in all the
grandeur of the earlier days of the Opera. If “The Phantom” consisted of just these
few scenes—they alone would provide a splendid evening’s entertainment.

* * *

It is the spookiest of the spook plays that have come to Broadway. “The Gorilla,”

“The Cat and the Canary” and “The Monster” would all run for cover if “The Phan-
tom” chased them. The public must like these spooky things judging from the success
the plays have had and which “The Phantom” is now having!

4c * 4:

Here is a problem for psychologists—one looks at the audience packed out there
beyond the stage and sees women, women everywhere. I have learned that the matinees
are just packed with women. Psychologists could have something interesting to tell

us as to what the fascination this Phantom character, as played by Lon Chaney, has
that will draw thousands of women to see the picture the second time.

4c 4s *

Chaney’s work is a real masterpiece. Mary Philbin provides charm in large, heap-
ing measures. Kerry is a wonderful lover. The figure of the Persian, as played by
Arthur Edmund Carewe is one of the best characterizations in many seasons.

4c 4c 4c

It is the hit of Broadway. I enjoyed “The Phantom” immensely. My wife enjoyed
it. And I know you’ll enjoy it, too, just as I’m sure you are going to be pleased with
the beautiful music you are about to listen to as played by . . .

"THE PHANTOM Of Hie OPERA"
The Biggest Motion Picture Hit Since "The Hunchback"
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**Phantom of the Opera’* Set

Becomes Convention Hall

U NIVERSAL CITY is rapidly be-

coming: a convention city. With
the hugre amphitheatre, which

was built of structural steel for “The
Phantom of the Opera,” available for

conventions and representing: a per-

manent improvement at Universal

City, a number of organizations look-

ing for a unique setting have decided

to have their annual conventions at

Universal City. One of the first of

these was the American Association

of General Baggage Agents. Their

convention was arranged through
Norman Sprowl, business manager of

Universal City, and a reference to the

letter appended below from Mr. E. L.

Duncan, of the organization, will

show how well pleased the organiza-

tion itself was. Guy Adams, chair-

man of the entertainment committee

for the Association, wrote a letter to

Mr. Sprowl, expressing his own ap-

preciation for the courtesies extended

him in his official capacity.

“Mr. Carl Laemmle, President,

“Universal Pictures, Inc.,

“Universal City, Calif.

“Dear Sir: On behalf of the mem-
bers of the American Association of

General Baggage Agents, may I ex-

press to you our appreciation of the

many courtesies which were shown us

at oiir recent convention in Pasadena,

Calif., during the first week in May
of this year.

“The report of the Committee on

Resolutions, which appears in the

Proceedings of the convention. Page
28, was adopted by an unanimous vote

and is quoted here\\ith for your in-

formation:
“

‘It would be impossible for your
Committee on Resolutions to ade-

quately express the gratitude of our
members for the unique and magnifi-

cent entertainment which we have en-

joyed, at this, the forty-fourth con-

vention of the American Association

of General Baggage Agents, but in

order that our archives may contain

something to indicate our apprecia-

tion of this wonderful California hos-

pitality. we offer this resolution of

thanks to Mr. Guv Adams, Mr. E. B.

Carson, and Mr. Harry Lsaacs, mem-
bers of the local committee: To the

management of the Hotel Green, the

Universal Pictures Corporation, the

Pa.sadena Chamber of Commerce, and

to the representatives of the different

transportation companies named be-

low’:
“ ‘Atchison, Topeka & Santa Fe Ry.

Co., Southern Pacific R. R. Co.. Union
Pacific R. R. Co.. Pacific Electric Rail-
way Co., Los Angeles Transfer Com-
pany, Sierra Van & Storage Company,
Wilmington Transfer Company.’
“Sincerely yours, “E. L. DUNCAN,

“Secretary.”

“Dear Mr. Sprowl: Attached letter

from Mr. Duncan, secretary Ameri-
can Association of General Baggage
Agents is self-explanatory and I have
pleasure in transmitting it to your
company.
“As chairman of the entertainment

committee for this Association I am
very grateful to you and your asso-
ciates, IMessrs. Hunn, Smith, and Des-
mond, for the wonderful entertain-
ment you put on and which resulted
in receipt by me of a great many let-

ters from our friends in the East and
they all speak in the highest terms
of their entertainment at Universal

—

in fact, go so far as to say that they
have never before been entertained
as they were on this trip, so I want
to divide up the honors with you.
“With sincerest regards and good

wishes.
“Very truly vours,

‘ “GUY ADAMS,
“Manager Mail and Express, Gen-

eral Baggage Agent, Union
Pacific System.”

Singapore Offi.ce

Ten Years Old

The Singapore office of Univer-
sal Pictures Corp. celebrated its

tenth anniversary in August. In

a letter to Mr. Laemmle on this birth-

day, K. H. Tann, manager of the of-

fice and one of the oldest executives

Old Frontier Post

Rebuilt On Lot

For Big Western

Fort hays, one of the historic

old outposts of the early ’70’s has
been reproduced for a big West-

ern picture that Universal is now mak-
ing under the direction of Edward
Sedgwick. A title for the picture has
not been chosen yet.

The old log houses of frontier days
re-appear again. A hundred or more
army tents of the period are arranged
in military formation. The flag that
flies from the top of the crude staff

boasts only 30 stars—the number in

the union at that time.

The bugle calls and cavalry horses
champ at their bits. An old muzzle-
loading cannon stands ready for ac-

tion and on the hills surrounding the

Camp Indian lepees add to the pic-

turesqueness of the scene. The cast

of this picture includes Hoot Gibson,
Dustin Farnum, Anne Cornwall, Kath-
leen Key, Ward Crane, George Faw-
cett. Eddie Gribbon, Harry Todd and
others.

in the foreign field, wrote this about
his territory:
“As in the case of previous years,

we have been the leading exchange
during the past year, serving the
greatest number of theatres in the
whole of this territory, and with the
Company’s future release of the big
features as contained in the First and
Second White Lists, I have absolutely
no doubt that we will maintain our
lead in the years to come.”

De Luxe movies in Japan. This roof-garden restaurant and picture

show atop the Imperial Hotel in Tokyo proved very popular this sum-
mer. Accommodating 400, it maintained a steady patrr.nage of both

Japanese and foreign residents. “The Gaiety Girl” and “The Hurri-
cane Kid” were two Universal-Jewels recently played there.



Jewel
UNIVERSA^^IUSand
/HITE LIST iW^ MILES OF ALL ^

The picture that millions the nation over

are waiting for!

Another

fhiibiii
The beautiful heroine of “Merry Go Round” and
“The Phantom of the Opera” (now proving itself

the sensation of the picture world) in a role that
for sheer dramatic power and genuine pop-
ular appeal excels all her previous ef-

forts. Made from a great novei into

a great picture!

40 , ^ With Elliott
Dexter, Gladys
Brockwell, Jason
Robards, Phillips
Smalley.

A
CHARLES
BRABIN
Production



CARL LAEMMLE
presents

1

"one of 1he screen’s best cc

i^m

With Pauline Garon, Marian Nixon,
Lee Moran, Arthur Lake, Tyrone
Power, Chester Conklin.

From the magazine story by
Ed^ar Franklin

A WILLIAM A. SEITER
Production

“Audiences will like it. Many funny situations. A
well-motivated farce that moves rapidly. Amus-
ing, interesting, and well-produced.”

—N. Y. Morning Telegraph

“A fast, bright, gay comedy. Denny bounds for-

ward with a marked advance in comic technic.

Good for a row of laughs.” n. Y. Sun

“A good many people at the Colony seemed to be
laughing.” _n. y. World

“Arresting enough to get the most blase movie
goer. Funny at all times.” —N. Y. American

“People at the Colony laughed loudly. Denny is

as amusing as ever.” —N. Y. Herald-Tribune

“Situations calculated to produce inordinate

amounts of laughter from the audience. Found
ourselves laughing continuously.”

—N. Y. Evening Post



“Smashing all records. Will extend run another
ten days.”

—Randolph Theatre, Chicago, 111.

“Breaking all house records. This in opposition to

‘Freshman’ and ‘Unholy Three.’ Standing up re-

gardless of downpour of rain. Enthusiastically
received.”

—Liberty Theatre, Kansas City, Mo.

“Capacity business. Enormous audiences literally

shook the house with laughter. They screamed
every foot of the way. Denny’s best.”

—Forum Theatre, Los Angeles, Cal.

“Far ahead of anything Denny has ever done. A
real sensation. Better than Universal claims. A
riot of fun.”

—West Coast-Langley Circuit, Cal.

“Excellent business . . . far over our expectations.
The best Denny has made to date. Business built

up each day for entire week.”
—American Theatre, Salt Lake City, Utah

^ By Byron Morgan (3

With Gertrude Olmstead, Tom Wilson,
Frances Raymond, John Steppling,

Charles Gerrard, Fred Esmelton,
Lucille Ward, Leo Nomis.

Directed by Harry Pollard

A HARRY POLLARD
“ Production ^



RESOLVED: THAT I
HAVE GOOD CAUSE TO BE
PUFFED UP-AFTER READING
THESE EXHtfilMS TESTIMONIALS
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All hut the court photographer were kept behind the iron fence which
sun-ounds the Italian royal castle at Racconigi, when Princess Mafalda
became the bride of Prince Philip of Hesse. International Newsreel made
an arrangement with the photographer and secured this exclusive shot of
the royal party. At the extreme left is Crown Prince Umberto of Italy.

Next to him is the Duke d’Aosta. Fourth from the left is Princess Ma-
falda and her husband, while next to him is the Dowager Queen of Italy,

with King Victor Emanuel. The tall, dark haired woman at the right
center is the Queen of Italy.

International Cameraman
Locates Sunken Submarine

Exhibitors Boost

Complete Service

—And Sign Again

C H. BILLS, Lenora, Kas., and

^
A. Hoehlfeld, Edmond, Kas.,

* were among the first exhibitors

to sign a second Complete Service

Contract after completing the first.

Bills, one of the greatest Complete
Service boosters, says:

“I am giving better shows which re-

sult in an increased attendance, and
because of the Complete Service, I

have been able to make a little money
through the summer months when
otherwise I would have had a loss. I

get along fine with the Booking De-
partment. If any exhibitor wants
to know more about the advantages of
Universal’s Complete Service, and the
money to be made in playing Univer-
sal pictures, just refer them to me.”

Hoehfeld is also enthusiastic. He
says:

“I am located in a little town of
only 186 people, but instead of closing
for the summer I have been able to

run and make money because the peo-
ple knew that when they came they
would see a big show every time.
Universal Complete Service enabled
me to do it.”

Both Bills and Hoehlfeld said:
“Since taking Universal Coipplete

Service we have certainly had some
mighty attractive offers from other
companies, and what few pictures we
had to buy to fill in were certainly
bought at right prices. We owe it all

to Universal.”

First Switchboard
Reproduced By "f/”

For New Serial

T he first telephone switchboard
of the ’70’s and the early cumber-
some telephones of the same pe-

riod have been faithfully reproduced
on the Universal lot for “Strings of

Steel,” a 10-episode serial starring
William Desmond, with Henry McRae
directing. The picture has for its

theme the invention of the telephone
and the struggles of Alexander Bell

and his associates.
The Bell Telephone system is co-

operating with Universal in every re-

spect in order that the picture may be
historically and mechanically correct.

The switchboard and the telephones
used are exact copies of the early
instruments, and w^ere reproduced
from prints and drawings of that
period.

Among the players supporting Des-
mond are Eileen Sedgwick, Albert J.

Smith, George Ovey and others.

“Strings of Steel” was written by
Philip Hum and Oscar Lunch.

I
NTERNATIONAL Newsreel scored
a most decisive beat on the thrill-

ing motion pictures of the scenes
attending the sinking of the U. S.

Submarine S-51, off Block Island.

After a most sensational piece of

work on the part of International,
prints from the scene of the disaster
were delivered to all .Broadway the-

atres in New York City, Sunday, at
12 o’clock noon, the day following the
disaster, in ample time for the first

showdng. Prints were also sent to

Boston, New London and Providence
Sunday morning, and arrived in time
for the first evening performances.
The pictures were also shown in Phil-
adelphia and Washington at the first

evening shows.

When the first word reached New
York Saturday morning of the dis-

aster, International Newsreel secured
the only available seaplane in New
York and sent motion picture and still

cameramen to the scene of the dis-
aster. So quickly did they arive there
that the naval authorities had not yet
been able to locate the exact spot
where the submarine sank.
At the request of Rear Admiral

Christy, International Newsreel’s sea-
plane, which was in charge of Lieut.
John A. Bockhorst, aerial photograph-
er of International, was used for mak-
ing observations from an altitude. It
was in this way that the exact spot
where the submarine sank, was lo-

cated-

Meantime, the New York office of In-

ternational Newsreel had despatched
cameramen to New London, who cov-
ered the developments there, while, in

Boston, pictures were made of the ar-
rival in that city of the survivors.

Prints of the Boston end of the story
were made in that city and delivered
to theatres there, while the negatives
made by Bockhorst and the other In-
ternational Newsreel cameramen were
sent to New Yoi’k by aeroplane.

Hoxie Begins

^^Overland TraiV^

At Universal City

P RODUCTION of “The Overland
Trail,” a dramatic story of the
Black Hills gold rush, has been

begun at Universal, with Albert Rogell
directing. Jack Hoxie is the star, and
is supported by a capable cast.

Ena Gregory, who recently signed
a long term contract with Universal,
plays the leading feminine role op-
posite Hoxie. Francis Ford, one of
the veterans of the screen, is cast in
the role of the “heavy.”
The cast also includes Marin Sais,

in private life, Mrs. Jack Hoxie. Other
players are Jimmy Kelly, William
Malan, Ernie S. Adams, and Robert
Milash. The story and continuity
were written by Marian Jackson.



Intimate views of London’s
daring back-stage parties I

The great crowd at England’s
most celebrated racing
event—the great English
Derby

!

The thrilling Derby race!

London’s fast and fashionable
night-club life!

The blood-tingling prize fight

for a fortune!

The kidnapping of a beautiful
girl by London thugs!

A furiously fast auto rescue
that will force you cheering
to your feet

!

With BERT LYTELL

stnu. BERT.



“WILL GO OVER BIG IN ANY
THEATRE. JAM FULL OF AC-
TION AND REAL EXCITEMENT.”

—Motion Pictures Today

“An actionful melodrama that will

cause the blood to tingle with ex-

citement. Will always be popular.

Fine box-office picture.”

—Exhibitors Trade Review

CAOUUAtMMtt

BERT UYTEtip^j

'lixon, Paulette Duval,
Chadwick and others

Famous Drury Lane melodrama
by Seymour Hicks and Cecil

Raleigh

A MAURICE TOURNEUR
Production
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Good Exploitation Campaign
For “Phantom” In Pittsfield

NO BALL GAME
HERE IN 1926

will offer the same

thrill, action and

entertainment to

be found in the

stupendous film

“The PHANTOM
of the OPERA”

with Lon Chaney

Union Sq. Week of
Theatre Sept. 21

This herald, distributed at the fi-

nal game of the local baseball
seaso?i, proved very effective in

the “Phantom” campaign in
Pittsfield, Mass.

Movies of Crowd
At Serial Opening

Bring Out Kids

Ralph j. walsh of the Maffitt
Theatre, St. Louis, insured at-
tendance for the subsequent of

“The Great Circus Mystery” by get-
ting a bunch of kids into his theatre
for the opening two episodes through
the use of motion pictures.

Walsh advertised that he would
take pictures of the kids attending his
Sunday opening episode of “The Great
Circus Mysterj',” which brought a
bunch of bashful violets to parade be-
fore the camera.

Then, by trailer and handbills, he
advertised that on the following Sun-
day, when he would show the second
episode of “The Circus Mystery” he
would also show the picture taken the
week before. The same bunch of
kids came back to see themselves in
the movies, and they brought with
them their mammas, papas, aunts,
uncles and other relatives.

In addition to the movie “gag,”
Walsh staged a parade of kids
through the neighborhood, to adver-
tise his opening episode. He obtained
a 30-piece drum corps from Bates
School, his nearest neighborhood
school, to head the march.

P RECEDED by an intensive ex-
ploitation, advertising and pub-
licity campaign, “The Phantom of

the Opera” opened at the Union
Square Theatre, Pittsfield, Mass., to

record business. The sensational
success of the Universal production is

due to the promotion efforts accorded
the picture by General Manager Fred
W. Homan and House Manager Beau-
din, assisted by a representative of
the Universal Exploitation Depart-
ment.

More than a dozen windows in the
most popular thoroughfares of Pitts-

field were tied-up with “The Phan-
tom,” including furniture stores mil-
linery shops, drug stores, book shops,
jew’elry stores, textile emporiums and
one double window in a vacant store.

This, filled with oil paintings, art
photos, cards, posters and the many
patron-pulling accessories designed
for the Laemmle masterpiece, attract-
ed considerable attention.

Liberal newspaper advertising, ex-
tensive display of posters throughout
Pittsfield and outlying districts, to-

gether with house-to-house distribu-

tion of the artistic “Phantom” her-
alds, all proved effective business
builders. In addition to the stock pa-
per, Mr. Homan designed and had
distributed several hundred punchful
1-sheets and window cards. Another
effective medium was a specially-made
herald shown at the left.

Uses Large Map
In C. of C. Window

To Exploit Film
tfcT’LL SHOW YOU THE TOWN,”

offers many opportunities for
tie-ups with local Chambers of

Commerce. In Austin, Texas, where
it was playing at the Majestic Thea-
tre, Manager Edward Roberts and
Jack Meredith, Universal exploiteer
from Dallas, planted a large map of
the city in the window of the Cham-
ber of Commerce. Points of interest
in the city were marked off on this

map and stills and a title card hooked
it up with the picture.

This plug for “California, Straight Ahead” found its way onto all the
screens of the Northwest in newsreel shots. The planes for the famous
San Francisco-Honolulu flight were made in Seattle arid the day they
took off for the Golden Gate there was a big celebration in Seattle. A. J.
Kennedy, Universal exploiteer, and L. O. Lukan, manager of the Seattle
Exchange, had jyrepared this “Good Luck” arrow. It was placed in front

of the planes and was included in all motion pictures and
stills taken of the start.



A silver trophy given by Carl Laemmle for the best bronco buster at the Suntas, Wash., third annual roundup
brought Universal Pictures much publicity and good will. The banner at the left was the only advertising in-

side the gates, and a local jeweler displayed the cup in his windoiv together with portraits of Universal's west-

ern stars. 0. L. Lukan, manager of the Seattle Exchange, presented the cup for Mr. Laemmle.

Laemmle^s Rodeo Cup
Qains Much Publicity

S
UMAS, Wash., recently held its third annual Roundup
and drew some 40,000 Wild West enthusiasts from
Washington and British Columbia. Carl Laemmle’s

representatives in Seattle—L. 0. Lukan, manager of the
exchange, and A. J. Kennedy, exploiteer—saw in this an
opportunity to collect much good will and publicity for
Universal.
They arranged to have a handsome silver trophy in-

scribed with Carl Laemmle’s name presented to the cham-
pion bronco buster of the Roundup. For three days a
banner measuring 40 feet long by 4 feet wide announc-
ing this prize appeared inside the rodeo grounds directly
opposite the grandstand and was the only advertisement
of any kind used inside
the gate.

The Seattle, Bellingham
(the largest town near
Sumas) , and the Sumas
papers earned extensive
publicity on the trophy
and Universal Pictures.
A halftone, 9^2x6 inches,
of the trophy, Carl
Laemmle, Hoot Gibson and
Jack Hoxie was used in

the Bellingham and Su-
mas papers, and a two-
column cut of Mr. Laemm-
le and his cup appeared in
the Seattle Post-Intelli-
gencer.

In Bellingham, the tro-
phy was exhibited in a
local jeweler’s window
surrounded by stills of
Universal western pictures
and a large portrait of
Hoot Gibson. Cards also
tied the window writh “Let
’Er Buck,” the Hoot Gib-
son production which was
showing at Egyptian The-
atre, Bellingham.

Sharick Comes to Rescue

of Ne<wHousersOpening

W HEN Andy Sharick, demon exploiteer from Uni-
versal’s Cleveland Exchange, arrived in Mansfield

a few weeks ago he found Tim Roberts with plenty

of trouble on his hands. Mr. Roberts’s new house, the

Ritz, was being opened two weeks earlier than scheduled
and the Mansfield Journal, which had agreed to get out

a four-page section on the theatre’s opening, had laid

dowm on the job.

Promptly, Andy took off his coat and started to work.
First he sold 296 inches of advertising—more than was
required—for the Journal’s four-page section. He did

this between Thursday and press day, which was Mon-
day, and he thereby secured two pages for publicity.

These gave him ample
room to describe the new
theatre, Mr. Roberts and
Reginald Denny’s Univer-
sal-Jewel, “I’ll Show You
the Town” which opened
the house.

With this off his mind
he started collecting win-
dow tie-ups in wholesale
lots including drug stores,

clothing stores, dry goods
stores, woman’s specialty
shops, trunk stores, book
shops, etc. In a big emp-
ty window he placed a
cut-out of the “I’ll Show
You the Town” cat from
the 3-sheet with a back-
ground of black crepe pa-
per and a liberal sprink-
ling of stills. A skidoo
socket light at the top of
the -window gave a good
flash effect.

Added to this he placed
100 window cards in ad-
vantageous spots about
town.

Realizing that they had a winner in “California
Straight Ahead,” Shea’s, in Jamestown, N. Y

.,
took

a half-page in the Evening Journal to announce the
coming of the Denny picture. They played

to capacity business.



Stories byAuthors
POpuhrity^withMi

Audiences demand
great stories by great

stars — You’ll find
them in the White List.

Samuel Hopkins

ADAMS
The celebrated author, who has demonstrat-
ed his instinct for dramatic values in this

book dealing with modern youth’s revolu-
tion against the time-wcm customs of old
age. .Serialized in Collier’s and published as
a novel to meet popular demand, the same
ingredients in the book which have struck
the chord of popular fancy are carrying the
picture to the heights of success.

TEMPLE BAILEY
In this thoroughly human tale of a pam-
pered, wealthy girl who suddenly finds her-

self the bride of a penniless pastor’s son,

the authoress of “The Rosary” strikes

straight to the heart of the great American
public. NOW is the time to book the pic-

ture, while “Peacock Feathers” is at the
very crest of its wave of success.

“PEACOCK
FEATHERS”

“SIEGE”
Starring VIRGINIA VALLl and

with JACQUELINE LOGAN
and CULLEN LANDIS

Supported by George Fawcett, Edwin J. Brady,

Carolyn Irwin, Ward Crane, May King,
Prince Troubetzkoyf

EUGENE O’BRIEN
with Mary Alden, Marc McDermott, Beatrice
Burnham, W. H. Turner, Kingsley Benedict,

Spottiswoode Aitken.

A SVEND GADE Production

“Should draw well in any locality.”

—Motion Pictures Today

A SVEND GADE Production

“Business will grew this week beyond any other

production.”
—Forum Theatre, Los Angeles, Cal.

“Among the ‘best ten’ of the year.”—Editor, Billboard

“Holds the interest. Pleasing entertainment for

the majority.” —Moving Picture World

“Offers an entertaining evening. Different!”

—Exhibitors Trade Review



that are Ciantsin
iUions ofFollowers/

White List Pictures

based on widely-read
books mean thousands
of dollars’ worth of free

advertising for you.

REX BEACH
Beloved by the reading public as the suc-

cessor to Jack London’s great following,

Rex Beach outdoes himself in this mystery
story pivoted about a fallen opera star.

This gripping photoplay has already awak-
ened a furor of praise. Be sure to book

“THE GOOSE
WOMAN”

with JACK PICKFORD, LOUISE
DRESSER, CONSTANCE

BENNETT
and a brilliant cast, including Gustav von Seyf-

fertits, James 0. Barrows, George Cooper,
George Nichols.

A CLARENCE BROWN Production

“A box-oflSce attraction for any theatre.”

—Washington Theatre, Granite City, 111.

“One of the greatest successes ever accorded a
picture.”

—Forum Theatre, Los Angeles, Cal.

DOROTHY
CANFIELD

Of all Dorothy Canfield’s great novels, this

must be stamped the greatest. Greatest in

sales and greatest in theme. Startling in

its originality—the story of a man who kept
the home, while his wife went into business
and supported the family—it is bound to

cause endless discussion wherever it is

shown. As a showman who appreciates a
multiplicity of selling points, book

“THE
HOME MAKER”

with AUCE JOYCE and
CLIVE BROOK

George Fawcett, “Billy Boy” Kent Schaeffer, and
an all-star cast.

A KING BAGGOT Production

“Most realistic heart appeal picture. Enthusiastic
audiences.”

—Forum Theatre, Los Angeles, Cal.

“Bet your shirt on it to get over big.”—Colony Theatre, New York City

“It will please the multitudes.”
—West Coast-Langley Circuit, Cal.



“Several stated they had
gone in to see the Gump
comedy not caring to see
the big feature.”

—Rialto Theatre,
Jacksonville, 111.

A mighty good tie-up

with a newspaper run-
ning Gumps. Appeal to

any audience.”

—Liberty Theatre,
Kansas City, Mo.

“Advertised it above
my feature and had
a packed house.”

—Yale Theatre,
Bartlesville, Okla.

They’re box - office go

getters—these

12
NEW GUMPS
2 Reels Each

SAMUEL
VAN RONKEL
Productions

Released

UMIVERS
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Straight from the Box Office
^^Phantom^’ Far Greater

Than ^^The Hunchback^’

Breaks House Record

With The Red Rider ”

(tT HAVE just completed Oklahoma premiere showing
I of ‘The Phantom of the Opera’ in my theatre here

at Kingfisher. I wish to say that this is the most
wonderful production that I have shown
in my theatre for many years. It is even
far greater than ‘The Hunchback of Notre
Dame’ and will please many more movie
fans. The natural colored scenes are most
wonderful that I have ever seen in pictures.

“Regardless of the length this massive
production holds interest from the start to

the finish, something that most pictur""
do not have. I can truthfully say to n

friends that
have not
bought this
wonderful
picture to

hurry and
get it. I ran
this produc-
tion three
days and each
day was a
great success.
“Wishing

U n i V e r s a 1

great success,
I remain.

“Sincerely,
“HOMER

C. JONES.
“Temple
Theatre,
Kingfisher,
Okla.’’

The beautiful Fonun The-
atre in Los Angeles ivhere
“The Home Maker” play-

ed to enthusiastic au-
diences.

J<¥T7HAT I am going to tell you will seem like a

YY fairy story, but it is the truth so help me God.
“I played Jack Hoxie in ‘The Red Rider’ on

Saturday for a one-day date and absolutely
broke my house record for a one-day pic-

ture. I have played plenty of good pictures
on Saturday for one day, including some
of Tom Mix’s pictures, but this one stepped
around them all.

“In advertising this picture I just did my
usual advertising, eight ones, one three, one

set and a slide. At the matinee they
started coming and just kept it up all

day long. I

really do not
u n d e r stand
how they got
wise to this

picture, but
they did and
what’s more,
they boosted
it to the skies.

Some even
compared it

f a vorably
with ‘The
Covered
Wagon.’
“Yours truly,

“A. R
POWELL,

Mgr. High-
land Theatre,

Guthrie,
Okla.”

At the left: John P. Gor-
ing, managing director of
the Forum, and strong

booster for Universal
Pictures.

^‘The Home Maker Has
Strong Heart Appeal

[WIRE]

< < A MONG the most realistic and heart-appeal pictures

is ‘The Home Maker,’ which started off at Forum
Theatre to enthusiastic audiences Saturday and

Sunday. Alice Joyce, Clive Brook and supporting cast

could not have been improved upon. Special mention due
to Billy Kent Schaeffer, Maurice Murphy and Jacqueline
Wells and their work should be recorded among greatest
juveniles on the screen. No one could have directed this

particular story better than King Baggot.
“JOHN P. GORING,

“Managing Director, Forum Theatre,
Los Angeles, Calif.”

‘‘Lorraine^^ Well Liked
St'^HE production, ‘Lorraine of the Lions,’ was well

I liked. It went over big. Yours truly,

“H. NESSINGER,
“Central Theatre. Ephrata. Pa.”

Goose Woman^^ Pleases

One Hundred Per Cent
<<T PLAYED ‘The Goose Woman’ here last week, and

X in writing this letter of praise want you to know
I sure appreciated playing this wonderful production.

I have been in the show business 15 years and during

that time never took any time in my own theatre to

sit through an entire picture, but in ‘The Goose Woman’
I got interested, in fact, spellbound and sat through the

entire picture. It had heart interest-comedy and drama.

It was a wonderful story, wonderfully acted and a good

line of stars and a good clean picture with a good moral.

It pleased 100 per cent., and I did a good business. I

would indeed be a poor manager if I did not tell your

company what a great picture this one was and your

company is to be congratulated. Productions of this kind

are a box-office attraction anywhere and one that uplifts

any theatre. Yours truly,

(Signed) “LOUIS LANDAU, Jr.,

“Washington Theatre, Granite City, 111.”





The Picture of a

Thousand Thrills!

Thick, black rolls of smoke—red, serpent-tongues of fire

—

shouting boisterous mobs—roaring, clanging fire engines!
Up—up—up struggles the heroic captain—and into the blis-

tering inferno to find ? What a moment as he makes this

discovery! What a heart-throbbing, breath-taking thrill you’ll get
as the full significance of this situation crashes into your con-
sciousness! What a tremendous punch for your audience— abso-
lutely unparalleled in all picture production! All the pathos, ro-

mance and hammering thrills of the stirring play—multiplied into

a hundred-fold more powerful picture! That’s why it’s the greatest
of all fire pictures!

Adapted by Harvey O. Higgins from the

famous play by Joseph Arthur and A. C.

\Vheeler,
With

HELENE CHADWICK
AND

WILLIAM RUSSELL
Richard Travers. John T, Murray, Ed-
ward Hearn, Edna Marian, Dot Farley,

Erin Le Bissoniere.

An EDWARD LAEMMLE
Production
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HARRISON SAYS:

Should prove enjoyable to any type

of audience^^ and ^^The Teaser^’

is doing it from coast to coast.

IILTING, delightful
Laura La Plante

—

All the men try to

make her, but she says
they can’t;

She flirts and she teases.

She frolics with fun.

She’s light as the breezes,
when winter is done.

The audiences love her to

the tips of her toes.

And does she fill houses?
The box-office knows!

New York
“Scintillating comedy-
drama. Different. Sev-
en reels without one
dull foot. Sends you
away with a smile.”—N. Y. Morning-

Telegraph

Chicago

“Frothy film providing
considerable fun. Busi-
ness great at the State-

Lake Theatre,” says
Chicago Press.
( From N. Y. Morning
Telegraph Newspa-

per Reports.)

Los Angeles

“Pleasing large audi-

ences! Starts Second
White List off with a
BANG! Delightful

picture! A triumph!”
wires John P. Goring,
Mgr. Forum Theatre,
Los Angeles, Cal.

VAJ SMALLEY

LEASER
A WILLIAM A. SEITER

Production

From
the Wm. A.

Itrady Ilroiul-

w 11 y s t a K c
HiierPHtt by Acle-

laiile Mathews anil
Martha .M. Stanley.

With a brilliant cast.

I Pittsburgh f

I Smoke I

H arold wineberger, and
Francis Guehl hit upon a novel
plan of getting into the world

series after all seats were sold and a
ticket could not be bought for love or
money. Accompanying the Internation-
al Newsreel operator they marched
through the big gate as nice as you
please, covered with badges of au-
thority. They complain, however, that
the method had its drawbacks. Every
time an important play was made the
boys had to hustle to the developing
plant with prints, which were shown
in all the theatres the same evening
the game was played.

T he Browns are well represented
in the Smoky City. Ray Brown
handles the reins at the Cameo

Theatre and his brother, Richard
Brown, clears the destinies at the
Cameraphone in East Liberty, a sub-
urb. Harry Brown, father of these
two hustling executives, is the man-
ager of the Nixon Theatre, the leading
legitimate house.

T he Wheeling Register is ininning
the serialization of “The Phantom
of the Opera.” Half page adver-

tisements preceded the first install-

ment one week ahead and Managing
Editor Breen reports the story is mak-
ing new subscribers sign on the dotted
line every day.

L eo HAGEDORN of the Metro-
politan Theatre playing “K the

Unknown” made a very excellent

tip-up with the Western Pennsylvania
Hospital and packed the nurses in his

playhouse for two nights.

M ilton franks of the Liberty
Theatre, New Castle, is a busy
man these days. Mr. Franks

put on a large campaign for “Life’s

Greatest Thrills” and states that

never in his history as a theatre man-
ager has he ever heard such favorable

comments regarding a picture as on

“Life’s Greatest Thrills.”

S
AM FRIEDMAN, owner of a

string of theatres in central

Pennsylvania, has been laid up

for the past three weeks with a bad

case of pleurisy. During the run of

“A Woman’s Faith,” at his Sharon

Theatre the Reverend Father Mc-

Adams and Reverend Father Moriar-

ity were given a theatre party and
spoke very highly of the picture to the

press and their congregations.
—Lon B. Ramsdell.
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Little Arthur Trimble atid wee Doreen Turner are making friends by the thousands in their Buster Brown
escapades for Century Comedies.

Two Big Chapter Plays
Started by Universal

T wo big serial picture plays have been put into pro-

duction by Universal. They are “Strings of Steel,” star-

ring William Desmond and Eileen Sedgwick, directed

by Henry McRae, and “The Radio Detective,” starring
Jack Daugherty with William Crinley directing.

“Strings of Steel” is built around the development of

the telephone, the action taking place just after Alexander
Graham Bell had invented the telephone. It deals with
the historic fight between the Bell interests and their

rivals. Some of its most thrilling scenes are staged in the
Allegheny Mountains east of Pittsburgh, Pennsylvania.
“Strings of Steel” was written by Philip Dutton Hum
and Oscar Lund, and was adapted to the screen by George
Morgan and Arthur Henrj* Gooden. Supporting are Al-
bert J. Smith and George Ovey.
“The Radio Detective” was adapted to the screen by

Karl Krusada from the novel by Arthur B. Reeve. Radio,
college life and the Boy Scouts all play a prominent part
in the picture. Margaret Quimby is cast in the feminine
lead with Jack Mower playing the “heavy.” Florence
Allen, Chicago beauty contest winner, plays the feminine
“heavy.” Others in the cast are John T. Prince, Sammy
Gervon, Wallace Baldwin and Howard Enstedt. Produc-
tion on this serial was held up more than a week on ac-

count of Margaret Quimby’s wisdom teeth, two of which
became infected and caused her much pain.

Musical Comedy Star

Signs With Universal

Marian warren, well-known in theatriacl circles,

recently signed a contract wTth Universal, accord-

ing to Fred Schuessler, casting director at Univer-
sal City. This is Miss Warren’s first venture into pictures,

her work on the stage attracting the attention of Universal
which made her an attractive offer. She will shortly be
cast in one of Universal’s forthcoming big productions.

Miss Warren is a native of Philadelphia, Pa., and is

equally well-known in Cleveland, Ohio. She has been on
the stage since she was 14 years of age, beginning her
career with a stock company in Philadelphia. After quit-

ting stock she went into vaudeville and from that into

musical comedy, in all of which she has been most success-
ful.

Century Comedy Year
Starts With Big Week

T he new Century Comedies, the groups of star series

two-reelers being put out by the Century Film Cor-
poration for the 1925-1926 season, have definitely gone

over the top with exhibitors, according to reports reaching
the Universal home office as to the opening week’s busi-
ness. It is a record-breaker and gives ample proof that
Centuries are being played in more and better houses than
ever before.

This condition bears out the new Century policy, an-
nounced several months ago by Julius and Abe Stern, of-

ficials of the comedy company, who promised that the new
season’s output would far eclipse Century’s past successes.

In carrying out Century improvements, the principal
step was the acquisition of screen rights to the celebrated
Buster Brown cartoons by R. F. Outcault. These are be-
ing made into straight comedies, with little Arthur Trim-
ble, Doreen Turner and Pete, the dog comedian, in the
roles of Buster, Mary Jane and Tige, respectively. These
comedies have proven to be exceptional and are heralded
as one of the best comedy buys in the market this fall.

The big first run houses which pre-released them unani-
mously hailed them as box-office pullers.

In addition to the series of twelve Buster Brown com-
edies scheduled for the coming year. Century’s new out-,
put includes a series of twelve comedies starring Wanda
Wiley, a series of twelve starring Edna Marian, and other
comedies featuring Eddie Gordon, A1 Alt and Charles King
respectively.

H. M. Herbel, sales manager for Centui-y, reporting from
Chicago on the new outlook for Century Comedies, sends
word that in every exchange visited by him during the past
several weeks, Century business has been soaring as a re-

sult of the new releases.

“Century Comedies are definitely taking their place in

the first-run this Fall,” he says. “In every city and to^\Ti

they are being put over in a bigger way. The new Buster
Comedies are regarded as one of the best bets in the com-
edy market. Wanda Wiley has become a definite box-office
personage and I find many exhibitors featuring her in
their lobbies, ads and electric signs. The same is true of
Edna Marian, who has risen rapidly during the last few
months as a comedy star. When her new comedies reach
the screen I predict she will be in even greater demand.”



Nothing can stop the de- O
luge of contracts NOW



tho****’

Making

rice Cotityact

Contracte
today

f

open
trc

Already Signed

Y OU need this booklet in your business.

Read the facts on one of the industry’s

most vital subjects—Universal’s Complete

Service Contract. Full of facts you ought

to know!

1. Box-office analysis of the famous Com-

plete Service Contract.

2. List of thousands of exhibitors who have

already booked it.

3. Names of the authors, stars, directors,

and pictures in the Complete Service Con-

tract.

4. Striking scenes from the productions.

5. What the Complete Service Contract is

accomplishing for exhibitors in every size

and variety of towns.

Be sure you get your copy of this booklet. Ad'

dress your request immediately to;

Complete Service Contract Manager

Universal Pictures Corporation

730 Fifth Avenue

New York City

CONTRACT
9 O exhibitors have signed
^ for greater prosperity
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HATE to talk about myself, but — I am
there with the goods! Pep, punch and
personality— that’s me. Selling? Why,

say, I invented it. I’ll tell the world I’m good.
Regular Little Giant of Industry.”
And then he hit the big city, got his big

chance, “sold” himself to the little woman and
got married on his prospects. There is a thrill-

ing fight and other big scenes and he comes a
whale of a cropper.

But—Glenn Hunter as the conceited country
boy puts a high-pressure box-office wallop in

this joyous, laughing satire of the “go-getter”

know-it-all that will knock your house record

for a loop. It’s Glenn Hunter in a regular Glenn
Hunter setting. You can’t beat that as a money-
getting combination.

THE

LITTLE GIANT
starring

I Ali Hartman’s |

I Film Fables
[

I From Big u |

PASCHA HERMAN WHITMAN,
the Keeper of the Golden Keys of
the Keith’s Greenpoint Theatre,

returned from his travels in foreign
lands to resume his duties at this
palace of joy much refreshed and
ready to show Universal Pictures as
he only knows how, so as to entertain
his subjects royally. Emir Reginald
Barrows was assigned to shepherd the
destinies of the Palace during Her-
man’s travels and did it nobly. (Go
to it Herman). Selah.

* *

S
ULTAN JACK HATTON, he who
is the Scribe for Small-Strauss-
berg, booking for their circuit of

temples mostly in that City of Brook-
lyn, is a wise Prophet. He always
books Universal Pictures so that the
followers of the various temples may
sing his praise, and the temples gath-
er the fruits of good entertainment
and a large store of wealth for his
rulers. (He says that “they are
knockouts”) . Selah.

* * *

C ADI BLAUFOX, the ruler of the
land of Bathing Beauties, who
gave his followers the pleasure

of seeing “The Phantom of the Opera”
at his temple the Columbia, Far Rock-
away, was overjoyed at the response
his efforts to please them met. The
Cadi said he had no thought how
many Bathing Beauties, their follow-
ers, sweethearts and husbands there
were in his village. They stormed
his palace in such gi-eat numbers, that
many were left in sorrow unable to

squeeze their way in. (Can you beat
that?). Selah.

* * *

From the land of New Jersey
comes the glad news that the City
of Newark is to have a new Tem-

ple of enjoyment named the Congress
on South Orange Avenue under the
able leadership of that Grand Pascha
Moe Kridel, who wisely inscribed his

tablets with all Universal Pictures,
which signifies that Moe knows how to

get the Shekels. (A word to the
wise). Selah.

* *

GLENN HUNTER
with EDNA MURPHY and DAVID HIGGINS. From the Saturday Eve-

ning Post story, “Once a Peddler,” by Hugh McNair Kahler.

UNIVERSAL WHITE LIST Mile.s and Miles Ahead of AU

C ADI SYDNEY LARSHAN the
Keeper of the Golden Keys of the
Meserole Theatre, he who gives

to his followers Universal Pictures in

all their glory, added another to his

honorable role, in that he showed “The
Teaser” to his subjects in such grand
shape that his Temple overflowed.
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H G. McNEESE, former secre-

^
tary of the Texas M. P. T. 0.,
has recently resigned this

position to become affiliated with the
Phil H. Pierce Company as salesman.
Mr. McNeese’s knowledge of the
amusement field in general his sin-
cerity, integrity, and ability won for
him his new position. Having used
Pierce instruments in his theatres,
Mr. McNeese knew them, and became
interested.

Winfield Waid has been selected by
the directors as the successor of Mc-
Neese.

* * *

N ed E. DEPINET, sales director
of Universal Pictures Corpora-
tion, has been a visitor this week

at the Dallas office. No visitor along
film row lately has received a more
enthusiastic reception than Mr. De-
pinet, for besides Dallas being his old
home, he was for many years asso-
ciated with the Dallas office, being
Southern District Manager before his
promotion to New York, and his mag-
netic personality and sincerity won
for him many friends. This is evi-

denced by the fact that everybody
wanted to see him first. While a
group of his friends, which included
some of the Dallas office force, waited
at the station to greet him, another
“faction” said nothing but slipped out
to the Highland Park station, the last
stop before Dallas, and got him off the
train, leaving the bunch at the station
holding the sack.

* *

F J. McConnell, short Product

^
Manager of Universal Pictures
Corporation, has also been a

visitor in Dallas this week. Mr. Mc-
Connell has come direct from Univer-
sal City, and is vei-y enthusiastic over
the possibilities of the forthcoming
Universal productions.

*

H B. ROBB of the Robb and
Rowley Enterprises announces

* that his firm is planning an
extensive remodeling program for
their theatres in Palestine, Texas. Be-
sides remodeling and rebuilding the
Gem, which was recently destroyed by
fire, they contemplate spending $25,-

000 on the Best.
* *

E F. BRADY and associates of
San Benito are planning to

* erect a new theatre at an ap-
proximate cost of $50,000. The thea-
tre is to have a seating capacity of

1,000, and modern equipment through-
out, which includes a cooling and ven-
tilation system, and air cushion seats.

The building will be entirely fireproof,

and of Spanish architecture.

—Jack Meredith.

'Newspaiiers said

it was unusual
and had many Ihrill-

ing scenes. Bj^nnsGood
Says the KI.Y. Morninci

Telegraph of the
®

run at the Cameo
Theatre, Pittsburg

,
Pa.

cAnc't'licr l^caxcn
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An
ADVENTURE
SERIAL

Directed by
HENRY McRAE

M A The Serial Hit of the Season

—

^ ^ No. 1 of Universal’s

PLAYING* «HJCKY 6” SERIALS
44PER



SEE
The lovers’ frenzied
leap to earth from the
blazing balloon.

The amazing and
thrilling escape from
the grinding hoofs of
galloping horses.

The gorgeous and im-
pressive spectacle ac-

companying the Lou-
isiana Purchase.

The pomp and splen-

dor of Napoleon’s
court.

The land-greedy set-

tlers turned loose upon
virgin country by the
sound of a bugle.

The lovely girl impris-

oned in the burning,
canvas - topped wagon
drawn by fear-mad-
dened horses.

The desperate battle

for life on the steep-

sloping roof.

The blood-stirring
stampede for free

land. Thousands of pi-

oneer settlers in hun-
dreds of covered wag-
ons in their life and
death race for home
and fortune.

,
(SAL’S

'UBE
Lls
li

IlLS tIT. WILD” “Thrills from the start and they never stop

coming. You can’t afford to pass this up. It’s

a corker.” —Film Daily
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JlbsoliHely broke^mu house record!"
A.R.POWELL

Manager

Hi^land Theatre
‘GUTHRIE/

OKLA.

JACK HOXIE
With Scout, his horse, and his dog. Bunk

Lariat Productions, starring

PETE MORRISON
With his horse, Lightnin’

ART ACORD
With his dog, Rex, and his horse. Raven

JOSIE SEDGWICK
Most popular cowgirl in pictures
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A PAQE OF SYNOPSES
“THE CIRCUS CYCLONE”

A BLUE STREAK WESTERN
Starring ART ACORD
Directed by AD KOGKLL

Story by AI Kofirell

CAST:
Jack Manning Art Acord
Exeienia Jackson Moe McCrea
Doraldina Nancy Deaver
I’epo Cesare Gravina
Steve Brant Albert J. Smith
Gecasy Jim Corey
Referee Ben Corbett
Mrs. Jackson Gertrude Howard
Fat Hilliard Karr
Joe Dokes George F. Austin

J
ACK, a cowboy on a lark at the
circus, admires a poster of Omar
and wishes he could own this

horse, the most beautiful animal he
has ever seen. Omar is the ring horse
of Doraldina, the pretty bareback
rider, who is bullied by Steve Brant,
owner of the circus, whose unwelcome
advances have kept Pepo, the old

clown, her father, in a state of con-

sternation and dread.
Brant, in an effort to intimidate

Doraldina, lashes down the horse and
cruelly whips the helpless animal
while his bullies hold the frantic girl.

Jack, hearing her cries, goes to her
rescue, knocking out Brant. He
agrees to buy the horse, but has only
eight hundred dollars, which Brant re-

fuses, but accepts the sum as a wager
against the horse if Jack will accept
his challenge to a public ring battle.

The bout is advertised and the whole
town pays admission to see the fight.

Jack did not know that Grant is an
ex-champion boxer, and is almost
beaten, when the girl’s eager pleading
spurs him to victory.

He takes home the horse but Birant
is determined to get the animal back,
so he sends Doraldina, who is the only
person the horse will follow, threat-
ening her with expulsion if she fails

to return the big drawing card to the
.show. At the same time one of his
henchmen robs a local bank and leaves
behind him a bit of evidence that will

turn suspicion upon old Pepo and send
the clown to prison, out of Brant’s
way. The plot is overheard by a
colored boy who is indebted to Jack for

a kindness shown him.
Jack catches the girl in the act of

stealing the horse, and is sadly dis-

appointed in her ingratitude, for he
has discovered that he is in love. The
horse later runs back to the tent when
he hears the circus band. Jack follows
and sees the commotion around the
court house where Pepo is beset by a
lynching mob. Brant and his hench-
man, seeing that the boy has over-
heard them, take the loot and escape
in a fast car.

Jack follows on hor.seback. taking a
short cut and heading off the car,

which goes over an embankment, kill-

ing the occupants. Jack returns the
money to the bank and stops the mob
just as they break down the door and
grab Pepo. All is w'ell between Jack
and Doraldina who decides to try her
hand as a housewife.

(Length: 4,609 ft.)

“PERILS OF THE WILD”
Ten Episode Adventure Picture

Featui-ing JOE BONOMO and
MARGARET QUIMBY

No. 9—“The Rock of

Revenge”

T he mutinous pirates capture
their leader. Sir Charles, and trap
the Robinson family in a cave

with a heavy, barred door, secured
with ropes. Questioned about the
treasure cave. Sir Charles denies its

existence, but to save his friends, the
Robinsons, he agrees to lead them to

the cave if they wall spare the others.

He stealthily slips a knife and a note
to little Francis, who cuts his way out
of the tent and frees the family from
the cave.
The note bids Frederick seek the

Rock of Revenge and do w'hat it tells

him. Frederick finds the Rock of Re-
venge just as Sir Charles leads the
pirates into the treasure cave. Cut in
the immense boulder are these words:
“Tip me over and seal forever the
treasure that lies beneath me.” He
pushes the boulder over the edge with
his shoulder and a moment later tons
of earth are falling all about the
pirates in the cave.

“JUST COWBOYS”
Two-Reel Mustang Picture,

Featuring BEN CORBETT and
PEEWEE HOLMES

Runt SIMPKINS and his pal,

fired by the ranch manager, ride
away to seek a new job. They

see a child in danger and rescue it,

only to find that the infant is a dummy
being used by a company of movie
actors.

The two cowpunchers are smitten at
the sight of Queenie LaRue, the lead-
ing lady, and both go home and press
up their clothes to pay her court.
Using gasoline to clean his pants, the
runt lights a cigar over the gasoline
bottle. His pard, enraged at his fool-

hardiness, throws the cigar and box of
matches out of the window and both
pairs of pants are burned up. They
cut cards for a pair of pants stolen
from a neighbor. The runt wins, but
while he is bathing, the other double-

“EDUCATING BUSTER”
Two-Reel Century Comedy

Featuring ARTHUR TRIMBLE and
DOREEN TURNER

BUSTER and Tige are in bed
asleep. A fly hectors the dog,
w'ho brushes it away. It lights

on Buster’s face. The dog smashes it

with his paw.
A policeman is at the window get-

ting coffee from the cook. Buster, with
the aid of stilts, impersonates a tall

cop, goes to the window and intro-
duces himself as the new roundsman.
She serves him pie. The dog bites
at the stilts, throwing him out of bal-
ance and catapulting the pie into the
cook’s face. Another custard pie cov-
ers the dog, who washes himself -at a
fountain.

The schoolmaster scolds Buster
when he comes to school late. Tige
sneaks in and sits beside Buster while
the teacher snoozes. When discovered,
the teacher throws him out, but he
gets in again. A little boy at the
next desk munches a piece of Lim-
burger chese which nauseates Tige.
The dog and cheese are thrown out
again. The teacher calls Buster to
the desk and orders him to give him
what he has in his hand. Buster slips

a giant cracker under the chair, which
explodes when the teacher sits down.

Tige runs around with the cheese in
his mouth, and as he passes beneath a
board fence all the birds on the fence
drop dead. For revenge on the teach-
er he jumps into the window of the
school with the Limburger throwing
the place into a furoi-e.

crosses him, steals the pants and goes
to see the movie queen at the hotel.

Simpkins filches a suit from a flee-

ing crook and goes to the hotel to out-

Romeo his betrayer. He is taken for

the crook and arrested, his pal de-
claring that he never saw him before.

Simpkins breaks jail and follows his

pal to the country where he is buck-
board driving with the queen. A rear
wheel comes off and the runt catches
up, pulls out his gim and forces the
double-crosser to take the place of the

missing wheel, holding up the back of

the wagon all the way back to town,
while he rides in state with the film

vamp. She recognizes her husband,
who chases the two sparkers w'hom he
engages for a bank hold-up scene on
the following day.
The robbers speed away in a car

with the loot, followed by the two cow-
punchers who think it is a real rob-
bery and put on a great scene, bring-
ing back the money. They are
rewarded for their bravery with the
stage money and the movie crowd de-
parts, giving them the laugh.
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OR close to 23 years Carl Laemmle kas keen tke

MINUTE MAN wko kas SHOWN THE WAY. For more

til an QO of tkose '23 years ke kas keen tke EXHIBITOR’S

BEST FRIEND. And kis record of ackievement {troves it.

It was Carl Lvaemmle wko successfully fou^kt tke ^ood

kgkt lor tke indeFeridents— Ireein^ tke industry from tke

yoke ol tke Motion Picture Trust. It was Carl Laemmle

wlio first skow'ed tke way TO BIGGER AND BETTER

PICTURES kuilt around tke story ratker tkan tke star.

It was Carl Laemmle wko ^^ave you Tt IE FIRST GREAT

SUPI 1.R PIC 1 URES, kox'ofkce winners suck as blind

HUSBANDS—MERRY GO ROUND—HUNCHBACK
OF NOFRE DAME — (tke picture tkat Is now in its

kllk cxkikition year and cleaning u|i wkerever It j^lays).



AeHIBVJBMEMT
It was Carl Laemmle wko gave you THE PHANTOM
OF THE OPERA— and THE COHENS AND KELLYS

SERIES. It was Carl Laemmle wko ^ave you UNCLE

rOM’S CABIN-^THE LAST WARNING—and all tke

Dtker great l^ictures on tkis year s Jewel list. It was Carl

Laemmle wko ^ave you THAT LIFE SAVER for tke

;mall exkikitor UNIVERSAL’S COMPLETE SERVICE.

CONTRACT, and it was C arl Laemmle wko kad tke

foresigkt more tkan fifteen years ago to kring THE FIRST

SOUND PICTURES INTO THESE UNITED STATES.

'\nd now wken tke industr}- is standing on its ear not

lot knowing wkick way to turn for surefire I^ictures,

_arl Laemmle ^oes along in kis calm sure way and ^ives

'ou BROADWAY— greatest melodramatic stage kit of

ke century, and tke l^icture of |)ictures— ^litterin^, ^or^e-

)us, glamorous SHOW BOAT — made from Edna

'erkers kest selling novel — known Irom one end of

ke country to tke otker— tke l^icture tkat will stand for

omance as lon^ as romance endures.

ifes, sir, Carl Laemmle’s 23 YEAR RECORD OF

\CHIEVEMENT in tke interests of tke motion |)icture

SOMETHING TO BE PROUD OF. And kJmversal

s |Droud Iiroud to kave Carl Laemmle for its |3resident

|)roud of kis record — ^jroud of tkis years kJniversal

'roduct and ^irouder still of tke kig tkin^s to

/atck Universal

!

come
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A “Natural” ton
No. 620—Straight from the Shoulder Talk by Carl

Laemmle, President of the Universal

Pictures Corporation.

WF youVe catering to small town patronage—

® If you want an attraction which will pull people you never

saw before in your theatre—

If you want the one “natural” on the market, you^l have

to show UniversaFs magnificent production of “Uncle Tom^s

Cabin” and there^s no argument about it.

The stand-out business which this picture is doing every-

where is becoming more and more the talk of the trade.

I wonder if you saw the report which was made to the Elx-

hibitors Herald and Moving Picture World by Ray W. Mussel-

man of the Princess Theatre in Lincoln, Kansas. It contains

food for thought.

Mr. Musselman wrote:—“Uncle Tom^s Cabin is a wonder-

ful drawing card and a really big picture for small towns. It

drew in people that 1 had never seen in town before, and

where they came from is a mystery to me! 1 believe that the

small town has a natural in this picture.”
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j\e Small Towns
I don’t suppose any living man realizes the potential pos-

sibilities of this great and ever-living classic of literature. Those
of us who are more or less “hard-boiled” are likely to forget

that a play, such as “Uncle Tom’s Cabin” which was written

many years ago is all the more powerful for that very reason.

It has had time to become known by reputation by every

man, woman and child—and your audience is ready-made.

No one on earth has ever had an opportunity to see “Uncle
Tom’s Cabin” in such form as the Universal offers it, for the

very simple reason that all past efforts to produce it either on
the stage or on the screen have been handicapped either by
lack of stage room or lack of screen financing.

1 am bursting with pride, not merely because of the flat-

tering reception the people are giving this production, but
because of the picture itself. 1 was proud of it when 1 saw it

in a cold projection room, before anyone else had had an op-

portunity to view it.

I consider it a monument to Universal and to every the-

atre which runs it

—

a builder of profits, of new friendships for

the picture industry.

It is the easiest picture in the world to advertise. It just

can’t help doing business for you. That’s why it is a “natural’^
—and “naturals” occur in this business once in a pink moon!



IN CASH
PRIZESl

Conditions of Contest
for the best answers to the question:

Why
women

do alluring

love homely

PRIZES to be awarded as follows: first award, $1 000; second award,
$250; third award, $100; fourth award, thirty prizes of $5.00
each.

Additional prizes totaling $500 to be furnished newspapers in the
U. S. and Canada by Universal Pictures Corporation to be awarded
in the name of each newspaper to local winners in this contest (as
a supplement to the regular prizes).

This additional $500 to be awarded as follows: To the winner of
the 1st prize, $150 extra from a local newspaper; to the winner of
the second prize, $125 e.xtra from a local newspaper; to the winner of
the third prize, $75 extra from a local newspaper ; to the winner of
the next thirty prizes, $5 extra each a local newspaper.
Any prize winner in order to be eligible for the additional prize

from his local newspaper must certify by records
acceptable to that newspaper that he has been a
legal resident of the community in which the
newspaper is circulated for at least six months.

In instances where there is a winner in a town
where no newspaper has carried this contest Uni-
versal will ask a local paper to present the extra
prize. If no paper is available the extra prize
will be presented through the local theatre, or
direct from Universal Pictures Corporation.

Prizes to be awarded for the best letters, not
exceeding 200 words, answering the question,
"Why do alluring women love homely men?’’

Any resident of the United States or Canada,
male or female, is eligible.

All letters must be submitted to “The Man
Who Laughs” Contest Editor, Universal Pictures

Corporation, 730 Fifth Avenue, N. X. City, not later than
July 1st, 1929.

It will be helpful for any entrant to see Universal’s
picture, "The Man Who Laughs,” but it is not neces-
sary in order to enter the contest.
In the event of a tie on any one of the awards the

full amount of the award tied for will be given to each
tied contestant.

Manuscripts will NOT be returned.
All letters submitted must be entrant’s own opinions

gathered from general observation, from discussing
the subject with others and from reading. In
other words, no other person may write the
letter for entrant or tell entrant what to write.

Entrant should avoid long words and sen-
tences, and strive to put his or her thoughts
down clearly and neatly. General appearance
of letters will also count in judging the win-
ners

Judgment of the letters will be passed on
(1) originality of thought; (2) clearness of expression;

(3) general knowledge of the subjects; (4) general neat-
ness.

The judges in this contest will be Carl Laemmle,
President, Universal Pictures Corporation ; Dr. W. M.
Marston, Director of Universal’s Bureau of Public Ser-
vice, and Edward Montague. Universal scenario editor.

men?



'\T ES, sir! And it doesn’t cost you one red cent! Universal is offering

^2,000 in cash prizes to the general public to help you get the

biggest crowds you ever had with one of the biggest pictures you’ve

ever been offered.

EAD the details of the contest on the opposite page. Think of

how you can tie up with your local newspaper (and the news-

paper can offer to pay additional prizes to local prize winners). Think

of how you can climb aboard this contest and put it over yourself

—

to the biggest business you ever did on any picture!

T TNIVERSAL gives you every help FREE. These include a six-day

mat service for your local newspaper, a special trailer, one-sheet,

window card, slide, herald and special press sheet.

TF you’ve already booked the picture you can climb aboard the big-

gest exploitation idea in years right NOW. If you haven’t yet

booked the picture—DO IT. Line up for the BIG MONEY—NOW!

Carl Laemmle^s Super
With Olga Baclanova, Brandon Hurst, Sam De Grasse, Cesare

Gravina, Stuart Holmes, George Seigmann.

2 negatives—1 silent, 1 with sound.

)R HUGO'S

inl0io.^ughs
T^hilbin jPaulMeni T^rodHciion



Breaking Records
Daily!”

—H. W. Schultz,
Plaza Theatre,
Fort Dodge, Iowa.

“Went over big!”—K. S, Braun, New Square
Theatre, Ottamwa, Iowa.

-A. P. Drohan,
Princess Theatre,
Chatham, Ont.

Record despite

weather!”
—Bob Browning, Aztec
Theatre, Enid, Okla.

Turned them away!”
—J. F. Miller, Pastime

Theatre, Hickory, N. C.
R. J. Stinnet, Capitol
Theatre, Dallas, Texas.

WONDERFUL ^
INVESTMENT!**
IF. E. Tebbetts, Oriental Theatre

Portland, Ore.

**LEADS ^
THEM ALL!**UNIVERSAL

TRIUMPH!**
‘Max Tschauder, Rivoli Theatre

Beatrice, Nebr.

•Joe Burton, Keith Theatre

North Platte, Nebr.

“ALL RECORDS
SMASHED!**
— C. F. Smyth, Uptown Theatre

fPichita, Kans.

SMALL TOWN
NATURAL!**
IF. Musselman, Princess Theatre

Lincoln, Kans.

-Stlint or Sound- Carl Lae



nKOUTH
WONDERFUL
INVESTMENT!'*

— E. Tebhetts, Oriental Theatre

Portland, Ore.

“X>/2 TIMES MY
GUARANTEE!"

—Chas. F. Huxford, Skaneatless Theatre

Buffalo, N. Y.

"EXCEPTIONAL
BUSINESS!"

— Didsbury Theatre

Walden. N. Y.

"ESTABLISHED
RECORD!"

— Barney’s Theatre

Pt. Marion, Pa.

"HUGE SUCCESS!"
—H. A. Schuerman. Plaza Theatre

N. Stroudsburg, Pa.

^^SHATTERED RECORDS !"
— Leo M. Daveney,

Cleveland, Ohio

The GREAT AMERICAN PICTURE
Carl Laemmle’S $Zy<

Production. With Marguerita Fischer, Arthur Edmund Carewe,.

Lucien Littlefield, James Lowe, Virginia Grey, Adolph Milar,

Vivien Oakland, Lassie Lou Ahearn, Mona Ray, Aileen Manning.

Two negatives: 1 SILENT; 1 with SOUND.

AHarryPollardProduction

tnle leads the Tl/ay///
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New Talk-Film Method

Introduced in “Broadway”
Universal Makes Talking Scenes One Day and Silent Scenes the

Next, Alternately—Assures Better Co-ordination and Simultaneous

Completion of Sound and Silent Versions

New Method Initiated by Carl Laemmle, Jr., Associate Producer

UNIVERSAL
MOVIEGRAMS

P
AUL LENI, who has been in New
York for the opening of his latest
production, “The Last Warning,”

at the Colony Theatre, has returned
to Universal City with Mrs. Leni. His
next production will be “The Bargain
in the Kremlin,” by Sir Philip Gibbs.
Joseph Schildkraut will star in it.

VIDENCE,” a play by Edward
Montagne, has been chosen as
the next Universal produc-

tion for William Wyler to direct. It

has been put in scenario form by
Charles Kenyon and John Clymer.
This will be the third big production
by William Wyler, the other two be-
ing “Anybody Here Seen Kelly?” and
“The Shakedown,” which is now be-
ing synchronized at Universal City.

C
ARL LAEMMLE, JR.’S first talk-
ing “Collegians” series got un-
der way on Monday of this week

at Universal City. Nat Ross is di-
recting and the peppy young people
who have been identified with the
principal roles have all successfully
passed their talkie tests and will both
talk and sing in the fourth series of
“The Collegians.”

T he first number of Universal
Sound Shorts will go into pro-
duction at Universal City this

week. It is entitled “The Pilgrrim
Papas,” with Benny Rubin and by
Benny Rubin. Eddie Kane, a well-
known vaudeville performer, has been
cast in the role of the school teacher.
It will be directed by Jack Foley, who
has written a number of the Glenn
Tryon features for UniversaL It is

Foley’s first opportunity as a director.

T he Universal Pictures Corpora-
tion has instituted a new tech-
nique in the making of talking

pictures. The plan, initiated by Carl
Laemmle, Jr., an associate producer
for that company, has been put into
effect in the making of “Broadway,”
Universal’s super-production of the
famous stage success of that name,
and is said to be greatly superior to

former studio methods.
The new plan consists in alternat-

ing the production schedule so that
silent scenes are taken one day and
dialogue scenes the next, and so on.
The necessity for making both a
silent version and a sound or dialogue
version is due to the fact that thou-
sands of motion picture theatres are
yet unequipped for talking pictures.
The photography of the silent scenes
and the same scenes in dialogue on
successive days is said to make for
closer co-ordination and greater ef-
ficiency, as well as more perfect por-
trayals.

W ITH the completion of his tes-
timony in the “Cohens and
Kellys”—“Abie’s Irish Rose”

court entertainment, Harry Pollard
entr^ned for Universal City with
Curtis Benton, to put “The Minstrel
Show,” with Eddie Leonard, into im-
mediate production. Benton, who
wrote the continuity, has been in New
York with him working on the pro-
duction while the trial lasted.

Formerly, pictures slated for both
silent and sound versions were com-
pleted in silent form before the sound
or dialogue sequences were made.
This resulted in extra rehearsals, de-
lays and lost time, but with the one
saving grace that a fair estimate of
the picture’s entertainment value
could be had from the nearly com-
pleted silent version, before the dia-

lo^e sequences were attempted. Cer-
tain rearrangements in the handling
of the dialogue sequences sometimes
were found advisable.

Under the new method, first insti-

tuted in “Broadway,” the close co-

ordination between the silent and
sound versions makes such changes
unnecessary. What the players en-
act silently today they enact with
dialogue and other sound effects to-

morrow. As a matter of fact they
do not actually go through their
scenes silently for the silent version.
They speak the lines they are sup-
posed to speak in the dialogue ver-
sion. Thus, the making of the silent

version really takes the place of re-

hearsals for the sound reproduction
of the following day. Only the micro-
phones are not connected up and the
“lines” do not register on the film.

This doubling up of rehearsal time
is regarded in the motion picture in-

dustry as one of the most important
steps taken in studio technique since
the advent of talking pictures. It

means great saving in time and
(^Continued on pgae 32)
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NORTH GERMAN LLOYD
BOOKS UNIVERSAL PICTURES

Giant Ocean Liners of North German Lloyd Company Will

Show Universal Pic-

tures of Feature
Length — Two New
Steamers, S.S. Bremen

and Europa

Above the S. S. Bre-
men of the North
German Lloyd, and
at right, the S. S.
Columbus, which are
both equipped vnth
Universal films on
their ocean trips.

The third of the
North German
Lloyd fleet, the S. S.
Dresden, to sail with
Universal pictures
on board. The new
ships to have sound
will be even more

luxurious.

T he North German Lloyd has
booked Universal pictures for its

transatlantic liners. Already the
S. S. Columbus and the Dresden have
steamed out of New York bearing
Universal’s “Give and Take,” “The
Man Who Laughs” and Laura La
Plante’s comedy, “Home, James.” It

is of interest that the showing of

“Give and Take” on the S. S. Colum-
bus was a day and date booking with
its premier at the Colony Theatre in

New York City. The Berlin and
Muenchen, which sail later in Janu-
ary, will also be equipped with Uni-
versal pictures. The four liners can
show only silent films, but plans have
been completed for the installation of
sound equipment for the North Ger-
man Lloyd’s new steamers, the Bre-
men and Europa. These liners will be
the last word in ocean vessels from
the standpoints of both speed and
magnificent appointments.

Carl Laemmle, president of Univer-
sal Pictures, has the distinction of be-
ing the first person to book passage
on the Europa. Upon the vessel’s com-
pletion, Laemmle will sail on the
maiden voyage to Germany.

Several years ago, when an Ameri-
can steamship company introduced
the innovation of motion pictures, it

was discovered that short product
was the only successful medium for
sea-going patronage. At that time.

dancing offered such active competi-
tion that the social hall could retain
its movie fans for but a short period
after the dinner hour. Since then the
general interest in motion pictures of
feature length has so increased that
the N. G. L. has booked Universal
specials with complete confidence that
they will hold their own against the
rivalry of dancing or any other type
of ship amusement. In accordance
with the high standard of accommo-
dations for which the North German
Lloyd is famous, the very best pic-

tures obtainable will be displayed.
The bookings to date include “Give

and Take,” and “The Man Who
Laughs” for the S. S. Columbus,
which sailed on December 29th

;

“Home, James” and “Give and Take”
for the S. S. Dresden, which left New
York on January 3rd; “The Night
Bird” and “The King of the Rodeo”
on the S. S. Muenchen, sailing on Jan-
uary 12th; and “Give and Take” and
“Lonesome” on the Berlin, sailing
January 24th. From the quality of
these pictures, selected from out-
standing Universal releases for the
current season, it is evident that the
N. G. L. is firmly convinced that globe
trotters are the type of patron who
will appreciate exceptional films just
as they appreciate exceptional ser-

vice.

The social halls of the North Ger-

man Lloyd liners offer the maximum
of comfort and convenience in which
to view the picture. Spacious and lux-
urious, they make as harmonious an
atmosphere for film releases as the
finest theatres in the country. The
social hall of the S. S. Columbus,
which is the largest and fastest Ger-
man vessel afloat, boasts unusually
fine oil paintings, handsome lighting
accessories, deep easy chairs and the
green beauty of palms in the best
modem hotel manner. More intimate
is the hall of the Berlin, but no less

artistic. On a smaller scale, the room
offers its guests equal ease. Fine
statues fill recessed arches along the
walls and a great painting at one end
of the room adds length and distinc-

tion to a well-proportioned salon. The
Dresden, built to satisfy the increas-

ing demand for moderate passenger
rates, combines simplicity with com-
fort. Its social hall, located in the
fore part of the promenade deck, is

equipped with small tables, gay flow-

ered chairs and lounges and innumer-
able accessories for the convenience
of its passengers.

This contract between the North
German Lloyd and Universal Pictures
marks a new field for motion picture
exhibition, and one that will undoubt-
edly become prevalent among the
large ocean liners during the next five

years.
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Gigantic Camera Crane

The height of the camera in action

can be seen above. Operators Eddie
Newton and Barney Crazier on the

platform.

Left: Paul Fejos, in-
ventor of the crane,
Kathryn Crawford,
and Ed die Newton,
operator, take a trial

flight in the camera
platform at Universal

City.

Paul Fejos, Director c

Camera Crane Which
Replaces Old Movabl

Camera

Test at Universal City Pro>

Filming Big Scenes and Pi

UNIVERSAL owns the
only camera crane
in captivity. The

crane is the invention of
Paul Fejos, noted Hun-
garian director, who is

now wielding the mega-

l
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i!
Built for ^^BroaJway

1

II“Broadway,” Invents Huge
poves Eight Ways at Once and

j

IWooden Platforms on Which
1 1Were Mounted

ICrane a Tremendous Success in

l*ng

I

Up Near and Distant Sounds

phone on Universal’s super-production
of “Broadway.” Carl Laemmle, Jr., was
so enthusiastic over Fejos’ original idea

of the crane that he took immediate
steps to carry through its

completion for the filming
of “Broadway,” of which
he is associate producer.
With the aid of a corps of
Llewellyn Iron Works en-
gineers, Dr. Fejos’ me-
chanical vision became a
reality. The device is an
enormous affair capable of

swooping down from a
long shot to a close-up,

Carl Laemmle receiving
camera crane from
Reese Llewellyn, presi-
dent of Llewellyn Iron
Works, Paul Fejos in

center.

The camera crane lowered to take a shot at a little above street
level. Paul Fejos, director of “Broadway,” and inventor of the

idea of the ingenious crane, is seen on the platform.

darting through a crowd or across a street, picking up the hum
of the city’s voice, and then, clearly and distinctly, singling out
the words of one particular character.
The crane is electrically operated, is absolutely silent in op-

eration and is being used in talking sequences with great
success.
The boom, or swinging portion of the crane, is mounted on a

steel column 12 feet high, which is, in turn, supported by an im-
mense underslung six-wheel trailer. The boom is 25 feet long
and is offset by a drawbridge type counterbalance. It can move
through an arc into the air and down the opposite side at a
rate of 300 feet a minute, or 16 seconds for the trip.

At the end of the boom is the camera platform, which re-
mains horizontal, something like a car on a Ferris wheel. The
platform is round, has a diameter of five feet, and has sprockets
on the under side which engage with an electric motor which
can whirl the platform at a high rate of speed.
The third movement of the boom is a rotating motion. With

the boom at horizontal it can be whirled at a maximum speed of
600 feet a minute, or a complete revolution every 16 seconds.
For a fourth movement the trailer with its crane can be towed
by truck. {Continued on page 24)
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LENI LIKENS FILM GAME
TO SPIRITED TENNIS TILT

Universal Director Says Audience is on One Side of Net and

Picture Makers on the Other—Leni Thinks Talkies

Are Here to Stay

By JAMES HOOD MACFARLAND
(Reprinted from N. Y. Evening World.)

YOU may not be aware that you
are sitting in a theatre and look-

ing at his picture, but, according
to Paul Leni, Universal’s genial di-

rector of “The Last Warning,” “The
Man Who Laughs” and “The Cat and
the Canary,” j’ou’re on the other side
of the net.

Situations are the balls and reac-
tions the racquets in this unusual
grame he unselfishly hopes to have you
win in the end, with each new
production he makes. He does
not mind losing if you -will

only return the ball after he
serves it.

Nothing Impossible

“What is the use,” argues
Leni, “in presenting situation

after situation, if there is no
reaction from the audience?
It is terrible to see the situa-

tion so carefully served go so

far over the heads of the au-

dience, or strike so low, that

no return is possible. Making
pictures is just a game that I

like to have the audience win,
because it makes them feel

good—which is the reason they
came to see your pictures.”

Leni believes that nothing is

impossible, and with that be-

lief as a creed he will forge

his way ahead still further as

a leader of directors of motion
picture entertainment, so far

as the limitations with which
he is surrounded will allow.

He will explain that the rea-

son the voice in a motion pic-

ture seems unnatural at this

stage of sound pictures is be-

cause the voice is ro'und and
the picture is flat. The remedy
is the third dimension picture

and a more intricate placing

of the loud speakers behind

the screen, so that an actor

will not appear to have a voice

issuing from his knees, or

from the box at the side of the

stage.

Wovld Place Voices

He would like to place loud

speakers at different vantage points
throughout the theatre—the rear, the
ceiling, the boxes, even each row in
the audience would have its loud
speaker—not for the transmission of
all sound, but to obtain various effects.

The principal loud speakers would be
arranged in a network behind the
screen and controlled in the same
manner. Thus when an actor gets up
from a chair, his voice will rise with

him and not remain where he was sit-

ting a moment before.
As an illustration of the effects he

would like to create in the theatre

—

and Leni is full of illustrations—he
\vill tell you of a production of
“Faust” that he directed on the stage.
He startled the audience out of their
seats by arranging the thunder ap-
paratus in the ceiling over the heads
of the audience instead of in the

wings off-stage.

Had Third Dimension

He obtained third dimension
effects many years ago at his
theatre in Berlin by project-
ing a picture through a trans-
parent screen to a mirror
placed at an angle in back of
it. This gave the picture suf-
ficient depth so that it was
possible to fade into a contin-
uation of the screen produc-
tion on the stage with real
actors, following the removal
of the screen and mirror, in

such a manner that the au-
dience was scarcely aware of

the substitution.

Sound color and three di-

mension pictures—he believes

in them all.

“Sound is like a baby now,”
he said. “Every one is con-
cerned with it, watching and
criticising it. It will grow up
and add value to certain ty^s
of films. I do not agree with
Max Reinhardt that dialogue
is an artistic mistake. It helps
immeasurably with films
where the centre of interest is

furthered by speech.

“This making of pictures
should not be such hard work,”
he continued, with a smile. “It

should only be necessary for a
director and his staff to work
five minutes a day for thirty

days to obtain 150 minutes con-

tinuous entertainment. That’s
two hours and a half. Few
pictures are as long as that!”

(Continued on page 20)

TO HELP SOLVE the SCREEN;S MOST AMAZING MYSTERY

JURY BALLOT
A

I find No. VOTE HERE

guilty of the
murder in “THE

LAST WARNING”
and promise to keep the tolu*

tion of the mystery a secret

/Vome —
Address -

^ ^
12 11

I
U 1

10
KEY To FLAYERS: 1. Roy D'Arcy. 2. John Boles. 3. George Summerville. 4 . Buddy
Phelps. 5. Lsura La Plante. 6. Mack Swain. 7. Bun* McIntosh. 8. ^rt Roach.
9. Montague Love. 10. Torben Meyer. 11. Margaret Livingston. 12. Mme. Daumery.

An effective gag on Leni’s latest film, “The Last
Warning," is this ballot to be used as a throw-
away or an advance teaser, or given to patrons
as they enter the theatre. In the latter case, throw
up the house lights at the point in the film where
the theatre closes for five years and let the audi-

ence cast their votes with prizes for the
correct gwess.
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Universal Ranks High in Critics’

List of Ten Best Films for 1928
“Man Who Laughs,” “Lonesome” and “Cat and the Canary”

Named Among Ten Best Pictures—Veidt, Baclanova, Laura

La Plante and Mary Nolan Praised Among Notable Stars

—

Paul Leni and Paul Fejos Commended for Direction

W ITH the end of 1928, the movie
critics have once again that
satisfying task of passing ver-

dicts upon the year’s performances.
All the good, bad and indifferent pic-
tures released by all the companies
in the industry are sifted in an hon-
est effort to select the ten best films
that have fiashed upon the screens of
the past season. Just as conscien-
tiously are awards made for excellent
acting and outstanding direction.

All the critics who have so far sub-
mitted their edicts have chosen “The
Man Who Laughs” as among the ten
best films for 1928. Fh-ederick James
Smith in Liberty includes the Uni-
versal-Hugo picture among “his per-
sonal selection” of best films. Rob-
ert Garland of the New York Tele-
gram compiled the list of ten best
films for Katherine Zimmerman, reg-
ular motion picture critic of the Tele-
gram, who was ill with influenza at
the time. Apparently Garland is not
a movie fan, as he cryptically headed
his list as the “ten films which have
afforded me the smallest amount of
pain.” Both “The Man Who Laughs”
and “The Cat and the Canary” are
among this painless selection. Rich-
ard Watts, Jr., movie critic of the
New York Herald Tribune, whose en-
thusiasm ran so high that he re-
counted any numbers of runners-up
to his final selection, also chose “The
Man Who Laughs” among the favored
ten.

In the collegiate world, represented
by the New York University News,
Henr>’ W. Levy included “Lonesome”
and “The Man Who Laughs” in his
winners. His comment on the former
stresses “the eccentric camera w’ork
of Paul Fejos, the director of the ex-
perimental ‘The Last Moment.’ ” Of
“The Man Who Laughs” Lev>' says,
“A macabre story of a clown whose
face is twisted into a laugh. Played
to the hilt by Mr. Veidt and directed
for all its worth by Paul Leni.”
Among the stars ^ven special men-

tion are Conrad Veidt and Olga Bac-
lanova, whom Frederick James Smith
of Liberty lists among the twelve
best performances of 1928. In the
same article, Jean Hersholt is includ-
ed among notable character players.

Robert Garland in the Telegram

and Richard Watts, Jr., in the Her-
ald Tribune both include Conrad
Veidt’s performance in “The Man
Who Laughs” as among the finest of

the season. Levy rates his actors
and actresses on the basis of those
“who make more frequent appear-
ances than once or twice a year and
give the best general performances
when judged on a yearly basis.” Un-
der this classification, Conrad Veidt
and Laura La Plante carry the hon-
ors for Universal.

Watts, Jr., mentions Baclanova and
Mary Nolan among the “names of the
ten players who, at the moment, are
considered to have made the greatest
strides in popular regard and ability

during 1928.”

Garland overlooks directors in his

comments, while Smith pares his se-
lection down to the five best direc-

tors on basis of 1928 results, of which
Paul Leni is one. Levy includes Paul
Fejos and Paul Leni among his ten
best directors.

The selection of these two Univer-
sal directors augurs well for next sea-

son’s productions. To Paul Fejos’ di-
rection has been entrusted “Broad-
way,” one of the biggest releases for
the coming year, while Paul Leni has
just returned to the coast to start
production on “The Bargain in the
Kremlin,” by Sir Philip Gibbs, in
which Joseph Schildkraut will star.

Greetings to

CARL LAEMMLE
All hail! Carl Laemmle; who certainly

knows
How to give “Universally” wonderful

shows!
Prolific producer of pictures, whose

art
Enthuses, amuses and appeals to the

heart

;

A man, who to heights of success, has
attained.

By constant endeavor, sincere and
f ustained

—

Perfection’s the goal to which Carl is

aspiring.
With praiseworthy zeal and efforts

untiring.
Not only he does all his hands find

to do.
But the “chip of the old block” is in

the game too

—

Junior’s wagon, most surely, is hitched
to a star!

Laemmle honors are rapidly rising to
“par.”

Michael Angelo stated perfection was
made

By attention that to seeming trifles

was paid

—

So, Carl has taken a page from
“Mike’s” book.

No details too trivial for his over-
look!

A wizard for work, vsdth alert mind
and quick

And unfailing sagacity, “winners” to

pick!
May the “Laurels of Victory” never

grow stale.

May the “House of the Laemmles”
forever prevail.

M. B. KYSH,
(Saturday Evening Post reader.)
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Laemmle Appoints Mrs. Strauss

As Eastern Scenario Editor

I
N order to establish as strong, ver-

satile, and wide-awake department
as possible in New York City for

contacting with novelists, play
writers, publishers and their agents.

Universal has been fortunate in ob-

taining the services of Mrs. Florence
Strauss as Eastern Scenario Editor
and story contact executive. Mrs.
Strauss, for seven years, has headed
a similar department at First Nation-
al, a department which has been an
extremely important part of the pro-

duction machinery of the company
and which has been the envy of other

producing organizations.
Although Mrs. Strauss began her

moving picture experience at the time
the Goldwyn company established its

Eminent Authors enterprise and was
largely responsible for bringing into

the industry a great many of the

prominent authors who are now ex-

tremely well known to moving pic-

ture fans, as well as to the readers

of novels, it was not until she had
picked “Flaming Youth,” “Black
Oxen” and “The Sea Hawk” for First

National that she became the recog-

nized authority on the discovery of

moving picture material in literature

that she is today acknowledged
to be.

Plans for her association with the

Universal have been in the making
for the last few months, and Carl
Laemmle feels very fortunate that it

was possible for her to undertake the
new department which she is creating
with the Universal Pictures Corpora-
tion at this particular time. During
Mr. Montagne’s visit to New York,
she was in constant conference with
him, plaiming the productions for

1929-1930. As soon as the department
is running smoothly here, Mrs.
Strauss will make a trip to the coast

to continue these conferences and to

Mrs. Florence Strauss

assist in planning the balance of the
productions which make up the Uni-
versal program for next year.

In her previous connection, Mrs.
Strauss acted also as an ambassador
of good will to women’s clubs, and
made a number of speeches in differ-

ent parts of the country, selling the
idea of good, clean, wholesome enter-
tainment for the home to the League
of American Penwomen, better films

associations, and religious, reform
and uplift agencies throughout the
United States. She will continue this

work with Universal in so far as her
duties will permit.

John Reinhardt to Play Featured

Role in “The Climax” for Universal

J
OHN REINHARDT, son of the fa-

mous Austrian composer, Hein-
rich Reinhardt, has been signed

by Universal for a featured role in

the forthcoming all-dialogue screen

play, “The Climax,” which Renaud
Hoffman will direct.

.Jean Hersholt is to star in Univer-
sal’s screen version of the successful

stage play by Edward Locke. Kath-
ryn Crawford, former musical-comedy
leading woman, will have the femi-

nine lead in this musical screen

drama and William Worthington
has been signed for an important
role.

Reinhardt will share the love inter-

est with Miss Crawford. He is 24 and
an accomplished pianist. He is under
contract to Eric Von Stroheim, from
whom Universal borrowed him.
“The Climax” is laid in Italy and

concerns the struggles of a young
opera singer.

Old Players Cast in

New “Collegians”
c

U NIVERSAL has signed four
players who were members of

the earlier “Collegian” series to
appear in the fourth series of the
popular short subjects which will

start next week. They will be made
with dialogue and sound.

George Lewis, the leading man

;

Eddie Phillips, the heavy; Churchill
Ross, the student, and Hayden Steven-
son, the athletic coach, will again por-
tray the same roles in the new group.
Nat Ross, who achieved a great

success in his direction of the earlier

“Collegians,” will again wield the
megaphone.

LENI LIKENS FILM GAME
TO SPIRITED TENNIS TILT

{Continued from page 12)

But it was quite clear from a merry
twinkle in Leni’s eyes that he was
overlooking many things in his sum-
mary.

Bom in Germany

“I do not plan to make more mys-
teries,” Leni added. “They are inter-

esting to make. They mean dark cor-

ners, and .people do not know what
goes on in the dark. But for my next
picture? It will be different. I am
looking over every play in New York
now and hope I may take one back
with me.”

Paul Leni was born in Stuttgart,

Germany, and received his education
there. At an early age he gave prom-
ise of becoming an artist, and when
old enough studied at the Berlin

Academy of Design. At fifteen he be-

came a costume designer.

During the war, Leni made pictures

for the German Government and they

were shown on both sides of the lines.

At the conclusion of the war he made
many films and stage plays, owned
and managed a theatre, prepared pro-

logues for the UFA Palace in Berlin,

and directed for UFA, until he made
“The Three Wax Works,” with Con-
rad Veidt, Emil Jannings and Werner
Kraus.

Signed by Laemmle
Shortly after the exhibition of this

picture he accepted the offer of Carl

Laemmle to join his company and
make pictures at the Universal

studios. He has been in this country

nearly three years. During that time

he has made “The Cat and the Ca-

nary,” “The Chinese Parrot,” “The
Man Who Laughs” and “The Last
Warning.”

Leni has expressed his intention of

becoming a citizen and has taken out

his naturalization papers. He is mar-
ried to one of Germany’s popular dan-

cers, Lore Sello, and has transferred

his art treasures from his Belin home
to Hollywood.
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Mema Kennedy^ who will play
one of the principal roles in
“Broadway," has been proclaimed
a perfect titian by an artist who
has been searching for such a

type for five years.

Merna Kennedy is

“Perfect Red-head” LAUGHTER !

A fter a world-wide search a girl

who is a “perfect red-head”
has been found in Hollywood.

She is Merna Kennedy, Universal
film actress, and her discovery ended
a five-year search by Ernest Smythe,
official artist for the British army in
the war, well-known portraitist and
globe trotter, for a woman with per-
fect titian tresses.

Because of her beautiful red hair,
matched by light green eyes, Carl
Laemmle, Jr., who is credited with re-

discovering her after a period of idle-

ness in films, is planning to add color
scenes to “Broadway,” million-dollar
all-talkie, in which he cast her in the
ingenue lead.

“Never in my experience as an art-
ist have I found anyone whose hair
was as near the ideal red as Miss
Kennedy’s,” said Smythe.

“It is of a shade just half-way be-
tween auburn and orange, what I con-
sider to be a perfect color for paint-
ing,” he said.

“She reminds one of a sunset at
sea because of her hair, which
matches the sun, and her eyes, which
are like the water.”
The artist is in Hollywood making

sketches of studio scenes and portraits
of outstanding personalities on the
screen, among them Miss Kennedy.

More popular than

ever, these “ two

reel supers ” are

ringing BOX OF-

nCE BELLS!

CARL LAEMMLE Jr.’s

Starring GEORGE LEWIS with Dor-

othy Gulliver, Hayden Stevenson

Churchill Ross and Eddie Phillips.

Directed by Nat Ross.

4th Series with Sound and Dialogue—or Silent

UNIVERSAL JUNIOR JEWELS
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To lend color to tlie showing of Universal’s senal, “The Scarlet Arrow,”
at the Odeon Theatre, Birmingham, Ala., Prayicis X. Bushman, Jr.,

made a personal appearance. Left to Right: Mr. Jordon, of Atlanta
Universal E-xchange; Mr. Cammack, Mgr. of the Exchange; Francis
X. Bushman, Jr., J. T. {Serial King) Hilten, manager of the Odeon and

Mr. Heywood, Universal salesman.

Leni Leaves for Universal City

To Make “Bargain in the Kremlin”

P
AUL LENI, Universal director,

left New York Sunday on the

Lake Shore Limited, accom-
panied by his wife, to make plans for
filming: his next special production,
“The Bargain in the Kremlin.” This
story, by Sir Philip Gibbs, was re-

cently acquired by Universal. The
adaptation has been prepared by J.

Grubb Alexander.
“The Bargain in the Kremlin” is a

Russian story in which the principal

character is a violinist. The picture

will be movietoned probably with Jo-

B
ENNY RUBIN, until recently the
master of ceremonies at the Col-

ony Theatre here, has arrived at

the Universal studios in California,

where he has commenced production
on his series of sound pictures titled

“Hysterical History.”
The fir.st of this series of talk films

seph Schildkraut in the leading role,

as he is an accomplished violinist.

During Leni’s stay here he attend-
ed every play it was possible for him
to crowd into a period of three weeks.
He recommended several for motion
pictures, but negotiations have' not
progressed sufficiently to allow an an-
nouncement to be made.

Leni attended the premiere of his
recent picture, “The Last Warning,”
at the Colony Theatre. He is the di-

rector of “The Cat and the Canary”
and “The Man Who Laughs.”

will be titled “The Pilgrim Papas.”
Rubin will supervise the direction of

this series and play the principal role.

Eddie Kane, of vaudeville fame, will
play the role of the school teacher.
Jack Foley, who has written several
Glenn Tryon farces, will make his bow
as a director.

Edward T. Lowe, Jr.,

Signed by Universal

DWARD T. LOWE, JR., who
adapted Universal’s special pro-
duction of “Broadway” with

sound and dialogue for the screen, has
been placed under a long-term con-
tract by Carl Laemmle, Jr., associate
producer.

Lowe’s problem in adapting the
stage play into a talking picture was
a difficult one. On the stage “Broad-
way” is played in one setting. The
screen version will elaborate on the
one set, the back stage room of a
night club, and show the cabaret it-

self, the back entrance, the chorus
girls’ dressing rooms and the gang
fights between bootleggers. The dia-

logue of the play had to be adapted
to these additional situations.

Production is progressing rapidly
under the direction of Paul Fejos.
Glenn Tryon is playing the leading
role of “the hoofer.” Other members
of the large cast include Evelyn
Brent, Merna Kennedy, Otis Harlan,
Robert Ellis, Thomas Jackson, Paul
Porcasi, Marian Lord, Fritz Held,
Margaret Livingston, George Ovey
and others.

Wyler To Direct

“Evidence” Talkie

W ILLIAM WYLER, Universal
director, will next make a talk
film of an original play by Ed-

ward Montagne titled “Evidence.”
The adaptation has been prepared by
Charles Kenyon and John Clymer.
Production will start shortly.

Wyler recently completed “The
Shakedown,” with James Murray and
Barbara Kent in the leading roles.

Reports indicate this to be one of the
best films on the current Universal
program in its silent form. It is now
being synchronized and will shortly be
seen here.

Wyler’s other Universal picture,

titled “Anybody Here Seen Kelly?”
was also regarded as extraordinary.
It was as a reward for the excellence
of these two outstanding films that
he was selected to make “Evidence.”

“U” Theatre Changes

F
red a. FLADER, General Man-
ager of the Universal Chain The-
atrical Enterprises, Inc., has an-

nounced a shifting of managers em-
bracing Indianapolis and Cleveland.
Charles Loewenberg has been as-
signed to the management of the
Rivoli and Granada Theatres in In-

dianapolis, replacing Willis Grist, who
has been transferred to the Hilliard

Square Theatre, Cleveland.

Benny Rubin Starts Production on

“Hysterical History” Sound Series
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CARL LAEMMLE’S 100%
TALKING PICTURE

Featuring Walter Pidgeon,

Mildred Harris, Tom Dugan,

Jane Winton, Jack Richard-

son. Story by Robert Arch.

An Arch Heath Production.

Sound supervision by C. Roy
Hunter.

B

PAUL FEJOS’ Masterpiece

Starring GLENN TRYON
and BARBARA KENT

Supervised by

CARL LAEMMLE, Jr.

Photography by Gilbert Warren-
ton. From an original story by
Mann Page. Two negatives: one

silent; one with dialog.
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Gigantic Camera Crane

{Continued from page 11)

The crane is capable of all inter-

mediate speeds and can be stopped
anywhere in its travels. The electric

controls are on the camera platform.
One e.xaniple of the time elimination
in production and footage saving on
the screen that this apparatus makes
possible is this: In “Broadway” a
long shot shows a night club; the
camera suddenly starts to move,
picking up atmospheric shots as it

moves, and, finally singling out a
table and mo\ung to a close-up of a
girl talking, all is made in one con-

tinuous scene.

The conventional way of shooting
this would be to break it into a num-
ber of scenes; the long shot, the me-
dium shot, several atmospheric shots,

a medium shot for the table, a semi-
close-up of the group at the table and
a close-up of the girl.

In the movietone version the diffi-

cult problem of continuous orchestra
music is eliminated by the “Broad-
way” crane.

The crane weighs 28 tons and the

trailer on which it is mounted brings'

the total to 40 tons.

A test at Universal City upon the
completion of the crane was a source

of great satisfaction to Carl Laem-
mle, president of Universal, Dr.
Fejos, inventor, and Carl Laemmle,
Jr., who sponsored the construction.

Dr. Fejos operated the contraption
on its trial flight and gave Mr. Laem-
mle a set of new thrills.

The crane will add invaluably to

the production merits of “Broad-
way,” which already has the tremen-
dous assets of stage success and a
splendid cast. Glenn Tryon is play-

ing the role of the hoofer, with
Mema Kennedy cast in the feminine
lead as Billie Moore. Evelyn Brent
portrays the third principal role, that
of Pearl. The supporting cast in-

cludes Robert Ellis, Otis Harlan, Paul
Porcasi and Thomas Jackson of the
stage hit. Fritz Feld, Betty Francisco,
Marian Lord and George Davis, and
others.

Carl Laemmle, Jr., has announced
the completion of a beauty chorus for
“Broadway,” which will establish new
standards for motion picture chorines.
The film will also be distinguished

by the first large modernistic set used
in Hollywood, which follows the cu-

bistic mode of art. Impressionistic,

modernistic and futuristic sets have
been built, but the Paradise Night
Club set for “Broadway” is the first

to carry throughout the geometrical
forms known as cubism.
The dialogue from the stage success

will be used in the talkie, which Ed-
ward T. Lowe, Jr., adapted.
With such a wealth of material to

work with, Paul Fejos is confidently
expected to outdo his former direc-

torial achievements.

Built For “Broadway”

Preliminary scenes for “Broad-
way” were stoui'ted last week at

Universal City with the new
$75,000 portable camera crane,

seen here in the middle of the

street.

Taylor is Assigned

To “Come Across”

I
MMEDIATELY after signing a
long-tern contract with Universal
Pictures Corporation, Ray Taylor

was assigned the direction of “Come
Across,” featuring Mary Nolan, ac-

cording to an announcement by Carl
Laemmle, president.
Taylor has been directing chapter-

plays, Western and thrill pictures at
Universal City for nine years. His
great success with this type of film

induced Mr. Laemmle to assign him
to an important feature.
“Come Across” is an adaptation of

“The Stolen Lady.” a screen original
bv William Dudley Pelley. Peter
Milne, former magazine writer, wrote
the adaptation and is now working
on the continuity.

Universal Re-signs

Mary Nolan for Year

U NIVERSAL has taken up the
annual option on the services of
Mary Nolan, considered one of

the most beautiful blondes in the

world, according to an announcement
by President Carl Laemmle.
“Come Across” will be her next pro-

duction, it was announced. Her first

success in films was in “Sorrel and
Son” and she later portrayed the ad-
venturess in “The Foreign Legion”
and “Silks and Saddles” and the lead
in “Good Morning, Judge.”

Miss Nolan, although bom in the
United States, gained her first screen
success with English companies and
with UFA in Germany. Before that
she was a member of Ziegfeld’s Follies,

tion scenes.

Gibson Starts on
New Air Picture

H oot GIBSON, his leading lady,
Ruth Elder, and a company of
fifty-nine persons departed to-

day for King City, California, where
work will begin immediately on
“Birds of a Feather,” the Western
star’s next picture for Universal un-
der direction of Arthur Rosson.
Air sequences will be filmed at a

nearby airport. Ted Longren, a pilot

on one of the Hawaiian flights, is

technical man in charge of the avia-
tion scenes. In the company are three
pilots and three parachute jumpers
who will work with three planes be-
longing to the company.

In the cast are Charles M. Schaef-
fer, Alan Forrest, Herbert Prior,
Jack Knapp, Bill Gillis and Jack Her-
rick. The company will be in King
City about two weeks, returning to
Universal City for the rest of the
filming.

Fields Goes To Coast

L eonard fields, for the past
three years Universal’s eastern
scenario editor, left New York

last Friday for Universal City, where
he will join the Scenario Department
and where he will work on the prep-
aration of his own original stories.

The first of these stories accepted
by Universal is a fantasy called “The
World Tomorrow,” which anticipates
the manners, morals and mode of life

fifty years hence. Not only is Field’s

script a highly imaginative prophecy
with free scope for amazing photog-
raphy, but it is a fascinating love

story as well. More recently, he wrote
“The Great Cinema Murder,” an all-

talking mystery in three sequences

—

first, the murder; second, the inquest
and indictment, and finally, the exon-
eration and finding of the real sus-

pect. The scenes have already been
written by Will Chappel. It is on
these stories that Mr. Ihelds will con-

centrate his attention during the first

months at Universal City, where he
expects to become associated with
West Coast production activities.



•—Another
UNIVERSAL Service—

OSWALD PENCILS to help you put
over the Greatest
Animated Cartoon in
the Motion Picture
Business.

Exhibitors should communicate with:

THE IMPRINT PENCIL COMPANY,
112 Fourth Avenue, New York,

where these extraordinary novelty pencils can be secured WITH
YOUR THEATRE IMPRINT at ^30.00 for a thousand

—

$3.25 for one hundred.

Reaches the School Teachers and Kiddies—The Neighborhood
Merchants — Clubs and Organixations*

Order early and direct from the Imprint Company, who will

send these to you C, O. D.



BOX OFFICE
BABY

“We NEWLYWEDS
and their BABY”

adapted from

the famous cartoon series

by George McManus

AND THESE

STERN
BROTHERS ^

COMEDIES

Buster Brown
Comedies

With the canine cut-

up “Tige.” From R.

F. Outcault’s cartoons.

Mike and Ike
Rube Goldberg’s cele-

brated look-alike twins

in the flesh.

Another from George
McManus’ cartoons.

LetGeorge
DO It

UNIVERSAL JUNIOR JEWELS
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“Uncle Tom” Plays

In 8 Equity Houses
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The box-office pull of “Uncle
Tom’s Cabin" is well illustrated
by the fact that it was booked
simultaneously in the eight houses
in Philadelphia run by the Equity

Theatres, Inc.

Novel Angle

On Telephone Gag

T o get across the idea in Toledo
that a $2.00 road show was be-
ing offered for popular prices

when “Uncle Toni’s Cabin” played at
the State Theatre, Exploiteer Sharick
used a new telephone gag. He had
two girls placed on the phones four
hours a day. They would call up Mrs.
John Schwartz. “We have your order
for two seats for ‘Uncle Toni’s Cabin.’
We must return your money. While
this is the regular road show produc-
tion, we are showing it here for popu-
lar prices and thus have no reserved
leats.”

When Mrs. Schwartz protested that
<he had ordered no seats, the girl
would inquire:

“Isn’t this Mrs. George Schwartz?”
Of course, the answer would be

negative, the girl’s apology very'

courteous and sincere, with the result
that the idea that a two-dollar road
show was being given for fifty cents
was conveyed with no offense and a
certain amount of flattery to the per-
son called. Such ingenuity is neces-
sary if the telephone gag is to be used
successfully, as in this case.

Prominent Clubwoman
Broadcasts “Lonesome”

it AS state chairman of Motion
/A Pictures for the Rhode Island

Federation of Women’s Clubs
it has been a pleasure to bring many
of your productions before the public
through my broadcastings from sta-
tion WEAN Providence.

Next Monday afternoon the
first picture I will speak of
will be ‘LONESOME’—and
of the exceptional direction
of Dr. Fejos.

“As chairman of Motion Pictures I

appreciate the good clear entertain-
ment value of the Universal Produc-
tions

—‘Les Miserables’—‘The Man
Who Laughs’—‘Uncle Tom’s Cabin’

—

‘Lonesome’—and many others are
choice things for the discriminating
audience. While ‘Cat and the Canary’—‘Finders Keepers’—‘Good Morning
Judge’—‘That’s My Daddy’—and Gib-
son’s pictures are also good enter-
tainment.

“I broadcast twice a month and
send out forty bulletins a week. These
are posted in libraries, YWCA, and
other public places and for club use.

“Lonesotme” will have first place
next week.”

(Mrs. Geo. C.) Lilian R. Harrison,
Chairman,

Committee on Motion Pictures,
Rhode Island State,

Federation of Women’s Clubs,
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Mary Philbin is a Turkish delight
as you would agree if you could
read this article in one of the big
Turkish newspapers, the last is-

sue printed in the old Turkish
letters.

Unique Contest

Held in Bombay

5. R. Hemmad, winner of the
unique salesmen’s contest held in
the Bombay exchange of Univer-

sal Pictures.

P
ROBABLY no other contest was
ever held in the moving picture
business which had features like

the one which L. Prouse Knox, general
manager of Universal Pictures Cor-
poration of India, held in the Bombay
office of that concern. It was called

the Bombay Novice Salesmen’s Con-
test and had among its features that
it was a contest between salesmen
w'ho had never won a prize; that the
work must be done out of office

hours; that it must be undertaken
apart from the man’s regular cli-

ents; and that the business written
must be extra business.

This contest was won by S. R. Hem-
mad, who will be’ observed in the

above photograph, proudly holding the

cup which is the symbol of the efforts

which won him this honor.

Masked Girl

Exploits “Lonesome”

T he state Theatre in Toledo
claimed to have found the city’s

most lonesome girl during the
run of Universal’s “Lonesome.” The
picture of the girl with a mask over
her eyes appeared in the News-Bee.
The girl herself was to appear at the
Madison Gardens on the Saturday
evening following the breaking of the
story in the newspaper.' The first

person who identified the girl without
her mask, and who presented her with
a copy of her masked picture with the
words, “You are the lonesome girl

from the State Theatre” received five

dollars.
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“‘Uncle Tom’s Cabin’ Will Make Money

For Any Exhibitor,” Writes Showman
Hundreds of Other Exhibitors Echo Box-Office Praise

O F “UNCLE TOM’S CABIN” I

am very happy to state that

your very superb production
was given a marvelous reception by
the people of Milwaukee and that we
enjoyed exceptional business during
its showing.

This 'production is, vnthout
doubt, the answer to an ex-

hibitor’s problem. It is a nat-
ural to exploit and ca/rries

an appeal for everyone, re-

gardless of whether they are
constant theatre-goers or not.

I can’t praise “Uncle Tom's
Cabin” too highly.

—H. Wren,
Alhambra Theatre,
Milwaukee, Wis.

* * *

jiT tNCLE TOM’S CABIN” is a
I J wonderful picture. A picture

that any exhibitor should be
proud to present in his theatre,

whether large or small.

It has wonderful possibili-

ties for exploitation, and
brings people into the theatre
that never go any other time.

Just let the people know you have
the picture, and the box-office receipts
will be increased to pleasing figures.

“UNCLE TOM’S CABIN”is one of
the best drawing cards we have had
in months. Let’s have more like it.

—MRS. I. G. KILLOUGH,
Erie Theatre,
Hugo, Oklahoma.

4: 4c

[Telegram]

“UNCLE TOM’S CABIN” LOEW’S
STATE OPENED SATURDAY TO
MARVELOUS BUSINESS SPITE OF
BITTER COLD. SUNDAY PLAYED
TO CONSTANT LINE AND FULL
CAPACITY ALL DAY. LOOKS
LIKE RECORD WEEK HERE.

—EARLE E. GRIGGS,
New Orleans, La.

* *

I
WISH to say that “Uncle Tom’s
Cabin, the Universal Triumph as
I consider it, brought more com-

ment from my patrons than any pic-
ture ever played in the Keith Theatre
at North Platte.

Being a southern man my-
self {from Georgia), I was a,

“UNCLE TOM’S CABIN” is

a great picture and will make
money for any exhibitor. Noth-

ing on the market at the pres-

ent time as good. IT’S GREAT.
—Tom Kirby,

Ells Theatre,
Woodland, Wyo.

little skeptical at the time
this picture was booked, but
used my judg-ment and put
it over with a good advertis-

ing campaign which brought
big results, and what made it

more successful was the peo-
ple were loud in their praise

of the picture, and I was
more than they were as there

was not a scene in the entire

production that anyone could

take offence at.

And you can tell any ex-
hibitor anywhere that I be-

lieve “Uncle Tom’s Cabin” to

be the biggest box-office draw
of all the so-called specials,

and that their patrons will

all be satisfied with it.

—Joe Burton,
Mgr. Keith Theatre,
N. Platte, Nebr.

* *

J
UST a few lines of appreciation for
the showing of that wonderful
production, “Uncle Tom’s Cabin,”

and the good service you rendered and
the good condition of the prints. We
are more than pleased with it, for it

broke all house records and we feel

that is mighty fine in a town of this

size.

—William Schroeder,
Lee Roy Theatre,
Wallace, Nebr.

* *

Y OU can tell your Uncle Carl he
has got a wonderful “Uncle
Tom.” We never played a pic-

ture in this house (of any company)
that gave as big satisfaction as this
picture. It was a surprise to me. As
I have been seeing “Uncle Tom’s
Cabin” for the past fifty years played
by all size companies, never have seen
it played better before. This is one
picture without a flaw.

The cast, direction, wonderful. This
will be the greatest small town pic-
ture ever made when they know the
quality of it.

We 'played the picture in the
worst time we could have played it.

All of our factories have been closed
for a month. Over 1,000 working men
idle and busted and the worst electric
storm of the season on our big night,
Sunday. It was the reports of the
Sunday crowd that got the business
Monday. And they are talking yet.

We hope your company -will do the
business you deserve.

—Bert Silver, Mgr., '

Silver Family Theatre,
Greenville, Mich.

4; 4: 4:

W E are delighted to report that
our run of “UNCLE TOM’S
CABIN” grossed the biggest

business we have had in a year.
Audiences were delighted and not one
adverse criticism.

—F. B. Pickrel, Mgr.,
Bogan Theatres, Inc.

Poncas City, Okla.

4= 4t 4:

am writing to let you
know that during our re-

cent engagement of “Un-
cle Tom’s Cabin” we broke all

records of this theatre in
number of admissions. The
drawing power of this pic-
ture is unexcelled and it gave
universal satisfaction to all

classes of people.

I consider it a really big production,
marvelous in every sense of the word.
It is by far the greatest adaptation of
Harriet Beecher Stowe’s book that I

ever saw.
—Warren G. Geddes,

Princess Theatre,
Chelsea, Mich.

* 4* 4!

Very happy to advise it has been
necessary hold over “Uncle Tom’s
Cabin” for second week. Did tre-

mendous business week and were
forced to hold second week. Com-
ments marvelous. First time history
Liberty Theatre any picture held over
second week. Congratulations and give
us more like it.

—R. D. Hutchinson,
Liberty Theatre,
Oklahoma Cityi, Okla.



LAURA
LA PLANTE
in HOME JAMES
with Charles De-
laney, Aileen Man-
n i n g and J„ , o a n
Standing, a William
Beaudine Produc-

tion. /

GLENN
TRYON

in “THE KID’S
CLEVER,” with

Kathryn Crawford
and Virginia Sales,

a William J. Craft

Production.

REGINALD
DENNY

in RED HOT
SPEED with Alice
Day, a Joseph Hen-
aberry Production.
Two negatives: 1

silent; 1 with
dialog.

Presented by Carl Laemmle
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UNIVERSAL SYNOPSES
“KING OF THE RODEO”

Universal Jewel

With HOOT GIBSON

M ontana kid, son of the fa-

mous “Chip” of the “Flying

U,” spends his time training

relay horses although his father

wants him to go to college. After an
argument he leaves
home and goes to

the big r(^eo in

Chicago. He falls

in love with Dul-
cie, daughter of
one of the rodeo
officials. She loves
him, too, but when
she jokes about his
riding ability he is

hurt and their re-

lations become
somewhat strained.
Montana Kid dis-

tinguishes himself
at the rodeo. In

the meantime, Weasel, a renegade
cowpuncher, who has followed the Kid
to Chicago, steals one of his shirts
and robs the cashier. Montana Kid
sees Weasel in his shirt and pursues
him through the streets of Chicago,
first in a taxi and then on a motor-
cycle. Both are taken to jail, where it

is believed that Montana Kid was the
thief.

The money falls out of a package
Weasel is carrying and Montana Kid
is cleared, much to the joy of his
family and Dulcie, who had hastened
to the police station. As they leave
headquarters Dulcie slips into the
“Kid’s” taxi and persuaded him to

make up.

“HOMELESS HOMER”
Oswald Cartoon

B
IG-HEARTED Oswald took little

“Homeless Homer” in out of the
snow on Thanksgiving Day to

stuff, him with turkey. Homer proved
a thankless little imp of Satan. Os-
wald protested when Homer ate peas
with his knife. Did Homer heed his
advice? He did not! Instead he got
ruder and ruder.
When dinner was over Oswald felt

obliged to give Homer a bath. At
least he started to, but Homer put up
an awful fight and landed Oswald in

the tub. While Oswald was recover-
ing from this indignity the ruthless
little gammon sneaked in and tied a
rope to the ankle of the unsuspecting
Oswald.

After running all over the house he
finally fastened the other end in the
player piano—what happened next
Oswald will never forget. Neither
will he ever again entertain a “Home-
less Homer.”

“HAVE PATIENCE”
Stern Brothers Comedy
Buster Brown Series

After a terrible siege at the doc-
tor’s office, which was much
complicated by Buster, Mary

Jane and Tige who just couldn’t leave
things alone, father decided to take a
trip.

Mary Jane and Tige went to the
station to see them off, but Tige
couldn’t stand being left behind, so he
slipped into the baggage car. By the
time he’d scared the baggage man
stiff and released a crate of live

chickens it looked wise for Tige to
beat it. He made his way into the
diner, where he created an uproar,
and then raced in to the sleeper. Fa-
ther did not get his trip, for after the
porters and conductor had corraled
Tige the Browns were unceremonious-
ly put off the train.

“THE NEWLYWEDS NEED
HELP”

Stern Brothers Comedy

T he day of the Newlyweds’ bridge
party Snookums’ name was
TROUBLE. No confused Grand-

ma, embarrassed Father, put bromo
selzer in the sugar, hid in the dumb
waiter and made such havoc generally
that his desperate parents finally sent
him out for an airing with the maid.
While she was flirting with the cop
some industrious movers hoisted baby
carriage, Snookums and all, onto the

van. Snookums had the ride of his

life while his frantic parents finally

rescued their naughty kid.

“THE MYSTERY RIDER”
Universal Chapterplay

No. 9—“Doomed”

Following his exposure of the

Claw as David Manning, the Mys-
tery Rider makes his escape after

knocking Manning out. The posse

dashes in and find Manning uncon-
scious, and the Claw’s cape and the

Claw hand on the floor.

In the meantime Grace Wentworth
and her uncle are being pursued by
Bull Leonard and his gang.

Manning recovers and accuses the

Mystery Rider of being the Claw. The
posse starts in pursuit of the Mystery
Rider and meet Lane, who tells them
that Leonard and his gang are head-
ing for the Wentworth house.

Grace and her uncle reach the
house and attempt to fight off Leon-
ard and his gang. As Lane and the
posse arrive they see Leonard and
his gang rushing toward the house
and open fire on them. The outlaws
are trapped and one of their number
is mortally wounded. Before his

death he confesses having killed

Grace’s father, and tells them Leon-
ard knows the real identity of the
Claw. Leonard is brought in and
finally consents to tell the man’s
name.

Just as he is about to do so, he is

shot down by the Claw, who makes
his escape. Later Manning enters his
office, determined to make his get-
away. The Mystery Rider again con-
fronts him and secures the formula.
Manning summons help, and as the
Mystery Rider dashes out the win-
dow and climbs to the roof. As he is

making his escape, the coping gives
way and he falls to the pavement
below.

“AND MORNING CAME”
stern Brothers Comedy

Mike and Ike Series

T he crack of dawn found Mike
and Ike for fram town with a
broken car and their sweeties.

When they got the girls home there
was the problem of getting them in
unseen by their irate mother. Their
scheme didn’t work and the boys sud-
denly found themselves in the yard.
Mother had a strong mind and a
strong arm.

On the way to their jobs the boys
got mixed up in a kidnapping episode
and found themselves in possession of

an unwelcome baby. How they fed it,

why they blacked it, and their ex-
planations to the girls provides much
merriment.
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'“'‘This is without a doubt, the

biggest money maker I have

ever played in all my years as

an exhibitor. It is true that

serials are builders of business,

but this picture has exceded

anything yet produced.”

—D. BARNEY,
Idle Hour,

Petersbourg, Va.
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With NATALIE KINGSTON and FRANK MERRILL by special

arrangement with Edgar Rice Burroughs, author of “Tarzan of the Apes,” “The Cave Grirl.” etc.

Directed by Jack Nelson.

Universal’s Super Serial
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JEAN HERSHOLT’S CHRISTMAS PARTY

Jean Hersholt gives an anmml Xmas party to his Danish friends in Holly-
wood. Hersholt is seated at the extreme right. Other guests in the 'picture

include Louis Moomaw, Tauben Meyers, Benjamin Kutler, Andrews Ran-
dolf, Robert Anderson, Otto Matiesen and Consul Kettle of Denmark.

“Give and Take” Proves Hit

At San Francisco Pantages
AND TAKE,” Univer-

I -m sal’s 100 per cent, talking
comedy starring George Sid-

ney and Jean Hersholt, played in San
Francisco at the Pantages with the
result that it was pronounced the best
talkie yet seen in that city.

Says A. F. G. of the San Francisco
Bulletin:

Either talking pictures
have made vast strides to-

ward perfection or the Pan-
tages Theatre has ideal syn-
chronization, but the fact re-

mains that the screen adap-
tation of Aaron Hoffman’s
stage play, “Give and Take,”
is proving a sensation at the
theatre this week. There is

every reason for this, because
it is the most satisfactory
talkie that has appeared on
the local screen.

A phase most appreciated from the
audience standpoint is that the voices
of the members of the cast can be
plainly heard from every seat in the
house to the very last row. The only

thing that interferes with following
the dialogue are the loud and pro-
longed laughs from the audience, and
who can prevent that, as there can be
no waits for the continuation, as on
the stage? The picture must go on,
and yet these laughs are a tribute fo

the entertaining qualities of the film.

SAN FRANCISCO NEWS
By A. H.

A new comedy team composed of
George Sidney and Jean Hersholt
scores a decided hit in “Give and
Take,” the feature picture at the Pan-
tages this week,

« 4= «

The conversation of Sidney and
Hersholt are the reason for 95 per
cent, of the laughs. And there are
plenty of chuckles. Sharon Lynn adds
the feminine touch to the picture.

As the usual run of com-
edies lack the barest hint of
continuity, "Give and Take"
stands out as a pleasant ex-
ception. There is an interest-

ing theme which never lags

New Talk-Film

Method in ‘Broadway’.
(Continued from page 8)

money—time and money that from
now on can be devoted to increasing
picture and sound quality. It is said
to be particularly adaptable to the
making of “Broadway,’’ which is a
hectic kaleidoscope of Broadway night
life. Dr. Paul Fejos is directing it

under the supervision of Carl Laem-
mle, Jr. Glenn Tryon is in the lead-
ing role, with Mema Kennedy, Eve-
lyn Brent, Thomas Jackson and a
score or more of important players in
the supporting roles. Universal paid
$225,000 for the picture rights to this
Philip and Frances Dunning play,
and an additional amount for the
talking picture rights. It is heralded
as the outstanding picture for 1929.

The Rooneys Arrive

At Universal City

T he three Rooneys, Pat and Mar-
ian and their son Patsy, have ar-
rived at Universal City and are

now ready to start talking picture
production. They had to cancel three
vaudeville engagements to do it. They
have signed the necessary contracts
with Carl Laemmle to appear in a
series of Movietone two-reel comedies.
The Rooney family have been fa-

vorites on the vaudeville stage for a
number of years, and Pat, Jr., is the
third generation to follow a vaude-
ville career. Ben Holmes, who will di-

rect the picture imder the supervision
of Nat Goldstone, appeared on the
same bills with the Rooneys more
than ten years ago.
The Rooneys are especially noted

for their portrayal of Irish comedy.

Dorothy Gulliver

Back at “College”

OROTHY GULLIVER, popular
screen co-ed, will complete her
senior year in Universal’s “col-

lege.” She was signed by Carl
Laemmle, Jr., associate producer, to

play the feminine lead in the fourth
series of “Collegians.”

Other players who appeared with
Miss Gulliver in all the earlier series

have been signed for the new group,
which will be synchronized with sound
and dialogue. They are George Lewis,
who stars; Eddie Phillips, Hayden
Stevenson, Churchill Ross, Sumner
Getchel and many others.

Nat Ross will direct from twelve

stories by Carl Laemmle, Jr. Harry
Fraser wrote the continuities.



KINS OF THE

CARL
LAEMMLE

presents

the king of the

box-offilce

cowboys in the

crowning thriller

of his career.

A big-money

Western Special.

Greater than

“The Calgary

Stampede.”

With

KATHRYN
CRAWFORD

Directed by

HENRY
MACRAE
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OurWeekly Chat
Sr»i for t^mr Vmttrmrtbcoklrt comlaininf
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1\ MV esfi'mo(ion» ev«ry man. u'amon
t and cliild in (his country should see
“C’nc^c Torn's Cabin," whether (hey
are moi^'e ians or not. This Amencon
e^c hod much to do u’lth the stirring et'ents

of the 60's and is un>

ouesfionohiy Amen*
can history, o//ied

with heauty and
romance. /( is, to say
the /eost, a highly

enterlaining drama
which occurred dur-

ing the odministra*

(ion of Abraham
Lincoln when our
country was torn
with con ilicting

emotions ond 0|>in> Ceorfc Sieemann
ions. / was freely o$S>monUgtee

advised against producing *'Uncle
Tom's Cabin” on the ground that it was
too old to proi'e successful. But I have
always found that et'ents of the ante-bel-

lum days orowe os much interest os
modern p/oyS.^Kt'ery Amencon is vitally

interested. Th? truth is, that this pic-

ture has been crow'ding the theatres of
this and foreign countries, and in hun-
dreds of cases, a return engagement has
been demonded. This, for your informa-

tion. "Uncle Tom's
Cabin" is the best

of all the truly
American plays.

-C. L

When pToduc-
ti on of Harriet
Beochet Stowe's great
story was contemplated,
it was eiident that noth,
ins short of real magnih.
eence. a great east of
unQuesuoned talent and
absolute authenticity
would do. And so the

ELxa
Unete Tom
Little Eca
$4mon Legree
Marks, (tie Lawyer

MARGARITA FISCHER—JAMES B. LOWE
VIRGINIA GREY

GEORGE SIEGMANN
LUCIEN LITTLEFIELD

George Harris -ARTHUR EDMUND CAREW
Mr. Shelby — JACK MOWER
Mrs Shelby VIVIEN OAKLAND
Tam Loker J. GORDON RUSSELL
George Harris (stace owner) SEYMOUR ZELIFF
UttU Harry LASSIE LOU AHERN
Tepty MONA RAY
Mass Ophelia AILEEN MANNING
Mr. Haley ADOLPHE MILAR
Caeme .. EULALIE JENSEN

For accuracy and authenticity
thepicture, ingteadof
betng produced (n a stu.
dto far rernole from the
Surx/sy South, -oas aclu.
ally .played where the

of the story was

...Universal even
went so far as to buy
a Btem-wheel steamer.
Quartered the company
m its many cabins, ctstt-

ed and camped at all the
points described in the
story ond hod the warm
and enthssstastic assttl-

once of the Saufhern
people.

We "carry you back to Old Vir-
ginny" and give you the atmosphere of
the Sunny South prenout to the Cnil War. You
stmply mu«f see ir-ait of you.

UNIVERS/^..
nervR^MM

”T^ Unwi of (h«

Widen
your circle of

Patronage
The fierce competition of today demands

that you either widen your market or

go out of business—you cannot stand

still.

^

You’ve GOT to widen your circle of

patronage, and the best way to do it

is to play nationally-advertised pictures.

Universal Pictures, nationally adver-

tised in Carl Laemmle’s Satevepost Col-

umn for five years without missing a

week, will bring you patrons you’ve

never seen before!
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SIIEMT PICTURES ARE NEEDED,TOO

—

for instance,
just a few of many:

HAT are you going to do until

your house is wired?

Call for Universal! Because Universal has

the silent pictures, too.

What are you going to do until you’re

ready for Sound pictures?

Call for Universal. Because Universal can

give a steady stream of silent box-office pic-

tures right now.

What are you going to do if your house

never is wired?

Call for Universal. Because Universal

knows you have a problem, too, and Uni-

versal is giving you the best silent pictures

the market affords.

Universal’s got them. Universal makes

them. Universal gives them to you NOW.
7^

Turn to the right and look down that

column. Universal has the silent pictures,

too.

Uncle Tom's Cabin**

The Man Who
Laughs**

Lonesome*
The Michigan Kid
The Cohens and Kellys
in Atlantic City*

Give and Take*

The Girl on the Barge*

The Last Warning*

4 Big Money Dennys
4 Laura La Plantes

4 Glenn Tryons
The Shakedown*
Man, Woman
and Wife**

Red Lips

Grip of the Yukon
Honeymoon Flats

Freedom of the Press

Phyllis of the Follies

Silks and Saddles

Anybody Here Seen
Kelly

The Charlatan

Jazz Mad
You Can't Buy Love
The Play GOes On
Come Across

• • Two negatives: one silent,

one with sound.

• Two negatives: one silent,

one with dialog.

/

orSound- Carl Laemmle leads the TPay///



[

steams in

with another

great laugher—

with

OLIVE HASBROUCK
Story by E. J. RATH

A JOSEPH HENABERY
Production

Presented by

CARL LAEMMLE
Two negatives:

one silent, one with dialog.

m
— Silertt orSoutut- Carl Laetninle Zett^ds the ’Zi^oy///
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The Picture That
No. 623—Straight from the Shoulder Talk by Carl

Laemmle, President of the Universal

Pictures Corporation.

1
HAVE TO chuckle with every mail that brings glowing

accounts of the showing of ‘‘Uncle Tom’s Cabin” here,

there and ever5rwhere.

I cant even resist the temptation to chuckle publicly and

in print, because when a picture fools the whole moving

picture industry with mighty few exceptions, it seems to prove

something or other.

You never in all your born days had so much advice shot

at you as I had when I first talked of making a great produc-

tion of “Uncle Tom’s Cabin.” I was told it was old, passe, as

full of holes as a Swiss cheese, a terrible gamble, an awful

mistake, a gigantic blunder and what not.

This advice came from exhibitors and from most every-

body in the industry. But I knew one thing they did not know
—namely, that there was still a terrific interest in this famous

old story in the hearts of the people who pay actual money to

enter movie theatres.

Vast numbers of letters had come to me direct from movie
fans, many of whom are regular readers of Universal’s weekly
advertisement in the Saturday Evening Post. When the first

few letters came to me, I must confess that I was not inclined
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'

Fooled Everybody!
to pay much attention to them outside of answering them.

But as the stream came steadily, steadily in, I took the matter

more seriously.

It finally dawned on me that those of us who think of

nothing but moving pictures are likely to lose our perspective.

So, I encouraged the writers who suggested making “Uncle
Tom’s Cabin” and asked them why they suggested it. The

invariable answer was “Because it is so human and is such

an everlasting story,” or words to that effect.

Well, a story which can grip the people in this day of jazz

is good enough for me or for anyone else.

So I started on one of the biggest ventures of my moving
picture career.

And now you know the result. “Uncle Tom’s Cabin”—

pictured as it never was pictured before --- is doing a land-

office business for exhibitors in all parts of the world—even

in countries where 1 had no idea there would be any interest

^

in it.

I
It is this sort of thing which keeps the business alive and

' gives it a much needed jolt. It is this sort of thing which
keeps the movie fans coming. It is this sort of thing which
shows how wise it is to listen to the voice of the people instead

of the voice of the too wise “experts.”

So why shouldnt I chuckle?
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LAfiMMLE SPEC

The world’s funniest comedy

team at their best.

Starring

GEORGE SIDNEY
with VERA GORDON,
Kate Price, Mack Swain

Two negatives:

one silent, one with dialog

A WILLIAM JAMES CRAFT
Production

COUCNS



LA£MMLE SPE

Every day more box-offices

say it’s truly ^^The Picture

of a Thousand Thrills!”

A PAUL LENI
Production

With LAURA LA PLANTE,
Montagu Love, Roy D’Arcy, Mar-

garet Livingston, John Boles, Bert

Roach. Produced uiider the person-

al supervision of CARL LAEM-
MLE, Jr. From the novel by

Wadsworth Camp and Thomas F.

Fallon’s Broadway stage hit.

2 negatives: 1 silent, 1 with dialog.



- i

LAEMMLE SPEC

Bigger than “The Storm,” the great box-

office winner. CONRAD NAGEL and
RENEE ADOREE with Lloyd Whitlock,
Adolph Milar, Virginia Grey. From the

tremendously popular story by REX
BEACH.

An IRVIN WILLAT
Production

The Foreign Legion

Starring GEORGE SIDNEY and JEAN
HERSHOLT with George Lewis and
Sharon Lynn. From the Broadway stage

success by Aaron Hoffman. 2 Negatives

—

1 Silent, 1 with Dialog

A WILLIAM BEAUDINE
Production

A Laemmle golden Special. Starring

NORMAN KERRY and LEWIS STONE
with Mary Nolan, June Marlowe, and
others. From the I. A. R. Wylie novel,

“The Red Mirage.”

An EDWARD SLOMAN
Production

The Michigan Kid

\

I

'it



Th^ dnmm
with the big
heartpunch!

With JEAN HERSHOLT,
Sally O’Neil, Malcolm Mac-
Gregor. From the Cosmo-
politan Magazine story by
RUPERT HUGHES. Two
negatives; 1 Silent; 1 with

Dialog.

An EDWARD SLOMAN
Production

LAEMMLE SPE



U N IVE RSAL WE E KEY
Sllohori ^ichm SxLil:)itorswe ro)

(Paul Gulick^ SJihr

PUBLISHED BY THE—
' MOTION PICTURE WEEUY PUBLISHING COMPANY — HECKSCHER BUILDING

730-5"AVE.— NEW YORK CITY

Ccpi/n^t/9J9 UNIVERSAL PICTURES CORPORATION S^H (Kightj {KiJerifcd

Vol. XXIX FEBRUARY 16, 1929 No. 2

UNIVERSAL
MOVIEGRAMS

ONE of the most remarkable tri-

butes to the nation-wide interest

in Carl Laemmle’s production of

“Show Boat” is the fact that orders

for seats at the premiere are already

pouring: into Universal’s New York
office. It is even more remarkable,
since no announcement of the date of

opening: or the theatre in which it

would be shown had been as yet sent

out, and Arch Heath, who photo-

graphed the high lights of the Zieg-

feld show, is en route to Universal City

by airplane with the precious “takes.”

Almost on the date of “Show
Boat” premiere. Universal will

release Laura La Plante in “The
Haunted Lady” by Adela Rogers St.

John. This society drama has just

been completed at Universal City un-
der the direction of Wesley Ruggles,
with a cast including John Boles,

Huntley Gordon, Jane Winton, Anita
Garvin, Julia Swayne Gordon and
Nancy Dover. It is a talkie.

P
RODUCTION of Mary Nolan’s
first feature, “Come Across,” will

begin at Universal City soon un-

der the supervision of WiUiam Lord
Wright. It is being held up by the

dozen or more pictures which are be-

ing dialogued there at the present

moment. Ray Taylor will direct this

society underworld drama.

jt'TAHE Play Goes On” will be di-

I
reeled by Robert Hill when it

is placed in production early

in March at Universal City.

Laemmie To Attend Mardi Gras
Universal Chief to Follow Week’s Vacation In New Orleans

With Program Conference and Celebration of 23d Anni-

versary of Entry into the Picture Business

C ARL LAEMMLE is going to take
a vacation. He thinks a week of
relaxation at the New Orleans

Mardi Gras would do him good. It

probably would. New Orleans is the
only place in the whole United States
this week to be in. February 7th. be-

gins the annual fete which is famous
throughout the world.

Furthermore, the President of Uni-
versal Pictures Corporation has been
personally and most pressingly in-

vited to the Mardi Gras by the Cham-
ber of Commerce, the Mardi Gras
Entertainment Committee, by the
Saenger Theatrical interests, which
are the most extensive in the south,
and by the Fairground Race Track.
The Fairground association intends to
name one of the important races after
the moving picture magnate, who is

celebrating this month the twenty-

third anniversary of his start in the
moving picture business.
And if all this were not enough to

induce Mr. Laemmie to take a vaca-
tion, the work which he has super-
intended and brought to successful
issue during the past few months
would certainly entitle any man to a
week at the Mardi Gras. “Broadway”
is well on its production way. The
“Show Boaf’deal, involving a million
dollars, was closed, after negotiations
of upwards of two years. The high
lights of the Ziegfeld show have al-

ready been successfully Movietoned
by Director Arch Heath, while Harry
Pollard is Movietoning the dialogue
and action of “Show Boat” at Uni-
versal City.

Arrangements for the all-talking

and singing production of “The Min-
strel Show” by Harry Pollard have
been completed and the shooting can
now start as soon as space in the
sound studios is available. Work on
Movietoning twelve productions is now
going on in the studios, and no new
work can be undertaken for two and
possibly three weeks.
What more fitting time, therefore,

than to take this little vacation, pre-
liminary to two other important mat-
ters. Following or during the Mardi
Gras, Mr. Laemmie will begin confer-
ence with L. B. Metzger, General
Manager, and Mr. Van Praag, Sales
Manager, on the final details of Uni-
versal’s program for 1929-1930. With
this completed, Mr. Laemmie can en-
ter whole-heartedly upon the celebra-
tion of his twenty-third year in mov-
ing pictures, a celebration which
promises to take an unusual and ex-
tremely interesting form.
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'THE HAUNTED LADY"

\

I

John Boles is more
handsome than ever
with the acquisition of
a mustache for his role

opposite Laura La
Plante

Preview of Laura La
Plante's Forthcoming

Society Drama,

Right;

Laiura La Plante and
John Boles, the leads in

the film adaptation of
Adela Rogers St.John’s
Cosmopolitan story.

The dimpled Laura,

Jane Winton and
Huntley Gordon ^n

one of those trian-

gular moments

An engaging little boy
enlivens an already
charming story directed

by Wesley Buggies

The g entlemanly
John Boles grows
savage under Jane
Winton’s pr o voca-
tions
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A SMALL REPRODUCTION OF THE COVER OF THE GIANT
ALBUM OF TRIBUTES WHICH WILL ENCLOSE THOUSANDS
OF NAMES OF EXHIBITORS CELEBRATING CARL LAEMMLE’S

TWENTY-THIRD ANNIVERSARY
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Carl Laemmle, Star Maker
During His Twenty-three Years in the Motion Picture Industry

Carl Laemmle Has Discovered and Developed More Famous
Stars and Directors Than Any Other Single Producer

Laemmle Originated Star System

T he celebration of the twenty-
third anniversary of Carl
Laemmle’s entry into the film in-

dustry emphasizes the contributions
which the Universal president has
made to the motion picture business.
A fearless pioneer since his momen-
tous opening of the White Front
Theatre on Milwaukee Avenue in
Chicago, Laemmle is responsible for
the innovation of the star system.
Contemporary producers at that time
hesitated to give any publicity or ad-
vertising credit to their stars. These
producers were better known and
more infiuential than Carl Laemmle
of the newly organized Imp. Laemmle
had to offer special inducements to

lure stars from the then powerful
Kalem, Vitagraph, Edison, Essanay,
Selig, Lubin combination. In addition

to the immediate necessity, he had a
conviction that stars would have a
box-office pull far stronger and more
personal than that of their producers.

Among the original screen stars who
were influenced by Laemmle’s induce-
ments were Mary Pickford, who came
to the Imp from Biograph, Florence
Lawrence from the same company;
and Owen Moore and Mary iSaller,

who came from Edison.
Lois Weber and Philip Smalley were

acquired when the old Rex Company
was bought outright. Harry Carey,
who was known as the “Biograph
Burglar,” became a modem Western
hero in Laemmle’s hands and was de-
veloped into a big box-office drawing
card.
Larry Semon received his first op-

portunity in the old Imp studio at
43d Street and Eleventh Avenue, then
under the management of Julius
Stem. Ben Turpin also served his
apprenticeship there, though in back
of the camera rather than in front
of it. J. Farrell MacDonald began in
the old Imp Company and became an
outstanding director as well as a fine
character actor.

Lon Chaney began his work on the
Universal lot and there acquired the
technique which has made him today
one of the greatest character delinea-
tors of the screen. Jack and Lottie
Pickford began in the Eleventh
Avenue studio. Rudolph Valentino
did not actually start with Universal,
but he came on the lot while he was

still doing a dance turn in the fore-
runner of a modem cabaret, and he
played with Mae Murray, then a Uni-
versal star, for four years.
The famous Wally Reid started in

the picture business as assistant to

Otis Turner, when he was making
Western pictures on upper Broadway.
Later he and Dorothy Davenport
made a series of pictures which es-

tablished both as stars on the Uni-
versal lot.

The late Thomas H. Ince began as
an Universal extra and later as a di-

rector of the Imp Company, as did
Hobart Henley and King Baggot.
Annette Kellerman made her debut in
Universal pictures, along with .James
J. Corbett, Jess Willard, Jack Demp-
sey, Anna Pavlowa and others whose
fame does not rest solely on their
cinema achievements.

Colleen Moore, Jack Holt, Pearl
White and Neal Hart all were brought
to stardom and virtually started in
Universal. Gertrade Astor played her
first part in a Universal picture, as
did Mary McLaren, Betty Compson,
Mildred Harris, Violet Mersereau,
Herbert Rawlinson, Zasu Pitts, Eric
Von Stroheim, Frank Mayo, Lulu
Glaser, Effie Shannon, Francis Ford,
Esther Ralston, Kenneth Harlan, Car-
mel Myers and Eddie Polo.
Among the prominent Universal

stars of today there are several who
began their careers at Universal City.
Hoot Gibson is one of them. Reginald
Denny is almost entirely a Universal
product. Rudolph Schildkraut made

his picture debut in “His People,”
which also included Virginia Browne
Faire, who came to Universal City as
the winner of a beauty contest. Laura
La Plante, although she began play-
ing extras in Christie Comedies, has
almost exactly paralleled Denny’s suc-
cessful rise. Mary Philbin is one of
Carl Laemmle’s discoveries. Glenn
Tryon is another Laemmle find. Jean
Hersholt found the Universal lot the
starting point of his brilliant career.

Olga Baclanova’s quick rise to

screen fame began with her role in

“The Man Who Laughs” for Uni-
versal. Mary Nolan is another Uni-
versal-made star who is now enjoying
a distinct vogue. Norman Kerry,
Marion Nixon, Barbara Kent, Janet
Gaynor, Fay Wray, Dorothy Gulliver
and George Lewis all owe their star-
dom to Carl Laemmle’s discovery and
exploitation.
No less discerning has Laemmle’s

selection of directors been since his
entry in the motion picture industry.
Tod Browning, King Baggot, Rupert
Julian, Hobart Henley, Jas. Kirkwood,
A1 Christie, Alan Dwan, Reeves
Eason, Rex Ingram, Jacques Jaccard,
Henry Mac Rae, William Nigh,
Maurice Tourneur, Charles Brabin,
Eric von Stroheim and Wallace Wors-
ley are only a handful of prominent
directors who were developed on the
Universal lot. Universal also has the
distinction of having encouraged the
woman director more than any other
company. Lois Weber is the most not-
able of them, and Ida May Parks and
Ruth Anne Baldwin complete the dis-
tinguished trio. William Seiter began
his career with Universal as an extra.
Edward Sloman also started under
the Universal banner with serial di-
rection. Edward Laemmle began un-
der Carl Laemmle as a boy twenty-
three years ago in the White Front
Theatre. Harry Pollard was one of
the first men in the industry to go
to California with Universal.

Carl Laemmle is personally respon-
sible for inducing Paul Leni to come
to America to direct Universal pic-
tures. To Carl Laemmle, Jr., goes the
credit of acquiring the directorial
genius of Paul Fejos for Universal.
Sven Gade and E. A. DuPont were
also lured across the Atlantic by Uni-
versal contracts.
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IMPORTANT CHANGES ANNOUNCED
IN UNIVERSAL SALES FORCE

Earl Kramer Gets Post as Eastern Division Manager

—

Dave Miller to be New York Manager—Other Shifts

C. P. Lester,
new manager of the
Atlanta Exchange.

Circle Above:
Earl Kramer, newly
appointed Eastern
Division Manager.

Dave Miller,
general manager of
New York Exchange.

Left: Harry Young,
Cleveland Exchange

Manager.

M VAN PRAAG, general sales

manager for Universal, has
• just announced several impor-

tant changes in the Universal sales
force.

Earl Kramer, who has been general
manager of the New York exchange,
has been assigned the post of Eastern
Division manager, with supervision of
the Buffalo, Albany, Pittsburgh, Wash-
ington and New Haven exchanges,
and with headquarters in New York.
This appointment virtually rounds out
the sales cabinet of division man-
agers working under Mr. Van Praag
and his assistant, Ted Schlanger. In
addition to Kramer, the division man-
agers include Clair Ha^e, in Can-
ada, Ralph B. Williams in the South-
east, Gilbert Rosenwald on the Paci-
fic Coast, Harry Taylor in the
middle-west and Leo Devaney, re-

cently appointed, in the Great Lakes
and Ohio valley territory.

To fill the position of manager of
the New York Exchange vacated by
Kramer, Dave Miller, Universal man-
ager in Buffalo, has been promoted.
His place in Buffalo will be taken by
A1 Herman, one of Universal’s star
salesmen, who has had plenty of ex-
perience in Universal’s Buffalo, Al-
bany and New York offices.

The promotion of C. P. Lester, for
several years the Universal manager
in Jacksonville, to the management of
the Atlanta Exchange, also is an-
nounced. He will fill the vacancy
caused by the resignation of Ben Y.
Cammack. Lester worked for the
Consolidated Film Supply in 1919 as
booker and salesman. That company
was taken over by Universal and he
was retained as booker and assistant
manager. Later he was promoted to
manager of the Jacksonville exchange.
The post of manager in the Jack-

sonville office, vacated by Lester, will

be taken over by Cowan Bain, an-
other Universal star salesman, from
Cleveland, who began his service with
Universal as a student salesman in

the Atlanta office.

Harry Young has been appointed as
exchange manager of the Cleveland
office, recently vacated by the pro-
motion of Leo Devaney to Division
Manager of the Great Lakes and Ohio
valley territory. Young was formerly
short product manager in Cincinnati,
from where he was transferred to
Buffalo and became a star salesman.
These shifts and promotions arc

highly pleasing to Carl Laemmle and
to Lou B. Metzger. The latter, until

last Fall, Universal’s general sales
manager, knows all of the aforemen-
tioned men and their work person-
ally. The promotions follow Mr.
Laemmle’s policy of advancing de-

A HIGH mark for production of
talking pictures has been reached
at Universal Studio with seven

films having dialogue now shooting,
it is announced by Carl Laemmle.
The pictures in production include

“Broadway,” the first million dollar
all-dialo^e picture, which Paul Fejos
is directing for Carl Laemmle, Jr.,

associate producer, and with Glenn
Tryon, Evelyn Brent and Mema
Kennedy in the cast.

Dialogue scenes are being made for
“Show Boat,” directed by Harry Pol-
lard starring Laura La Plante and
Joseph Schildkraut; “The Cohens and
Kellys in Atlantic City,” directed by

serving aspirants from the Universal
sales force in the event of vacancies,
rather than in going outside the or-

ganization. It is a policy which pro-

motes loyalty as well as efficiency.

William Craft, and “The Shakedown,”
directed by William Wyler with
James Murray and Barbara Kent.
“High and Low Lifes of History,”

featuring Benny Rubin under direc-

tion of Jack Foley, and the Rooney
series, featuring Pat Rooney, Marian
Bent Rooney and Pat III, under di-

rection of Ben Holmes, are being shot
on the sound stages. They are Movie-
tone short subjects and no silent- ver-

sions will be made.
The fourth series of “The Col-

legians,” directed by Nat Ross and
starring George Lewis, are in pro-

duction. These popular short subjects

are being made with dialogue.

IIIJIIIIIIIIIIIIIIIIIIIIMIIIIIIIIIIIIIIIIIIIIIIIIIJIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIII

All Sound Schedule
At Universal City



SURE ISA PUL
declares C. C. Teas, Rex Theatre,

Watertown, Minnesota,

—

"It is the only serial we have

made money on in over a

year. It SURE IS A PULLER
and keeps them coming.”

We KNOW it’s a puller,

Mr. Teas, because hun-
dreds of exhibitors all

over the country have
pronounced it the most
astonishing box-office

and audience serial ever
released. We thank you
for shooting us the hot
wire, and scores of show-
men will owe you thanks
for giving them a line on
the matinee miracle of
the decade!

With NATALIE KINGSTON and FRANK
MERRILL. Produced by special arrange-

ment with Edgar Rice Burroughs, author of

“Tarzan of the Apes,” “The Cave Girl,” etc.,

etc.. Directed by Jack Nelson.



14 Universal Weekly February 16, 1929

UNIVERSAL ANNOUNCES STRONG LINE-UP
OF FEATURES FOR FEBRUARY RELEASE

“The Girl on the Barge” Heads List of Features Reaching the Screen This

Month From Laemmle Organization—Two Talking Pictures

M VAN PRAAG, general sales
manager for Universal, an-

• nounces a strong line-up of
Universal features for February re-

lease. The list includes one Carl
Laemmle Special Production, three
U niversa 1-Jewel productions, one
Western feature and one Thrill fea-
ture. The stars represented in these
releases include such popular screen
figures as Sally O’Neil, Jean Hersholt,
Malcolm MacGregor, Hoot Gibson,
Glenn Tryon, James Murray, Barbara
Kent, Jack Perrin, Sally Blane, Wil-
liam Cody and Rex, the king of wild
horses.

The Carl Laemmle Special is “The
Girl on the Barge,” a dramatic story
of life on the Erie Canal, adapted
from the popular Rupert Hughes
story of that name. It was directed
by Edward Sloman with Jean Her-
sholt as the star, and Sally O’Neil
and Malcolm MacGregor in featured
roles. Charles Kenyon and Nan
Cochrane did the adaptation, and
Tom Reed the titles. The picture
actually was photographed on the
canals in upper New York State and
is a pictorial masterpiece for at-

mosphere and scenery. Others in the
cast are Morris McIntosh, Nancy
Kelly, George Offerman, Henry West
and J. Francis Robertson. The high-
light of the picture is a destructive

storm in Long Island Sound, just off

Hell Gate, in which a group of heavy-
laden coal-barges and their helpless

occupants are driven on the rocks.

“The Girl on the Barge” is being
put out both in Silent and in Talk-
film form. The talk-film version in-

cludes many dramatic sequences in

which Miss O’Neil and the others
register excellently by movietone.
The dialogue in this picture is reputed
to be the best done to date at Univer-
sal City. It adds great punch to the
picture.

The release date for both versions
of “The Girl on the Barge” was Feb-
ruary 3rd.

A new Hoot Gibson Jewel is in-

cluded in the February line-up. It is

“Burning the Wind,” adapted from a
story by William McLeod Raine.
Henry MacRae and Herbert Blache
are credited with the direction. Hoot
is supported by Virginia Brown Faire
as the feminine lead. Others in the

cast are Cesare Gravina, Robert
Homans, Georges Grandee, Boris Kar-
loff and Peewee Holmes. The story

is a colorful chronicle of a dramatic
episode in the life of a high-bom
daughter of the dons in the old-Span-

ish section of the Southwest. The
picture is released February 10th.

Another Glenn Tryon comedy fea-
ture reaches the screen this month.
It is “The Kid’s Clever,” a William
J. Craft production, put out under

Universal’s Jewel release schedule.
Vin Moore, veteran screen writer,
wrote the story especially for Tryon.
Tryon is supported by Kathryn Craw-
ford as the feminine lead, and by a
cast including Russell Simpson, Lloyd
Whitlock, George Chandler, Joan
Standing, Max Asher, Florence
Turner, Virginia Sale and Stepin
Fechit. Tryon is again a “nut” in-

ventor with a bunch of new “gadgets”
to exploit. This time his pride is a
fuelless auto-boat which draws its

power from the air and runs with
equal facility on land or water. This
“invention,” which he is trying to
market, gives rise to numerous hilari-

ous episodes.
The new Tryon comedy will be re-

leased February 17th.
The final Jewel release of the

month is “The Shakedown,” directed
by William Wyler from a story by
Charles A. Logue. James Murray and
Barbara Kent are co-featured, while
the cast also includes George Kot-
sonaros, Wheeler Oakman, Jack Han-
lon and Harry Gribbon. It is a story
of the fake-fight racket and makes
one of the most dramatic and appeal-
ing pictures put out by Universal in

many months. William Wyler has
just received a long-term contract
from Universal as a reward for his
good work in directing this picture.

It is a greater surprise, even, than
“Anybody Here Seen Kelly?” Wyler’s
first Jewel.
“The Shakedown” is being released

both in Silent and in Talk-film form.

The release date has been set as Feb-
ruary 24th.

In addition to the Carl Laemmle
Special and the three Jewels, Univer-
sal is also releasing two other features
in February. The first, released on
February 10th, is “Wild Blood,” star-

ing Rex, the king of wild horses, with
Jack Perrin co-featured and with
Ethyline Clair as the heroine. Theo-
dore Lorch, Nelson McDowell and
Perrin’s white mare Starlight, are

also in the cast. Henry MacRae di-

rected the picture, which is a Western
Thrill picture.

Also, on February 24th, Universal
will release an underworld melo-

drama, “Wolves of the City,” co-star-

ring William Cody and Sally Blane,

one of the new Wampus Baby Stars

of 1929. Leigh Jason directed the

thriller. Monte Montague and Clar-

ence Clary are in the cast.

“Winged Horseman”

Gibson’s Next Film

jtnpHE WINGED HORSEMAN”
I will be the title of Hoot Gib-

son’s next Universal picture.

This was formerly titled “Birds Of a

Feather.” The picture is now being

made under the direction of Arthur
Rosson on location on the plains.

Ruth Elder, Atlantic flight heroine,

plays the leading role with Gibson.

Other members of the cast include

Alan Forrest, Charles Schaeffer, Her-

bert Prior, Jack Knapo, Bill Gillis and

Jd,clc H6fi*ick»

“The Winged Horseman” was writ-

ten particularly for Gibson and Miss

Elder. It introduces aviation in a

thrilling tale of the plains.

Paul Fejos Is Only
Doctor-Director

S
o far as is known, the only quali-

fied physician and surgeon to be

found in the directorial ranks of

motion pictures is Dr. Paul Fejos, who
is directing the super-production

“Broadway” for Universal. After tak-

ing his degree at the Royal Hungarian
University at Budapest, Dr. Fejos,

three years in research work at the

Rockfeller Institute before coming to

Hollywood.





Where onThisEarth*

1

(No»624—Straight from the Shoulder Talk by Carl

WHERE ON THIS EARTH CAN YOU

First the novel Then the play* Now the

Wh^e on this earth .

i

match this most amazing collection of box*

office values in any one entertainment?

the reach of all.

(c) MR. KERN IS THE MOST SUCCESSFUL LIVING
composer of music for musical comedies. He is a multi'millionaire

as the result of royalties from his world'known music hits.

(d) MR. HAMMERSTEIN, A MEMBER OF ONE OF THE
most illustrious stage families in America, adapted Miss Ferber’s

book for Mr. Ziegfeld, wrote the lyrics and produced the London
engagement of “Show Boat.”

Carl Laemmle

Edna Ferber

Joseph Schildkraul

Jerome Kern

Oscar Hammerstein, 2d

FIRST, EDNA FERBER^S best -selling

novel ^^Show^ Boat.’^ (a)

SECOND, FLORENZ ZIEGFELD^S MU-
sical stage production of *‘Show Boat/^ (b)

THIRD, JEROME KERNES EXQUISITE
music, (c)

FOURTH, OSCAR HAMMERSTEIN^S
heart-touching lyrics, (d)

FIFTH, HARRY POLLARD^S DIREC-
tion. (e)

(d) miss'ferber is one"of the greatest living
AUTHORS. Every book she writes is a best'Seller. “Show Boat”

topped them all in sales and the royalties from it still pour in upon

this gifted young woman.

(b) FLORENZ ZIEGFELD IS EASILY THE WORLD’S
greatest producer of brilliant musical shows. Paying as high as

$25 per seat to see one of his productions is nothing startling to

New York. And now, for the first time, the cream of his best is

sent out to the whole world to be enjoyed at popular prices within

Harry Pollard



an\buMatchThis?
Laemmle, President of the Universal Pictures Corp*)

SIXTH, A CAST HEADED BYLAURA
LaPlante, Joseph Schildkraut, and Otis

Harlan« (f)

SEVENTH, HELEN MORGAN SING-
ing her famous songs, (g)

EIGHTH, JULES BLEDSOE, SINGING
Man River.^^ (h)

NINTH, ZIEGFELD^S PLANTATION
Singers« (i)

NOW LOOK AT THE FOOT NOTES
and see in more detail what box-office value

has been packed into this master production
of all-time.

Florenz Ziegfeld

Laura La Plante

Helen Morgan

Alma Rubens

(/) THESE NAMES SPEAK FOR THEMSELVES. MISS
LaPlante, Mr. Schildkraut and Mr. Harlan have always been

associated with successful pictures.

(g) MISS MORGAN IS THE GREATEST LIVING SINGER
of crooning love songs. She has “it” and she puts it into her work.

(h) MR. BLEDSOE IS THE GREATEST LIVING NEGRO
singer. He is now singing in concerts. I don’t suppose any one

thing contributed more to the success of Mr. Ziegfelcfs show than

Bledsoe’s rendition of “Ol’ Man River.”

(0 THE plantation SINGERS WILL DELIGHT YOU
with their rich, mellow voices, such as are found only within the
negro race. They are a terrific hit on the stage. They will sing

for you in “Show Boat.”

(e) MR, POLLARD DIRECTED THE “COHENS AND
Kellys,” "Uncle Tom’s Cabin,” “Sporting Youth,” “California

StraightAhead,” and others which have fattened yourbankaccount.

picture combining the cream of both!

can you match it?



CARL LAEMMLE
has the honor to present

UNIVERSAL’S MOVIETONE TRIUMPH

SHOW BOAT
with

Laura La Plante Joseph Schildkraut

Otis Harlan

Alma Rubens Emily Fitzroy Jane La Verne

combined with the Musical Hits from the Florenz

ZIEGFELD’S
INCOMPARABLE STAGE PRODUCTION

by Jerome Kern and Oscar Hammerstein 2nd

with

Helen Morgan Jules Bledsoe Aunt Jemima
the Zie^feld Plantation Singers

sinKlng the songs that made them famous.

A HARRY POLLARD PRODUCTION
Movietone Direction by Arch Heath and Barry Poilard.

I
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“Kim” Thom of Princess Showboat

Is Interviewed over Station WPAP

ONE of the high-
lights of the
Princess Show-

boat Company’s rep-
ertoire of river plays
at the Belmont The-
atre recently was the
nightly appearance of
little “Kim” Thom,
daughter of Norman
Thom, producer. The
child was born on the
Princess Showboat
and is nicknamed
“Kim,” after Edna
Ferber’s character in

“Showboat.”
She has a complete

if childish stage com-
posure and her sing-
ing of popular songs
at the Belmont has
been received delight-
edly. Margaret San-
try, radio editor of
the New York Eve-
ning Journal Radio
Hour, affectionately
known as “Queen of
the Microphone,” felt

confident that little

Miss Thom would be
just as nonchalant
over the air as she is

on the stage and con-
sequently arranged an
interview over Sta-
tion WPAP during
the weeks that the
Princess Floating
Theatre Players were
packing them in at
the Belmont. Kim was true to form ingly under the expert direction of
and talked spontaneously and amus- Miss Santry.

The Cohens and Kellys to Celebrate

March 17th In Atlantic City

“Kim” Thom and Margaret Santry, radio editor

of the N. Y. Evening Journal Radio Hour

“Uncle Tom” Sold

Down River Again

A ccording to Harriet Beecher
Stowe, Uncle Tom was sold
“down the river” to New Orleans,

but Universal has bettered her record
by selling “Uncle Tom’s Cabin” down
the river to Memphis, not once but
twice.

Pantages Theatre, Memphis, has
just done a second record week with
the Universal super. The picture did
sensational business in that house last

Fall. Last week it went in for a re-

turn engagement, the first repeat en-
gagement ever played by that theatre.

The popularity of “Uncle Tom’s
Cabin” in Memphis had much to do
with opening up the South to this

picture.

Flader Inspecting

Universal Houses

F
red a. flader. General Man-
ager of Universal Chain Theatri-
cal Enterprises, Inc., is now in

Cleveland on the first leg of a tour of
inspection of the entire Universal
Chain.
While en route, Flader will investi-

gate a number of situations where
Universal plans expansion.

First ‘Collegians’ Talkie

Finished At Universal

<< /'^N GUARD,” the story of a col-

I I lege pushball contest, has just
been completed by Universal

as the first picture in the new fourth
series of “The Collegians,” with both
sound and dialogue. George Lewis,
the star, injured his arm during the
final scenes when he fell from the top
of the pushball. Nat Ross is directing
with Dorothy Gulliver in the feminine
lead.

S
T. PATRICK’S DAY, March 17,
1929, will be celebrated in the
motion picture industry by the

release of “The Cohens and Kellys
in Atlantic City,” the latest feature
comedy of Universal’s famous Cohens
and Kellys series. It will be remem-
bered that the original “Cohens and
Kellys” first reached the screen on
March 17th.
The appropriateness of the release

date was so popular with exhibitors
all over the country that Universal
decided that its annual Cohens and
Kellys picture should always be re-

leased on this date.

“The Cohens and Kellys in Atlantic
City” features George Sidney, with
Vera Gordon, Mack Swain and Kate
Price. Nora Lane and Cornelius
Keefe have the romantic roles. The
picture is a Carl Laemmle Special and
is said to be funnier and better than
the Cohens and Kellys pictures which
have preceded it.

One of its most interesting features
is the Summer Girl Contest actually
staged on the boardwalk in Atlantic
City and incorporated into the film

story of “The Cohens and Kellys in
Atlantic City. Pretty Elsie Allen was
winner of the contest.
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^ —». »_»> ^ ^ »»»» »» »>.». » » >»». ^

omplete acce.fr.i*opieji* on
fcQOO •

Confesf-
^ ^ FOR THE aENERAL PUBLIC

The super exploitation idea on the super picture

is all ready to EXPLODE in hundreds of cities.

Copies of the tie-up trailer, the blue-flame box-office

herald and the bang-up campaign book—loaded with

remarkable newspaper features—all these accessories

are READY for you!

The ads and features in this campaign sheet were

devised and written by special men—the best in

the industry. Write it down on your cuff that the

sheet is an INSTRUMENT and not an ORNA-
MENT. Don’t fail to RIDE IT for all it’s worth.

Complete mats for a ten day tie-up furnished gratis

to newspapers. Money and fun for the public! Cir-

culation for the newspaper! SRO for you!

CARL LAEMMLE^S Super*Production
With Olga Baclanova, Brandon Hurst, Sam De Grasse,

Cesare Gravina, Stuart Holmes, George Siegmann.
2 negatives— 1 silent, 1 with sound.

VICI0H mj©©'s

starring Coytrad ^cidt (fndykfary'JPhilbinz^T*aiilMem'I*rodi4cHon
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S [XPLOITATION NATURAL \

The
Campaign

Sheet
Showing ads,

window card,

trailer, slide,

and daily

features

Cannot fail to

drag them into

your Box-’Office!

CONDITIONS GOVERNING AWARDS
Prizes to be awarded by Universal

Pictures Corp., producers of "The Man
Who Laughs,” as follows : first award,
$1,000; second award, $250; third award,
$100; and thirty prizes of $5.00 each.

NTIWSPAPERS OFFER $.500

Awards totaling $500 in gold are of-
fered by newspapers throughout the
country as additional prizes to iocal
readers who win national prizes. If
any resident of your locality wins the
national first prize of $1,000, your news-
paper or local exhibitor will add $150,
thus bringing the total to $1,150.

If a local resident wins the national
second prize of $250, your newspaper
or exhibitor will pay the winner an

additional sum of $125. To the winner
of the third prize (if won locally), an
additional prize of $75, and to any or
.all local winners of the next thirty
prizes an additional award of $5.00.

Prizes to be awarded for the best let-

ters not exceeding 200 words, answering
the question, “Why do alluring women
love homely men?”
Any resident of the Uiated States or

Canada, male or female, is eligible.
All letters must be submitted to “The

Man Who Laughs” Contest Editor, Uni-
versal Pictures Corporation, 730 Fifth
-Avenue, N. Y. City, not later than July
1st, 1020

It will be helpful lor any entrant to
see Universal's picture, "The Man Who

Laughs,” but it is not necessary in
order to enter the contest.
In the event of a tie on any one of tht

awards the full amount of the award
tied for will be given to each tied con-
testant.
Manuscripts will NOT be returned.
Judgment of the letters will be based

on (1) originality of thought: (2) clear-
ness of expression; (3) general knowl-
edge of the subject

; (4) general neat-
ness.
The judges in this contest will be

Carl Laemmle, President, Universal Pic-
tures Corp. ; Dr. W. M. Marston, Di-
rector of Universal Bureau of Public
Service, and Edward Montagne, Univer-
sal scenario editor.



22 Universal Weekly February 16, 1929

niversal Gets
For Broadway

Globe Tk eatre

Run of ^'’Sliow Boat
"

Famous Legitimate Showhouse Acquired From Dillingham for Extended

Run of Universal Movietone Super—Will Be Wired by “U”

Elaborate Plans for Brilliant Premiere Late in March or Early in April

—

Demands for Reservations Already Reacching “U”

g tO HOWBOAT,” Universal’s super-

^ movietone of the famous Edna^ Ferber book and Florenz Zieg-
feld musical comedy, will have its

New York premiere in the Globe The-
atre, on Times Square, late in March
or early in April. Negotiations were
completed last Wednesday between
Universal and the C. B. Dillingham
interests, owners of the theatre, for
an extended lease on that house.
“Showboat” is expected to run on
Broadway for many months.
The Globe now houses the stage suc-

cess “Three Cheers,” with Will Rog-
ers and Dorothy Stone. It is not
wired for movietone. Western Elec-
tric equipment will be installed in the
theatre late this month, however, ac-
cording to Universal plans. This will

add another theatre to the growing
list of Broadway’s wired houses.

Meanwhile, the studio experts at
Universal City are working on triple
shifts, to complete the dialogue scenes
on “Showboat” and other current Uni-
versal talk-films. Laura La Plante
and Joseph Schildkraut, Otis Harlan
and other principals in the big river
drama, have completed a score of ex-
tensive and dramatic scenes with dia-
logue with many more yet to be done.
Among them are reproductions of the
quaint melodramas enacted on the
showboat, and which will add interest-
ing and humorous touches to the
super-movie.

Also, the studio sound crew, headed
by A. B. Heath, sound supervisor for

Universal, is interpolating the high-
lights of the many reels of movietoned
Ziegfed “Showboat” obtained by Heath
in New York following Carl Laem-
mle’s million dollar tie-up with Flor-
enz Ziegfeld.
“Showboat,” as presented at the

Globe Theatre by Universal, and as
elsewhere release, will be a combined
Universal and Ziegfeld production.
The musical hits from the Ziegfeld
“Showboat,” with the original prin-
cipals and choruses, including Helen
Morgan, Jules Bledsoe and Aunt Jem-
ima, will be seen and heard as high-
lights in the picture version, and
Jerome Kern’s popular “Showboat”
music, nationally known as an out-

come of the success and long run of

the Ziegfeld show, will be presented

as an important part of the Laemmle
picture.

Universal home office officials report

that interest in the forthcoming pre-

miere of “Showboat” is greater than
ever before experienced with a pic-

ture. Already many requests for first-

night seat reservations have been re-

ceived from New Yorkers of stage,
screen, civic or social prominence.

It is likely that Harry Pollard, di-

rector of “Showboat,” Laura La Plante
and Joseph Shildkraut, will come to

New York for the premiere of this

super Universal movietone.

Philbin Romance
Speeded Over Wires

A telephone call that sets a record
for long distance romantic con-
versations took, place this week

between Mary Philbin, at Universal
City, and her fiance, Paul Kohner, in

Berlin.

Kohner told Miss Philbin through
more than 6000 miles of wire that he
planned to return to Hollywood be-

fore summer to marry her.

The film couple announced their en-
gagement shortly before Kohner de-
parted for his new position ten months
ago.

Universal City is a thouroughly modem lot—even the laughing hyena objects to old-fashioned notions.
He is doing his best to make Beth Laemmle conform to the rule of shorter and fewer skirts.



Another Universal Accessory
For Wired Theatres Playing

i^GIVE AND TAKE’*

^ ^ ^

Not only is there a perfect array of ACCESSORIES for the

SILENT production—but Universal has gone to considerable

expense and trouble in preparing accessories for the SOUND
VERSION of this great comedy specical.

Universal is Always Ahead of the Field in Silent and Sound Accessories

This is one of the special 1 -sheets prepared for those who wish to

emphasize their “sound” runs on GIVE AND TAKE.
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Tlie above window card will boom
“The Cohens and Kellys in At-
lantic City” for any exhibitor who
is wise enough to book it for St.
Patrickfs Day. The space at the
top is designed for the theatre

imprint.

Sound Theatre

At Universal Studio

APROJECTION room of full thea-
tre size for talking pictures is

shortly to be constructed at Uni-
versal City, according to announce-
ment by Carl Laemmle, president. To
gauge properly the effect of players’
voices the screen and loud sjreakers
will be at the same distance as in an
average theatre, instead of close to
the audience as in the former type of
projection room.
Among other improvements an-

nounced for the next two months is a
new building for editing sound pic-
tures to be completed in time for edit-
ing “Broadway.” As two versions, one
silent and one sound, are made of
nearly all Universal pictures, an ad-
ditional storage vault for film is al-
ready under construction.

Universal Renews
Mackaye’s Contract

C ARL LAEMMLE announces the
contract of Fred Mackaye has
been renewed by Universal. The

former Stanford student is one of the
most promising juveniles ever taken
under his wing, declared Mr. Laemmle.
His most important roles so far are in
“The Port of Dreams,” “Erik the
Great” and “The Charlatan.”

Box-Office Hit Predicted

For Universal’s “Charlatan”
Los Angeles Preview Clicks

4 6 ''TAKE Charlatan,” one of Uni-

I
versal’s most important releases
for 1929, evoked the following

praise at a preview in the Parisian
Theatre, Los Angeles:

“This is to advise you that
we have pre-viewed, ‘The Char-
latan’ Thursday night, January
24th, 1929, at our Parisian The-
atre, Vermont at 8th Street,
and we must say that this is

one of the most entertaining
pictures to the audience that

we have previewed for quite a
while.

“We believe it to be a great
box-office attraction. Pictures
of this kind would certainly
help the industry at large. We
hope that your studio will con-
tinue to make good pictures for

the coming year, as we havp
been your account since we
started in the business.”

H. W. Chotiner,
Chotiner Theaters, Inc.

“The Charlatan” was adapted to
the screen by Robert N. Lee from
the stage hit by Ernest Pascal and
Leonard Praskins. Holmes Herbert
plays the title role with Margaret
Livingston as the feminine lead. The
supporting cast under the direction of
George Melford consists of Rockliffe
Fellowes, Philo McCullough, Anita
Garvin, Crauford Kent, Fred Mac-
kaye, Rose Tapley and Dorothy
Gould. The picture which may be
had in silent or talkie version, is an
exciting mystery involving a murder
committed during one of the Charla-
tan’s spectacular demonstrations.

Arthur Lake Slated

For Two Features

Arthur lake, universal ju-
venile star, has two feature
pictures awaiting him to follow

his current picture with Warner
Brothers titled “Shoe Strings,” for
which he was loaned recently.

Upon completing this production he
will start “Campus Kisses,” a story
of a military prep school written by
Will Chappel. It will be made under
the direction of Edward Luddy. This
will be followed by “Circus Days,” a
comedy of circus life written by Matt
Taylor and Clarence Thompson. Lake
spent the early years of his life with
the circus and will be perfectly at
home in this picture.

Gibson Leaves

For Location

H oot GIBSON, Universal’s
Western star, now is in King
City, Calif., on location for his

new starring vehicle, “The Winged
Horseman.” Ruth Elder, famed avia-
trix, is playing opposite Hoot in the
role of an airplane pilot. Arthur Ros-
son is directing.

After a week at King City, Hoot
and a troupe of twenty will return to

Universal City for one day and then
spend two days at Newhall complet-
ing the picture with parachute jumps.
This will be the second time Gibson
has taken the daring jump, the first

time being several months ago in “The
Flying Cowboy.”

Parisians Praise

“Man Who Laughs”

t<rpHE MAN WHO LAUGHS,”
I film adaptation of Victor

Hugo’s book, is an outstanding
success at the Aubert Palace Theatre
in Paris, Universal’s foreim office an-
nounces. The European background
and the popularity throughout Eu-
rope of Conrad Veidt, who co-stars
with Mary Philbin, are helping to
make this picture draw.

In the United States the big Univer-
sal-Hugo special is still calling forth
unstinted praise from both exhibitors
and motion picture fans.

(

I
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“BIGGEST BOX- “EXCEEDED ALL
OFFICE OF ALL!” PREVIOUS RE C-
—Keith Theatre, North Platte, Nebr.

“BEST BUSINESS IN
TEN YEARS!”
—Princess Theatre, Chatham, Ont.

O R D S !”

—Plaza Theatre,
North Stroudsberg, Pa.

“WILL PACK ANY
THEATRE!”

“DREW PEOPLE
NEVER SEEN IN
TOWN BEFORE!”
—Princess Theatre, Lincoln, Kans.

“MANY PATRONS
TURNED AWAY!”
—Pastime Theatres Hickory, N, C.

“PHENOMENAL SUC-
CESS!”

—princess Theatre,
Fort Smith, Ark.

“WILL BRING PEOPLE
THAT SELDOM AT-
TEND!’
—Empress Theatres Faitmont, Nebr.

“BREAKING ALL
RECORDS!”
—Plaza Theatre, Fort Dodge, Iowa.

“HUNDREDS PRO-
CLAIM IT GREATEST
PICTURE EVER
SHOWN!”

—Aztec Theatre, Enid, Okla.

SHATTERED OUR
RECORDS! OPPOSI-
TION MEANS NOTH-
ING!”
—Rivoli Theatres Beatrice, Nebr.

“LAST DAY AS MUCH
AS THE THIRD!”

—New SqvAire Theatre,
Ottumwa, Iowa.

“BIGGEST DAYS OUR
THEATRE EVER
HAD!”

—Skaneatless Theatre,
Buffalo, N. Y.

—Ironwood Amusement Corp.,
Ironwood, Mich.

“ADVISE ALL EXHIBI-
TORS TO STEP ON IT!”

—Rochester Theatre,
Rochester, Texas.

“GREATEST SMALL
TOWN PICTURE OF
ALL TIME!”
—Princess Theatre, Chelsea, Mich.

“BROKE OUR BOX-
OFFICE RECORD!”

—Strand Theatre,
Bridgewater, S, D.

The QREAT AMERICAN PICTURE!

Carl Laemmle’s $x,000,000
Production. With Marguerita Fischer, Arthur Edmund Carewe,
Lucien Littlefield, James Lowe, Virginia Grey, George Siegmann,
Adolph Milar, Vivien Oakland, Lassie Lou Ahearn, Mona Ray,

Aileen Manning.

Two negatives: 1 SILENT, I with SOUND.

AHarryPollardProduction

t

or Sound- Carl Las



“TERRIBLE STORM!
BIG CROWD!”

—Plainview Theatre,
Plainview, Nebr.

“BIGGEST BOX-OF-
FICE BET!”
—Paramount Theatre, Akron, Ohio.

‘YEAR’S GREATEST!”
—Woodward Theatre, Detroit, Mich.

“NEW RECORD FOR
EIGHTEEN MONTHS!”

—Barney*s Theatre,
Port A/anon, Pa.

“WEEK OF TREMEN-
DOUS BUSINESS! ALL
RECORDS SMASHED!”
—Uptown Theatre, Wichita, Kane.

“I MADE REAL
MONEY ON IT!”
—Aristo Theatre*. Lammon, S, D.

“ONE HUNDRED PER-
CENT BOX OFFICE!”

—Disbury Theatre,
Walden, New York.

“RECORDS
BROKEN RUN
EXTENDED!”

—Capitol Theatre,
Grand Island, Nebr.

“EXCEPTIONAL
BUSINESS!”
—.Auditorium, Lynchburg, Va.

“SHATTERED ALL
RECORDS!”
—Palace Theatre, Canton, Ohio.

“SURE CLICKS AT
THE BOX-OFFICE!”
—Criterion Theatre, Tonkawa, Olcla.

“ONE OF THE BEST
EVER MADE!”

—Mazda Theatre Co.,
Aurora, Nehr.

‘UNCLE TOM CAN
HANG THEM ON THE
RAFTERS!”
—State Theatre, Vniontown, Pa.

“BIG! LOOKS GOOD
FOR TEN DAYS OR
MORE!”
—Capitol Theatre, Dallas, Tex.

“RECORD LONG RUN
AT HIGHEST ADMIS-
SION EVER
CHARGED!”

—Lyceum Theatre,
Winnipeg, Manitoh*.

“PAID RECORD PRICE
FOR ‘TOM’—DID
RECORD BUSINESS—
NEVER HAPPIER!”
—Oriental Theatre, Wallace, Nebr,

“RECORD BREAKING
BUSINESS DESPITE
HEAVY COMPETIT-
ION!”
—Chase St. Theatre, Kane, Pa.

“ADVISE ANY EXHIBI-
TOR TO PLAY IT!”
—LeeRoy Theatre, Wallace, Nebr.

Silvei" Qreen^

iimle leads the TPay//,
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“UNCLE TOM’S CABIN” YIELDS
FAT PROFITS TO EXHIBITORS

Showmen’s Letters Testify to Box-office Value As Well as Unusual Patron Appeal

Manager J. F. Anderson, of the Columbia Theatre,
Kittaning, Pa., writes: “/ was one of the fortunate
exhibitors who played your great ‘Uncle Tom’s
Cabin.’ It is without doubt the last word in motion
pictures. This photo sh<^s how we, ivith the help

of your Universal Weekly, exploited this

great picture.

jjxxtE played ‘UncleW Tom’s Cabin’ recent-
’ ’ ly. In fact, it was

the State Premier showing
for Washington. Business on
same was very good.

“I would advise any ex-

hibitor to book this picture,

because I believe it would
not only please his audi-

ence, but would give him a

good financial return,”

—Harry E. Ulsh,
Ellensburg Theatre,
Ellensburg, Wash.

* « *

“It is not only a privilege

but a pleasure to be able to

express 'my personal opinio7i

of ‘Uncle Tom’s Cabin’ to you.

In my estimation, it contains

all the elements which go to

make up a real picture—just

enemgh sparkling comedy to

balance some of the most
dramatic and heart-rending
scenes that I have ever seen,

in fact I was very lucky to

have two pocket-handker-

chiefs until me.
“Financially, despite unfa-

vorable weather conditions,

it was quite successful.”

—E. W. Verhaege,
Lyi'ic Theatre,
St. Edwards, Nebr.

*

“I consider ‘Uncle Tom’s Cabin’
one of the best attractions on the
market at this time, not only from an
entertainment standpoint, but also in

drawing power. We, at first, hesitat-

ed playing this subject due to racial

prejudice we thought it might create,

but after previewing it in -Jackson-

ville saw nothing wrong and have not
heard an adverse comment since play-

ing. One beauty about this subject is

that you do not have to spend a lot of

money telling the public what it is

—

just let them know when it is play-

ing.” —D. V. Marquis, Mgr.,
Ernada Theatre,
Bartow', Fla.

*

“ ‘Uncle Tom’ did for us just what
I had predicted ‘he’ would; we had a

very nice slice of the bacon through
this picture.

“I had the pleasure of wit-

nessing the premiere of this

film masterpiece at the Cen-
tral Theatre in New York,
and formed my opinion on
‘Uncle Tom’s Cabin’ at that
time. I believe it to be, with-
out exception, the finest piece
of art cinema produced.

“This picture cannot fail to bring
‘ ’em in’ if properly exploited, and
patrons leaving the theatre will feel
that both their time and money have
been wisely spent in seeing this film.

“Give us more pictures like ‘Uncle
Tom’s Cabin,’ but of course there is

only one. Too bad!’’

—W. A. Levey, Mgr.,
Beacon Theatre,
Port Washington, N. Y.

* * «

“My patrons are still talk-

ing about ‘Uncle Tom’s
Cabin.’ Opening night to ca-

pacity business, picked up
each night. I believe Uncle
Tom pleased everybody. We
will play this picture again
in 1929. Brother Exhibitor,

you will make no mistake to
play ‘Uncle Tom’s Cabin.’ I

mean Universal’s ‘Uncle
Tom’s Cabin,’

”

—C. A. Orr,
Opera House,
Grace, Idaho.

* «

“I ran ‘Uncle Tom’s Cabin’
some time ago and thought'
it 100%. Special drew good
and pleased. The exhibitor
who gets out and properly
advertises this picture can’t
help but do good business on
same and it will please any
kind of an audience.”

—W. E. Dickson,
Aristo Theatre,
Lemmon, S. Dak.

S * *

“We were highly satisfied

wdth the results of ‘Uncle
Tom’s Cabin.’ This is only a
small town of about 600 popu-
lation ... a real old Southern
towm and there are many
descendants of the old time
Southern aristocracy in this

community. . •. At first, we
were a little skeptical about
taking of Uncle Tom. But
after reading about the show-
ing in Lynchburg at the Au-
ditorium, and also an item
from the Virginia Board of

Censors, we decided to take a shot at

it.

“We showed to only
half a house the first

night, there being an-
other entertainment in

town in the way of a
Lyceum Course, but the
second and last nights
we could not find room
to get all in that came
.

.

. There is really noth-
ing in this picture to of-

fend any Southern au-
dience and it was high-

ly praised by many
whose parents had
owned up in the hun-
dreds of slaves before

the civil war.”

—W. H. Ginther, Mgr.,

Jefferson Theatre,

Brookflneal, Va.



LET GEORGE
DO IT

Another famous
comic from the pen
of George McManus

ipew Cimth
BUSTER BROWN

COMEDIES
from the celebrated
cartoon series by
R. F. Outcault

SNOOKUMS
the Box-Office Baby in

“The Newlyweds
and Their Baby”

adapted from the famous
cartoons by George

Mc3Ianus

TEUVISIO
GEORGE
^30nAK
Booldiig

MIKE and IKE
Rube Goldberg’s
funny look - alike

lads in the flesh.

^HUCKLES all over the Loew Circuit! Patrons

PLEASED! Same people BACK NEXT WEEK!
Bring their FRIENDS! . . . “Television George” is one

of those HAPPY two-reelers of the “LET GEORGE
DO IT” Series. ... If you aim to build STEADY
PATRONAGE, profit by the example of the Loew
Circuit. . . . “LET GEORGE DO IT” for YOU!

BROTHS
comedies
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UNIVERSAL SYNOPSES
“IN UNE OF DUTY”

Western Featurette

irit/i Edmund Cobb

T om BOLTON and Jack Crane,
serving long prison sentences for

robbing a mining company, suc-

ceed in escaping and cautiously make
their way to the cache where they
had buried their loot years before.

They are furious when they discover

that the cache is empty. Hearing the

patter of horses feet they peer through
the bushes and see a Ranger rescuing
a young girl who has been thrown
from her horse. Overhearing her con-

versation Tom Bolton realizes she is

Janet Temple, daughter of the man
who helped in the robbery years be-

fore and escaped the law. Convinced
that Temple has removed the cache
thev make their way to his ranch and
confront him.

Bob Temple, who has spent years
trying to atone for his one dishonest
step, tells his former pals he returned
the hidden money to the mine' own-
ers. Bolton and Crane refuse to be-
lieve him and insist that he go to the
bank and withdraw his funds for

them. At this juncture his daughter
and the Ranger, who is her fiance,

arrive. The escaped prisoners trying
to shoot their way to freedom are
captured, after a fierce fight by the
Ranger, but Bob Temple is mortally
wounded.

“THE NEWLYWEDS
VISIT”

Stem Brothers Comedy

The backyards where the Newly-
weds lived presented the “no
man’s land” of warring neigh-

bors. Each chose the weapons he pre-

ferred. There was a general feeling

that Snookums was responsible for
the trouble although nothing had been
“pinned on him.”

When the landlord arrived, Snook-
ums greeted him with a rotten
tomato. As an immediate result half
the tenants found themselves and
their belongings on the street. An
opportune telegram asked the Newly-
weds to occupy a relative’s house in

his absence. They started at once
much delighted with the plan. Their
ardor was dampened by a heavy rain
and hints from a neighbor that the
house was haunted.

Mysterious things happened too

fast for comfort. Newlyweds and
Snookums were almost nervous
wrecks before they discovered they
were in the wrong house being chased
by wild animals, who in reality were
men in masquerade costume under the
impression that the Newlyweds were
burglars.

“THE DIAMOND MASTER”
Universal Chapterplay

No. 2—“The Diamond of

Death”

W HEN Doris Kellner fell from
the window to what seemed
certain death she landed in her

car which was parked in the street
below. Recovering consciousness she
was soon at the wheel and speeding
away. Wynne rushed to the street
just in time to get her license number
and determined to follow her. Know-
ing that the “Chief” would have his
house watched he arranged a dummy
in his library window and made his
way through the shrubbery to his
car, which his faithful chauffeur had
waiting. As he sped away in the
direction taken by Doris the “Chief”
saw him and at once gave chase.
When Wynne discovered he was being
followed he abandoned his car, leav-
ing his chauffeur to watch for his an-
tagonists, and made his way to Kell-
ner’s cottage on foot. The old man
was distrustful of his motives, but
Doris recognized Wynne as the man
who had come to her assistance and
persuaded her grandfather to accept
Wynne’s offer to take them to his
home for protection. They left

through a secret passage just as the
“Chief” and his gang broke in the
door. “The Chief” was furious and
immediately returned to Wynne’s
home. He posted his henchmen at
doors and windows and awaited the
arrival of Wynne and the Kellners.
When the unsuspecting little party
arrived and entered the library they
discovered they had walked into a
trap from which there was no escape.

“THE KID’S CLEVER”
Universal Jewel

With Glenn Tryon

R uth decker, bound for a
charity dance, stops at a garage
run by Bugs Raymond. The

chatty Bugs shows her his latest in-

vention which is a fuelless motor in a
combination auto and motor boat.

Ruth sells him a dozen “kisses,” the
money to go to charity. Bugs refuses
to be fooled with candy “kisses” and
proceeds to collect the real thing.

Just as Ruth’s father is about to

sign a contract for a motor she
phones him and tells him about Bugs’
invention. He decides to look it over
before coming to a decision.

Next day the town turns out to see
Bugs demonstrate his fantastic inven-
tion. Ruth, her father and the rival
salesman are his passengers. The car
runs wild and finally plunges off a
pier into the bay. Decker is dis-

gusted and refuses to consider the
motor. Bugs gets the car back to his
garage and tries to locate the trouble.
The next morning his mechanic con-
fesses he was bribed by the rival
salesman to put the engine out of
business. Ruth comes in and when
she hears the truth she and Bugs plan
to force another demonstration on her
father. At the hotel they discover
the other man has gotten the con-
tract. They hustle her protesting fa-
ther into Bugs’ machine and by the
time they have dashed through the
town and crossed the bay, her father
is sorry he did not give Bugs the con-
tract. How it was recovered adds the
final dash to this fast moving comedy.

“HOLD YOUR HORSES”
stern Brothers Comedy
Mike and Ike Series

I
N spite of all their experience with
unpaid boarding-house keepers
Mike and Ike were unable to get

any dinner and were told to pay up
or leave. They left.

Wandering down the street they
saw two pretty girls in riding togs
standing in front of a saddler’s shop.
A happy mischance soon establish^
pleasant relations which ended in the
girls suggesting a horseback ride. The
boys took on the adventure with en-
thusiasm. It certainly proved an ad-
venture for even a wooden horse was
able to run away with them. When
they finally arrived at the riding club
and were up against real mounts mat-
ters were even worse. The gprls

helped them remount after several
spills, but finally decided they had
picked up a couple of pikers and sent
the boys on their way followed by a
merry HA! HA!
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“Lonesome” Used
As Sermon Theme

D espite the fact that there is

nothing even faintly religious

about Universal’s “Lonesome,”
Exploiteer Sladdin was able to secure
the cooperation of Dr. J. Archer Gray
in Lexington, Ky., in publicizing the
picture. The Ben Ali Theatre ran a
trailer on its screen announcing that
Dr. Gray would preach a sermon to

lonesome people on the following Sun-
day morning at the theatre. The same
announcement ran in the church
notices in the Lexington Herald. Dr.
Gray’s sermon aroused interest in the
film with resulting big business.

Philbin Inspires

Radio Fan Contest

E xploiteer a. j. Sharick en-
gineered a New Year’s greeting
contest via radio using Mary

Philbin’s name as the focal point.

Over station WADC it was announced
that fifty free passes to the Allen
Theatre, Cleveland, Ohio, would be
given to the fifty people who sub-

mitted the best New Year’s greetings
using a letter from Mary Philbin’s

name to start each line of the greet-

ing. The Times Press carried a sample
greeting to aid fans who were eager
to see “The Man Who Laughs” gratis.

The contest went over with a wallop,
with follow-up announcements over
the air of the best entries.

New Serialization

“Show Boat” Tie-Up

The popularity of Edna Ferber’s
“Show Boat” is once more con-
firmed by the fact that twenty-

one newspapers have already bought
the serialization rights from Double-
day, Doran and Company for publica-
tion during the booking of Universal’s
showing of the picture. Universal ex-
ploitation men have sold the serializa-

tion for Doubleday, Doran in these
locations, providing stills from the
film to illustrate the Ferber book
which is sent directly to the news-
paper.
The serialization of “Show Boat” in

local papers will do much to stimulate
patron interest in Universal’s film and
exhibitors will do themselves a box-
office favor if they secure the coopera-
tion of the newspaper in running the
theatre playdate under the serializa-

tion. Trailers publicizing the fact
that the local paper is carrying the
“Show Boat” serial will secure the
good will of the newspaper editor and
offer sufficient inducement for him to

reciprocate.

Princess Pat Collegian Kit

Makes Fine “Collegians” Prizes

Princess Pat, Ltd., famous Chicago makers of cosmetics, have available
for exhibitors at a very low 'price a “Collegian Kit” featuring Dorothy
Gulliver. Too valuable for “give-aways," these kits make excellent 'prizes

for beauty contests in connection with Universal’s series of “Collegians.”

More Stunning Lobby Displays

From Exhibitor-Artist Kopplin

JfarmaMi
KJEMT
Aiarwn
NIXDN

The energetic Harold A. Kojyplin, manager of the Capitol Theatre, Miami,
Florida, is consistently filling his lobby with effective hand drawn displays

of Universal pictures, of which the two above a/re typical.
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SATURDAY EVENING POST ADS
CONVERT FAN TO UNIVERSAL FILMS

T hat followers—even scoffers

—

of motion pictures are definitely

influenced by Carl Laemmle’s
weekly column in the Satui'day Eve-
ning Post is ably proven by the fol-

lowing letter:

“I want to make a confession. I

am a penitent, returned to the faith,

and I am going to state, frankly, why
I have returned to the movies.

“One of the biggest influences in re-

kindling my interest has been the
column you run every week in the
Saturday Evening Post, I don’t read
the movie reviews in newspapers.
Cynic that I have been about movies,
I realized that movie ‘critics’ of today
are usually girl reporters who have
grown into the jobs or were relegated
to them because of lack of adaptabil-
ity for conventional newspaper work.
I know one in particular, wno received
probably $25 a week and free passes;
she’s in her glory when a troupe of
actors or actresses—usually actors

—

comes to her town. And for weeks
her conversation runs, ‘

. . so I said to

Doug,’ etc. And each Christmas she
makes a haul from the theatre owners
and even the distributors. So I don’t
read the newspaper reviews.

“Your column in the Saturday
Evening Post, although it is al-

most naive in its character, has
received a reading. My reaction
was simply this; if this firm has
enough business acumen to recog-

nize the value of publicity of this
sort, at these rates, it must have
enough creative ability in its

make-up to turn out something
worth seeing. I have read the Post
since the days when I sold it and

earned my first bike. So, it is

pretty firmly entrenched in my
consciousness as a worth-while
magazine. Therefore, I looked
for the ‘Universal’ label on pic-
tures. The pictures, almost with-
out exception, have not disap-
pointed me. So, you have rehabili-
tated a doubter.”

Universal To Film
Production In Europe

UNIVERSAL’S plans for making
photoplays abroad from scee-

narios written at Universal City
are progi’essing rapidly, according to

an announcement by President Carl
Laemmle.
The latest story projected for for-

eign production is “The Masked Mar-
vel,” an adaptation of the successful
Viennese musical comedy, “Polish
Blood,” which set European records
for longevity. Nan Cochrane and
Faith Thomas are adapting it for the

screen. Names of the director and cast

for “The Masked Marvel” have not yet
been selected.



The lad ain’t exactly a

Jenny Lind—but he can

make some of the sweet-

est box-office sounds that

you or any other man
ever listened to. Silent or

sound, Oswald is looping

them for golden giggles

in every type of house.

Universal snorts are super snorts/
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^JitiUons
ofmovie fans are
allmapped up in
Universalpicrures

because Universal pic*

tures have all the ele-
ments that make sure-
fire entertainment and
they know that if it's a
Universal picture it's the
best the
market af-

fords !

Book Universal tor your
theatre and cash in on this

tremendous good*will!





THERE IS ONLY ONE

with

Glenn Tryon Evelyn Brent i|

Myrna Kennedy Thomas E. Jackson

from the tremendously successful

JED HARRIS STAGE PRODUCTION
of the play by

,

GEO. ABBOT and PHILIP DUNNING i

Personally supervised i

by CARL LAEMMLE Jr. |

A PAUL FEJOS Production

Two SeyativiH—One SILENT, one with DIALOG

-Stlent or Sound- Carl Lac



-AND UNIVERSAL HAS IT!
’’

I
' HE woods are full of plays and pictures and songs and stories about

Broadway—the lane of gleaming lights—the avenue of joy—the

chasm of despair.

The most dramatic street in the world has been—and will be—the theme
of thousands of theatrical and screen presentations. BUT THERE IS

ONLY ONE

BROADWAY
and Universal has it

!

—the most astonishing stage success in many years—THE BIG SHOW
of the screen.

Carl Laemmle paid a tremendous price for it—because there was only

ONE BROADWAY.
^

Carl Laemmle, Jr. has produced it on a magnificent scale—an astounding

scale—because there is only ONE BROADWAY—bound to be the

most amazing melodrama ever produced in motion pictures ....
with the ORIGINAL DIALOG from the Jed Harris’ record-breaking

stage production—and a dozen great SONG HITS.

rule leads the Ti^ay ///
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Everybody Will
No. 624—Straight from the Shoulder Talk by Carl

Laemmle, President of the Universal

Pictures Corporation.

E
verybody wUl want to see ^‘Show Boat.”

Everybody has either read Edna Berber’s book or has

heard Jerome Kern’s exquisite music in Ziegfeld’s triumphant

production, either on the stage or over the radio or on phono-

graph records.

Everybody who is at all familiar with movies will want to

see Laura La Plante and Joseph Schildkraut in a picture di-

rected by Harry Pollard.

Did you ever see so many box office points in any one pic-

ture in all your life?

Just the popularity of the book alone would be a big at-

traction. But when you add Jerome Kern’s music and you pile

on top of that the creaim of Ziegfeld’s stars with a perfectly

marvelous musical score—well, you’ve simply got the greatest

box office value ever dreamed of.

Even before I succeeded in making arrangements with

Mr. Ziegfeld to add his powerful box office success to my pic-

ture, 1 told you that Edna Ferber’s “Show Boat”—even as a
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Want To See It!

silent picture—was the most valuable piece of moving picture

property ever offered to you. So that even those of you who

run it in its silent form will have a mighty pulling power.

Think, then, what it means with all the music and other

effects added!

Records are going to be shattered everywhere, because

‘‘Show Boat” will not limit its drawing power to your regular

movie fans. It will draw in that other great class of people who
seldom yield to the lure of the movie.

1 have just listened to the Movietone parts of the picture,

as directed by Arch Heath, and 1 want to tell you that it is an

embarrassment of riches! Mr. Heath made so much good stuff

that it is a pity to cut any of it out. Believe me when I tell you

that you are going to see and hear the very cream of the Zieg-

feld production and you will then know why Ziegfeld’s plays

are such outstanding successes.

“Show Boat” is a sensation—a giant stride forward in the

making of moving pictures, silent or sound.

Everybody will want to see it, and if you donT make quick

arrangements to book it you are making a most serious mis-

take.



CARL LAEMMLE
has the honor to present

Universal’s Talking and Singing Triumph

EDNA FERBER’S

SHOW BOAT
with

LAURA LA PLANTE OTIS HARLAN
JOSEPH SCHILDKRAUT

ALMA KI BENS JANE LA VERNE
EMILY FITZROY

Combined with the Musical Hits from
Florenz

ZIEGFELD’S
INCOMPARABLE STAGE PRODUCTION

by Jerome Kern and Oscar Hammerstein, 2nd

SEE and HEAR the

ORIGINAL ZIEGFELD STARS
HELEN MORGAN JULES BLEDSOE

AUNT JEMIMA
singing the songs that made them famous,

and the “PLANTATION SINGERS”

A HARRY POLLARD PRODUTION
Movietone direction />;/ Harry Pollard owd Arch Heath

Stlent or Sound- Carl La
k



ShmtyEver Put Out
- - - with the ^i*eatest ar^

ray of nta^e and screen

eetebrities erer identified

with one pietnre - - -

jr ^scar

La Verne
Harry

Pollard OU»
Harlan

Alma
Hubens

[nmle leads the ///
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Entertainment2

1

I Scenes from

CARL LAEMMLE*S
Magnificent Screen Production,

combined with Florenz

ZIEGFELD’S
Phenomenal New York Musical Success

—including all the hits of the show

—

sung by Ziegfeld’s stars and chorus.

Glittering — Glamorous — Glorious

j
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UNIVERSAL
MOVIEGRAMS

D ILLINGHAM’S Globe Theatre at

46th Street and Broadway has
been engaged by Universal for

the New York run of “Show Boat.”
The house is already being wired for

Movietone. In the meantime, Arch
Heath’s Movietoning of the highlights

of the Ziegfeld show has b«en en-
thusiastically okeyed by Carl Laem-
mle and Harry Pollard is busily en-
gaged in completing the dialogue
sequences at Universal City.

U NIVERSAL increased its talking
picture schedule last week by
addine the Owen Davis play, “To-

night at Twelve.” This comedy-
drama is regarded as an exceptionally
well-designed picture for dialogue and
already contains some of the smart-
est lines ever heard on the New York
stage.

1

1

OLLEGIANS” news. Another
I . vamp has been signed for

"The Collegians.” Her name
is Thelma Daniels. Victor Lewis,
brother of George, has also joined the
cast. He, Brother George and Eddie
Phillips are all taking airplane flying
lessons.

The cocoanut grove or-
chestra has been engaged to
play in the night club scenes of

“Broadway.” Also, Carl Laemmle,
Jr., has engaged eight of the crooked-
est-looking men in all fllmdom to play
the gangsters in this Paul Fejos pro-
duction.

L
eo BIRINSKI has completed the
adaptation of Sir Philip Gibbs’
“The Bargain in the Kremlin”

for Paul Leni, and J. G. Hawks is now
working on the continuity.

Movietone News of Its Own
Announced by Universal

Carl Laemmle Reveals Plans Which Have Been in the Making for

Six Months for Unusual Sound Reel—World-Wide Organization

Formulated. Sam B. Jacobson, Former Newspaperman
and Publicist,

UNIVERSAL announces that it is

almost ready to release an en-
tirely new and unusual kind of

Sound news reel. It will be called

the Universal Movietone News and
will embody novel features making it

unique. Daily release schedules, color
and other innovations are planned.
Sam B. Jacobson, veteran newspaper
and publicity man, has been designat-
ed to handle the organization and
production of the new venture.

This announcement, coming from
Carl Laemmle, president of Universal,
follows months of consideration and
intensive experimentation, during
which many steps have been taken in
the organization for handling the new
enterprise. Universal’s world-wide
distributing organization has been
found to be of inestimable value in

in Charge.

the development of this newsreel sys-

tem. Universal maintains more than
one hundred key offices distributed

over the entire globe.

The Universal Movietone News will

be made under the Western Electric

license. The first recording appa-
ratus to be delivered to Universal un-
der this arrangement will be turned
over to the picture company next
week. Additional equipment is sched-
uled to be received by Universal at
an early date.

Jacobson has been in the East for
six weeks perfecting the new sound
reel organization and arranging for
its production. He formerly was West
Coast publicity director for Universal.
More recently he conceived and pro-
duced the well-known Laemmle Nov-
elties, a series of short subjects in-

troducing a new technique in single-
reel entertainment. This series is now
enjoying considerable vogue among
first-run theatres, and is regarded by
Universal as one of the best short-
subject series made in a long time.
Jacobson’s knowledge of production
and organization resulted in his selec-
tion for the sound newsreel post.

Universal regards itself as a logical
producer of this new release. Carl
Laemmle was one of the first to recog-
nize the value of sound pictures,
launching synchronized pictures
twenty years ago, although mechani-
cal difficulties finally doomed the ven-
ture. He also was one of the first
picture producers to issue a newsreel,

{Continued on page 32)
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“The GIRL

Sally (yyie^l and
Malcolm

MacGregor

Sally
O’Neil
in a
mood.

/

Jean Hersholt
as a barge
captain.
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EXHIBITORS WHO HAVE ALR
TWENTY-THIRD ANNI

Honor Roll
Exhibitor Theatre Town Exhibitor Theatre Town

W. T. Cain, Jr. Garden Louisa, Ky. Rosen Bros. Circle B’klyn, N. Y.
Fred Meade Arcade Paintsville, Ky. Sidney Jacobson Strand Farmingdale, L.
W. D. Bartley Henry Clay Lookout, Ky. Benj. Ginsberg Paragon Beacon, N. Y.
Mike Staley Lackey Lackey, Ky. Sam Stern Nassau B’klyn, N. Y.
Henry Levy “L” Theatre Circuit Cincinnati, Ohio Herman Bloom Manor Hoboken, N. J.
C. C. Sanders Joy Hellier, Ky. Wm. Hollander Raymond City Island. N.
Fon Sexton Lyric Ashland, Ky. Michael Berg Royal Bronx, N. Y.
E. E. Finch, Pres. C & M Amusement Marietta & C. H. Weeks Weeks Dexter, Mo.

Company Cambridge, 0. S. E. Brady Broadway Cape Girardeau, M
Harry Rees, Mgr. Hippodrome & Marietta, Ohio Geo. H. Karsch Roseland Flat River, Mo.

Putnam C. A. Tetley Ritz Farmington, Mo.
Harry Silver Palace Hamilton, Ohio Dean W. Davis Famous West Plains, Mo.
David Helbig Woodlawn Cheviot, Ohio Robt. Yancey Bonny Mansfield, Mo.
John Kaiser Royal Chillicothe, Ohio H. V. English Crocker Crocker, Mo.
E. J. Myers Majestic Chillicothe, Ohio L. L. Lewis Lyric Lebanon, Mo.
John Crawford Ambrose Glouster, Ohio L. ]j. i^ewis Bella Rolla, Mo.
W. C. Chesbrough Empress Columbus, Ohio Cottle & Houston Princess Newburg, Mo.
Frank W. Huss, Jr. Associated Theatres Cincinnati, Ohio E. D. Muhleman High School Belle, Mo.
Ed Keene Oxford Oxford, Ohio Robt. L. Huxol Huxol Hall Herman, Mo.
Lawrence Burns Champion Columbus, Ohio Wm. B. Davis Home East St. Louis, I

Lou Snitzer Eagle Hamilton, Ohio Al. J. Marks Robin St. Louis, Mo.
Arthur Price Aurora Baltimore, Md. J. B. Lueken Macklind St. Louis, Mo.
B. N. Livingston Clover Baltimore, Md. Alfred S. Cote Irma St. Louis, Mo.
James C. Cremen, Carey Baltimore, Md. Frank E. 'Tabler Embassy St. Louis, Mo.
L. Gaertner Ritz Baltimore, Md. Frank E. Wiesis Plaza St. Louis, Mo.
Walter W. Carr Dunbar Baltimore. Md. Isabel Tabler Ivanhoe St. Louis, Mo.
Ben Oletsky Waverly Baltimore, Md. Thomas W. Curley Queens Sit. Louis, Mo.
J. Cohan Plaza Baltimore, Md. Oscar C. Lehr New Shenandoah St. Louis, Mo.
E. B. McCurdy Columbia Baltimore, Md. Oscar C. Lehr Peerless St. Louis, Mo.
C. T. Crawford Gem Washington, D. C. Oscar C. Lehr Broadway St. Louis, Mo.
H. Rubin Century Petersburg, Va. Oscar C. Lehr Family St. Louis, Mo.
Thos. Goldberg Walbrook Baltimore, Md. Oscar C. Lehr American St. Louis, Mo.
Sam Soltz Howard Baltimore, Md. Ralph C. Goldman Palace St. Louis, Mo.
G. W. Kirchner Fairmont Baltimore, Md. C. E. Efthim Star St. Louis, Mo.
W. J. Coulter Byrd Richmond, Va. Frank Speros Marquette St. Louis, Mo.
N. M. Grow Princess Lewisburg, W. Va. Maury Reichman Fairy St. Louis, Mo.
C. Clendennin Seneca Marlinton, W. Va. J. L. Calvin Calvin Washington, Mo.
H. W. Robertson Strand Covington, Va. Geo A. Pliakos Criterion St. Louis, Mo.
Ike Weinberg Strand Staunton, Va. Charles Goldman Senate St. Louis, Mo.
Dan Weinberg Strand Staunton, Va. Charles Goldman Rivoli St. Louis, Mo.
E. L. Shanks Star Buchanon, Va. Charles Goldman Rainbow St. Louis, Mo.
Elmore Heins, American Roanoke, Va. Charles Goldman Astor St. Louis, Mo.
H. Scholz American Roanoke, Va. Christ Zotos Melvin St. Louis, Mo.
Sexton Dalton Dalton Pulaski, Va. Christ Zotos Roosevelt St. Louis, Mo.
J. H. Meade Daco Damascus, Va. Sam Komm Montgomery St. Louis, Mo.
Leo Garner Rialto Danville, Va. Sam Komm Webster St. Louis, Mo.
L. Lea Y. M. C. A. Schoolfield, Va. Sam Komm Miners Collinsville, 111.

C. T. Kirby Colonial So. Hill. Va. Harold E. Nelson Rialto Granite City, HI.

L. Russell Lyceum Chestertown, Md. Fred Ditzenberg St. Clair Odeon E. St. Louis, Mo.
John Redden Palace Denton, Md. Geo. L. Daniels Broadway E. St. Louis, Mo.
Jack Moore New Elkton, Md. Samuel Horwich Red-Wing St. Louis, Mo.
H. Holsinger Community Ridgely, Md. Mrs. A. Hall Dupo Dupo, 111-

J. H. Greeger Gem Thurmont, Md. Mrs. A. Hall Capitol Waterloo, 111.

J. Kirk Opera House Rising Sun, Md. Sam Taylor Opera House O’Fallon, 111.

A. Harry Kntinsky Bound Brook Bound Brook, N. J. D. Gili Orient Orient, 111.

Harold W. Freedman Terrace Yonkers, N. Y. Reid, Yemm & Hayes Grand DuQuoin, 111.

Sylvester Rosenthal Arion Middle Village, N. Y. Reid, Yemm Hayes Illinois-Grand-Gem Centralia, 111

Gilbert Rosenthal Arion Middle Village, N. Y. Reid, Yemm'& Hayes Strand-Rex-State West Frankfort, I

Vincent M. Tainor Lafayette Suffern, N. Y. Reid, Yemm & Hayes Plaza-Star Mt. Vernon, 111.

Irving Renner Metro B’klyn, N. Y. Reid, Yemm & Hayes Globe-Opera House Christopher, 111

Herman Stern Industrial Newark, N. J. Reid, Yemm & Hayes Empire Zeigler, 111.

Al. Friedlander Hollywood B’klyn, N. Y. Reid, Yemm & Hayes Capitol-Star Benton, 111.

N. Palley Bronxville Bronxville. N. Y. Reid, Yemm & Hayes Orpheum Marion, 111.

Coleman Bros Webster Bronx, N. Y. Reid, Yemm & Hayes Opera House Sesser, 111.

Max Schwartz Luxor New York City D. Frisini Capitol Taylorville, 111.

Joseph Steinkritz New Broadway B’klyn, N. Y. J. B. Giachetti Lincoln Jacksonville, 111.

Genell & Pekelner Circuit B’klyn, N. Y. E. F. Clarke Mattoon Mattoon, 111.

Louis Berman Hub Bronx, N. Y. A. Bianchi Rex Charleston, 111.

George F. Foley Willoughby B’klyn, N. Y. T. E. Okerson Lyric Cave-in-Rock, 111.

Louis Traub American Movies New York City Jacob B. Fox Fox Riverside, N. J.

Henry Ginsberg First Avenue New York City Jacob B. Fox Fox Bordentown, N. J.

Cohen & Pearl Arcade New York City Jacob B. Fox Opera House Mt. Holly, N. J.

George Hurley Hastings Hastings, N. Y. Jacob B. Fox Opera House Burlington, N. J.

Herman Lowenthal Armory B’klyn, N. Y. Jacob B. Fox Fox Burlington, N. J.

Paul Raisler Little Neck Little Neck, L. I. Jacob B. Fox Roxy Maple Shade. N.
Mike Mario Venice New York City Jacob B. Fox Beverlee Beverly, N. J.
Rachmil & Rinzler Supreme Circuit B’klyn, N. Y. Harry T. Nayor Opera House Columbia, Pa.
Louis Goldberg Greater “M & S’’ New York City James A. Tneros Mt. Joy Mt. Joy, Pa.
Isaac Kafko Miller B’klyn, N. Y. James A. Theros Opera House Quarryville, Pa.
Max Levintbal Tiffany B’klyn, N. Y. R. S. Bowman Scenic Lancaster, Pa.
George Brennon Orpheuni Jersey City, N. J. H. E. Hartman Lyric Northampton, Pa.
Chris. S. Hlnck Claridge Montclair, N. J. a Al. Acri Acrl Marietta, Pa.
Max Wallach Orpheum New York City J. J. Hardy Alto Columbia, Pa.
Ben Levine Windsor B’klvn, N. Y. J. Fred Osterstock Wllmer Easton, Pa.
William Lend Rlvoll West N. Y.. N. J. J. Fred Osterstock Vincent Allentown, Pa.
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4DY SIGNED CARL LAEMMLE’S
ERSARY TESTIMONIALS

Honor Roll
Exhibitor

M. Hofelich
W. E. Grubb
C. A. Vrontisis
Elmer P. Moyer
Leo Posel
Leo Posel
Louis Schleifer
Louis Schleifer
C. P. Cattell
Winfield Boyd
Hexter Bros.
Hexter Bros.
George H. Thompson
William Keller
Ida J. Pox
R. D. Jones
Nick Powers
C. D. Buss
George W. Kilpatrick
Harlan E. Woehrle
George Kurlansik
Ben Pertel

Louis Berger

Handle & Kovner
Hildinger Booking
Company

Alfred W. Hill
William Spiegel
A. J. Porscher
Henry Kosinsky
J. V. Schreck
Herbert J. Elliot
George Naudascher
Samuel Stiefel
Michael Lessy
Ray Schwartz
M. A. Shea
M. A. Shea

M. A. Shea
Walter J. McDowell
Rapley P. Merriman
L. M. Goodman
Wm. H. Mack
Win. H. Mack
Harry G. Clark
Paul M. Kocak
Geo. H. Tooker
M J. Kallet
Edward Laczynski
Marc Buckland
Albert P. Kaukman
J. Silverman
Pather Bindo Briazzi
Prank Sardino
James H. Corbett, Jr.
Prank V. Craig
Samuel P. Slotnick
L. Seymoure I’arsons
James Kernan
James Kernan
James Kernan
James Kernan
George Rosing
Harris Lumberg
James Cranidis

J. A. Read
Irving Cohen
Murry Gaby
Pred DiTonde
B. H. Wallerstein
Dalton Burgett
T. W. Sharp
Cecil Cupp
R. B. Hardy
Grady Cabanis
W. P. Florence
G. H. Goff
T. A. Wilson
J. F. Wofford
R. R. Kissell
Theo Stallings

Theatre

Arcadia
Music Hall
Palace
Oriole
Lyric
Lyric
Crescent
Oxford
Idle Hour
Jumbo
Pastime
Pt. Breeze
Waller
Keller
Fox
Frankford
Strand
Strand
Wil-Bor
Strand
Fourth Street
Colonial Amusement
Company

W. & B. Amusement
Company

New Lyric

Hill’s
Wissahickon
New Broadway
Eureka
Roxy
Fern Rock
Cambria
Roxy
Diamond
Ideal
Shea’s Opera House
Shattuck Opera
House

Jefferson
Strand
Franklin
Suburban
Goodwill
Endwell
Temple
Sun
Glen
Madison
Park
Empire

St. Anthony's Church
Syracuse
Variety
Community
Globe
Parson’s Hall
Capitol
Liberty
Kernan
Burnett Park
Roosevelt
Bellevue
Haven’s & Gem,
Palace

Hollywood
New Plaza
New Plaza
Venus
Broadway
Regent & Capitol
New-Prospect
Royal-Co-Ed.
Gem
Princess
Macco
Elite
Bay
Eupora
Winner
Imperial

Town

Slatington, Pa.
Bangor, Pa.
Pen Argyl, Pa.
White Haven, Pa.
Philadelphia, Pa.
Chester, Pa.
Philadelphia, Pa.
Philadelphia, Pa.
West Chester, Pa.
Philadelphia, Pa.
Philadelphia, Pa.
Philadelp^hia, Pa.
Laurel, Del.
Bridgeville, Del.
Milton, Del.
Frankford, Del.
Doylestown, Pa.
Easton, Pa.
Easton, Pa.
Allentown, Pa.
Easton, Pa.
Philadelphia, I’a.

Philadelphia, I’a.

Camden, N. J.

Trenton, N. J.

Paulsboro, N. J.

Philadelphia, Pa.
Philadelphia, Pa.
Philadelphia, Pa.
Ashland, Pa.
Philadelphia, Pa.
Philadelphia, Pa.
Philadelphia, Pa.
Philadelphia, Pa.
Philadelphia, Pa.
Jamestown, N. Y.
Hornell, N. Y.

Auburn, N. Y.
Syracuse, N. Y.
Syracuse, N. Y.
Binghamton, N. Y.
Johnson City, N. Y.
Johnson City, N. Y.
Ithaca, N. Y.
Binghamton, N. Y.
Watkins, N. Y.
Oneida, N. Y.
Buffalo, N. Y.
Syracuse, N. Y.

Cortland, N. Y.
Syracuse, N. Y.
Baldwinsville, N. Y.
Solvay, N. Y.
Syracuse, N. Y.
Marcellus, N. Y.
Syracuse, N. Y.
Syracuse, N. Y.
Syracuse, N. Y.
Syracuse, N. Y.
Buffalo, N. Y.
Niagara Falls, N. Y.
Olean, N. Y.

Gowanda, N. Y.
Corning, N. Y.
Corning, N. Y.
Buffalo, N. Y.
Buffalo, N. Y.
Dunkirk, N. Y.
Little Rock, Ark.
Arkadelphia, Ark.
Prescott, Ark.
Huttig, Ark.
Magnolia. Ark.
Parsons, Tenn.
Red Bay, Ala.
Eupora, Miss.
Louisburg, N. C.
Warrenton, N. C.

Exhibitor

E. W. Batchelor
Chas. E. Myers
E. L. Garrett
J. P. Schlez
C. A. Turnage
George Hamilton
O. A. Kafer
E. L. Lewis
H. R. Mason
Fred D. McCauley
W. E. Huff
E. G. Pophal
J. W. Denny
M. Buchanan
P. E. Manley
L. C. Sipe
W. E. Stewart
Louis Mitchell
G. T. Wilby
S. G. Rogers

H. Lester
H. Lester
P. C. Garbarino
H. Alexander
J. Borden
C. Bailey
S. Major
H. Redway
H. Ginsler
H. Rittenberg
W. Summerville, Jr.
C. Floyd
J. C. Brady
W. S. Brady
K. A. Boyd
M. Starkman
W. M. Armstrong
AV. Hopkinson
Leo Bloom
M. Rosefield
Thos. Pringle
J. Cohen
Charles Mavety
I. Field
H. Rotteberg
M. Mentel
C. Rotenberg
C. Rotenberg
C. Rotenberg
C. Rotenberg
H. H. Granzow
A. Patzalek
B. Swaiginbaum
H. Hager
H. C. Merritt
H. P. Braden
H. P. Braden
H. P. Braden
H. P. Braden
J. R. Stewart
J. R. Stewart
J. R. Stewart
O. Elliott
O. Elliott
L. Bishop
J. P. Greenless
G. J. Filman
T. H. Moorehead
T. H. Moorehead
T. H. Moorehead
R. L. Gregory
Les Gregory
Les Gregory
S. H. Marks
W. Stewart
T. H. Trow
Jos. Tanguay
A. D. Denis
Art. Drapeau

Theatre

Opera House
Imperial
Richards
Columbia
Strand
Hamilton ,

Masonic T
Peoples
Mason
Strand
Carolina
Carolina
Erwin Auditorium
Strand
Omar
Liberty
Pastime
Lyric
Republic
Rainbow

CANADA
Bonita
Larita
Odeon
Park
Royal
Dundas I’layhouse
Major Theatres
Crown
lola
Orpheum
Prince of Wales
Broadview
Madison
Madison
Model
Liberty
Hudson
St. Julien
Eastwood
Pastime
Kenwood
Garden
Mavety
Duchess
Pickford
Park
Pickford
Rex
Rialto
Chateau
Grand
Playhouse
Lyceum
Regah
Palace
Kenmore
Regent
Kenilworth
Cinderella
Imperial
Royal
New Princess
Town Hall
Town Hall
Tivoli
Princess
Patricia
Grand
Capitol
Opera House
Gregory
Gregory
Gregory
New Palace
Rex
Imperial
Cartier
Auditorium
Imperial and Princess

Town
Weldon, N. C.
Rich Square, N. C.
Ahoskie, N. C.
Columbia, N. C.
Washington, N. C.
Atlantic, N. C.
New Bern, N. C.
Kinston, N. C.
Goldsboro, N. C.
Clayton, N. C.
Dunn, N. C.
Raeford, N. C.
W. Durham, N. C.
Canton, N. C.
Spartanburg, S. C.
Darlington, S. C.
Concord, N. C.
Elkin, N. C.
Great Falls, S. C.
Marion, S. C.

Toronto, Can.
Toronto, Can.
Toronto, Can.
Toronto, Can.
Toronto, Can.
Toronto, Can.
Toronto, Can.
Toronto, Can.
Toronto, Can
Toronto, Can.
Toronto, Can.
Toronto, Can.
Toronto, Can.
Toronto, Can.
Toronto, Can.
Toronto, Can.
Toronto, Can.
Toronto, Can.
Toronto, Can.
New Toronto, Can.
Toronto, Can.
Toronto, Can.
Toronto, Can.
Toronto, Can.
Toronto, Can.
Toronto, Can.
Toronto, Can.
Toronto, Can.
Toronto, Can.
Toronto, Can.
Dunnville, Can.
Hamilton, Can.
Hamilton, Can.
Hagersville, Can.
Windsor, Can.
Hamilton, Can.
Hamilton, Can.
Hamilton, Can.
Hamilton, Can.
Hamilton, Can.
Hamilton, Can.
Hamilton, Can.
Dundalk, Can.
Alliston, Can.
Hamilton, Can.
Woodstock, Can.
London, Can.
Welland, Can.
Brampton, Can.
Orillia, Can.
Oakville, Can.
Acton, Can.
Georgetown, Can.
London, Can.
London, Can.
Three Rivers, Que.
Quebec, Que.
Quebec, Que.
Quebec, Que.

(To be continued next week)
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Super Exploitation ^

Hot off the press and ready to explode in

YOUR town—the most remarkable exploi-

tation idea of the year, tied up with Carl Laemmle’s

super production.

The “MAN WHO LAUGHS” CONTEST is a

live circulation building enterprise for any paper

—

a pleasure and profit to the reader and a LAND-
SLIDE for your box office! STEP ON IT!

—

RIDE IT! — LEAN AGAINST IT! REAL
MONEY FOR YOU!

Everything is prepared for the ten day

newspaper tie-up! Heralds — One-Sheet

—

Window Card—Trailer—Slide—and a Campaign

Book filled with illustrated newspaper ads and fea-

tures—all supplied FREE in mat form.

Starring

CONRAD
VEIDT and

MARY
PHILBIN

CARL LAEMMLE'S
Super-Production

With Olga Baclaonva, Brandon
Hurst, Sam De Grasse, Cesare

Gravina, Stuart Holmes,
George Siegmann.

2 negatives— 1 silent, 1 with

sound.

PAUL LENI
Production

Complete accessoiies re
i;";



CONDITIONS GOVERNING AWARDS

gmp this S1W tclea nowi

I’rizes to be awurdoil by I'niversnl

Pictures Corp.. producers of '‘The Mao
Who Laughs.” as follows: first award.
.•<1.000; second award. $2.10; third award.
SlOO; and thirty prizes of .$.5.00 each.

NEWSI'.\J*KK OI'FKK .S.->0()

.\wards totaling .$.500 in gold are of-

fered by newspapers throughout the

country" .as additional prizes to local
»» HU —

versa! Pictures Corporation. 730 Fifth
.\venue. N. Y. City, not later than July
1st. 1029.

It will be helpful for any entrant to
see rniversal’s picture. "The Man Who
Laughs.” but it is not necessary in

order to enter the contest.
In the event of a tie on any one of

the awards the full amount of the
award tied for will be given to each
tied contestant.
Manuscripts will XOT he returned,
.ludgnient of the letters will be based

on (1) originality of thought; (2) clear-

ness of expression ; (3) general knowl-
edge of the subject ; U) general neat-
ness.
The judges in this contest will be

Carl T^aenimle. President, Universal Pic-

tures Corp.; Dr. W. M. Marston, Di-
rector of Universal Bureau of Public
Service, and Edward Montagne, Uni-
versal scenario editor.

readers who win national prizes. If

any resident of your locality wins the
national first prize of $1,000. your news-
paper or local exhibitor will add $150,

thus bringing the total to $1,150.

If a local resident wins the national
second prize of .$250. your newspaper
or exhibitor will pay the winner an
additional sum of $125. To the winner
of the I bird prize (if won locally), an

additional prize of $75, and to any or-

all local winners of the next thirty
prizes an additional award of .$5.00.

Prizes to be awarded for the best let-

tres not exceeding 200 words .answer-
ing the question. ’‘lYhy do alluring
women love homely men?”
Any resident of the United States or

Canada, male or female, is eligible.

All letters must be submitted to “The
H'VvA T n n.l-> f ** Tn f _
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Dr. Marston Probes

Photoplay “Cycles”

D r. william m. marston,
Universal’s contract psycholo-
gist, is plunging his scientific

probe into the heart of the motion pic-

ture phenomenon known as “motion
picture cycles.”

When one producer makes a certain

new type of picture which is eminently
succes^ul, other producers attempt to

make similar pictures. For example,
Universal’s “The Cohens and Kellys”
started the Jewish-Irish comedies.
“Not one out of ten of the succeed-

ing dramas achieves the popularity of

the first”, said Dr. Marston. “This is

because the second producer captui-ed

only the outward part of the picture

and didn’t analyze it to determine the
particular emotional appeal which
made the picture successful.

“By psychology this so-called basic
emotion can be analyzed and named.
In the past we have had sure-fire sit-

uations but in the future we are going
to have sure-fire emotions in pictures

of a gn'eater variety of locale and
characterization.
“Thus we will do away with ‘copy-

ing’ types of stories w’hich are suc-
cessful and plunge into the production
of unusual stories w’hich arouse cer-

tain established pleasant emotions of
audiences.

COMING!

New York Theatre is Being

Duplicated for ^‘Broadway”

T he Palace Theatre, New York, is

being duplicated at Universal
City for use in “Broadway,” the

million-dollar talkie, now in produc-
tion.

It was necessary to either build a
replica of the well-known Keith show
house or to make a location trip to

New York with the entire company.
The former plan was decided upon, so

designs were drawn up from photo-

graphs and the building is now in
process of duplication.
The marquee and signs will require

6,000 electric light bulbs, which is only
one of the details to be carried out
in the making of this elaborate set.

Carl Laemmle, Jr., is supervising
the picture, with Dr. Paul Fejos as
director. Glenn Tryon has the lead-
ing role with Myma Kennedy, Evelyn
Brent, Otis Harlan in featured roles.

niiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiniiiiiiiiiiiiiiiiiii

“Collegians” End

Third Production

(jT^ING of the Campus,” third

1^ picture in Universal’s new
series of “The Collegians”,

has completed production, it was an-
nounced.

The sound and dialogue version of

the three completed pictures will be
filmed before going on with the series,

which will have twelve two-reel units.

Following this the company will go
on location in the vicinity of Lake
Tahoe to make two pictures in the
snow.

Carl Laemmle, Jr., is associate px'O-

ducer and author of “The Collegians.”

The cast includes George Lewis, who
is starring, Dorothy Gulliver, Eddie
Phillips, Chux’chill Ross, Hayden
Stevenson, Edna Marian, Thelma
Daixiels and Tiny Hanlon. Nat Ross
is directing.

Dictating Machine

For Talkie Practice

An ordinary office dictating

machine is being used by Benny
Rubin for rehearsing and prop-

erly timing his speech for “High and
Low Ltfes of History,” the soimd-
conxedy series of Universal short sub-

jects he is making.

The dictating machine is especially

useful in scenes where action is de-

picted and Rubin’s voice is recorded
from off stage. The talk is synchron-
ized with the action and trimmed to

the proper length before it is actually

recorded on the movietone.

Rubin is starx-ing in the series which
is from the pen of Jerome Horwin.
Jack Foley is directing.

A two-reel movietone travesty,

“Little Red Riding Hood” will be
Rubin’s next picture. Eddie Kane
will portray a prominent role.

Harrison Praises

“Red Hot Speed”
{From Harrison’s Reports, February

9 th Issue)

A VERY good comedy, both as a
“talker” and a silent. There is

considerable comedy in it, at
times reaching the bounderies of slap-
stick. This is caused by chasing
which is resorted to by the characters.
This happens in the judge’s chamber
in the couit house, where there is a
mix-up in identities. This mix-up is

caused by the desire of the hero and
of the heroine to hide from the heroin’s
father the fact that the young woman
who had been caught speeding and
who had been placed by the judge in

the care of the hero. District Attorney,
is his own daughter. To make a suc-
cess of these efforts, the hero had paid
his servant girl to pose as the girl

that had been arrested. The hero had
made the heroine’s father beUeve that
the young protege of hers is slightly
crazy, succeeding to make the servant
girl act as if she were mentally un-
balanced.

The characters talk in two or three
places. The talk is such that con-
tributes to the entertainment values.
Mr. Denny has a surprisingly clean-

voice and his enunciation is good; he
speaks with a pleasant English accent.
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Otis Harlan, in “Show Boat,” gives a characteristically fine

perfo-rmance as the testy Cap’n Andy Hawks.

OTIS HARLAN’S CONTRACT
RENEWED BY UNIVERSAL

Character Actor Playing Important Roles In Both
“Broadway” and “Show Boat”

Laemmle Leaves

For Mardi Gras

New ORLEANS, Hot Springs
and New York are on the iti-

nerary of Carl Laemmle, presi-

dent of Universal Pictures Corpora-
tion, who left Los Angeles for an ex-

tended trip.

As the guest of the mayor of New
Orleans, Laemmle will attend the
Mardi Gras, staying there a week.
Then he will spend a week at Hot
Springs, Arkansas, before embarking
for New York.
His brother Siegfried and Mrs.

Siegfried Laemmle, Munich, Germany,
who have been visiting the Laemmles
for six weeks, having come from
abroad to attend the wedding of Rosa-
belle Laemmle to Stanley Bergerman
last month, are accompanying the
Universal president. They will sail

for home on their arrival in New
York. Samuel Van Ronkle and Jack
Ross, Laemmle’s secretary, complete
the party on the trip.

Hoot Gibson Starts

“Points West” Film

H oot GIBSON, UniversaTs west-
ern star, is using as his ne.xt

starring vehicle the popular
B. M. Bower novel, “Points West.”
Production started about February
10th, under the direction of Arthur
Rosson. The exterior shots will be
taken either in Wyoming or Nevada.

Mrs. Bower is the author of several
other Gibson vehicles, including “Chip
of the Flying U,” the photoplay Gilv
son made in Canada several years ago
and which is still considered one of his
most popular pictures.
“The Winged Horseman,” Gibson’s

most recent picture, is now in the cut-
ting room. Arthur Rosson directed
and Ruth Elder played the lead.

Native Maoris

Chant In Talkie

A COMPANY of sixteen Moari
men and women were brought
from New Zealand by Carl

Laemmle to do their native chants and
cri^ for the synchronized version of
Universal’s “Under the Southern
Cross.” This picture was made in the
South Seas, with an all native cast,
story and background.
The company was brought over hy

Bathie Stuart, New Zealand actress
and dramatic critic, who is an au-
thority on Maori cu^oms.
Lew Collins, director, and Lvo other

men spent eight months in the South
Seas making the picture. The story
is based on native folk tale.

O TIS HARLAN, character actor
noted for his whimsical por-
trayals, has been signed to a

new contract by Carl Laenimle, pres-
ident of Universal Pictures Corpora-
tion.

The new engagement runs for four
years.
Harlan is at present working in two

super productions, dividing his time
between them both. He plays decided
character roles.

He is enacting the role of Porky,
pal of the gang leader, Steve, in Carl
Laemmle, Jr.’s, million-dollar all-

d i a 0 g u e production, “Broadway,”
which Dr. Paul Fejos is directing with
Glenn Tryon starring, and is playing
the role of Captain Andy Hawks in
“Show Boat,” the dialogue version of
which is being produced. Harry Pol-
lard is directing, with Laura La
Plante and Joseph Schildkraut star-
ring.





“BROKE ALL RECORDS,
TOPPING EVERYTHING
EVER PLAYED!”

— Capitol Theatre,
Qrand Island, Neb.

“WE DID RECORD BUSI-
NESS WITH IT!”

— R«x Theatre, Panhandle, Tex.

“ONE OF THE THREE
BEST IN PAST YEAR!”

— Elbe Theatres, Inc.,

Ellensburg, Wash.

“BIGGEST CROWDS IN
OMAHA’S THEATRICAL
HISTORY!”

—World Theatre,
Omaha, Neb.

“ALL PREVIOUS RECORDS
WENT TO ASH HEAP!”

—Ogden Theatre, Ogden, Colo.

“SUCCESS DESPITE UN-
FAVORABLE WEATHER!”

—Lyric Theatre,
Mt. Edward, Neb.

“BROKE OPENING REC-
ORDS BY SEVERAL HUN-
DRED DOLLARS!”

— Capitol Theatre,
Qrand Island, Neb.

“GROSSED TWICE BEST
BUSINESS!”
—Lester Rosenthal, Kokomo, Ind.

“BIGGEST BUSINESS IN
HISTORY OF THEATRE!”

—Mayfair Theatre,
Hillside, N. J.

I BIGGEST BUSINESS EVER
DONE IN TOWN !”

— R. C. Mcltheran,
Huntsville, Tex.

“RECORDS FOR SEVEN “2000 SEATS—PLAYED TO 5200 PEOPLE,
YEARS SMASHED!” SHATTERING ALL RECORDS!”

—Virginia Theatre, — Palace Theatre,
Charleston, W. Va. Canton, Ohio

TOM PLAYED TO EX
CEPTIONAL BUSINESS!'
. —Auditorium,

Lynchburg, Va.

MASTERPIECE! MORE
THAN PLEASED!”

— Shapiro Theatre,
Mount Union, Penna.

WORD OF MOUTH PUBLICITY HELPED
ESTABLISH NEW RECORD!”

—Braumart Theatre Company,
Iron Mountain, Mich.

WENT OVER BIG!” BROKE ALL HOUSE REC
ORDS!”

— Granada Theatre,
Norfolk, Neb.

BROKE ALL DAILY
HOUSE RECORDS!”

—Plaza Theatre,
Fort Dodge, Iowa

Princess Theatre,
Medina, Ohio

RECORD BREAKING BUSL
NESS DESPITE HEAVY OPPO
SITION!”

— Chase St. Theatre, Kane, Pa,

BRINGS PEOPLE THAT
NEVER GO ANY OTHER
TIME!”

— Erie Theatre, Hugo, Okla.

BIGGEST GROSS BUSINESS
IN HISTORY OF THEATRE!”

— Su'an Theatre, Columbus, Neb.

BIGGEST 7 DAYS EVER
DONE!”

—Palm Theatre, Pueblo, Colo.

MADE US MORE MONEY
THAN ANY OTHER PICTURE
THIS YEAR!”

— Scenic and Strand Theatres,

Whittier, Calif.

BROKE ALL RECORDS
ON CIRCUIT BY WIDE
MARGIN!”

— Botven and Charles

Circuit, Tenino, Wash.

patrons boosted IT!
NEEDED NO OTHER ADVER-
TISING!”

—Amusu Theatre, Fernandina, Fla.

THIS PRODUCTION
HOLDS RECORD IN OUR
HOUSE!”
—TempleTheatre, Perry, Florida

ftmle leeu^s the JPay///
Jr . . .
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“IT SATISFIES AT THE BOX-OFFICE!”
That’s What Exhibitors by the Thousands Write Carl Laemmle

about “Uncle Tom’s Cabin”

<<TT was our pleasure to play ‘Uncle
J- Tom’s Cabin’ in our theatre re-

cently. I feel that I owe you a word
of commendation for such a fine pro-

duction. My patrons went out of the
house satisfied beyond a doubt, be-

cause they shouted such words of

praise as, ‘Best yet !’ ‘The finest mov-
ing picture I ever saw!’ ‘Now, THAT’S
a picture!’ ‘You were right. Porter,

there’s nothing offensive to a South-

erner in it.’ ‘Better than the book.’

‘I got my money’s worth!’ and hun-
dr^s of other such remarks.
It was by far the most pleased

crowd we have had in many
moons.

“I was more than satisfied

at the box-ofiice. This produc-

tion holds the record in our
house since the 'Tunney-Demp-
sey fight picture.”

—Geo. E. Porter, Manager,

Temple Theatre,

Perry, Fla.

* *

‘‘Our showing of ‘Uncle

Tom’s Cabin’ was very suc-

cessful. More people saw it

than any other picture since

we have opened our new El

Portal Theatre. . . . Our pa-

trons were highly pleased and
many took occasion to tell us
how ‘much they enjoyed the

picture.

“We believe that every the-

atre in the country should

show this picture, and we
know that with the right kind
of explanation behind it, the

picture will give very satis-

factory results to the exhibi-

tor.” —El Portal Theatre,

Las Vegas, Nev.

“Congratulations on‘UNCLE TOM’S
CABIN.’ This picture went over big
both wdth our patrons and at the box-
office. Gave UNIVERSAL satisfac-
tion. In fact, it is the most satisfac-

tory picture we have ever shown.
“You will note by the reports that

we played this picture four days. As
you know, our usual engagements have
been for two days only, and this is

the first time we have ever extended
our run on any picture to four
days.” —G. M. Fox,

Cameo Theatre,

Weybum, Sask.

* *

“We have the pleasure of a
broad smile, when we think
back to the date we played the
Universal picture ‘UNCLE
TOM’S CABIN.’ It is a pleas-

ure indeed to comment on this

production. It pleased the en-
tire audience, those from every
walk of life. We know, be-
cause there were more favor-
able comments on this picture
than any we have ever played
in this theatre.

“Mr. W. E. Sipe, ex-
change manager of the
Memphis oflSce, came over
before we ran the picture
and gave us some hot tips

on it. One was to get our
log cabin out before the
show date. We did this

and made several other
tie-ups. This is one pic-

ture you can advertise to

the sky and watch them
come in to all shows.

“We know that we are just

one of the many to offer favor-
able comments. We look to
Mr. Laemmle to give us the
big ones.”

“Uncle Tom’s Cabin”

“Tied up with the schools, anl did
bv far the biggest single day’s busi-
ness in the history of the theatre. And
we play every worthwhile picture
made. Heard nothing but praise from
patrons.”

—Harry Black, Manager,
Mayfair Theatre,

Hillside, N. J.

—R. V. McGinnis, Manager,
Capitol & Newport Theatres,

Newport, Ark.

*

“Your wonderful production,
‘UNCLE TOM’S CABIN,’
played for three days at The
Monroe 'Theatre to capacity
and was enjoyed as well as
spoken of by our patrons as
being a marvelous and educa-
tional masterpiece for all hu-
man beings to witness.
—Joseph Cohen, Manager,
Monroe Theatre,
New York City.

“‘UNCLE TOM’S CABIN’
is all that you claim it to be
and more. I wish that I could

get more pictures like this one.

I played ‘Uncle Tom’ two days
and did capacity business and
only wished that I had held
same over for one more day.

Any exhibitor who does not
play this picture is certainly

mis.sing a good bet.”

—Frank V. Craig,

Community Theatre,

Solvay, N. Y.

E. R. Hardwick, manager of the Lyceum The-
atre, Clovis, New Mexico, broadcast these unique
handbills, printed on wail 'paper, to put over the
idea that he had to tear the paper off the walls
to make room for “Uncle Tom’s Cabin” patrons.
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Laura La Plante in “The Last
Warning’’ is more charming than
ever in the long train and em}nre
costume of her role as leading
lady of the play ivithin the play.

Universal Buys Play

“Tonight At Twelve”

T he Universal Pictures Corpora-
tion has purchased the screen
rights to the Owen Davis play

“Tonight At Twelve.” This play only
recently closed at the Hudson Theatre.
It is said that the play was purchased
as a starring vehicle for Arthur Lake.

“Tonight At Twelve” is a comedy
drama involving three married
friends, the son of one and the daugh-
ter of another, in a circumstantial
plot that looks serious for the happi-
ness of the married couples until the
amusing end.

The play is said to be an ideal se-
lection for talking pictures for the
reason that the action, with few ex-
ceptions, occurs within the easy range
of a microphone. The dialogue is ex-
ceedingly clever.

Arthur Lake will probably start
production on the picture adaptation
of “Tonight At Twelve” following the
two pictures now in readiness for
him titled “Campus Kisses” and
“Circus Days.”
The role of the son in “Tonight at

Twelve” is particularly well suited to
Arthur Lake’s boyish type as the son
in the play is almost the only utterly
wholesome character in a very sophis-
ticated comedy.

Universal Finishes
“Show Boat” Prolog

A B. HEATH, supervisor of Um-
versal’s movietone department,

• arrived in Los Angeles by air-
plane today, bringing ^\^th him the
special technicolor prologue to “Show
Boat,” which was made in New York.

This prologue to Universal’s dra-
matic picturization of Edna Ferber’s
novel, includes the outstanding hits of
the “Show Boat” musical show which
is in its second year on Broadway.

Florenz Ziegfeld, producer of the
stage version, cooperated in the film-
ing of the prologue and loaned his
stars for such numbers as “Ole Man
River,” “Can’t Help Lovin’ Dat Man”
and “Bill,” which Carl Laenunle, pres-
ident of Universal, recently purchased
from him. Helen Morgan, Jed Bled-
soe and both the colored and white
choruses were used.
For the first time. Universal will

offer a complete road show program.
“Show Boat’ was directed by Harry
Pollard, who is still busy making dia-
logue scenes with Laura La Plante
and Joseph Schildkraut. The picture
should be ready for release about
March 20.

Margaret Livingston

In N. Y. for Vacation

M argaret Livingston, who
has devoted most of the past
six months to making Univer-

sal pictures, arrived here Thursday
for a vacation of three weeks dura-
tion. She plans to do nothing but
theatre-going and shopping during
this time.

Miss Livingston played a featured
role in “The Last Warning,” Paul
Leni’s mystery picture which was re-

cently shown here, and has just com-
pleted talking scenes in “The Charla-
tan,” in which she plays the principal
role with Holmes Herbert under the
direction of George Melford.

R. E. Falkinburg, one of the first

exhibitors to sign the Carl Laem-
mle 23rd Anniversary Testimo-
nial, is a 100% Universal exhib-

itor in both Lexington and
Cozad,, Ken.

Grecian Girl Cast

In “Pilgrim Papas”

E LENE ARISTI, Greek girl known
as “Hollywood’s Helen of Troy,”
has been cast in a supporting

role to Benny Rubin in “The Pilgrim
Papas,” first of series of Movietone
shorts, according to an announce-
ment from Un’versal Studio.

Miss Aristi is noted for being the
first Hollywood screen actress to hail
from Greece.

Rubin is starring in the series,

which is called “High and Low Lifes
of History.” Jack Foley is directing
from stories by C. Jerome Horwin.
Vivian Bay portrays the feminine
lead and Eddie Kane the school
teacher.

Universal Theatres

Qose “Pep” Drive

NIVERSAL Chain Theatres have
just completed a twelve weeks
business “PEP” DRIVE with

very excellent results. Individual
records are now being tabulated and
managers who have beaten their
quotas will share in the “PEP”
DRIVE bonus money.
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“Last Warning” Breaks
i

All House Records
I

1

[TELEGRAM]

BROKE ALL HOUSE RECORDS ON “THE LAST i

WARNING” IN SPITE OF A VERY BAD SNOW
STORM BEATS OPENINGS ON “SINGING FOOL”

j

“WINGS,” “LILAC TIME” AND “MELODY OF
j

LOVE.” ALL UNIVERSAL TALKING PICTURES
j

HAVE BEEN BOX-OFFICE SUCCESSES. CON-
TINUE TO DELIVER.

MICKEY GROSS
IRIS THEATRE
KANSAS CITY, MO.

Tryon, Brent and Kennedy

Make Phonograph Records

Cocoanut Grove Orchestra for “Broadway”

Glenn tryon, Evelyn Brent and Myma Kennedy,
the three featured players in the forthcoming Uni-
versal special production, “Broadway,” bid fair to

become famous as phonograph recording artists as well as
screen players.

A representative of a phonograph record company has
been negotiating with the studio authorities to have a
record made of the theme song, “Sing a Little Love
Song."

The song was written especially for the picture and it

is sung by the three principals, accompanied by the chorus.
Gus Arheims, popular leader of the Cocoanut Grove

Orchestra at the AmDassador Hotel in Los Angeles, the
rendezvous of the story, will play the same role in the
film, together with his entire orchestra. He has made a
special arrangement of the theme song and will accompany
the stars.

Psychological Lectures

For Universal Executives

T he first of a series of lectures on the application of
psychology to the production of motion pictures was
held at Universal City last night.

Dr. William M. Marston, former lecturer at Columbia
and New York universities, was the guest of honor at a
banquet given by Carl Laemmle, and principal speaker.

Marston was recently placed under contract by Uni-
versal. He expects to apply psychology in the casting of
pictures and selection of stories. His first noteworthy in-
novation is the contest in connection with “The Man Who
Laughs,” known as “Why Do Alluring Women Love
Homely Men?"
The guests at the banquet included executives, scenario

writers, directors and assistant directors. More than 60
people listened with interest to Dr. Marston’s talk and
Mr. Laemmle’s well-choser words of welcome.

tNIVERSAlJC/MOA JEWELS



Bombs of HiUnrity^

A WILLIAM JAMES CRAFT
Production

LAEMMLE SPE



•Meady to ExpMode!

here again. . . this time
in America’s Play-
ground—AND HOW!



Starring GEORGE SIDNEY
and JEAN HERSHOLT with

George Lewis and Sharon Lynn.

From the Broadway stage suc-

cess by Aaron Hoffman.

2 Negatives— 1 silent, 1 dialog.

WILLIAM BEAUDINE
Production

A Laemmle golden Speaal.
Starring NORMAN KERRY
and LEWIS STONE with Mary
Nolan, June Marlowe, and oth-

ers. From the I. A. R. Wylie
novel, “The Red Mirage.”

An
EDWARD SLOMAN

Production

With JEAN HERSHOLT, Sally

O’Neil, Malcolm MacGregor. From
the Cosmopolitan Magazine story

by RUPERT HUGHES. Two
negatives: 1 Silent; 1 with Dialog.

An EDWARD SLOMAN
Production

THE
MICHIGAN

OilD'

Bigger than “The Storm, th«

great box-office winner. CON
R.^D NAGEL and RENEI
ADOREE with Lloyd Whitlock
Adolph Milar, Virginia Grey
From the tremendously populai

story by REX BEACH.

An IRVIN WILLAT
Production

LAEMMLE SPEC



It’s going over BIG
Everywhere !

!

—Bigger than ^^The Cat

and the Canary ”

The Picture of
A THOUSAND 9

THRILLS
With LAURA LA PLANTE, Montagu Love,
Roy D’Arcy, Margaret Livingston, John Boles,

Bert Roach. Produced under the personal super-

vision of CARL LAEMMLE, Jr. From the novel
by Wadsworth Camp and Thomas F. Fallon’s

Broadway stage hit.

PAUL LENI PRODUCTION
2 negatives: 1 silent, 1 with dialog.
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WHAT UNIVERSAL FANS WRITE
CARL LAEMMLE ABOUT HIS FILMS

Saturday Evening Post Column Readers Give Opinions

On Universal Pictures

“Lonesome” Best

Talking Picture

ffT HAD no ‘carping’ to do when I

J[ saw ‘Lonesome,’ and I went a

second time. ‘Lonesome’ is not

the first talking picture I’ve viewed
but I know it’s the best because there

were no muffled voices. ‘Lonesome’ is a

picture which is a chronology unfor-
getably fixed in my mind while enter-

taining me with an imagination of be-

ing young once more. Altogether, it

aroused an admiration in me.”
—Mrs. Car’lena Campbell,

Indianapolis, Ind.

Glad To See

“Red Lips”

< * T HAVE had the pleasui'e of see-

I ing ‘Red Lips,’ the college pic-

ture starring Charles Rogers
and Marian Nixon. I am exceedingly
fond of college pictures, and was glad
to see this one, as it was a little dif-

ferent from most football pictures.
Charles Rogers was most likable, and
Marian Nixon was fine as the little

college flirt. I do hope you will see
your way clear to making more col-
lege pictures like this.”

—Renoda G. Brown,
White Plains, N. Y.

Universal Exploiteer Ravenscroft
devised this clever cut-out lobby
hanger to ballyhoo Laura La
Plante in “The Last Warning”

in the Texas territory.

“Melody of Love”

Splendid Film

i i T T is with much pleasure that I
/ report the arrival of your first

all-talking picture in Seattle,

‘The Melody of Love,’ current attrac-
tion at Pantages. The war-tirhe se-

quences are good, and the open air
sound effects are realistic; the story
offers much interest in love, life and
laughter. The comic, as a crap-shoot-
ing, happy soldier, is quite typical
and funny; Walter Pidgeon, as the
song writer, is excellent, so is Jane
Winton and Mildred Harris. All of
the players have very good voices. I
think this is an excellent way to be-
gin the New Year—seeing an inter-
esting Universal and a 100% talker
at that.”

—Thornton T. Fridell,

Seattle, Wash.

f
f I

SAW ‘The Melody of Love.’

X This was a beautiful picture.”

—C. B. Woodworth,
Portland, Ore.

“Man Who Laughs”

Wins More Fans

i6J SAW ‘The Man Who Laughs’
I last night, and believe me, I

speak truthfully when I say it

was a wonderful picture. The cast
was perfect and the action timed to

perfection. You are very lucky to

have Mr, Veidt among your actors,

for he is—well, I can’t express it well
enough on paper.”

—William R. Batty,
Middletown, Conn.

“ ‘The Man Who Laughs’ is all

real and scored high, plus the
additional point of sw^emely fine
acting by a splendid cast. I

would say the picture is a com-
plete success.”

—Grace A. Fox,
Ft. Dodge, la.

Laemmle, Jr. Praised

For “Lonesome”

g g T SAW ‘Lonesome’ yesterday.

I Glenn Tryon and Barbara Kent
sure can talk. The scene where

the bathing beach is deserted except
for these two lonesome kids is won-
derful. The sound effects of the storm
are well trained. Tarzan, as played
is splendid. I enjoyed your talkie im-
mensely. I hope you will continue to

produce more masterpieces like this

one. I congratulate your son also.”

—Vernon Lucas,
Detroit, Mich.

Enjoyed “Tarzan”

1

1

T HAVE seen every chapter of

I ‘Tarzan the Mighty’ except
1-2-13. I enjoyed the picture.

The animals did their parts very well.

I enjoy all animal pictures more
than adventure pictures, if the animals
are well trained. Tarzan, as played
by Frank Merrill, was a he-man role.

He sure knew how to fight. The other

actors and the heroine took their parts
well—also, Bobby was quite a little

actor himself.”—Paul M. Behler,
Sacramento, Calif.
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Universal-Borden Dressmaking Contest

Meeting With Enthusiastic Response

MdiSON BldNCh&i
Home Dressnuik^rs—Get Busy!

Enter Matson Blanche

TAbAlCJ
p. Dressmahlnfi'
h Contest

^
Prove Your Ai to Dress Well *fLow C^st

Wm tCash Prue

See Your Dress in M»->otD Pictures

S300 in Local Cash Prizes
DkVnbtMe 0»cr D«fter«st

TVi crotus A <T»r tf «*.y inrl «v *o an »-•
**» heyf'rw- Mo»«

at Wic &/ni’ 4* CS» -f .

Rutes nf

ContentOne First Prite . . .

Orw Second Priie
Five Third Prizes
Eicfat Foorth Priies
Tftenty-three Pnie*

Borden's
Riimson Cambric

Borden’» Fadeless Fabrics

Oi4rr Om/ar M/Cw«ej

swe- TOo J.Q

Department Stores, Theatres and Schools Co-

operating in Nationwide Contest Punctuated by

w— Local Style Shows

Over 1,000 Home Economics

Classes Already Enrolled

T he Dressmaking Contest in
which Universal Coi-poration
and the M. C. D. Borden and

Sons, Inc., are co-operating is

spreading like wildfire. Local deal-
ers of Borden Fabrics are cashing
in heavily on the publicity value of
t>ing up the sale of the fifteen
Borden assortments with the lure
of prize-winning dresses being
worn by Universal stars. Exhibi-
tors are just as quick to see the
patron pulling possibilities of local
style shows during the elimination
process of the contest which ex-
tends from January 1 to May 15.

The illustrations on this page
show the effective use of the contest
in department store showmanship.
Universal stars appear in the win-
dow display and in the contest an-
nouncements posted conspicuously
on the pillars inside of the large
May Company store in Cleveland,
Ohio. Such department store dis-

plays are being tied up with local
theatre dates of the release of Uni-
versal’s style film showing Laura La
Plante, Barbara Kent, Maiy Philbin
and Dorothy Gulliver wearing smart
frocks of Borden Fabrics.

-A. phase of the contest which is $3500 in National

Cash Prizes
*7 MbcvB' pTMcs m «&. 7

. -4 ^rtaev <4 attJ

Pr9c at SM v •dfrva t»
fa-a tTTwfi^IS

V|«i«ict fitaaata p*a« «si^aer< betfr
ihc Soliaal Camttm. 1 Tb«

«M <TMV««P*ct« i» rfar N'ltjoa] Cao-
t<«f «rdl tba b^oor d

b* «
- * CSt> CthL-nvw

Fuunu5
Movie Stars

Wear
Borden’s
Fabrics

The advertisement
above from a New
Orleans newspaper
indicates the big
way (four columns
by seventeen inches)
in which local deal-

ers a,re featuring
the Universal-
Borden contest.

An interior picture

of the May Depart-
ment Store display

in Cleveland

This icindoiv display in the May
Department Stores, Cleveland, Ohio,
features Borden Fabrics and Uni-
versal stars in the dressmaking

contest.

meeting with co-operation of unlim-
ited possibilities in so far as theatre
patronage is concerned is the support
of home economics classes. The Bor-
den Company recently sent contest
information to 12,000 schools. Al-
ready 1,000 home economics teachers
have returned enrollmepts for their
classes. The Borden Company has
supplied these classes with samples
of the fifteen assortments of Borden
fabrics to be used for the contest.

Post cards showing the four Univei’-
sal stars who are featured in the con-
test have been sent in sufficient quan-
tities so that each entrant has the
incentive of seeing how the finished
product will look on her favorite star.

The contest is conducted as a local

school affair, with the school buying
the Borden fabrics, supervising the
making of the dresses and awarding
in each school three ribbons for the
three best frocks. These winning
dresses are then sent in to the dealer
from whom the Borden fabrics were
bought and thence entered in the na-
tional contest in the regular way
heretofore described in the Universal
Weekly.
The value of such widespread school

co-operation is evident to exhibitors.
When the theatre shows its Universal
style film and when elimination con-
tests are run off to decide the prize
winning dresses from each tovTi, the
patronage of school girls vitally in-

terested in the contest will be enor-
mous.
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Toy “Show Boat” Exploits

Universal’s Screen Version

<v/-

.

This gay toy show boat is about a foot long and makes a striking prize
or lobby display during mn of Universal’s “Show Boat.’’

A STURDY iron replica of a real

show boat is now being offered

by the Arcade Manufacturing
Company of Freeport, Illinois, as a
national tie-up with Universal’s forth-

coming screen version of “Show Boat.”
The Arcade Company are the largest

manufacturers in the country of iron

toys, and their show boat illustrated

above is an extremely attractive af-

fair, painted glittering white with red

trimmings, a real staircase, an an-

chor and all the other facilities for

amusing the kiddies.

The ^at is being featured this week
at the New York Toy Fair held at

the Hotels Breslin, Grand and Impe-
rial, Fifth Avenue Building. It will

be given general distribution at the

reasonable price of $1.50 a boat. The

Arcade Company will issue broadsides
to local dealers giving them complete
information regarding the best meth-
ods of tying-up with theatres showing
the forthcoming Universal master-
piece. A mechanical window display
featuring the show boat will be avail-

able upon the release date of “Show
Boat.” This will be the first time in

the history of motion-picture tie-ups
that a mechanical window display has
been made in conjunction with dealer
exploitation.

Universal exchanges will furnish
the Arcade Company with play-dates
and then the necessary steps will be
taken in the town to make the tie-up
effective. Exhibitors are urged to
cash in on these good looking toys as
I)rizes, lobby displays, etc.

Laemmle Uses Prize

Ponies for Picture

T he total amount of horseflesh

used in the forthcoming Univer-

sal production, “The Haunted
Lady,” starring Laura La Plante, rep-

resents a sum far in excess of

$150,000.
The company, under the direction

of Wesley Ruggles, journeyed to Santa
Barbara for location, and while there

used the privately o^vned polo ponies

of the Santa Barbara Polo Club. The
twenty members comprising the roster

of this club each have a string of

horses, numbering from five to twenty
animals per string, and the horses
range in price from $2,500 to $25,000
apiece.
The club members joined in the

filming of the picture and their prize
horses were used for the polo scenes.

The cast appearing in support of
Miss La Plante includes John Boles,
Huntley Gordon, Jane Winton, Julia
Swayne Gordon, Nancy Dover, and
Eddie Phillips.

“The Haunted Lady” is a society
drama, written by Adela Rogers St.

John, and first appeared in the Cos-
mopolitan Magazine. It is an absorb-
ing story of a shop girl’s glamorous
contacts with the world of fashion.

Sound and Color

In “Broadway”

B
esides being photographed sim-
ultaneously in silent and sound
versions, the super-production

“Broadway,” now in the making at
Universal, will also contain many se-
quences made by a new process in nat-
ural color.

Even at the studio, nothing is being
said aloud about this innovation of
both sound and color in the road-show
film. But it is known that Dr. Paul
Fejos, the director; Carl Laemmle,
Jr., the producer, and Hal Mohr, the
cameraman, recently very quietly shut
themselves up in one of the projection
rooms at the big lot to look at a test
of the spectacular Patadise Night
Club set done in both color and sound.

Only Glenn Tryon, the star; Merna
Kenney and Evelyn Brent, the lead-
ing women; Robert Ellis, the heavy;
Billy Reiter, Fejos’ assistant, and a
few studio executives were invited to
the showing, which was run behind
locked doors.

Because of the magnificence of the
setting itself—the Paradise Night
Club as built on the “Broadway” stage
is one of the most elaborate and ex-
pensive sets ever constructed, being
done throughout in true modernistic
art, wth even chairs and tables of
identical design—the color sequences
are said to be literally gorgeous. It
is this setting, too, in which occurs
all the action with the Paradise
Revue, the galaxy of girls who were
gathered from the most famous night
clubs of Hollywood and Los Angeles
especially for the picture.

Exhibitor Tip

On “Tarzan” Serial

“I CONSIDER THE UNI-
VERSAL SERIAL ‘TARZAN
THE MIGHTY’ THE BEST
SERIAL I HAVE EVER
SEEN. IT HOLDS INTER-
EST AND BUILDS AS
EACH EPISODE IS RUN.

“WHEREVER IT IS
SHOWN IT SHOULD IN-
CREASE THE ATTEND-
ANCE OF BOTH OLD AS
WELL AS YOUNG. EVERY
EXHIBITOR SHOULD TRY
AND BOOK THIS REAL
SERIAL.”

—Everett Cole,

Rialto Theatre,

Alamosa, Colo.



Surpassed

Records for

16 MontfisF^
—Diana Theatre,
Copperheld, Utah

^^Trebled Business'^ Vm
—Alhambra Theatre, ;

Sacramento, Calif. v*

^^Magic in the Title^^ X
—Playhouse,
Fairhope, Ala.

^^Worth its Weight in Gold'^
—Canton Theatre,
Canton, Miss.

^^Box-Office Clicks With Tarzan!''
—Brewer Amusement Co.,

PauTs Valley, Okla.

*^Receipts Increased on Every Chapter'
—Palace Theatre,
Silsbee, Tex.

^^Drew Clientele from Radius Twenty
Miles!" —Orpheum Theatre,

Fairfield, Nebr.

No Exhibitor Can Afford
to Pass It Up"
—Cazin Theatre,
W. Tampa, Fla.

Universal’s Super Serial
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‘THE SHAKEDOWN”
Universal Jewel

With Barbara Kent and James Murray

Dave hall is the pride of
Springfield. He is to fight with
Battling Roff, a professional

fighter, who travels with a show and
meets all comers. Hall and Roff stage

a fake street fight which stimulates

interest and betting on the real event.

Hall loses, which costs his friends a
good deal of money.

Later Hall goes to the manager and
collects his share of the proceeds for

he is a “set up,” who travels ahead
of the show, creating interest and
then losing when Battling Roff fights

him. The manager assigns Boonton, a
growing oil town, as Dave’s next des-

tination.
In Boonton Dave becomes an oil

worker and falls in love with Mar-
jorie, a waitress. One night while

they are in the park he has a fight

with a dance-hall bouncer who is real-

ly a “plant” for the troupe. This
makes him so popular that the town
backs him heavily for the Roff bout.

Clem, a vagrant boy, steals a pie

from Marjorie’s counter. Dave pur-
sues the kid, overtaking him on the

railroad tracks where he saves him
from an approaching express. He
grows so fond of the little urchin that

he adopts him.
The time for Dave to meet Battling

Roff approaches, but Dave has lost

heart for the fight and does not want
to double-cross his new friends. A
traveling salesman recognizes Dave
and tells the townspeople that the

fight is a fake.
Dave goes to the manager and tells

him that he will not pull a crooked
fight. Battling Roff knocks him down
and Dave goes away determined on
revenge in the ring. A big crowd
greets them at the fight and after al-

most meeting defeat Dave knocks out
Roff. He wins the fight and the for-

fiet money and recovers the confidence

of the town as well as that of Mar-
jorie and Clem.

“AT THE FRONT”
Horace in Hollywood Series

With Arthur Lake

A S an extra in a war sequence
Horace considered himself a
knockout and he certainly would

have been could the top sergeant have
had his way!

In the trenches his method of

handling a grenade nearly gave his

buddies heart disease. At getting or-

ders mixed up Horace was a positive

genius. Every one was relieved when
the sequence was finally shot and
Horace discharged as a private. When
it came to the “pre-view” Horace was
not admitted, but he saw it all

through the keyhole, and being an op-
timist, felt sure that before long he
would be among the stars of the first

magnitude.

UNIVERSAL
SYNOPSES
“THE DIAMOND MASTER”

Universal Chapterplay

No. 3—“The Tunnel of

Terror”

LATHAM’S accomplices, who had
surprised Van Wynne and the
Kellners as they entered Van

Wynne’s library, were unsuccessful in

their efforts to make Doris tell the
source of her grandfather’s diamond
supply and were driven out of the
house.
From his hiding-place Latham

watched the proceedings then assum-
ing his guise as a merchant he ap-
peared at Van Wynne’s home. When
Doris asked him for his decision on
their business proposition he refused
their offer. On the quiet he suggest-
ed to Van Wynne that they could
reap a fortune by double crossing the
Kellners. Van Wynne ordered Latham
out of his house and allied himself
with the Kellners who immediately
took him to their home in the suburbs.
The infuriated Latham rushed to

his dive in the city’s underworld and
calling his cohorts together instruct-
ed them to waylay Van Wynne.
Meanwhile the Kellners took Van
Wynne into their secret underground
laboratory. The grandfather, fearing
they had been followed, made his way
through an obscure passage to the
ground level and saw two of Latham’s
men. He lured them underground in-
tending to trap them in the passages
of an old mine.
Unaware of her grandfather’s plan

Doris was showing the disused mine
tunnel to Van Wynne when suddenly
they were confronted by the two men.
In a passage above Kellner gloatingly
opened the gates and flooded the mine,
totally unaware that Doris and Van
Wynne would be the -victims of his
plan.

“TWO GUN MORGAN”
Western Featurette

With George Chandler

Morgan, the outlaw, dashed
down the hillside just in time
to elude the sheriff’s posse. The

sheriff once more deprived of his
quarry, decided to spread his posse
and meet them later on at the Pem-
broke Ranch.
Morgan, hiding near the road side,

saw a snappy looking roadster ap-
proaching. He determined to change
places -with the occupant, and at the
point of his gun, insisted that the
driver exchange clothes with him.
Leaving the bewildered young man in

possession of his horse, Morgan soon
speeded away in the car. Discover-
ing a letter of introduction to Simp-
son, the ranch manager, in his newly
acquired clothes, Morgan determined
to pass himself off as Pembroke the
new owner and get away with the
ranch funds. Meanwhile disconsolate
Bertie Pembroke meets some outlaws
who mistook him for the celebrated
two-gun Morgan. They explained their
plan for robbing Pembroke’s ranch,
and started off -with Bertie.

At the ranch Morgan succeeded in

convincing Simpson that he was
Pembroke. Suddenly Helen Morgan
noticed his boots. Realizing the game
was up Morgan knocked Simpson out,

grabbed the cash box and took the
protecting Helen with him as he made
his get-away in the car, A poke in

the back made him stop the car. He
turned to face his victim of earlier in

the day, who, arriving at the ranch
while the commotion was going on in
the house, had hidden in the car.
Pembroke turned Morgan over to the
sheriff, explained the confusion over
their identities and con-vinced all

hands that he wasn’t as dumb as he
looked.

“THE NEWLYWEDS
UNWELCOME”

Stern Brothers Comedy

S
NOOKUMS always made his bath
an event to be remembered. This
time his father was nearly

drowned in soap suds for Snookums
put a whole package of Lux in the
water. Only the timely arrival of a
letter telling the Newlyweds they had
inherited a ranch saved Snookums
from his father’s wrath.
Tb j Newlyweds were very splendid

in the latest cowboy attire when they
arrived at the ranch. Unfortunately
the local cowpunchers made them the
butt of many jokes. Finally Snookums
pulled the best joke of all for he sud-
denly rode out of the barn on a fast
stepping pony, and it wasn’t until

after his father and mother, as well
as all the cowpunchers, had ridden
far and wide that they discovered
Snookums and the pony in the dining
room peacefully enjoying dinner.



I^KUMf
TTL I“ n D OVXTHE BOX OFFICE BABY

We NEWLYWEDS and their BABY
adapted from

the famous cartoon series

by George McManus

JUNIOR JEWEL
PRODUCTIONS ARE
PROFIT MAGNETS!

these

elebtate^

et\es W
)utca«

»• O
iWke

s
flesh

^EVER in the his-
^ ^ tory of two-reel

comedies has a more
dependable money-
getter appeared than

SNOOKUMS. Play

him on any program
in any type of house . .

. . His picture on your

marquee brings them
in smiling—sends them
home happy — and
brings them back for

more! . . . You said it!

Released bvVNiVER.SAl. /
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Universal Club Dance Held

In Hotel Astor Ballroom
Elaborate Program for Supper Dance, Including Stage and Vaude-

ville Entertainment—Special Features—Two Orchestras

T he first annual Supper Dance of

the Universal Club, a welfare and
mutual benefit organization of

Universal home office employes, was
held Friday evening, February 15th in

the ball-room of the Hotel Astor.

An extensive program of entertain-

ment, stunts and interesting events

was developed for the occasion. The
entertainment included a number of

special stage and vaudeville acts, a
two-reel Universal home-office news-
reel, amusingly directed by Sam Jacob-

What One Showman
Did with “Uncle Tom”

J
R. LESTRANGE, manager of

Keith’s Central Theatre, recent-
• ly received bookings on “Uncle

Toms Cabin,” Universal’s Jewel pro-

duction. A thought came to LeStrange
one evening and he followed thru with

it, and not only did the picture do

capacity business for him, but he has

asked the Keith Office to again obtain

the picture for another run, and ad-

vertise it “By popular request.”

What LeStrange did, was a plain,

simple thing, but it nevertheless clear-

ly demonstrated sharp showmanship.
He simply typed a letter to each prin-

cipal, of grammar and high schools;

private and public, requesting the

principle to announce at assembly, the

picture, dates, etc., and, of course,

LeStrange laid stress on the fact that

the picture was great, and that it was
built around the “HISTORY OF THE
CIVIL WAR” and when the school

children saw the picture, so enraptured

were they, that they went home and
told the picture to the grown folks.

Now LeStrange is daily receiving

many requests for another run.

son, and a one act playet by Harry
Reichenbach, who also served as
master of ceremonies for the party.

Caruso’s White Rock Orchestra and
the Connie’s Inn Orchestra alternated
in supplying continuous music for the
dancing.
The purpose of the party was the

establishment of a welfare fund for
the club. All Universal officials and
executives, as well as many prominent
stars and figures from the industry
were present.

Underworld Guide

Cast in ‘Broadway’

A t ONE time a tourists’ guide to

notorious gang resorts on the
Barbary Coast and the “gas

house” districts of San Francisco, Ed
Bearing is now cast as a Chicago
ganster in “Broadway,” Universal’s
million dollar all-talkie.

During an adventurous career he
met most of the characters of the
early San Francisco underworld. For
three years he was deputy sheriff on
the Arizona-Mexico border, later be-
coming a stage and screen actor.

The other gangsters are Bob Roper,
former prizefighter, Joe Torillo, Andy
White, Albert Frisco, John Kelly, and
Eddie De Lange. Dr Paul Fejos is

directing “Broadway” for Carl Lae-
mmle, Jr.

Stars Bemoan
Days of ‘Dumbies’

N ow that the “talkies” have con-
cededly come to stay, Glenn
Tryon and Merna Kennedy, the

star and feminine lead of “Broadway,”
really don’t know whether to be glad
or to be sad about it.

Admittedly they welcome the op-
portunity to put over in their pictures
the voices and dances for which both
were noteworthy in musical comedy on
the stage, but then, there is another
side to the story, too. ,

“When all films were simply ‘mov-
ies’ ” say Glenn and Mema, “a feller

sometimes got a rest. There are al-

ways some intervals between scenes,
some time or other when we could
watch somebody else being ‘shot’.

“But now that the talkies have
arrived,” they say, “all that is changed.
“Between scenes now we have lines

to learn for the next. And when the

MOVIETONE NEWS OF ITS
OWN ANNOUNCED BY

UNIVERSAL
{Continued from page 8)

putting out the old Universal Ani-
mated Weekly, and the Universal Cur-
rent Events in the pioneer days of the
newsreel end of the industry. At the
recent revival of sound pictures he
won the honor of making the first full

length movietone 100 per cent, talk-
ing feature.
The Universal Movietone News will

carry a subsidiary title, “The Talk of
the World.” The executive staff un-
der Jacobson at the Universal home
office includes Harry Mack, formerly
manager of Broadcast Station WMCA,
as Assistant; Harold Lewis, one of
the outstanding talk-film engineers, as
Sound Expert; with Howard Dillinger
as Assistant, and Herman Obrock,
veteran newsreel and production cam-
eraman, as Chief Cameraman.

Screen Welcomes
Another Jolson

Harry jolson, whose career
on the stage has paralleled that
of his older brother, Al, has

signed a five year contract with Uni-
versal Pictures Corporation, it was
announced by Carl Laemmle, presi-

dent.

His first picture will be a starring
feature-length production in which he
will sing and talk, Mr. Laemmle stated.

The story will be written especially
for him. Robert Braun, of the Uni-
versal Staff handled the contract work.

Jolson, early in his career, began
the study of grand opera, but left it

to star in musical shows and vaude-
ville. His black face monologues and
burlesque on grand opera have been
especially popular. He and Al fir.st

achieved wide fame when appearing
with Al Jolson in a vaudeville act
called “Jolson, Palmer, and Jolson”, in

which the brothers appeared as bell

hops.

Rooneys Portray

‘The Love Birds’

The Rooney family,—Pat, Marian
Bent, and their son, Pat III,

—

have started a new comedy
vehicle. They are now working in

“The Love Birds,” second of a Movie-
tone short subject series forUniversal
Ben Holmes is directing the pictures,
comedies of married life similar to

those once portrayed by Mr. and Mrs.
Sidney Drew.

other chap is before the camera we
have to rehearse dances and songs,
which have to be more perfect for
sound pictures even than they were
for the stage.”



Winkler
Productions

Other one-i’eel subjects:

L\EMMLE NOVELTIES
Something strikingrly new under the

sun. First-run short subjects.

HORACE IN HOLLYWOOD
Arthur Fake with shots of studio big:-

timers in a zesty series.

— and these with singing and
dialog :

BAILEY and BARNUM
Headliner blackface singing: and enter-

taining act. Booking Big.

THE BROX SISTERS
Harmonizing trio extraordinary.

Big house stuff.

ZIMMERMAN and GRANDVILLE
Fnique, delightful Swiss yodlers.

Exclusively Universal-
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Glenn Tryon in_.

BROADWAY



JN the sound version or

in the silent version,

Oswald is a headline at-

traction for any theatre.

He’s proving it to the sat-

isfaction of thousands of

theatre owners every day.

He’ll start proving it for

YOU the minute you run

your first Oswald.

WINKLER
PRODUCTIONS

Two negatives; One silent; One with sound.

VStWW&tA. Shots are SBtpar Shorts



with

OLIVE HASBROUCK
and

OTIS HARLAN
Story by E. J. RATH

A
JOSEPH HENABERY

Production

Two negatives:

One silent,

one with dialog

€MJEMk
¥HE

DECKS
—It’s a gale offun on

a sea of hilarity !

Silent orSound- Carl Laemmle leads the Titay///

t
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What Are The Four
No. 625—Straight from the Shoulder Talk by Carl

Laemmle, President of the Universal

Pictures Corporation.

There are four great outstanding box office bets for the

year of 1929 and Universal has all four of them!

No. 1 is “Show Boat^\ This is so packed with box office

names and values that it staggers the imagination! Edna
Ferber^s best-selling novel, plus the cream of the cream of

Ziegfeld’s hugely successful stage version of “Show Boat,” plus

Jerome Kern’s music, plus Oscar Hammerstein’s lyrics, plus

Helen Morgan’s singing, plus Jules Bledsoe’s singing, plus the

Plantation Singers, plus Harry Pollard’s direction, plus Laura
La Plante, plus Joseph Schildkraut and so on and on and on.

No such piece of property has ever been owned by any pro-

ducer in the moving picture business. No such box office values

have even been dreamed of before.

No. 2 is “Broadway”. This play established new records for

dramatic successes in New York. Universal was the successful

bidder for the motion picture rights in competition with prac-

tically all other producers. So great was the envy of some of

the unsuccessful bidders that they have attempted to cash in on
the fame of “Broadway” by appropriating bits of its business

or its atmosphere or even its title. But, like all imitations, they

will fall to the ground, deceiving neither you nor your patrons.

There is only one “Broadway” and Universal has it. Paul

Fejos, and Carl Laemmle Jr., have brought another master-
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Big Bets For 1929
piece and it will be one of the mainstays of your business

this year.

No. 3 is *The King of Jazz^\ This means the incomparable

Paul Whiteman, himself, and his incomparable orchestra of

symphonic jazzers. Universal was the only company which

could lure this famous man and his organization into the

movies. With a story so gripping that even the silent ver-

sion will be a tremendous sensation, imagine how much
punch is added by the fact that Mr. Whiteman and his entire

orchestra will appear in the synchronized version. The millions

who have heard of Whiteman or have listened to his phono-
graph records, can now see and hear him in a great picture.

No. 4 is “The Minstrel Show^\ This picture is built around

the famous Eddie Leonard and other minstrel men whose
names are a household word. It is modern, snappy and jammed
full of the kind of up-to-date material which the present-day
movie audience demands. It will set a new pace for all other
producers to follow. When 1 am ready to give you the rest of

the details regarding this production, you will be delighted.

These, I repeat, are the four outstanding pictures for the year of 1929,

and they are all under the banner of one company—the Universal. Four
such pictures from the whole industry during one season would be a good
record, but coming from one company alone they will establish a new era

in showmanship. If you cannot book all of them because your competitor

has beaten you to it, at least get what you can!
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wrld seen Massed Production Value such as this

CAVIPJL

IIAVIEMMILIES
magnificent screen production, from EDNA FERBER’S

greatest best seller, combined with Florenz

great musical stage production, including the biggest of

the Ziegfeld stars singing the songs that made “SHOW
BOAT” the outstanding musical hit of New York. . .

HELEN MORGAN singing “Can’t Help Lovin’

That Man”—JULES BLEDSOE singing “OI’

Man River”—AUNT JEMIMA and the Zieg-

feld Plantation Singers—JEROME KERN’S
exquisite music—OSCAR HAMMERSTEIN’S
touching lyrics—presented on your screen in

the incomparable ZIEGFELD manner.

UNIVERSAL’S SINGING AND TALKING TRIUMPH
Movietone Direction by HARRY POLLARD and ARCH HEATH

IN ENTERTAINMENT //

I

I

The charm and appeal of LAURA LA PLANTE
—JOSEPH SCHILDKRAUT’S romantic genius

—the rare wit of OTIS HARLAN and the un-

usual talent of supporting players—Alma Rubens
—Emily Fitzroy—Jane Laverne. HARRY

POLLARD’S superb direction—Matchless
MUSIC—Stirring DIALOG.



"Y^OU can get BROADWAY—the real

BROADWAY—the most astonishing

money success the melodramatic stage has

ever known—as a motion picture—only

from UNIVERSAL.

No other picture can be like BROADWAY
—for there is only one BROADWAY

—

and UNIVERSAY has it! The tremendous

dramatic situations that overwhelmed play

audiences belong to the one BROADWAY.
THE ORIGINAL PLAY DIALOG that

made them gasp—weep—cheer ... it be-

longs to the SOUND version of BROAD-
WAY. ... It will astound picture audiences

as it amazed play audiences. It will enthrall

the millions of picture goers who know

that there is only one

BROADWAY
—and UNIVERSAL has it!

with

Glenn Tryon Evelyn Brent
Myrna Kennedy T. E. Jackson

Paul Porcasi

from

JED HARRIS’ STAGE PRODUCTION

of the play by

GEO. ABBOT and PHILIP DUNNING
Personally supervised

by CARL LAEMMLE Jr.

A Paul Fejos Production

Two Negatives— ^

One SILENT, one with DIALOG

J^otherGREAT Shoi4
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UNIVERSAL Extreme Novelty of “Broadway”
MOVIEGRAMS Greatly Intrigues Scientific Bodies

Three Institutions of Learning and Science to Study New Effects

In Paul Fejos-Carl Laemmle, Jr., Production at Universal CityONRAD VEIDT is hurrying to

Berlin to be present at the open-
ing of “The Man Who Laughs”

in the Universum Theatre there. The
premiere was postponed in order to

meet his convenience. Mr. Veidt has
concluded his arrangement with Uni-
versal by making the first talking pic-

ture ever reproduced in two languages—“Erik the Great.”

U NIVERSAL announces that Jo-
seph Schildkraut has been given
the star role in “The Devil,” the

Napoleonic play by Alfred Neumann,
which Conrad Veidt was supposed to

play. Paul Fejos will direct.

A nother Trans-Atlantic travel-

ler of this week is Emily Fitz-

roy, who left Universal City on
the train two hours after her dialogue
sequences in “Show Boat” had been
okeyed. Miss Fitzroy feels that Par-
thenia Ann Hawks is the high-water
mark of her artistic accomplishment.
She will be in London in time for the
British premiere of “Show Boat.”

O NE of the intriguing things in

Plante’s forthcoming picture
“The Haunted Lady,” will be

several songs contributed by John
Boles. Mr. Boles was placed under a
long-time contract recently by Uni-
versal because of his musical comedy
background and remarkably fine voice.

O NE of the inthiguing things in

the show, “Broadway,” was the
manner in which the production

left the night club to your imagina-
tion. You only saw it from the back

T he several new and untried de-

vices with which Carl Laemmle,
Jr., is filming his first “associate

producer” made super-production
“Broadway” is attracting attention in

the world of art and science. Three
such institutions are already studying
this amazing production because of its

new method of illumination, picturiza-

tion and even the film stock on which
it is being made.

Students of the new motion picture

course at the University of Southern
California are to use as a part of their

class instruction the largest set ever
constructed for a motion picture any-
where in the world—the huge “Broad-
way” set at Universal.

Special photographs of all angles of
the structure, especially taken to illus-

trate the method by which it
' is

lighted, are being turned over to the
University authorities at their request
for study and lectures.

Great scientific and engineering in-

terest is attached to the lighting of

this set because of the difficulties

which had to be overcome in order
that the entire interior of the Para-
dise Club, which it represents, might
be illuminated from above. This is

necessary so that the entire scene can

door, as it were. In the production
which Carl Laemmle, Jr., and Paul
Fejos are making, you see the entire
Paradise Club from the front as well
as the back. In order to see it, the
largest stage ever used for picture
purposes had to be constructed at Uni-
versal City. To illustrate it requires
enough light to light up a city of
75,000 inhabitans.

be photographed as a whole, without
floor lights being used.
Not only was this of vital impor-

tance, but it was determined, too, that
for the first time in film history only
incandescent lights should be used,
eliminating altogether the arcs which
hitherto have always been used either
exclusively or in combination with in-

candescents.
This task was put up to Ross Saxon,

chief electrician, by Dr. Paul Fejos,
the director, and Carl Laemmle, Jr.,

producer. And so well did Ross ac-
complish the job that not only the
University of Southern California, but
the Society of Illuminating Engineers
and the Society of Motion Picture en-
gineers have requested data and pho-
tographs upon the completed set upon
which to base scientific papers for
their organizations.
The photographs which have been

taken of the lighting apparatus in

place show a battery of 156 “Inkies”
(incandescent spots) each of 5,000
watts, nested together at a height of
75 feet in the center of the set, and
so arranged that they can play upon
every corner of the gigantic interior.

In addition to these, hundreds of
single 1,500-watt lamps are suspended
from the roof of the set so that they
throw their glow through thousands
of square yards of colored drapes
upon the walls and floor. Around the
walls themselves are scores of huge,
fluted pillars, each one internally
lighted by hundreds of smaller lamps.

Altogether, 4,000,000 watts of elec-

trical energy are being used in the
one set—enough current to light at

{Continued on page 32)
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Universal Officials Join Laemmle

To Plan New Universal Product
Indications Point to More Big Talking Pictures from

Universal

L ou B. METZGER, general mana-
ger, M. Van Praag, general sales

manager, and C. B. Paine,
treasurer, of the Universal Pictures
Corporation, joined Carl Laemmle last

week at Hot Springs, Ark., to decide
upon the Universal' output for the
1929-1930 season. Laemmle recently

came East from California where he
received the latest studio advices from
Carl Laemmle Jr., Robert E. Welsh,
Edward Montague and other studio
heads. The group from New York
took with them the latest advices of

Mrs. Florence Strauss, “U” scenario
chief, and various sales executives, as
to available material and exhibitor
trends.

Indications point to a greatly in-

creased schedule of super talking pic-

tures from Universal next year. The
reported success in production of

“Show Boat’’ and “Broadway,” Uni-
versal’s two sound-supers now nearing
the screen, and the exceptional inter-

est in them by exhibitors, has inclined

the Universal officials to plan for a
strong array of big pictures for next
season. Two already are set for pro-
duction. One is “The King of Jazz,”
with Paul Whiteman and his orches-
tra, and the other is “The Minstrel
Show,” with Eddie Leonard. Several
others are in contemplation.

In addition to these supers. Univer-
sal has tentatively made arrange-
ments for twenty or more talking pic-

QC

tures of Jewel quality. Among them
will be “The Bargain in the Kremlin,”
by Sir Philip Gibbs, starring Joseph
Schildkraut, directed by Paul Leni;

“The Climax,” famous Edward Locke
play, directed by Renaud Hoffman;
“The Last Act,” by Joseph Swirling;
“Barnum Was Right,” starring Regi-
nald Denny; “The Drake Murder
Case,” “Erik the Great,” directed b'-

Dr. Paul Fejos; “the Luxury Hus-
band,” by Maysie Grieg; “Port of
Dreams,” by John Clymer; “The
Shannons of Broadway,” wth James
Gleason; “The Great Cinema Murder”
and “The World Tomorrow,” both by
Leonard Fields; “The Man Hunt,” by
Harry Hoyt; “Tonight at Twelve,” by
Owen Davis, and “Flaming Daugh-
ters,” by Beatrice Van.

All details as to Universal’s plans
in the Western field and in the short
subject field await the return of Mr.
Laemmle and Mr. Metzger from Hot
Springs. Universal, however, is mak-
ing a number of sound short subjects
at the present time, most of which
probably will be included in next sea-
son’s release. They are a new series
of “The Collegians,” with sound and
dialogue; “High and Low Lifes of
History,” a sound series by and with
Benny Rubin; a series of shorts with
Pat Rooney, Marian Bent and Pat III.

Also, the Oswald the Lucky Rabbit
cartoon comics now are synchronized.

L aura la PLANTE, Universal’s
popular star, soon to be seen in
the biggest role of her career,

that pf Magnolia in Carl Laemmle ’s

super-talking version of “Show Boat,”
is a revelation in the dialogue and
singing sequences just made for the
picture, Universal studio officials re-

port 'With the advent of sound pic-
tures, there was some concern in Uni-
versal circles as to whether Miss La
Plante would register as well with her
voice as she does with her face and
acting.
The “Show Boat” sequences prove,

according to advices just received
from the coast, that she is a “find”
for talking pictures. It now develops
that she lost no time when faced with

Universal Buys

Rights To Play

UNIVERSAL announces the pur-
chase of “The Third Party,”
New York stage success by

Mark Swan. Reginald Denny will

star in the screen version, which is to

be made after “Companionate Troub-
les”, his next picture. The story is

based on a practice in the Cafe Royal
in London, whereby a “third party”,
a man, will sit in with a couple, who
are married but not to each other, so
that he may pose as the woman’s hus-
band in case the man’s wife appears
on the scene. It will be a talking
picture.

the new era of studio microphones,
but went in for an intensive period of
voice culture and singing lessons. The
result is said to warrant great en-
couragement on the part of stars of
the silent drama who are uncertain as
to their future in sound pictures.

Miss La Plante, as Magnolia, is

called upon to enact various scenes on
the stage in the show boat. Her dic-
tion and resonance are said to be ideal
for talking film reproduction. Also,
she is called upon to sing various
negro folk songs and crooning melo-
dies. Again she has made her mark
upon the sound track.
Harry Pollard, the director of

“Show Boat,” expects the production
to be on the screen in several weeks.

Laura La Plante a Revelation

In “Show Boat” Dialogue Shots
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SCENE FROM “BROADWAY”

Mema Kennedy
and Robert Ellis
give a hint of

night life on
Broadway.

Mema Kennedy and One of those tense moments
Otis Harlan, who plays which all good detectives

the role of Porky. create in Broadway melo-
dramas.

These are actual pro-

duction shots, not posed

stills, from Universal’s

forthcoming sensational

screen talkie.

Glenn Tryon as the

hoofer and Thomas
Jackson as Dan the

detective in a reel
struggle.
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Helen Morgan Sings

In Midnight Froi

Song Hits

Universal’s

Which Will Be Incorporated

Version of “Show Boat”

Night Club Patrons

H elen Morgan’s unique charm which has been cap-

tured via Movietone for the prolgne of Universal’s

sound version of “Show Boat’’ is nightly delighting

tired business men who throng to Ziegfeld’s new midnight
cabaret atop the New Amsterdam Theatre on Broadway.
Just how much of a treat for weary eyes and jajded ears

is Helen Morgan can be judged from Robert Garland’s
comment in the Telegram:

As anybody can tell you, it is Mrs. Morgan’s
daughter Helen who shines most brightly in what,
according to programs, is known as the “Midnight
Frolic.” Bom in Uncle Joe Cannon’s Danville,

Illinois; crowned Queen of Beauty in Montreal,
Canada; glorified in New York by night club fre-

quenters, prohibition enforcement agents and the
aforesaid Mr. Ziegfeld, Miss Morgan—

But this is old stuff now! Few and far between
are New Yorkers who cannot tell you how, with a
piano to sit on and a pianist to accompany her,

Mrs. Morgan’s daughter Helen makes her magic.
It’s a magic I, for one, never grow tired of. Un-
lettered scribbler that I am. I’d rather hear Helen
.Morgan sing “Bill” sitting on a piano than hear
Jeritza sing “Tosca” standing on her head.

Maybe it’s the way her eyes are placed. Maybe
it’s their indefinable expression. Maybe it’s the
throaty quality of her lovely voice. Maybe it’s

her mouth or her clothes, or the way she wears
her hair. Maybe it’s all these and other things,
added up and averaged. Whatever it is, there’s
something about Helen Morgan which unreasons
the Tired Business Man as well as this Untired
and Unbusiness-like Reviewer.

All these elements of charm have been made discernible,
through the collaboration of Florenz Ziegfeld and Carl
Laemmle, for motion picture patrons now that Helen
Morgan sin^ her “Show Boat” song hits for the Universal
screen version of the Edna Ferber best seller. Before the
camera Miss Morgan sits atop the piano with the same
casual ease that characterizes her appeal in the Ziegfeld
show. The Movietone reproduction of her voice in “Bill,”
(which so enthralls Robert Garland) and “Can’t Help
Lovin’ Dat Man,” has lost none of its authentic richness.

Helen Morgan’s personality is the all-pervading kind
that is equally compelling on the stage, in her bumptious
night club or devoid of a glamorous background. W’hen
Florenz Ziegrfeld and his little company of stars—Miss
Morgan, Jules Bledsoe and Aunt Jemima—were Movie-
toned under Arch Heath’s direction for incorporation in
the Universal film, Helen Morgan’s magic was evident.
She was miraculously on time for rehearsals; she was
amenable to Director Heath’s suggestions; she was eager
and naively enthusiastic about this new experience. Once
the preliminaries were over, Mrs. Morgan’s daughter Helen
might have been on the Ziegfeld stage so absorbed was
she in the rendering of the songs she has made famous.
Consequently, her magic is undiminished to soothe legions
more Tired Business Men when Universal’s “Show Boat”
is released in the spring.

Helen Morgan, whom Robert Garland would rather
hear sing “Bill” sitting on a piano than hear Jeritza

sing “Tosca” standing on her head.

“Melody of Love” Establishes New
Record for Applause

(TELEGRAM)

OPENED RIVOLI THEATRE INDIANAPOLIS
FIRST SOUND PICTURE TODAY WITH ALL
TALKING “MELODY OF LOVE” BREAKING ALL
HOUSE RECORDS. AUDIENCES ACTUALLY
APPLAUDED YOUR PRODUCTION AT THE
END OF EACH SHOW. THIS ACTION FIRST
TIME IN HISTORY OF HOUSE. CONGRATU-
LATIONS ON THIS PRODUCTION.

CHARLES LOWENBERG
Rivoli Theatre

Indianapolis, Ind.
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Thousands of Exhibitors add their names to CAR^

Exhibitor
ALABAMA

Theatre Town
J. G. Crouch Princess Troy
W. H. Brewer Lanett Lanett
H. B. Wallace l.angdale Langdale
D. E. Ponder Rainbow Opelika
Luker & Sons Star Talladega
L. G. Fulton Palace Columbiana
T. E. Watson Strand Montevallo

J. E. Rickards

ARIZONA
Rickards & Nace
Enterprises Phoenix

Harry L. Nace Rickards & Nace
Enterprises Phoenix

W. O. Boston

CALIFORNIA
Astor Theatre Los Angeles

Jos. E. Schwartzbine Central Los Angeles
Rex Williams Kinema Escondlto
A. F. Minor Loma Burbank
S. M. Lazarus Million Dollar Los Angeles
G. D. Ringer Regent Los Angeles
H. W. Chotiner Ravenna & Parisian Los Angeles
Frank Pounce Estella Los Angeles
R. D. Whitson Hunleys Hollywood
Roy M. Robbins Meralta Los Angeles
Orlo M. Rolo Home Long Beach
Tom White Riveria & Avalon Avalon

C. W. Kelly

COLORADO
Palm Theatre Littleton

Benj. C. Carter Yates Theatre Denver
Fred P. Brown Yates Theatre Denver
Mrs. Kate Cramer Annex Theatre Denver
B. F. Bawden Arvada Theatre Arvada
J. F. Carper Jewel Theatre Lafayette

A. M. Schuman
CONNECTICUT
Lyric Hartford

A. M. Schuman Lenox Hartford
A. M. Schuman Rialto Hartford
A. M. Schuman Colonial Hartford
M. A. Nunes Park Branford
M. A. Nunes Fine Arts Westport
M. A. Nunes Whalley New Haven
M. A. Nunes Guilford Guilford

Wm. Atkin

FLORIDA
Vero Vero Beach

R. J. Gillespie Capitol Jacksonville
Mort Seligman New Frolic Jacksonville
Mrs. J. 0. Holland Dixie Marianna
A. Portunas Dixie Apalachicola
W. W. Booth, Jr. Booth Carrabelle
Fred L. Freeman Alimar Live Oak
Fred L. Freeman Royal Madison

L. B. Harrell

GEORGIA
Lyric Waycross

L. B. Harrell Orpheum Waycross
F. S. Biggins Royal Blackshear
Hughes & Jeringan Liberty Homerviile
H. E. Edenfield Dreamland Augusta
Nat Williams Bose Thomasville
H. H. Macon Pal Vidalia

N. B. Grossman
IDAHO

Capitol Pocatello
George Allen Liberty-Strand Nampa
J. Efwin Thamert Strand Boise

Chester J. Gruber

ILLINOIS
Avenue E. St. Louis

Dr. J. L. Price Liberty E. St. Louis
Clarence Denney State Roodhousc
Joseph Desberger Lincoln Belleville
Orin L. Herbert Palace Macon
L. A. Burnstine Capitol Springfield

Chase Jones

INDIANA
Orpheum Theatre Mitchell

L. L. Jenner Rialto Marengo
E. .M. Biddle .Strand Paoli
Frank Pope Strand West Baden
John P. Vinyard Star Theatre Winslow
Mrs. C. WlnkenhoferGein Huntingburg

IOWA
Exhibitor Theatre Town

W. L. Hill Orpheum Rock Valley
W. S. Bogart Orpheum Rock Valley
H. Grotewold City Larchw'ood
H. H. Folkens Lyon Rock Rapids
H. Robinson Royal Sibley
T. G. Lehman Royal Sibley
A. C. Brady Grand Lake Park
T. A. King Lyric Walnut
J. R. Pruit Lyric Walnut
Nathan J. Dax World Sioux City
Harry Goldstein Strand Sioux City
H. Van Boxteel Cottage

KANSAS
Orange City

Bill Leonard Mystic Cedarvale
Earl Bookwalter Ideal Halstead
F. W. Meade Meade Kingman
Dr. H. R. Webster Webster Ottawa
G. W. Downing Majestic Little River
Roy Culley Pastime Medicine Lodge
C. S. Watson Electric

KENTUCKY
Caldwell

Ben Eskind Kentucky Madisonville
W. R. Pattie Grand Theatre Frankfort
C. D. Arnold Crystal Bardstown
Miss M. D. Bullock Columbia Theatre Cave City
R. R. Hargan Masonic Theatre

LOUISIANA
Hodgenville

R. J. Brunet Imperial New Orleans
J. L. Alsina Famous New Orleans
W. Junqua Bell New Orleans
C. J. Chandler Ashton New Orleans
E. Ludman Bscorial New Orleans
A. E. Grosz Cortez New Orleans
J. Miller Lafayette New Orleans
M. J. Brunet Harlequin New Orleans
E. S. Hemstreet Queen New Orleans
B. Kiern Happy Hour New Orleans
H. Ehrlich Fern New Orleans
J. Dicharry Lincoln New Orleans
H. J. Hougland Tivoli New Orleans
M. Mundy Ivy New Orleans
P. H. Brunet Harlequin New Orleans
Edwin Como Casino New Orleans
J. Eiswirth, Sr. Pandora New Orleans
R. J. Langridge Avenue New Orleans
G. A. Heck Bijou New Orleans
N. Fiorito Fiorito’s Dream New Orleans

MASSACHUSETTS
S. D. Bernarda, Mgr.
J. E. Keegan, Mgr.
Director

Miss Elizabeth For-
mento

Oakley Ames
Prank H. Watton

Henry S. Koppin,
President

W. D. Shafer
Henry IS. Koppin
Miss Mabel Lewis
M. W. Dennis
C. E. Jordan
M. Hollis H. Chase

K. Lee Stanchfield
S. Springett
Carroll Mandt
Daisy de Guilbert

Stanley K. Ruben
O. J. Roscoe
Herman Jochlms
Edmond R. Ruben

Ralph Branton

John A. Branton
A. E. Sosnosky

Kameo Pittsfield

Boy’s Club Pittsfield

Carey’s Lee
Club Hall Haydenvllle
Globe Holyoke

MICHIGAN
Woodward Theatre Detroit
Company Detroit

Paw Paw Theatre

Detroit
Detroit
Paw Paw

Paramount Theatre Watervliet
Lincoln Theatre Lake Odessa
Owosso and Dia-
mond Theatre Lake Odessa

Rae Theatre Ann Arbor
Family Theatre Jackson
Boston Theatre Jackson
Colonial Theatre Jackson

MINNESOTA
Happy Hour Jasper
Majestic Lake Benton
Palace Luverne
Finkelstien & Ruben

Circuit Minneapolis
Finkelstien & Euben Minneapolis
Publlx Paul

F. & B. Booker Minneapolis
F. & R. Booker Minneapolis

St.
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iEMMLE’S Twenty-Third Anniversary Testimonials

MISSISSIPPI
Exhibitor Theatre Town

L. Williams -Ainusu Morton
AV. T. Therrell New Forest
Owei.s & Carr Columbus Columbus
Cooper & Eubanks Columbus Columbus
J. Abraham Happyland Port Gibson
R. C. Richards A. & G. Bay St. Louis
Arthur Lehmann -\lamo Jackson

John Karzin

MISSOURI
Casino St. Louis

John Karzin Olympia St. Louis
John Karzin Lincoln St. Louis
.1. P. Murphy Merry AA’idow St. Louis
AV. F. Hammond Illake AA’ebb City
1. P. AVilliams Empire Joplin

E. C. O’Keefe

MONTANA
Babcock Billings

Mux Fregger Lyric Billings

R. R. Booth

NEBRASKA
Empiess Nebraska City

H. Bluechel
H. A. Larson Majestic

Omaha
Oakland

AV. H. Brune Brunada AA'inside

Matt Biggin
Georgia Raseley Royal

Osmond
Oneill

J. W. Blair Spencer Spencer
Carl T. Nelson Bristow Bristow

Dave Snaper

NEW JERSEY
strand New Brunswick

John Ginsberg Movies Paterson
David S. Stern Lyndhurst Lyndhurst
Max S. Kaplan Star Cliffside
Max Hecht Rialto Passaic
Meyer Greiman Rialto Paterson

Chas. H. Zerner

NEW YORK
Jefferson Brooklyn

Max Goldstein Hempstead Hempstead, L. I.

J. Fink Glen Glen Cove. L. I.

Morris Schane Lyric N. Y. City
Sam Lesselbaum Fortway Brooklyn
M. Rosenthal Scenic Brooklyn
Abraham H. Levy Crescent Brooklyn
Morris Blendes Canarsie Brooklyn

L. G. Darling

NORTH DAKOTA
Darling Circuit Kenmare

G. E. AA^ingreene Capitol Bismarck
John Piller Piller & Rex Valley City
Peter Campbell Opera House AValhalla
Raymond T. Eiter Movies Abercrombie

Geo. J. Brown
OHIO

Luna Byesville
Coines & Brown Lyric Cambridge
Thos. Lynch New New Straitsville
Geo. Pekras Rivoli & Ritz Columbus
Isadore Schwartz .Aletropolitan Cincinnati
J. C. Patterson Grand Lebanon
M. D, Frankel Palace & A'ictoria Cincinnati

Morris Lowenstein

OKLAHOMA
Majestic Oklahoma City

C. E. .\llison Rex Tuttle
Griffith Amusement

Co.

II. W. Poole

OREGON
Poole Theatres

Oklahoma City

Klamath Falls
Edward Fautz Bagdad Theatre Portland
0. J. Miller Chaldean Theatre Portland
H. C. Phillip A’enetian Theatre Portland
John B. AVashtok A’ictoria Theatre Portland
G. A. Ruring Capitol Theatre Multnomah

C. C. Eiler

PENNSYLVANIA
strand Meadville

•AI. AA'inograd M ajestic Rochester
Morris Finkel Hilltop & Capitol Pittsburgh
.Vlcx S. Moore Hilltop & Capitol Pittsburgh
Al Glazer Lorenz Pittsburgh
M. J. Gormon Grandview Pittsburgh

SOUTH CAROLINA
Exhibitor Theatre Town

J. H. Welborn Aiken Aiken

SOUTH DAKOTA
.1. P. Relchling Sun Emery
Horace Fitch Paramount Hudson
AA'. J. Roggenbuck Orpheum AVaubay
II. M. Schenecker Liberty AVebster
Richard Sejnoha Cozy AVolsey
J. A. AA’oodring Gem AVooDsocket

E. A. Booth
TENNESSEE

Booth Ent. Knoxville
Clyde S. Jones Ritz Theatre Newport
R. C. Dukes Grand Theatre Lenoir City
Mrs. Enid Brewer Gay Sv'eetwater

Harry Sachs
TEXAS

Publix Circuit Dallas
Gilbert & Marie A'an Rex Troup

Alst
L. N. Crim Dixie Kilgore
Cranflll H. Cox Crystal Gilmer

B. F. AA'rinzeler

UTAH
Liberty Tremonton

•Ichn AA'. Johnson Iris Midvale
E. Ostlund Rivoli Springfield

WASHINGTON, D. c.
Fred Bund, Jr. AA'ar Dept. AVashington, D.

WASHINGTON STATE
AA". B. Ackles Society Theatre Seattle
R. D. AA'inkler Market Seattle
S. Mukai Jackson Seattle
C. L. Gwinn Twin City Centralia
.\. G. Pecchia Eatonville Eatonville

George Miner

WISCONSIN
Miner Circuit Rice Lake

.1. S. Johnson Marinuka Galesville
L. AA'. AA'ebster I’alace Spooner

QUEBEC (CANADA)
Geo. Rotsky Palace Montreal
Harry S. Dahn Capitol

Loew’s
Montreal

•lames C. Adams Montreal
,T. Adh^mar Gagnon Caiiadien Quebec
Miville Duclos Rex St. Jerome
J. A. B6Ianger Canadien Jonquieres
John Costis Elite Granby
S. Athanasiou Star Montreal
Jules Duhamel Passe Temps Montreal
.1. Cytrynbaum Perron Hall Montreal
AVm. Goldwater Empress Lachine
I. Rosenbloom Royal Alexandra Lachine

,1. Deforest

ONTARIO
Royal North Bay

E. Frisby Grand New Liskeard
G. Colombo Goldfield’s Timmins
Gene Colombo New Empire Timmins
G. Colombo Empire Schumacher
.Tas. Fern Majestic South Porcupine
Jas. A. Palangio Empire Cochrane
Leo Lambroff New Royal Hearst
AA'. II. Brennan .Alexander Kapuskasing

H. A. Alorton

MANITOBA
Gaiety AVinnipeg

C. Krupp Pine Pine Falls
.1. Schwartz Colonial AVinnipeg
A. J. Cameron College AA^innipeg
F. H. Kershaw Osborne AVinnipeg
H. J. Baldwin Lyceum Souris
R. D. Hurwitz Regent AVinnipeg
AV. F. Morrow Elm AVinnipeg
R. Kershaw Tivoli AVinnipeg
Geo. Farncombe Mac’s AVinnipeg
Roy C. Fahrni Cheerio Gladstone
Geo. F. Law Lyceum AVinnipeg

X. Rotshtein

SASK.
Olympia Assiniboia



BLOW UP YOUR P
with these patronage-building Sound Shorts—

**The COLLEGIANS*’
Carl Laemmle Jr’s, tremendously popular two-reel series of

cheering— singing— sporting youth, are perhaps the

greatest box-office REPEATERS on the market today

—

Starring GEORGE LEWIS with Dorothy Gulliver, Hayden
Stevenson, Churchill Ross and Eddie Philips. Directed by
Nat Ross. 4th Series with Sound and Dialogue—or a silent

version.

OSWALD the Lucky Rabbit”
has them LAUGHING IN ADVANCE every time his

name is flashed on the screen. They JUST KNOW he’s

going to be a riot! Two negatives: 1 silent; 1 with sound.

CAFE ROYALE
A night club bursts forth in

song. Some great girlie num-
bers and plenty of laughter.

BAILEY and BARNUM
Headliner blackface singing and
entertaining act. Booking Big.

THE BROX SISTERS
Harmonizing trio extraordinary.

Big house stuff.

ZIMMERMAN and GRANDVILLE
Unique, delightful Swiss yodlers,

Exclusively Universal.
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Universal Club Makes U

Russian to Write

“Kremlin” Atmosphere

B
ecause of personal knowledge
of the Russian Kremlin, Leo
Birinski has been signed to write

the adaptation and continuity of Uni-
versal’s “A Bargain in the Kremlin”
in collaboration with J. G. Hawks.
The story, by Sir Philip Gibbs, has

a background of Russia during the
last revolution. Birinski, who has
written a number of screen stories,

resided in Moscow where the famed
citadel and prison is located, and is

familiar with Moscovite customs.
Paul Leni will direct and Joseph

Schildkraut will play the leading role
of the aristocrat whose life is saved
by the blood-mad revolutionists be-
cause of his skill with the violin.

Schildkraut is an excellent violinist

and will be heard in the talkie.

Universal Ball

Is Huge Success

T he supper dance which the Uni-
versal Pictures Corporation em-
ployees held at the Hotel Astor

on Friday evening, February 15th,
proved a huge success from all stand-
points. The object of the ball, the
establishment of a mutual benefit fund
for Universal members, was accom-
plished to the satisfaction of the Club,
and the affair itself was one of which
Universal had reason to be proud. Al-
most the entire home office personnel
attended and many prominent guests
in the motion picture and theatre
world were present.

An elaborate program followed con-
tinuous dancing in the new ballroom
supplied alternately by Caruso’s
Whiterock Orchestra and Connie’s Inn
Orchestra. Harry Reichenbach was
the genial master of ceremonies until
a later engagement made it necessary
for him to turn festivities over to
Eddie Moran of the Colony Theatre,
who officiated in his characteristically
droll manner. Dan Healy, lead of
“Good Boy,” danced and gave lavishly
of his inimitable humor. Among other
well known Broadway figures who
took part in the entertainment were
Imogene Coco of the Little Club,
Demey and Gold from “Good Boy,”
the Lee Sisters and Jack White of
Chateau Madrid fame, and Barney
Bernard, brother of the late Sam
Bernard.
The entertainment was followed by

an excellent supper served well past
midnight. Dancing lasted until dawn.

Schildkraut to Make
“The Devil” Next

J
OSEPH SCHILDKRAUT has been
selected for the star role in “The
Devil,” which will shortly go into

production under the direction of Paul
Fejos. This is an adaptation of the
novel by Alfred Neumann which
created a sensation abroad and was
recently purchased by the Universal
Pictures Corporation from Deutsche
Verlagsanstalt.
“The Devil” is written around the

court of Louis XI of France. Schild-

kraut will play the role of that cun-
ning monarch’s unusual valet, a sinis-

ter trouble-maker with superhuman
powers of mental perception.

Joseph Schildkraut has nearly com-
pleted the dialogue in his role of

Ravenal in Universal’s special produc-
tion of Edna Ferber’s popular novel

“Show Boat.” The production will not

be commenced until the completion of

“Broadway,” which is now being di-

rected by Paul Fejos.

Benny Rubin To Do
“Red Riding Hood”

A TWO-REEL movietone travesty,

“Little Red Riding Hood,” will

be Beni.v Rubin’s next starring
picture in Universal’s “High and Low
Lifes of History” series. Eddie Kane
will portray a prominent role. Jack
Foley is directing the series, from
stories by C. Jerome Horwin. There
will be six pictures in all.
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opee at Hotel Astor Ball

Photo hy Standard Flashlight Co.

^‘The Third Party”

Bought for Denny

T he Universal Pictures Corpora-
tion has purchased the motion
picture rights for the play “The

Third Party,” by Mark Swan. This
will be a starring vehicle for Regi-
nald Denny which will go into pro-
duction upon his completion of “Com-
panionate Troubles,” which he will
shortly commence, under the direction
of William James Craft.
“The Third Party” enjoyed a suc-

cessful run in New York. The play
is based on a practice in vogue at
the Cafe Royal in London. A man,
known as a “third party” man, will
sit at a table with a couple who are
married but not to each other. If the
man’s wife appears on the scene ihe
“third party” man will sit at a table
with a couple who are married but not
to each other. If the man’s v^ife ap-
pears on the scene the “third party”
will appear as the woman’s husband.
Both “Companionate Troubles” and

“The Third Party” will be made in
talking and silent form.

Film “Collegians”

Must Watch Step

<</^^NE vamp is not enough for
I I a college picture,” vouch-

safed Carl Laemmle, Jr., so
he signed Thelma Daniels to help
Edna Marian lure and lure the hand-
some collegians in the fourth series
of “The Collegians.” Both girls are

Conrad Veidt Embarks for Berlin to

Attend “Man Who Laughs” Premiere

at Universum

Noted Actor, Who Recently Completed First Bi-Iingual Talking
Picture, “Erik the Great,” for Universal, Will Make Two Pictures

Abroad Before Returning to United States

C ONRAD VEIDT, noted Conti-
nental star, who has been mak-
ing pictures for Universal dur-

ing the past two seasons, sailed for
Berlin Saturday aboard the S.S.
Deutschland. He plans to be in Ber-
lin in time for the premiere in the
Universum Theatre of “The Man Who
Laughs,” Universal’s current super,
in which he plays the title role. The
opening had been scheduled for this
week, but news of his return to Ger-
many induced the theatre to postpone
the opening until his arrival.

Veidt recently completed what is

understood to be the first bi-lingual
talking picture. It is “Erik the
Great,” a Universal production for
next season which has been synchron-
ized with both English and German
dialogue. It was directed by Dr. Paul
Fejos and supei-vised by Carl Laem-

blondes and George Lewis, the hero,
must resist them both. Appropriate-
ly, the picture is titled “The Tug
of War.” It is one of the new series
of “The Collegians,” which are being
synchronized.

mle, Jr., from a story by James A.
Creelman. Mary Philbin is co-
starred with Veidt.

Veidt will return to America early
next Fall to make his permanent
home in this country and to free-lance
as a star. While abroad he will make
two pictures, one in England and one
in Germany.
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This float exploiting the film in both English and
Hindustan was drawn by six white horses.

The Madans went in for extensive billboard
advertising of their first talkie.

“Melody of Love,” First Talkie Shown

In East, Held Over for Second Week
Universal 100 Per Cent. Talkie Makes Tremendous Hit at

Elphinstone Theatre, Calcutta—S. R. O. at Opening and House
Packed During Two Solid Weeks—Wonderful Comments

The first synchronized picture to

be shown in the East and Asia
was Universal’s “Melody of

Love.” The fact that it is a 100 per
cent, talkie added to the intense inter-

est toward the innovation at the
Elphinstone Theatre, Calcutta, India,

operated by the Madan Theatres, Ltd.

TTie Universal talkie ushered in the
new era of sound pictures which the
Madans have announced with much
pride. The premiere of the picture
was an overwhelming^ success, with
hundreds turned away. For the sec-

ond day the house was sold out and
automobiles were lined up all around
the block on which the theatre is situ-

ated.
The picture was originally booked

for a single week, but continued
crowded houses virtually forced the
Madans to hold the film over for a
second week. So enthusiastic were
they that the following cable was sent
to the Bombay Exchange:

“ ‘Melody of Love’ opened
twenty-ninth Elphinstone,
CalcuUa. House packed day
and night. Wonderful com-
ments. Carl Laemmie first

show talkies in East and
Asia. Great achievement for
Universal.”

During the .second week of the run
there was a large Indian congress

session in Calcutta, which naturally
meant additional patronage for the
Elphinstone. The house was sold out
days in advance during three shows a
day. The audience was consistently
responsive with lots of applause and,
contrary to custom, the seats reserved
for the foreign element were all occu-
pied.

The English newspapers are ex-

tremely conservative and enthusiastic

reviews are so rare that the following
favorable comment from the Calcutta
Statesman is outstanding:

“Talkies” or pictures that are
seen and heard, made their bow
in Calcutta at the Elphinstone
Picture Palace last night, when
“House full” notices had to be ex-
hibited outside the theatre. The
picture was “The Melody of
Love”—a simple war time story

of a pianist who loses the use of
his right arm in battle. The story
is not ambitious in itself but
every opportunity is afforded for
Jask, the pianist, and his friends .

to indulge in music and conversa-
tion and these are the best parts
of the film. The clarity of speech
and music are excellent^ and not
a word escapes the audience pro-
vided they regard the prominent
appeals for silence.

It is impossible to believe that

the hard-headed men at the back
of the industry have accepted the
talking picture from mere love of
progress. They have accepted it

because they know their public,
and cam see in the “talkies” an
extension of the very qualities
that have made the silent films an
entertainment for the masses.

+ *

SUCCESS ASSURED
The “talkies” can give cheaply,

comfortably and easily the thing
most entertaining in the cinema,
with the addition of much that is

found entertaining on the stage.
They give people who want to
buy personality better value for
money, and this fact alone should
ensure them a long life.

The success of “The Melody of
Love” is a distinct tribute to the qual-
ity and audience appeal of Universal’s
comedy of the American doughboy.
However, much credit must be given
the Medans for their excellent adver-
tising and exploitation campaign on
the picture. A full-length three-col-
umn ad in the Statesman effectively
ballyhooed the picture as the first of
the “Modern Miracles Beyond the Ken
of Aladdin.” The scientific achieve-
ment, as well as the human heart in-

terest of the talkie was stressed.



wires MICKEY GROSS, Isis Theatre,

Kansas City, Mo.

The Picture of a Thousand
THRILLS

is giving exhibitors everywhere

THE THRILL OF S. R. O
With LAURA LA PLANTE, Montagu Love, Roy
D’Arcy, Margaret Livingston, John Boles, Bert Roach.

Produced under the personal supervision of CARL
LAEMMLE, Jr. From the novel by Wadsworth Camp

and Thomas F. Fallon’s Broadway stage hit.

2 negatives: 1 silent, 1 with dialog.

A PAUL LENI Production



WHOOPEE! JVfitiomd
Jf*€€k

100 first runs
have grabbed this

brand new, funnier-

than-ever ‘Cohens and
Kellys’ for the week
begining St. Patrick’s

Day.

Whoopee!

I



lens and Kelly

f

March 17lh» •

ATIANTIC

Starring

GEORGE SIDNEY
with VERA GORDON, Kate Price.

Mack Swain

Two negatives; one silent, one with dialog

A WILLIAM JAMES CRAFT Production
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The
FOREIGN LEGION
starring NORMAN KERRY and
LEWIS STONE with Mary Nolan,
June Marlowe, and others. From

W'\Ŵ / the I. A. R. ^Vylie novel, “The Red
liHi Mirage.”

An EDWARD SLOMAN Production

— MICHIGAN KID
Bigger than ‘The Storm,” the
great box-office winner. CONRAD
NAGEL and RENEE ADOREE
with Lloyd Whitlock, Adolph Milar,
Virginia Grey. From the popular

great Dox-onice winner, i^urv kajj
NAGEL and RENEE ADOREE
with Lloyd Whitlock, Adolph Milar,
Virginia Grey. From the popular
story by REX BEACH.

An IRVIN WILLAT Production
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AND THEY STILL COME!
Letters from Grateful Exhibitors Continue to Pour in on Merits

of “Uncle Tom’s Cabin”

Darlington So. Car. Jan. 17, 1929
Universal Pictures Inc.

730 Fifth Ave.

New York

“Uncle Tom’s Cabin’’ played Monday and Tuesday this week to won-

derful box office receipts considering very bad business conditions this

state due no crops and two bank failures this town recently. Audience

applauded picture. Number people thanked us for showing this pro-

duction. Made mistake not playing three days. Will book for return

engagement in near future. Small towns in south need not fear playing

this picture. Will add to prestige of any theatre.

Liberty Theatre.

4tT THINK ‘Uncle Tom’s Ca’oin’ is

I grand, and played to a very
good and well pleased audi-

ence.” — (7. Hackler, Owner,
Colonial Theatre,
Galax, Virginia.

* *

—“‘UNCLE TO.M’S CABIN’ played
this theatre the week prior to Christ-

mas which is generally considered one
of the dullest weeks of the year as far

as show business is concerned.

“Notioithstanding that, I

am "proud to state that ‘Uncle
Tom’s Cabin’ did very well in
this theatre. Of course, I had
campaigned this picture
throughout the schools and it

met with great enthusiasm.

“The production itself is very nicely

done and should do business through-
out the country.”

—Harold Blumenthal, Manager,
Capitol Theatre,
Stanley Fabian Corp.,
Passaic, N. J.

* * *

“This wonderful production was
successful both from box-office stand-
point, as well as patron interest. We
ran ‘Uncle Tom’s Cabin’ three days,
first run, and have had many requests
for a return engagement.

“IT IS A GREAT PICTURE.”
—Jacob Domer,

Globe Theatre,
San Pedro, Calif.

« « «

“ ‘UNCLE TOM’S CABIN’ is a re-
markable production and should do
good business where conditions are
normal.” —Samuel Tishnoff

Holley, N. Y.

“STRENGTH EXTRAORDINARY
SUCCESSFUL WEEK’S ENGAGE-
MENT ON ‘UNCLE TOM’ REPUB-
LIC. FIRST COLORED RUN WASH-
INGTON. SECURED REPEAT FOUR
DAYS.”

—Nate Sauber,
Washington, D. C.

* *

“ ‘Uncle Tom’s Cabin’ is a wonder-
ful picture. We were entirely satis-
fied with it.”

—J. T. McRiier, Principal,
Taft Union High School
and Junior College,

Kem County, Calif.

* *

“Just a few lines of appreciation
for your great picture, ‘Uncle Tom’s
Cabin,’ which I recently played to a
veiy satisfactory business and in ad-
dition pleased all w'ho witnessed this
marvelous picture known to almost
every man, woman and child in th--

country.
“I am an old timer in the business

and if you will look up your records
you will find where you sold me my
first picture machine at Mandan, No.
Dak., twenty years ago from your
Minneapolis office and you likewise
.supplied me with service, so I have
used your product almost continuously
ever since and find that it averages up
as good as any and it seems I always
get better treatment and co-operation
from your Exchange managers and
salesmen than I do from most other
Exchanges.

“
‘Uncle Tom’ is one of the

few big pictures that actually
built up each succeeding day

and while all salesmen claim
their specials do this, it sel-

dom is true, but you have one
that does. The direction is

very good, photography un-
surpassed and the acting a
thing of beauty as each char-
acter seems to live their part
and the selection of cast could
not be improved upon. The
work of Uncle Tom and Topsy
was outstanding. Any ex-
hibitor who fails to book this

and exploit is passing up
what I think the biggest of
all this year’s pictures, not
excepting ‘King of Kings,’
which I just finished at a loss.

“Good luck to Universal, the small
theatre owners salvation, and to the
Daddy of them all Uncle Carl.”

—H. E. Renfield, Mgr.,
Iowa Theatre,
Bloomfield, Iowa.

* *

“It is a source of pleasure and sat-
isfaction to write you concerning my
feelings in connection with showing of
your feature UNCLE TOM’S CABIN.

It was shown here for three days,
commencing Nov. 29th, and GROSSED
ALMOST DOUBLE MY USUAL
LAST-HALF-OF-THE-WEEK BUSI-
NESS. It started off wonderfully well
on Thursday; increased almost 20 per
cent on Friday and did capacity busi-
ness on Saturday, and on top of all

this, it pleased our patrons to such an
extent that they came up to me with
a lot of unsolicited, complimentary re-
marks. Honestly, I was surprised!

—A. E. Canley. Manager.
Capital Theatre.
Cobourg, Ontario.
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‘‘Scandal” New Name for Latest Universal

Feature Picture Starring Laura La Plante
Change of Title Announced by Universal for “The Haunted

Lady,” Recently Completed at Universal City with

Blonde Star

Title Change Made to Conform with Story—Picture Not a Mystery

Drama as Former Title Would Seem to Indicate

< tO CANDAL'’ has been selected as
the title of the latest Laura^ La Plante photodrama made by

Universal. It formerly was called
“The Haunted Lady,” having been
adapted from the story of that name
by Adela Rogers St. Johns. The
chan^ has been decided upon, it is

explained in the Universal home of-

fice, because “Scandal,” the new title,

fits the story, while “The Haunted

Lady,” the old title, does not. The
plot concerns the struggle of a young
wife to retain her husband’s love in
the face of incriminating circum-
stances. It is not a mystery story,
as the former title would seem to
imply.
Wesley Ruggles directed “Scandal,”

which is now being synchronized, with
dialogue sequences, sound effects and
incidental music. It is one of the

strongest dramas Miss La Plante ever
had as a screen vehicle. It will be
released as a Carl Laemmle Special,
in both sound and silent versions, and
will reach the screen late next month.

Miss La Plante is supported by a
strong cast, including John Boles,
Huntly Gordon, Jane Winton, Nancy
Dover, Julia Swayne Gordon and Ed-
die Phillips. Miss La Plante’s voice is

particularly effective.
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Victor Lewis Cast

In “Collegians”

Ken Maynard Signed by Universal

For Series of Western Features

VICTOR LEWIS, brother of George
Lewis, has been signed by Uni-
versal for the remainder of the

Fourth “Collegians” series, in which
his brother stars.

The young man, who is two years
his brother’s junior, has been doing
“extra” work and bits in pictures for
the past three years. Carl Laemmle,
Jr., associate producer and author of
this series, chose young Lewis on ac-
count of his ability both as an actor
and an athlete.

Others in the cast are Dorothy Gul-
liver, leading lady, Eddie Phillips,

Hayden Stevenson, Churchill Ross,
Edna Marian and Sumner Getchell.
Direction by Nat Ross.

“Red Hot Speed”

Tickles Box-Office
•

“All of the Denny fans and

many more made a good box
office week-end. Denny’s future

in talkies is made here. Feature

liked a great deal.

—Russell F. Broum,
McDonald Theatre,
Eugene, Oregon.

Cowboy Star to Make Six Pictures for Universal Release Next

Season—Contract to Run for Five Years—Pictures to Be Super-

westerns in Quality

Ken MAYNARD, popular cowboy
star of western feature pictures,

has just signed with Carl Lae-
mmle and henceforth will be one of

Universal’s leading stars. The con-

tract is for five years. The Maynard-
Universal pictures will be super-wes-
tern quality. Six will be released
during the 1929-1930 season.
Maynard has been popular as a

western star for several years. He
entered screen work following a long
and successful career as a trick circus
rider, being starred with Ringling

Eastern Story Editor

Made a Supervisor

LEONARD FIELDS, formerly
Eastern story editor of Univer-
sal Pictures Corporation, and a

recent arrival in Hollywood, has been
appointed production supervisor by
Carl Laemmle. Fields’ first picture
will be “Companionate Troubles,”
which will star Reginald Denny un-
der the direction of William James
Craft.

Bi’others-Barnum & Bailey, John Rob-
inson’s, Sells-Floto and other shows.
His first screen work was as Paul
Revere in “Janice Meredith.” He went
with Charles R. Rogers, who produced
his pictures for First National from
then on.

His recent successes have been “The
Wagon Show,” “The Canyon of Ad-
venture,” “The Upland Rider,” “The
California Mail,” “Cheyenne,” and his

current release, “The Royal Rider.”

fMO^
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“The Girl on the Barge”

Comes to Colony, New York

T he Carl Laemmle special production “The Girl on the

Barge” was the attraction at the Colony Theatre be-

ginning Saturday, February 23rd. Jean Hersholt is

the star of this Universal talking picture with Sally O’Neii

and Malcolm MacGregor in the featured roles.

“The Girl on the Barge” is an adaptation of the maga-
zine story by Rupert Hughes and was directed by Edward
Sloman. Other members of the cast include Morris
McIntosh, Nancy Kelly, George Offerman, Henry West,
J. Francis Robertson and Rex.
“The Girl on the Barge” is a romantic story of the Erie

Canal. The principals in the cast and a large technical

staff were brought East from Universal City to make this

picture in the actual locations along the canal described in

Rupert Hughes’ story. Many scenes were made along the

Hudson and in New York harbor.

An elaborate surrounding program was presented as a
setting for the picture. Alex Hyde, a protege of Paul
Whiteman and familiarly known on Broadway as “The
Blonde Joy Boy,” made his debut at the Colony as master
of ceremonies and conducted the Colony Melodists.

The Frohne Sisters, the four daughters of an Indiana
minister who recently announced their intention of appear-
ing on Broadway with the consent of their father, realized
their ambition. They are unusually clever entertainers.

Eddie Moran, the 100 per cent talkie comedian, Tish
Josephs, entertained with songs and dancing and Lew
Carrol, dancer, supplemented the stage show.

“THE LAST WARNING”
“Broke all house records for Sunday.”

—Mickey Gross,
lisis Theatre,
Kansas City, Mo.

Universal Executive Elected

President by Location Managers

A t the last meeting of the Location Managers’ As-
sociation, Jack Lawton, vice-president last year, was
elected president for the ensuing year.

Lawton has been location manager of Universal studio

seven years, entering the film industry thirteen years ago
as a prop boy at Universal City. As part of his duties he
has arranged for location or business trips of hundreds of
players and executives to all parts of the world. He also
must find “virgin” locations for all Universal productions
and handle the business end of securing their use.

The Association is made up of men who plan, in general,
for all traveling and find locations for the making of
motion pictures.

An Oswald Sound Cartoon, the Pathe sound news and
International News completed the screen entertainment.

I

Breezy!—Swift!

Glamorous!—Crisp!

Palpitating with clean

rollicking sport ! — These

exciting and laughable two

reel supers are fascinating

new friends and bringing

old patrons back to the

box office

:

Starring GEORGE LEWIS with

Dorothy Gulliver, Hayden Stevenson,
Churchill Ross and Eddie Philips. Di-

rected by Nat Ross. 4th Series with
Sound and Dialogue—with all the

college yells, songs, cheers and
laughter—or a silent version.

2 REELERS

UNIVERSAL JUNIOR JEWELS
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“THE GREATEST BOX
OFFICE ATTRACTION. IT

HOLDS THE HOUSE REC
ORD FOR BUSINESS!”

—Rig Theatre,
Wink, Texoi
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house RECORDS!”
— Plaza .Theatre,

Fort Dodge, Iowa ^
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“SENSATIONAL W E E I

RUN! BUSINESS PHE
NOMENAL WITH BIG
GEST SEVEN DAYS EVEI
DONE! MOVED AUDI
ENCE TO CHEERING!”

—S. H. Gain
Denver, Colo

RECORD

/

“‘UNCLE TOM’ BROK]
OUR BOX-OFFICE REC
ORD!”

—Strand Theatre,
Bridgewater, S. L

or Soufut- Carl
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“BY FAR THE BIGGEST
SINGLE DAY’S BUSINESS
IN history of theatre
AND WE PLAY EVERY
WORTHWHILE PICTURE
MADE! HEARD NOTH-
ING BUT PRAISE!”

—Temple Theatre,
Perry, Fla.

RECORD !
“HOLDS THE RECORD IN
OUR HOUSE SINCE THE
DEMPSEY - TUNNEY
FIGHT PICTURES!”

—Cameo Theatre,
Weyhurn, Sask.

RECORD

/

“MADE MORE MONEY
THAN ANY OTHER PIC-
TURE THIS YEAR!”

—Scenic Theatre,
Whittier, Calif.

RECORD /

“GROSSED BIGGEST BUSI-
NESS WE HAVE HAD IN A
YEAR! NOT ONE AD-
VERSE CRITICISM!”

—Bogan Theatre,
Ponca City, Okla.

RECORD /

“STRONG OPPOSITION. I

BROKE ALL HOUSE REC-
ORDS! SURE IS A WON-
DERFUL PICTURE!”
—Juanita Amusement Co.,

Miffeltown, Penna.

THE GREAT
AMERICAN PICTURE!

CARL LAEMMLE’S ^2,000,000

Production. With Marguertia Fischer, Arthur Ed-

mund Carewe, Lucien Littlefield, James Lowe, Vir-

ginia Grey, George Siegmann, Adolph Milar, Vivien

Oakland, Lassie Lou Aheam, Mona Ray, Aileen

Manning.

Two Negatives: 1 SILENT, 1 with SOUND

A Harry Pollard Production

iimiile leads the 74/ay ///
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UNIVERSAL SYNOPSES
“SICK CYLINDERS”

Oswald Cartoon

O SWALD, with his newly acquired
car, made the home of his best
girl in “high.” She was delight-

ed and ready for a ride in no time.
They hardly got started before the
fliv\'er began to act up. Everything
went wrong! Finally Oswald had to
crawl under it!

A plaj-ful pup appeared and pestered
Oswald to throw sticks for him,
which delayed matters considerably as
the sticks got larger and larger.
Long before Oswald got things ship-
shape the girl was impatiently look-
ing at her watch. Eventually they
got under way and everything was
lovely until, on a mountain road, they
jarred a big rock loose. That rock
seemed possessed and pursued them
up hill and down dale!

From then on their ride was a
“bust”! They finally fell into a sand
pit and the best girl didn’t hesitate to
tell Oswald what she thought. In the
midst of the tirade her other beau
breezed up in a “straight-eight” and
the ungrateful minx went off wi^
him, leaving Oswald to take it out on
his little car. And what he said!!!

“GRIT WINS”
Western Thrill Feature

With Ted Wells

J
IM DEERING and his cowboy
friends, expecting to thrill a
group of girls coming to work in

the Hacienda roadhouse, gallop to the
approaching stage, firing their pistols

and frightening the horses. They las-

so the driver and the horses run
away, but Jim stops them and drives
them to the Hacienda.

At the Hacienda Jim lets the rirls

out, kissing them as they step from
the stage. Nan Pickens, niece of Jed
Pickens, who has been bickering with
Jim’s father for twenty-five years
over a fence right is in the vehicle
having come to visit her uncle. Jim
kisses Nan, who resents his familiar-
ity. A fight starts between Jim and
Logan, the ovmer of the Hacienda.
Nan’s uncle horsewhips Jake, hench-
man of Logan’s, for insulting Nan.
Jake is about to shoot Pickens, but a
puncher grabs his gun.
That night a man comes to Logan

and tells him there is oil on the
Pickens’s ranch. Jake, who has a
grudge against Pickens, leaves the
Hacienda and goes to the Pickens’s
ranch, arriving as Pickens is about to
leave to see if old Deering is tamper-
ing with the fence. He follows.
At the fence he comes upon the two

“RED HOT SPEED”
Universal Production

With Reginald Denny

Editor
LONG, out-
raged by

speedy traffic,

launches an anti-
speed campaign.
His daughter.
Buddy, is arrest-
ed for speeding
and is paroled in
the custody of
Assistant District

Attorney Darrow, reoinaild
under the name denny
of Mary Jones.
Darrow visits Long’s home and dis-

covers who the paroled girl really

is. Judge O’Brien, who sentenced
Mary Jones, drops in. Darrow and
Buddy go out to avoid him. Buddy’s
angry boy-friend, George, is tagged
for reckless driving as he chases them.
Budy reports to Darrow at his apart-
ment next night. George spit^ully
calls her father to come over to meet
“Mary Jones—the speeder.” Upon
his arrival. Buddy escapes out the
window and Darrow has one of the
servants pose as “Mary Jones.” Long
decides the girl is crazy and tells the
judge to have the girl in court for a
sanity hearing. Darrow tries to

explain things next day to the judge
but the judge agrees Buddy is crazy.
Long sees the servant coming to court
to pay a parking fine and demands
her arrest.

Buddy complicates matters by wan-
dering around court, with the contin-

ual danger of being discovered by her
father, but Darrow keeps her hidden.
Darrow tells Buddy of his love and
arranges for both girls to escape. But
Long sees Darrow hiding Buddy in an
office. They tell him they are eloping
and he gives them his blessing, never
learning that his daughter was the
real speeder.

“THE DIAMOND MASTER”
Universal Chapter Play

No. 4—“Trapped”

VAN fought his way up through
the water and earth that en-
gulfed him. He swam about

wildly until he found Doris. With the
aid of Tug, who had followed them,
he got the half-conscious Doris up
through a shaft into the daylight.

In the city, Latham, in his guise as
chief of the underworld, instructed his
men to find the mysterious source of
the Kellner diamonds. On receipt of
a message from one of his men that
the Kellners and Van were at the
Kellner cabin, Latham ordered others
of his accomplices to prevent the Kell-
ners leaving the cabin before he ar-
rived.

At the cabin the half-crazed old
man demonstrated his machine for
Van, showing him how it was possible
to make diamonds.
Latham and his men arrived at the

cabin and tried to fake an entrance,
saying they had met with an accident.
Van, however, was suspicious and had
Tug throw themout. Latham then
went about his attack in earnest.
When Doris attempted to phone she
found that the wires were out. Tug
managed to escape and went for help.

Kellner urged Doris and Van to go
with him to the chamber beneath the
cabin. Doris consented, but Van lin-

gered in an attempt to learn the
identityof the leader of their enemies,
little dreaming that it was Latham,
his one time friend.

Latham attempted another entrance,
but was held off by Van until the lat-

ter was wounded. Van struggled to-

ward the trapdoor, but it closed just

as he reached it. Meanwhile Doris
aiscovered that her grandfather was
determined to spring a trap which he
had concocted and which would de-
stroy them all. He released the switch
and the room above was enveloped in

a terrific explosion.

men fighting. He shoots Deering and
rides away. Pickens is accused of the
crime by Logan who says he will

clear Pickens if Pickens will sign his
property over to him. Pickens is

about to comply when his niece stops
him. Jim’s father recovers and he
tells Jim the name of his assailant.
Jim rushes to inform Nan that her
uncle is innocent. Arriving at the
house he finds Logan has taken Nan
and her uncle to the Hacienda. He
follows, fights with Jake and Logan,
worsts both of them and saves Nan,
her uncle and Logan as the Hacienda,
in flames from a carelessly tossed
cigarette, burns to the ground. He
then takes Nan in his arms.



The Unwired Thousands Can
Depend on UNIVERSAL

Read this and
see whyThe Unwired Thousands

O F THE approximately 20,000 theaters in the United States,

about 1,500 are wired for sound pictures. The industry, riding

I

high on the hysteria wave otherwise known as sound pictures

is, of course, reflecting the public demand for this type of entertain-

ment. Against that, there can be no argument.

One serious consequence, however, has been the gross neglect

facing unwired houses which total thousands in number and which

represent the bread and butter accounts from which distributors will

tell you they eke their profits. It is true, to be sure, that many of these

theaters plan to install sound equipment. Orders are in, but, in the

majority of instances, months must elapse before the installation is

made.

This is one side of the picture The other concerns the danger

which gives rise to false values, induced by the sudden advent of

sound. Talking pictures supply the public demand Exhibitors mi^

have them and are meeting the extra tariff which dist

charging in the form of rentals. A generally sati^

for wired houses and distributors of sound pic]

but it is—for the vast army of unequipped ^
tinues as the court of last resort. Yet nol

concerned.

A Change in Reviewing
Thus, sound has brought about many radi

FILM DAILY today announces another. To
elusions and in an effort to arrive at true picture

tion proposes to review both sound and silent versi<

Every effort will be bent in this direction. It r

ab!^ will—that the sound and silent treatments w^ll v» .

apa. . but they will be seen. Insofar as actual publicatV

it does not necessarily follow that each picture will be \ ^ Vs*\C^ \< v
one for sound and one for silent. V^erever possible ^ A A
i» pi»" \ „\ce \X. ' .ji<

There will be many instances where two will be need ^
• ^Vv

^ '

ever Particularly is this anticipated in the case of all-talkA
ever form this innovation may take reviews will be clearly \ ^ ^ r.
so that the possibility of misunderstanding is totally elimiA e ^ »

Sound has unquestionably altered entertainment values.X n'**
^

VvG ‘ c.
talking picture may be an average silem attraction. Indication

-p a*
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this out as the unvarnished truth. This step then is takei

service for the unwired exhibitor and for the industry at lar^
the end that misunderstandings and misrepresentations are dissip
insofar as this move may make it possible.

KA J

Fr<mi Film Daily
of February 15 ,

1929 . Kann’s Edi-
torial.
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Mr. R. H. Coch-
rane, Vice-Presi-
dent Universal
Pictures Corp., in
Film Daily of
February 17, 1929

Every Universal pic-

ture on this year’s

schedule except one

(Melody of Love)

has a SILENT
version
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Exhibitor John Biler of the Dixie Theatre, New Madrid, Missouri, in a
happy family group of four generations. Mr. Biler has been a Universal

exhibitor for years.

^^Tarzan the Mighty”

Builds up Business

tt'T'HE first chapter of ‘Tarzan
I the Mighty’ played today to

the largest Saturday business
I have experienced since opening the-
atre. Sold standing room to matinee,
also both shows at the evening per-
formance were sold out complete and
standing room. I am holding ‘Tar-
zan the Mighty’ to show at Sunday
shows also. I am sure this business
will continue right through with the
fifteen chapters, and I thank you.”

—Joe B. Moore, Mgr.,

Lyric Theatre,

Havre, Montana.

EXTREME NOVELTY OP
“BROADWAY” GREATLY
INTRIGUES SCIENTIFIC

BODIES

Warner fabian, Writing Ace, to Write

Next Best Seller for Universal Screen
Laemmle Organization Gets Screen and Talking Picture Rights for

Forthcoming Novel from Pen of Man Who Wrote “Flaming
Youth,” “The Wild Party” and Other Books Used for Successful

Screen Adaptation

W ARNER FABIAN, noted
writer of “flaming youth”
nov'els, has just signed with

Carl Laemmle, turning over the
screen and talking picture rights to

his next novel to Universal. He will

leave for California soon and write
the novel in close touch with the
Universal production heads. It is

understood that the script will be
used by Universal as a starring ve-
hicle for Mary Nolan. Fabian will

bear this in mind in writing the
novel.

Fabian was the author of “Flam-
ing Youth.” He also wrote “Unfor-
bidden Fruit,” from which “The
Wild Party” was adapted. Other
stories of his w'hich made big screen
sellers are “Sailor’s Wives” and
“Summer Bachelors.”
Mary Nolan, one of the screen’s

most striking blondes, soon is to be
starred in her own right by Universal
in “Come Across,” directed by Ray
Taylor. She is now playing oppo-
site John Gilbert, in that star’s forth-
coming release.
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Emily Fitzroy Sails for England

To Attend “Show Boat” Premiere

Emily fitzroy, who recently
completed her acting and talk-

ing in the role of Parthenia
Ann Hawkes in Universal’s special

production of “Show Boat,” arrived
here Thursday on her way to Eng-
land by way of the S.S. Pans, sailing
Friday midnight.
Miss Fitzroy will attend the pre-

miere of “Show Boat” in London
and will .see her.self for the first

time in what she describes as the

greatest role in her screen history.
Miss Fitzroy was born in England

and spent twenty-five years on the
stage there before coming to this
country. She has not had the op-
portunity to visit her birthplace there
since establishing herself in pictures.
With Universal, Miss Fitzroy has

made “Love Me and the World is

Mine,” “The Cheerful Fraud” and
“What Happened to Jones,” with
Reginald Denny.

(Continued from page 8)

the same time a city of 75,000 popu-
lation. And the 33,000 amperes car-

ried on the lines is sufficient “juice”

to electrocute in an instant every man,
woman and child in Los Angeles.

Even with this terrific amount of

electricity, so large is the set that Hal
Mohr, head cameraman for the pic-

ture, is using a special super-sensi-
tized film stock made up by the fac-

tory for the picture and shipped at

weekly intervals because of its perish-
ability. By using the combination of
all-overhead lighting, resensitized film

and the camera “crane” recently in-

vented by Laemmle and Dr. Fejos,
which is, in practice, equivalent to

mounting the camera on a huge uni-

versal joint it is hoped to achieve
not the usual disjointed sequence of

“shots,” but an effect exactly as
though one sat in the middle of the
night club and looked in all directions

at once.



UNIVERSAL
COMPLETE
SERVICE

PULL YOU OUT
ON TO THE

SMOOTH ROAD
As it has for IS^SOO others!

Complete Service has such a weight of evidence in its

favor that wise Exhibitors to the number of 12,500 have

seen the light and are reaping the benefits- Others

—

hundreds of them—are leaving the old, costly, trouble-

some way, for this modern, smoothirunning and profit-

making Complete Service Contract. It’s your turn to

sign up

!
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Starring George
Lewis with Dorothy
Gulliver, Eddie Phil-

lips. Churchill Ross,
Hayden Stevenson.

Directed by Nat Ross.

CARL LAEMMLE jRiS

TALKING 2 T>istmctVersiom SILENT



One of the World’s Greatest Box-Office Attractions
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THE ONE

“BROAD
No. 641—Straight from the Shoulder Talk by Carl

Laemmle, President of the Universal

Pictures Corporation.

What a picture!

What a story! What dialogue! What acting! What directing!

What a superb combination of the very best in the stage

world, the musical world and the screen world!

The great stage play, produced by Jed Harris, not only

has not lost one iota of its effectiveness by its transference to

the screen, but on the contrary it has gained by lavish settings

and effects which would be physically impossible on any stage

in the world.

Paul Fejos, with Carl Laemmle, Jr., as associate producer,

has taken only the cream of the cream from practically every
•popular form of stage entertainment and churned them all into

such an entertainment as the world has never known.

It is stamped with class from the first foot to the last.

The stage story has not been changed at all. TTie dialogue
from the stage play is practically intact.

To this Universal has added a musical score and several
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AND ONLY

WAY.'!”
songs which will ring through your head for many a moon
after you have seen ‘‘Broadway.”

And the cast!

Glenn Tryon is the “hoofer” whose work in this picture

stamps him as one of the screen’s most talented young men.
Evelyn Brent and Merna Kennedy play the two leading girl

parts, and if you will tell me any possible way in which they
could have been cast to better advantage I’ll doff my hat to

you.

Robert Ellis shows such “stuff” as you never saw him do
before. T. E. Jackson, who played the part of the detective

in the New York stage success, is the same remarkable detec-

tive in the screen play; and Paul Porcasi, who delighted New
York as the owner of the cabaret, is just as superb on
the screen. Otis Harlan, George Ovey, Leslie Fenton and all

the others in the cast are simply born for their roles.

The camera tricks and the photography are perfection it-

self. You will wonder at the technical novelties—and I’ll prob-

ably never tell you how they were accomplished. The color

sequences are simply breath-taking in their exquisite beauty.

Boys, it’s THE picture!



BEST PICTURE

r

“ ‘Broadway’ is the best picture ever made

by the Universal company. ... It takes its

place ... as the crowning achievement of

Carl Laemmle. You can’t fail to take in

this one.”
—George Gerhard,

N. Y. Evening World.

“Lavish production . . . ‘Broadway’ has its

share of entertainment.”

—Rose Pelswick,

N. Y. Evening Journal.

An atmospheric scenic wonder . . . eye-

filling ... a praiseworthy product.”

—Betty Colfax,

N. Y. Graphic.

CARL
LAENMLE'S

Million Candle Power Picture
With Glenn Tryon, Evelyn Brent, Merna Kennedy,
T. E. Jackson, Otis Harlan, Robert Ellis, Paul Porcasi,

Leslie Fenton, Betty Francisco.

From Jed Harris’ stage success of the play by
Philip Dunning and George Abbott.

Directed by

PAUL FEJOS



EVER MADE BY UNIVERSAL'
“Dandy movie entertainment, thrills, pathos, crime,

romance in an inside story of the bootlegging and

night club racket on old Broadway. Splendidly acted.

Magnificently produced. The story is absorbing.

The atmosphere is colorful. Glenn Tryon, Evelyn

Brent and the supporting cast do great work. Color

photography makes the final scenes interesting.”

—Says George Gerhard,

New York Evening World

“Sensational”
—Katherine Zimmerman,

N. Y. Telegram.



“Thrilled the Globe Theatre premiere

audience last night. The finest photo-

play Universal has offered. . . . No
situation in the play has been

omitted. . . . Original lines burst

with nerve-gripping strength as the

searing drama burns through the

picture’s tinseled trappings to hold

the onlooker in hypnotic thrall.

This one should be the big noise.

‘BROADWAY’ MUST BE
SCORED AS A BIG WIN FOR
ALL CONCERNED.”

—Regina Carewe,

N, Y. American.

“Its scope is as far-flung as Broadway it-

self. Bizarre and impressive. Singularly

well done. ... A remarkable piece of

work.”
—Quinn Martin,

N. Y. World.

The ONE

"A BIG WIN FO



R ALL CONCERNED!"
—Says Regina Carewe,

New York American

“ ‘Broadway’ blazes through. . . . The greatest show attraction in

Universal’s history blazed into the Globe Theatre last night when
Carl Laemmle presented the Carl Laemmle, Jr., musical dialogue

melodrama triumphant and brought ‘Broadway’ to Broadway . . . adapted

with full dialogue from the stage success and it is a far bigger and better show
. . . tense, vivid, colorful, absorbing. Magnificent entertainment.”

—Arthur James, Exhibitors’ Daily Review.

—With the

original

play dialog!

“ ‘Broadway’ a grand show even after hun-
dreds of imitations. Well worth a visit.

Without doubt it will be with us for some
time to come . . . sound recording unusu-

ally good, the intensity of the orchestra

coming or going as the camera moves from
room to room.”

N. Y. Evening Post.—Creighton Peet,

‘‘It is a handsome entertainment. Dr. Paul

Fejos has done a good job. The dialogue

is adroitly arranged . . . and the voices are

well registered.” —Mordaunt Hall,
N. Y. Times.

“ ‘Broadway’ is entertainment above average.

Thrilling moments and plenty of main stem
atmosphere. —Irene Thierer,

N. Y. Daily News.

‘‘ ‘Broadway’ represents an entirely accept-

able, meltingly photographed and well-

recorded talking picture. ... It is quite ex-

citing. . . . ‘Broadway’ is a successful

project.” —John S. Cohen, Jr.,

N. Y. Sun.

and ONL Y-
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Sound Press Association Formed for

Cooperation Newsreel Production

Service of Associated Newsreel, Inc., Will Be Taken by Universal

Newsreel, Kinograms and Others. Captain Baynes,

General Manager.

UNIVERSAL
MOVIEGRAMS

( ( 1~ 1
~ ERE’S Howe,” the last year’s

I
I New York musical comedy

success by Fred Thompson
and Paul Gerard Smith, has been pur-
chased by Universal. The lyrics were
written by Irving Caesar, and the score
by Roger Wolfe Kahn and Joseph
Meyer. All of these elements will be
used in Universal’s production. At
the same time. Universal bought “Big
Time,” by William Slavens McNutt,
which will appear soon in the Satur-
day Evening Post.

(( ROADWAY” opened to a bril-

ls liant audience at the Globe
Theatre, New York City, last

Monday. Neither Carl Laemmle, Jr.,

nor Paul Fej os, director, could be pres-

ent. They were both busy on prepa-
rations for the Paul Whiteman pic-

ture, “The King of Jazz.” In the

meantime, they decided to change the

title of their latest combination pro-

duction, “Erik the Great,” starring

Conrad Veidt and Mary Philbin, to

“The Last Performance,” under which
title it will be one of the features of

next year’s Universal program.

Glenn TRYON’S first produc-
tion following his great success

in “Broadway,” will be the New
York stage play, “Bamum Was
Right.” Universal, having purchased
the screen and talking rights to this

play, will make an all-talking picture

of the Philip Bartholomae show. It

will get under way around the first

of June.

B
ecause another producer had a
title somewhat similar. Universal
agreed to change its Eddie Leon-

ard picture title from “Harmony

T he much discussed cooperative
newsreel association has at last

come into being. It is being in-

corporated this week under the title

Associated Newsreels, Inc. Plans in

connection with it, which have been in

the making for the last six months,
have now progressed to a point where
Universal feels that it can justifiably

announce its own newsreel.
After a lapse of ten years. Univer-

sal will enter the newsreel field as a
producer.

The staff of editors, cameramen and
publicity men and salesmen has al-

ready been selected; the Universal
Newsreel, as it will be called, will

make its appearance well before the
opening of the new moving picture
selling season.

The Associated Newsreels, Inc., is

an organization developed on the prin-
ciple of tha Associated Press. It is

an organization which will be thor-
oughly equipped with cameramen and
news-gathering facilities which will
supply to the various news reels which
it serves the great bulk of the news

Lane” to “Melody Lane.” Both the
silent and talking versions will be
completed at Universal City this week,
under the direction of Robert F. Hill.

Josephine Dunn is the featured player.

<<npHE THIRD PARTY,” which
I was announced as a Reginald

Denny Production for next
year, has been temporarily replaced
by Universal with a production to he
entitled “No, No, Napoleon.”

shots that they contain. Its full ser-
vice will be at the disposal of the
newsreel members and can be used
by them or not, as they choose. It

also stands ready to execute orders of
the editors of the newsreels for spe-
cial assignment work.

With the organization of the Asso-
ciation, Captain G. McL. Baynes was
elected General Manager. He sailed
on Friday night on the Leviathan for
England to initiate the service of the
Association in England, France, Ger-
many, Italy and Spain, to make fur-
ther arrangements with cameramen
and to open new offices.

Universal Newsreel will make its

appearance as soon as Universal’s
contract with the International is

completed. For the last six months
Universal has been preparing to re-

sume newsreel production. Sam B.
Jacobson was brought on from the
Coast to organize and to edit the reel.

Jacobson has had abundant experi-
ence of production matters as well as
news work. He is a thoroughly
grounded newspaper man. He is the
personal selection of Carl Laemmle
for this position.

Universal has been in the newsreel
business since March 13, 1912, when
the first issue of the Animated Weekly
was launched. It feels that the As-
sociated Newsreels, Inc., offers it un-
usual opportunities without the limita-
tions that the resources of one com-
pany would impose. The newspapers
of today would be utterly lost without
the services of the Associated Press

(Continued on -page 32)
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'BKOADWAY " PREMIEKE

SINGING TALKING DANCING

George Sidney of Cohen
and Kelly fame attends

the opening.

Flashlights of “Broad-
way’s” Brilliant Opening at

the Globe Theatre on Mon-

day Evening, May 27th

Notables Broadcast in

Lobby

At Right; Lou B. Metz-
ger, general manager of

Universal Pictures.

. V

Dazzling marque of the Globe
Theatre for the opening of Uni-
versal’s “Broadway.” The pic-
ture shows the “Broadway” sign
(lower right hand comer) up
Broadway, north of the Palais

d’Or.

A trio of Broadway notables.
Left to Right: Harry Hersh-
field, originator of Abie Kabib-
ble comic strip; Johnny Walker,
well known actor, and Pat
Rooney, who has just finished a

series of sound shorts for
Universal.

Anna Fitzhugh, famous opera
singer.
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BROADWAY" HA
Universal’s Super-Talking Picture Has Brilliant World Premiere

At Globe Theatre, New York, Opening Ceremonies Broadcast

Over Columbia Network—Critics Predict Great

Box-Office Success

( ( ROADWAY,” the Universal

1^ super talking picture adapted
from the famous stage play of

that name, had its world premiere
Monday night at the Globe Theatre,
New York City, before a brilliant
audience, and definitely established it-

self as an outstanding hit of the sea-
son. Discriminating members of the
first night audience and critics pre-
dict for it unusual success.

The gala opening was the smartest
of the season, with a house filled by
prominent New Yorkers and im-
portant persons of the stage and
screen world. The opening ceremon-
ies were broadcast for 45 minutes
over the Columbia network of 14 sta-
tions, Station WABC being the local

New York station of the network.

The Globe Theatre lobby was con-
verted into a veritable night club, its

walls draped in futuristic designs to

carry out the effect.

The microphone was set up in the
Globe lobby, with Norman Broken-
shire, popular radio announcer, as the
master of ceremonies. Famous
Broadway figures were announced as
they arrived. Some of them were in-

troduced to the radio public for brief

talks. Among the celebrities who
spoke over the air were Jack Demp-
sey, Anna Fitzhugh, opera singer;

Jack DempBey towered over the
mob in the Globe lobby at the

“Broadway" premiere.

Major Andrew White, radio im-
presario; “Red” Grange, football idol;
George Sidney, Harry Hirshfield, Pat
Rooney, Marion Bent, Grace La Rue,
Edgar Allan Woolf, George Le Maire
and Lou B. Metzger, general manager
of Universal. Motion pictures were
taken of these celebrities as they en-
tered the theatre, which was so
packed that extra officers were re-
cruited on Broadway,

Carl Laemmle, the producer; Carl
Laemmle, Jr., the associate producer,
and Dr. Paul Fejos, the director, were
listening in on the broadcasting at the
Laemmle home in Beverly Hills, Cal.
During the program their radio set
went out of commission, but a hurried
long distance call was put through
and the remainder of the program
heard by the Laemmles via a tele-

phone set up near the microphone in
the Globe lobby.

Betw’een speeches, music from
“Broadway” was broadcast from the
WABC studio by the orchestra used
by A. Littmann for the Littmaim
Store hour, part of which was gra-
ciously allotted to Universal by Mr.
Littmann. That Broadway merchant
was a guest of Mr. Laemmle at the
opening and felicitated the motion
picture magnate over the radio dur-
ing the proceedings.

Glenn Tryon, Evelyn Brent, Mema
Kennedy, Thomas E. Jackson, Robert
Ellis, Otis Harlan and Paul Porcasi
shared honors in the acting. Leslie
Felton, Betty Francisco and others of
the principals, among whom were
Marion Lord, Edythe Flynn, Arthur
Hausman, Florence Dudley, George
Davis and Ruby McCoy received com-
mendation.
Edward T. Lowe, Jr., and Charles

Furthman did the adaptation and
Lowe the dialogue arrangement from
the Philip Dunning-George Abbott
play.

Great praise was accorded the pro-
duction. The glamorous settings, the
characterizations, the tempo, adept-
ness and continuity of the direction,

and the dialogue and sound reproduc-
tion all were highly commended by
those present. It was agreed that
“Broadway” marks a definite step in

the progress of talking pictures, in

the tightness of its story and the
swing of its dialogue, along with the
scenic and straight action sequences.
First night reviews bear out the tes-
timony of the audience.

An extra police squad was re-
quired to hold back the eager

first nighters.

N. Y. AMERICAN
By Regina Carewe

In spite of the fact that many
of its situations have been
pirated by rivals, Carl Laemmle,
Jr., has always insisted that
there is only one “Broadway.”
The faithful screen translation
of the play by Philip Dunning
and George Abbott which thrill-

ed the Globe Theatre premiere
audience last night proved
young Laemmle to be correct.

He and Director Paul Fejos,
ably abetted by a superb cast,

have produced the finest photo-
play Universal has offered since
“Foolish Wives,” and that was a
long time ago.

* *

... A nice contrast is effected in se-

quences, where a sappy hoofer sings
of chickens and eggs “out front” while
behind that curtain chickens and
yeggs hold the scene with grim
laughter, pathos and tragedy stalking



June 8, 1929 Universal Weekly 11

S GALA OPENING
hand in hand as a background. And
murder leers through half-opened
doors.
No situation in the play has been

overlooked, none omitted . . . the orig-
inal lines burst with nerve-gripping
strength and the searing drama of
the play burns through the picture’s
tinseled trappings to hold onlookers
in hypnotic thrall.

As is happening all too freqeutnly
for the peace of mind of Holl 3rwood,
the honors are wrapped up nicely and
completely pilfered by that very ac-
complished gentleman from the Broad-
way Theatre, Thomas E. Jackson. He
repeats his stage triumph as Detective
Dan McCorn in the picture and romps
home a winner all the way along the
course.
Thundering down the stretch neck

and neck for second place came Robert
Ellis and Paul Porcasi, respectively
playing the roles of the bootlegger
killer, Steve Crandall, and the suavely
villainous Nick Verdis. There is little

to choose in excellence of these two
performances.

But, although the stage scores
heavily, the Simon Pures of pictures
are not without additional laurels on
their brows for “Broadway” por-
trayals.

First, doff hats to Evelyn Brent.
She is Pearl—the part is still as rela-

tively small as it was in the play and
as relatively glorious. Miss Brent’s
sullen beauty, throaty voice and fine
acting make what might have been a
“bit” one of the outstanding cha/rac-

terizations of the film.

Glenn Tryon works hard and effect-

ively in a rather difficult spot. He is

Roy Lane, always a rather difficult

character to believe in. And he makes
Roy real. Merna Kennedy’s concep-
tion of Billie Moore follows that of the
original. Marion Lord has a fine mo-
ment in depicting an inebriated night
club hostess, while Arthur Houseman
and Betty Francisco make small parts
stand out.

“Broadway” must be scored as a big
win for all concerned.

DAILY NEWS
By Irene Thirer

“Broadway” in cinema shape is still

entertainment which reaches above
average. It has its many thrilling

moments and plenty of main stem
atmosphere.

* * *

Thomas E. Jackson, who re-enacts
his stage role, is the slow speaking
detective who knows what it’s all

about, but doesn’t let on until the
story’s very conclusion. And he’s

simply swell—as grand as he was on
the stage.

Paul Porcasi, who portrays Nick,
the night club proprietor, was also re-
cruited from the Broadway footlight
attraction. And he’s good.

Merna Kennedy is pretty, as the
girl of the picture, and her voice re-
cords nicely. Glenn Tryon, too, is to be
praised for a worthwhile interpreta-
tion of Roy Lane, the hoofer. Evelyn
Brent does exceedingly well by the
role of Pearl. And other perform-
ances are presentably portrayed by
Robert Ellis, Otis Harlan, Leslie Fen-
ton, Arthur Hausman and Betty
Francisco.

It certainly must be set down as a
three star movie.

NEW YORK TIMES
By Mordaunt Hall

With modernistic decorations, im-
pressive photography and other frills,

the audible pictorial transcription of
“Broadway,” the play by Philip Dun-
ning and George Abbott, came to the
Globe last night under the auspices of
that veteran film producer, Carl
Laemmle. It is a handsome enter-
tainment, in which much of the drama
of the original survives. In the cast
are two of the participants of the
stage production—Thomas E. Jackson,
who acts his old part, that of the ubi-
quitous, observant sleuth; Dan Mc-
Corn, and Paul Porcasi, who also
plays his stage role, that of Nick
Verdis, proprietor of the Paradise
Night Club.

Dr. Paul Fejos, who directed this
film under the supervision of Carl
Laemmle, Jr., has done a good job.
The dialogue is adroitly arranged,

but the most effective lines are, of
course, those from the play. The
voices on the whole are well regis-
tered.

Doctor Fejos, who struck gold when
he produced that noteworthy film,

“The Last Moment,” has always
manifested a penchant for cinematic
effects, at which he is a past-master.
There are abundant opportunities in
this version of “Broadway” to admire
this director’s panoramic camera
stunts. He has a sterling introductory
sequence in which he manipulates his
camera with a grand flourish, and
during other interludes he succeeds in
calling attention to the enormous pro-
portions of the Paradise Night Club.
He places his camera at all angles to
bring forth glowing glimpses.

The shooting of “Scar” Edwards by
Steve Crandall is accomplished vnih
a measure of dramatic quality, and

“Red” Grange, football idol, was
a smiling broadcasting victim of
Announcer Norman Brokenshire.

the subsequent glimpses of Crandall
are mighty good. Crandall perspires.
He xvipes his forehead with his hand-
kerchief. His hands perspire and he
wipes them. This is all very well
done, especially Crandall’s nervous-
ness when a door opens and the chid-
ing he receives from Nick Verdis, who
does not then know that Crandall
shot “Scar” Edwards.
The sequence in which Pearl makes

her way stealthily toward Nick’s office

to kill Crandall, who is in hiding there
from Dan McCorn, is stirring, even
when one thinks of the same scene on
the stage. The voices are particu-
larly clear as Pearl tells Crandall to

turn his face to her. She wants him
to see her shoot him. The terror of

the bootlegger and gang leader is

splendidly depicted by Mr. Ellis as
he waits for Pearl to pull the trigger.

DAILY MIRROR
By Bland Johaneson

“Broadway” at the Globe.
Glenn Tryon, Evelyn Brent and

Merna Kennedy in a talker version

of last season’s stage hit. It’s a
honey.

Here’s dandy movie enter-

tainment, with thrills, pathos,

crime and romance in an inside

story of the bootlegging and
night club racket on old Broad-
way. Splendidly acted. Mag-
nificently produced. And one of

{Continued on page 23)



RED-HOT WIRES
“ ‘Show Boat’ breaking all records at this house”

—

Joe Burton, Man'

ager, Keith Theatre, North Platte, Neb. “ ‘Show Boat’ just fin-

ished sensational extended run at one dollar top, broke all records for

all time this city”—Lea Richmond, Charleston, W. Va. “Jammed

houses applauded presentations and consensus opinion most magnifi-

cent production audible films yet achieved . . . fifty per cent, over

best Monday . . . Universal has unparalleled big money and audi-

ence knockout”—Russell F. Brown, Manager, McDonald Theatre,

Eugene, Oregon. “ ‘Show Boat’ crashed all records here”

—

William

M. Shirley, Schenectady, N. Y. “ ‘Show Boat’ greatest history Al-

hambra Theatre . . . audience reaction unanimous most wonderful

picture ever presented Sacramento . . . scores expressed intention see-

ing picture again during run”

—

F, Morris, Manager, Alhambra,

Sacramento.” “ ‘Show Boat’ smashed all records in Rochester, great-

est crowds ever stormed the doors cheered and applauded biggest

box-office draw we have had”

—

Herbert Chatkin, Manager, Picadilly

Theatre, Rochester, N. Y. “ ‘Show Boat’ opening given greatest

ovation any attraction to play this city in years . . . indications are

that the Tabor Grand will play to the biggest gross in two years”

—

Homer A. Ellison, Managing Director, Tabor Grand Theatre, Den'

ver, Colo.

CARUMHMIES

SHOW
BOAT

From EDNA FERBER’S great novel.

With Laura La Plante, Joseph Schildkraut,

Otis Harlan, Alma Rubens, Emily Fitzroy,

Jane La Verne. Directed, silent and
movietone, by Harry Pollard. Synchron-

ized score by Joseph Cherniavsky. Music
from Florenz Ziegfeld’s production.

A HARRY POLLARD
PRODUCTION
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BROADwFwi OPEN!

BROADWAY MERCHAIf
IN REMARKABLE :

I

L^emmle't MiUiom Camih Potter Picfure Opens ai the Chbe! fS,

/^J^WOMEN
sL/^HOME

Diet Probif

BtOADyAY aA-fS*

L eading Broadway merchants
co-operated with Universal in a
novel exploitation tie-up on

“Broadway,” as a fore-runner of the
big special’s opening in the Globe
Theatre, New York. It proved to be
one of the most remarkable tie-ups

ever effected in New York and gave
great momentum to the picture’s pub-
licity campaign.
The Midtown Broadway Merchants,

headed by Nat Lewis as chairman,
formed a Broadway Week Committe
for the purpose of Costing Broadway
in a “Broadway Week,” May 27 to

June 3. In his announcement, Lewis
explained the purpose of the drive as

follows:

New York Premiere c^Gittl Laemmle’s Million

Official Opening
of‘Broadway Week’Ajopg the Great WhiteWay

ithoUH.ASTv mx<d' -bKOAirtrAV.

^^^nnouncin^

l4ofa^

SIHURirS

Smart. New Color

Sponsored by Ctenn Tryon

c>dMi««i;tNorAnew

Aj Jnp-NOTAOe ol

khickei1}od<£r

“The Great White Way has always
been the greatest street in all the
world, particularly from an entertain-
ing standpoint, and is as well an im-
portant section for shopping and style

creations. It is the purpose of our
drive to educate the public to the im-
portance of Broadway.”
Among those on the committee with

Leading Main Stem Store Ke m

BROADWAY During Wee J

Wind Ir

|. There'. Only Ont Broadway—And It's al the Globe Thcaire
|

"BROADWAY”—notltmg like it in the uvrU
|

Broadway-First Million Dollar All T
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rs BOOST “BROADWAY”
IVIC CLUB TIE-UP

Form Association to Plug

reding Opening—Hundreds of

lisplays

1

,**v,*^v *:

alking-Singing and Dancing Picture

Tn> dcsign> >'«>( anted by

hit lAtpujtion hcitn Univet

ul t '$ho* Bint ‘ The Je-

ugn, ut ptinied on . Tin*

lypn ul iinruma bit ya*

riotn^ h drpH ring lomt

being /
introduced/

The

Sensational

I Showboat Prints

•>1

TAbV4CS

QUARANTEED rUB fast'

M. C n. BORnEN « SONS,
«Q «0«TH «THUT, M. T. u

emA

Lewis were H. M. Levey, S. E. Lanes,
M. H. Squires, M. Whitelaw, S. Fine,
B. Harrison, D. Hanellin, Simon Han-
ellin, William Chassy, Harry Fried-
man, Henry Fox, H. B. Heit, Jim Gir-
son. Jack Rappe, Phil Brinn, Ivan
Kiffler and H. Chaplin.
The New York newspapers took up

the Broadway Week idea and gave

WHOOPEE!
They*re

Emerson
Shoes!

Try a pair of Emerson's

Voull Like Them!

STORES AND AQENCIES IN aLI. PRINCIPAL CITIES

$0.50

‘5TYU UAUCKS FOB BAl/ A OETnVBT*

EMERSON, SHOE STORE
IlSAMalsgoM

T charming stars of

’’BROADWAY”
Vmlcenal’t great talkiag ptett^

keep their skin lovely .with

LUX TOILET SOAP

it considerable space. The merchants
dressed their windows and store
fronts for the occasion.
Among the outstanding windows

were Wurlitzer’s, Gray’s Drug Store,
Nat Lewis, Hammell Drug Store, and
the Topp Hat Company’s two stores.

Every Nedick Orange Drink booth
(300 of them) had poster displays and
all of the Murad Cigarette dealers
played up Broadway Week.
One of the features of the campaign

was a twelve-page tabloid newspaper.
The Broadway Picture News, contain-
ing general Broadway news and
splash stories for the picture, plus co-

operative advertising.
Sidney Davidson, manager of ex-

ploitation for Universal, arranged the
campaign.
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Paul Whiteman En Route to Universal City

Jazz King Giving Broadcasting Series of Old Gold-Paul Whiteman Concerts on Way
to Universal City Where He Will Make His First Sound Picture, “The King of Jazz”

P
AUL WHITEMAN is well
launched in his transconti-
nental concert tour with Uni-

versal City as his destination. The
Jazz King is making a series of
broadcasts enroute for the Old
Gold-Paul Whiteman Hour accord-
ing to his contract with the Col-

umbia Broadcasting Company and
Old Gold. Whiteman left New
York on May 24th, accompanied
by his band of thirty musicians, in

a* special Old Gold-uTiiteman Spe-
cial consisting of seven cars.

The first concert was given in

Philadelphia the evening of his de-
parture, over WCAU. The next
evening, the Jazz King broadcast
at 8:30 in Pittsburgh. Cleveland,
Detroit, Chicago and Sprin^eld
were the subsequent cities visited

by the Old Gold-Whiteman or-

chestra.

Mabel Wayne, popular writer, bids
Paul Whiteman good-by on his depar-

ture for Universal City.



—says TAMAR LANE in FILM MERCUR)

#
—says EXHIBITORS DAILY REVIEW.
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ICO PERCENT TALKING AND SINGING

LOVE A
Laem m[(

Special

Blazing with youth and speed

and color . .
. palpitating with

whispered talk under the campus
moon . . . bristling with student
wisecracks and ringing high with song . . .

wait’ll you hear that University of Cali-

fornia Glee Club lean into it! Crammed
with pretty girls and blistered with red-hot

jazz . . . with the well-liked ‘‘Collegians”

bunch headed by George Lewis, supported

by Dorothy Gulliver, Churchill Ross, Eddie

Phillips, Hayden Stevenson, Sumner Get-

chel. Story by Len Fields. Directed by

Nat Ross.

A MILLION PERCENT BOX-OFFICE!

CARL LAEMMLE, Jr., Associate Producer

TALKING — two negatives — SILENT
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{Continued from page 11)

the most stupendous settings,

the “Paradise Night Club” ever
built in Los Angeles. The story

is absorbing. The atmosphere is

colorful. Glenn Tryon, Evelyn
Brent and the supporting cast

do great work.

The story concerns a bootlegger’s
feud in a Broadway supper club, with
a yellow racketeer’s timely murder by
his victim’s woman. Evelyn Brent
plays this role effectively. Glenn
Tryon and Merna Kennedy contribute
romance as a small-time vaudeville
team, entertaining in the club and in-

nocently drawn into the gang battle.

Glenn’s characterization of a ham
actor affords great amusement and
wins complete sympathy.

Color photography makes the final

scenes interesting, even after the
“pilot” has been logically concluded.

Had “Broadway” proceeded “Broad-
way Melody” on Broadway, it would
have been a sensation. It’s still ahead
of most of the talkers.

A dandy show.

THE WORLD
By Quinn Martin

The progenitor of that long line of

stage dramas which were to reveal

the darker and livelier corners of a

“Broadway ”

Reviews
profligate Broadway, dealing with the
night club, bootleg and homicide
rackets, has come now to the screen
and is at your disposal at the Globe.
It was seen in its premiere last night
by a handsome audience, the celebri-

ties of which were permitted on their
brief promenade through the lobby to

speak into a broadcasting microphone
and have their picture taken at one
and the same time. None of the dis-

tinguished ones, so far as I could see,

rebelled against the scheme. As a
matter of fact, there seemed to me to

be just a little crowding.

“Broadway” in its audible and
partly colored film version has come to

be a different object. The Universal
Company has lavished upon it “at-

mosphere" and a mounting and treat-

ment which transform it from a play
whose action originally was confined
to the rehearsal rooms, office and
auditorium of the Paradise Cafe, a

gay cabaret, into a musical spectacle.

Now its scope is as far flung as

Broadway itself, and a great deal of

the more specific d/rama moves onward
with its various characters in close-

up, while back behind them the music
of the jazz band and the clatter of
glasses keep up their feverish din.

The narrative of the piece is tucked
in between large and colorful layers of
typical night life activity. The result
altogether is simply that, in case the
story of gang war and murder (which
has been retold so often and in such
varying fashions) does not take hold
of you, the producers have still an-
other card to play in the brilliantly

photographed scenes of carnival and
after-midnight abandon.

Mr. Fejos, the director, has shown
in other films that he is expert with
camera angle and photographic in-

genuity. Here he indulges in a num-
ber of episodes which are bizarre and
also impressive. His treatment of

the photography inside the Paradise
Cafe is singularly well done. Here
his camera seems to float in midair

over and about the great, glistening

hall, dipping now and again to pick

up and emphasize by proximity the

individual work of the dancers and
singers. The planning and design of

the cafe itself is a remarkable piece

of work. “Broadway” is an ex-

traordinary example of interior dec-

oration.

{Continued cn page 81)

HU uiCKir nrar

Otis Harlan, Lorayne DuVal
and Eddie Philips

Story by

John B. Clymer and
Gladys Lehman

An Edward Cline Production

UNIVERSAL- DENNY JEWEL

TALKING 2 DistinctVersiom SILENT



24 Universal Weekly VOL. 29, No. 18

“SHOW BOAT” CAMPAIGN PLANNED
WITH VIEW TO SMALL EXHIBITOR

E laborate exploita-
tion campaigns for cit-

ies of several millions
rarely fit the needs of the
small exhibitor. With this
problem in mind, Fred S.

Meyer, managing director of
the Alhambra Theatre in

Milwaukee spent months in
planning a campaign on
“Show Boat” that would not only put
the big Universal picture over in

Milwaukee, but would be practical
and helpful to exhibitors in smaller
tOWTlS.

In submitting his campaign, Mr.
Meyers says:

“The campaign embodied herein is

the direct result of accumulative
ideas, some old, some new. In the
outline that follows there is nothing
that cannot be used to the same good
advantage in a to\sm of five million or
a village of five hundred inhabitants,
and we worked this out before the
press book was published.

“The actual outlay of expense can
be enlarged or curtailed to fit each
individual situation.

Fred S. Meyer, Managing Director of Alhambra
Theatre, Milwaukee, Offers Practical Exploita-

tion Campaign for Theatres in Towns and
Cities of Varying Sizes

^llllf IIIIIIIIIIIIIilMlllinilllMIIIIMIIIIIIIIIIIIIIIIIIIMIIIIlllnllllllllllllllllllllllllllllllllllllllllll^

luminated sign in downtown district.

15 sets of complete SHOW BOAT
orchestrations given gratis to leaders
of hotel and dance orchestra. Re-
quests for “Show Boat” music stimu-
lated.

Window displays in Walgreen Drug
Stores.

Wisconsin News gave matinees to

2,500 youngsters.

PREMIERE
2,500 special invitations (with or-

der blanks enclosed) sent to selected
list.

Special letters for Bulletin Boards
of all civic and social clubs.

Got newspaper editorial in Journal.

BOAT clear across ordinary
3-line Flexlume letter boards

OUTDOOR ADVERTISING
150 street cars with dash

boards. 50 24-sheet boards
used. 500 window cards spe-
cially printed, packed and
striped. 40 6-sheets pasted
on vacant lots, highways, etc.

80 3-sheets posted. 17 additional 24-

sheets in surrounding towns. 12 tire
covers used.

HOTELS
One-sheet easel frames in lobbies

of leading hotels:

Welcome to the .... Hotel

Don’t fail to see “SHOW BOAT”
at the Alhambra. Cards in rooms.
Frontispiece on Greeters, hotel pub-
lication, and two inside pages. Cen-
tre spread in “New Yorker” of Mil-
waukee, which caters to hotel guests

BOOK TIE-UPS
Window displays in Walgreen Drug

Stores, book stores and book depart-
ments, and Owl Drug Stores.

“Nothing was done that was not
considered practical or beneficial to

the merchant as well as the theatre.

Window tie-ups, to be truly attrac-

tive, must be on a ‘give and take’

basis.”

THEATRE DECORATION
Front of Alhambra converted into

SHOW BOAT. Box-office also con-
verted. Marquee covered with X-ray
Ruminated signs reading SHOW

MUSIC TIE-UPS
Sheet music displays in all music

stores. Victor and Brunswick record
window displays. Music instrument
tie-ups. Rolmonica displays.

Mr. Meyers acknowledges credit to

Ann McDonough for advertising and
publicity, Harry Wren, who effected

store tie-ups and to L. G. McDaniels,
for artwork and cutouts.

ADVANCE CAMPAIGN

Elaborate National Screen Sound
Trailer used 4 weeks in advance to

opening at Alhambra. (Can be se-

cured by any theatre.)

Short trailer used in 7 neighbor-
hood theatres 4 weeks in advance.

50 foot banner reading THE SHOW
BOAT IS COMING stretched across

left side foyer of inner lobby.

Art design, 60 x 40, displayed
month in advance in outer and inner

lobby. Art on cards and cutouts dis-

played in neighborhood theatres.

Theatres in Racine and Kenosha
carried screen announcement.

Shadow box used in Alhambra
lobby.

Teaser campaign 2 weeks before
opening. “THE SHOW BOAT IS
COMING.”

Rotogravure section of Milwaukee
Journal printed SHOW BOAT scene
in colors.

Outdoor advertising—30 x 20 il-

Walhing book ballyhoo carried by
two men who are completely in-

visible iised in Milwaukee
campaign.

OTHER TIE-UPS
Princess Pat windows featured

Laura La Plante. Lux Soap tie-up with
Laura La Plante. Show Boat toy
in Boston Store, Gimbel’s, Chapman’s,
etc. Full window displays on toy.
Paper bags in A. & P. stores, 75,000
bags. Milk bottle necks, laundry
heralds with Show Boat message.

Boating Outdoor and Sporting Ex-
position in town. Novel SHOW
BOAT display obtained free on co-

operative basis.

In barber shops, pool rooms and sa-

loons following sign:
“Take your Girl to see ‘SHOW

BOAT.’ . . .

If YOU don’t, somebody else WILL!”
“SHOW BOAT” sundaes in form of

boat, with wafers for smoke stacks
and flags on top. 3 x 28 stickers

pasted against mirrors and doors an-

nouncing sundaes.
Jewelry stores used star stills to

advertise frames.

STREET BALLYHOOS
Walking book (see illustration on

this page) 5x7x2. Takes two men
inside book to carry it. Can’t see feet

even.
Calliope ready for use as soon as

business drops off enough to warrant
use.



The frantic tale of a frantic husband trapped in his own house by his own wifel

Featuring Charley Chase,

Jean Hersholt and Kathryn

Crawford

Presented by

CARL LAEMMLE

Directed by Arch B. Heath
and Jack Foley. Story by
Beatrice Van. Two nega-

tives: 1 with dialogue; one
silent.

BUILT
FOR THE
BOX-OFFICE /
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SERIAL ACCESSORIES F(

ADVANCE PAPER

Full of Action—Attractive Colors

T here is an advance l-Sheet, i

ADVANCE 3-Sheet and an ADVANC
6-Sheet for each of the four serial

In ordering please specify—Advance one i

three or six. Be sure to mention title <

serial you have booked.

“THE MYSTERY RIDER”
“THE DIAMOND MASTER”
“A FINAL RECKONING”
“THE PIRATE OF PANAMA”

Don’t overlook the value of these posters s

cut-outs. You can use this ADVANCE p:
per with any EPISODE for either postm
or as cut-outs. When you do—add an Ep

;

sode dater— “NOW PLAYING”— 3i
'

EPISODE,” etc. This is the same high-clas
full color paper such as is issued by Un
versal for its finest features. Order libe
ally from your Exchange.



)R^ CONTINUOUS BUSINESS!
EPISODE PAPER

T
here is an epi-
sode l-sheet and an
EPISODE 3-sheet for

jach Episode of the four
Serials. In ordering please
ipecify episode, title and
>ize desired.

“The Mystery Rider”
“The Diamond Master”
“A Final Reckoning”

‘The Pirate of Panama”

While the wording does not
show on the cuts the num-
ber of the Episode repre-
ented is printed on each poster. Use
aese for posting and for cutouts—and
on t forget your dater. Remember, the
iformation given here regarding post-
rs applies to all four serials named.

adven-

It s A

On Hand
At All Universal Exchanges
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“Show Boat” Scrumptious Eutertainment

Says Worcester, Mass. Movie Critic

THE DAILY TELEGRAM
By Francis P. Murphy

, - ^ HOW BOAT,” as now

^ playing the Capitol The-^ atre (try and get in), is

scrumputious entertainment.

The early show boat scenes were
lovely \asions of a bygone day; im-

aginative in detail, and as absorbing

as any peep into history.

Ravenal’s first assay at play-acting

became at the hands of Joseph Schild-

kraut, a superb little gem of mimicry.

In the stilted, artificial style of the

time and the place and in the Hearts
and Flowers type of play he con-

tributed what seemed to these eyes to

be one of the quaintest and most thor-

oughly enjoyable pieces of movie act-

ing of this present year.

* !S *

Emily Fitzroy, playing the mother,
depicted less a person than she did a
set of emotions; nice cheerful emo-
tions; like Hate and Fury and Wrath
and Prussic Acid and things like that.

She made a real job of it, too, the sec-

ond best, I thought.

* * *

As movies go this is a film very
much worth seeing. It stands out

from the ruck because of Schild-

kraut, because of its scenes and be-

cause of its imaginative power.

WORCESTER EVENING GAZETTE
By George Foxhall

“Show Boat,” the picturized version
of Edna Berber’s novel, now being
shown at the Capitol Theatre, is con-
spicuous over the general run of mo-
tion pictures being introduced with
the idea of capturing the “talkie”
laurels and rewards, by one thing. It

is based on a beautiful, natural and
convincing human story. It has no
melodrama, no forced climaxes, no ar-

tificial situations.

*

I think the picture will meet with
a very generally favorable reception.
It certainly deserves it. It is an at-

tempt to reproduce literature on the

(Continued on page 32)

“SHOW BOAT’ Double Page Truek in Knoxville Journal
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“Show Boat” Recommended

In Newspaper Editorial

Knoxille Journal Editor Calls “Show Boat”

Wonderful Picture

{Reprinted from May 1th Issue.)

“SHOW BOAT”

There’s many a picture that has come and gone, and
many another that will follow it, before an audience of

screen lovers will live through a scene as zestful and hap-

py as that which opens “Show Boat.”

And many a film will come and go before another is here
with a story so absorbing.

Take the prologue or not as you please, with Ziegfeld’s

stage favorites here on the screen, and the music that
made New York happy, yours for the hearing. But when
all’s said the play’s the thing, the boat, the music and
moonlight, the romance of youth, the bitterness of wrong
and sorrow, the heartache and triumph, the long partings
and the tender tears of meetings at the end—always with
the river, placid in its full flo(^, stirred by storm, ruffled

by countless paddle wheels, weighted with the human
woes it has borne, and rippled by human laughter, sil-

vered by moonlight, carrying the burden and melody of
many songs.

One wonders if Edna Ferber dreamed of the marvels
she had begun when she wrote her book!

Here is something of American life that has waited
long for adequate record, something of which we our-
selves have thought but little. It is not going far to say
that by reason of the beautiful and full way in which its

people and scenes and plot are presented, it will give to
the world beyond our sores a new sense of the pictur-
esque heart of romance and character that is ours.

But when everything else is said, with the plot all told
and its people praised to their just deserts, the thrill of
the opening scene will hold the hardest.

Prom first to last the years go by as the paddle wheel
turns and the water whirls through, up and down the
river as fate spins its thread of life and of love and bit-

terness, and of love again at the end, unth Captain Hawks
and the “old crocodile of a mother," with Magnolia, a
child, a girl and a woman, young Ravenal almost outdo-
ing John Barrymore for looks, with Julie, and now and
then the pressing crowd, and always the darkies singing,
and, for a never absent mystery, “01’ Man River.”

Yet first and last, the opening scene holds you, a very
contagion of happiness and abandon.

The broad river bears the on-coming show boat. The
calliope shrills its wild music to the skies, its flying pipes
enveloped in a cloud of steam. The whole boat is in an
ecstasy of movement and preparation. The landing place
draws near. Over the gang plank goes the band, while
down the green banks of the river come streaming and
shouting, the land folks, town and farm, the country turns
out. The gang plank is passed, brasses blare and drums
resound. Tbe Captain leads tne parade with Magnolia
dancing beside him. The streets are thronged, everybody
laughs and sings and is happy—most of all you who watch
it!

It is a great show, a wonderful picture. Seeing it is an
experience.

« 4: 4:

When a newspaper editor turns critic and uses his
highly prized daily column to laud a picture, you may be
sure the object of his praise is an outstanding film. In-
cidentally, a most effective box-office asset if the paper is

as influential as the Knoxville Journal.
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“THE LARIAT KID”
Universal Jewel

With Hoot Gibson

T om RICHARDS, a deputy, bound
for Hell’s Gulch to bring to law
the slayer of his father, former

sheriff of the Gulch, finds a young
woman lying in the roadway exhaust-

ed. He discovers
she is running
away from her
guardians be-
cause they want
her to marry Cal
Gregg, the local

“boss” whom she
despises. Before
she can get away
her guardians
find her. Tom in-

curs the enmity
of Scar Hagger-
ty, the ^ardian,
by tripping him
up. Haggerty
draws a gem but

Richards is too quick for him. He
has Scar covered. Tom warns Scar
not to harm the girl and tells Scar
that he is on the way to Hell’s Gulch
to clean up the place.

Tom’s assistant, Pat, has been in

Hell’s Gulch for weeks, getting infor-
mation and posing as a half-wit, to
keeps the gangs from suspecting him.
Pat nms a sprinkling wagon and pre-
tends to be always fly-catching.

The Gulch gang are on the watch
for Tom and plan to shoot him as he
enters the door of the saloon, but
Tom fools them by coming in the
back door and is drinking at the bar
before he is discovered. Pat saves his
life by catching a knife meant for
Tom. Richards challenges Haggerty
to fight, saying there should be no
witnesses. Tom and Pat put Scar
into the tank, which is used as a jail.

Through subterfuge, many of the
gang are thrown into the jail tank.

Gregg goes to Mary Lou’s house
and kidnaps her, taking her to a cabin
in the hills. The fact comes out that
Gregg killed the elder Richards. Tom
discovers Gregg going to the cabin
that night, knocks him off his horse
and handcuffs him. Gregg then re-

veals the girl’s hiding place. Tom and
Pat take the gang at the cabin as
prisoners. All are put into the wagon
and taken to the next town and placed
in the iail there.

As the judge agrees to marry them,
Tom takes Mary Lou in his arms.

“LUMBERJACK”
Oswald Cartoon

W HILE the animals kept things
“humming” at the sawmill,
little Oswald went gaily

through the forest, chopping down
trees. But one tree was a tough

UNIVERSAL
SYNOPSES
“PRIVATE BUSINESS”

Stern Brothers Comedy

LET GEORGE DO IT COMEDY

George and his pal were having
a wonderful time with two
tricky little French mademoi-

selles, or at least it seemed that way
until they suddenly woke up and dis-

covered it was morning. As they
were dressing a note was slipped un-
der the door. They knew it must be
meant for the former tenants, but
took a chance as they were all primed
for a good time, and the prospect of
meeting a couple of pretty girls

looked good to them. Never having
seen the young ladies, they made sev-

eral mistakes in identity as they stood
on the comer. By the time the girls

arrived their enthusiasm needed con-
siderable bolstering up. Their expla-
nations about the note were accepted,
and the gay quartet started out. The
girls wanted to go for a dip in a near-
by swimming pool. When they reached
the place the boys got into an alterca-

tion wfith one of the attendants. Be-
fore they got through the place was
in an uproar. People found themselves
in the wrong bath houses, utter
strangers were sharing the wrong
clothes and confusion reigned supreme.
George and his pal watched their

chance and quietly slipped away from
there.

one—so tough that his axe went back
on him and nearly knocked him out.
Puzzling what to do, he heard a noise.
Aha, an idea! There was a sleeping
pup who was sawing a lot of wood in

his sleep. He used the sleeping dog’s
saw and it worked! Lo and behold,
the trunk exposed a bag of gold but,
before little Oswald could take it, a
Bnite Bear reached for it and away
he scooted

; but Oswald ran right after
him. The bear made a getaway down
a stream in a canoe, but Oswald
catches up to bear by riding on two
logs and using his tail, first as a
wind-propeller, and then as an out-
board motor. Oswald diverts the
rushing stream so that it runs over a
cliff and grabs the bear as he passes
by. While they are both falling,

Oswald snatches the money and then
flies back to safety on the cliff-top.

Meantime the bear fell into the jaws
of a huge crocodile and Oswald, in
great glee, sees the crocodile salt the
bear to taste and (galoomp!) swallow
him. The sound version is happily
animated with animal noises.

“A HNAL RECKONING”
Adventure Picture

No. 1
—“A Treacherous

Friend”

With Louise Lorraine and

Newton House

J
OHN WHITNEY, citizen of a small
English Village sought his for-
tune in Australia while his pretty

daughter Kate and Ruben, his fine up-
standing young son, stayed on in

England impa-
tiently waiting
the day when
they could join
their father.
Finally the long
awaited letter
came and the
excited young
people started
on their jour-
ney.

Meanwhile, in
Australia, their
father was

eagerly preparing for them. He was
surprised by the casual arrival of
Tom Thome, an acquaintance made on
the steamer when coming out. Pleased
to see a fellow-coimtryman, he con-
fided in him that he had “struck it

rich” but had not recorded his claim,
fearing it might be jumped by “Black
Jack” the unknown leader of a band
of bushrangers.

Sergeant Wilson, of the Australian
Constabulary, dropping in to see his
friend Pop Whitney, was horrified to
find the prospector murdered. A
small charm, apparently broken from
a watch chain in a struggle, provided
a clue that he was convinced would
lead him to Black Jack.

“THE KNIGHT WATCH”
Horace in Hollywood Series

With Arthur Lake

H orace, the assistant Janitor on
the set, found the scenes being
shot of a medieval romance

most exciting. He got so worked up
over the dueling scenes that he made
himself a nuisance.

He waylaid the pretty ingenue
and invited her to go with him to the
movies; he had passes for two. He
was disconsolate when the Janitor
made him share the duties of night
watchman and give up his date.

Sleeping on the set, Horace dreamed
most vividly that he was a knight of

the middle ages and duels in order.

Before he woke up the set was a wreck
and the Janitor ready for the hospital.

When the director arrived in the
morning he was wild, but Horace
didn’t care, for he had discovered his

pass for the movies was still good.
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“BROADWAY”
REVIEWS

{•Continued from page 23)

N. Y. SUN
By John S. Cohen, Jr.

Facing the handicap of springing from a per-
fectly orchestrated piece of playwrighting, cast-

ing and directing, “Broadway,” the sound and talk

movie transcription, comes off remarkably well at

the Globe. There it was heard and seen last eve-

ning—with the same plot, minus a good deal of

the original atmospheric and speakeasy touches
which made it such a remarkable page of New
York life and plus an elaborate modernistic caba-
ret setting which is thrillingly photographed with
a camera that floats through the air to the top-

most angles, curtains and illuminated pillars.

Seeking an almost necessary visual variety, the pro-
ducers were wise, I suppose, in offering as legitimate in-

terludes the complete songs and dances which Roy Lane,
the personable, egotistical “hoofer,” little Billie and the
rest of the girls pranced off stage at the Broadhurst last

year to perform for an imaginary audience hidden behind
the original realistic setting. These songs and dances are
now offered, in a cabaret which is a towering, roomy, mas-
terpiece of modernistic extravagance—impressive in its

bigness, in its architectural ramifications, its angles and
lighting. And as the camera, attached to the arm of a
crane, is lifted slowly from the door through which the
performers enter to the heights opposite that door, an up-
to-date, fantastic Moulin Rouge spreads out upon the
screen.

Incidentally, the Paradise Club has now become a caba-
ret which is not only bigger than any night club in New
York, but probably better looking, too. This, of course,
lends pictorial enchantment, even if it doesn’t lend first-
aid to realism.
Through it moves Thomas E. Jackson, again pla3nng

superbly the laconic plain clothes man, Dan McCom, who
advises the bereft Pearl to pull herself together, whereas
he might have offered her a seat in the electric chair for
ridding the city of a rat. Paul Porcasi, also of the origi-
nal production, summons up happy theatrical memories,
too, by his recorded impersonation of the worried Greek
proprietor of the Paradise Club.

* * m

^

Paul Fejos, the director of “The Last Moment” and
Lonesome,” handled the ensemble under the supervision

of Carl_ Laemmle, Jr. Which ensemble, as preivously
stated, is good entertainment—what with its story, set-
tings, lighting, acting, and a blaze of technicolor which
lights up the final panorama of a night club.

EVENING WORLD
By George Gerhard

We reported recently that “Show Boat” was probably
the best picture ever made by the Universal company.
And we hereby rescind that opinion. It isn’t the best. It’s
excellent, but “Broadway,” which had its premiere last
night at the Globe Theatre, is infinitely better. And thus
this picturization of the Dunning-Abbott stage play takes
Its place in the opinion of this reviewer as the crowning
achievement of Carl Laemmle.

SsMMLE
cf

resents

HOOT

The

with

RUTH ELDER
Story by Raymond L. Schrock

Directed by Arthur Rosson

UNIVERSAL GIBSON JEWEL
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“SHOW BOAT” SCRUMPTIOUS ENTERTAINMENT,
SAYS WORCESTER, MASS., MOVIE CRITIC

(Continued from page 28)

screen, and with a single exception it

has resorted to no cheap tricks to
gain melodramatic effectiveness, but
has treated the story with a fine sense
of values and with the respect due to
the distinguished author’s conception.

* * «

The classic beauty of Jo-

seph Schildkraut shines
through the picture like a

light, and the rhythmic grace

and ease of his bearing and
the smoothness of his per-

formances form a poem of

movement and understand-

ing.

Little Jane La Verne is an en-
chanting picture in the two child
parts of Magnolia and Kim. Otis
Harlan is excellent in the character
part of the genial and hen-pecked
Capt. Andy Hawks. The outstanding
performance of the picture is that of
Emil> Fitzroy as Parthenia Ann
Hawks, the captain’s wife and the
mother of Magnolia.

Mississippi Days

The film conveys a very penetrat-
ing mental picture of the Mississippi
show boat days, and the vivid im-
portance to the simple and isolated
people, of the arrival of this simple
but magical world of make-believe in
the midst of their toil-worn and hum-
drum existence. The atmosphere has
been reproduced with conscientious
pains and intelligent imagination.
The entire picture shows a sincerity
that deserves nohing but congratula-
tion.

Some of the hits from the Ziegfeld
musical comedy are offered in a pro-
logue. Jules Bledsoe sings “Old Man
River” with a magnificence of tone
that is worth whatever you may pay
to see the picture, and Helen Morgan
sings “Along Came Bill” with the
sweet voice of a siren and the man-
nerisms of an opium eater.

It is reasonably certain that you
will stay to hear Jules Bledsoe twice,

if you go to an early showing. I did.

You may even feel that it is worth an-
other payment at the box-oflSce. I

felt that way, too, but I bravely
fought the impulse down. I’d entered
on a pass, anyhow.

SOUND PRESS ASSOCIATION
FORMED FOR COOPERA-

TION NEWSREELS
(Continued from page 8)

and the United Press. 'Though ten
New York papers take these services
and though the same stories appear in
substantially the same positions in
the papers, each paper treats each
story in its own individual way.
The Associated Newsreels, Inc., will

be able to supply a number of news-
reels cooperatively in the same way.
In addition to Universal Newsreel,
the service will be supplied to Kino-
grams, and other newsreels are under
negotiation.

Carl Laemmle, president of Univer-
sal, is particularly keen, and always
has been, about the news reel. In re-
gard to the new Universal Newsreel,
he says:

“It is a great pleasure and satisfac-
tion to me personally that Universal
is resuming production of its own
newsreel. To my mind, there is no
more interesting release on the mar-
ket than a properly produced and
edited newsreel. The new Universal
Newsreel will, I am sure, have the
maximum amount of individuality as
well as the latest news happenings,
photographed as they should be pho-
tographed, and titled as capably as
the headings of any newspaper in the
world.”

Carl Laemmle j>res <^nis

jQura
PIANTE

“The Magnolia of Show Boat”

TALKING
(2 negatives)

SILENT
With Huntly Gordon, John Boles,

Jane Winton. Story by Adela

Rogers St. John. Directed by

WESLEY RUGGLES
IN

UNIVERSAL JEWEL



The Laugh Is On Me!
JOHN R. JONES, American Theatre,

Johnston City, 111., says: “Oswald
Cartoons are the best comedies I have
cv'er run.” Taylorville Theatre, 111.,

writes: “A very good subject—good,

funny films.” Majestic Theatre, Mem-
phis, Mo., comments: “FINE! We can
shout its praises from the housetops. A
cheer always goes up from the audience
when it is flashed on the screen.”

Winkler

Productions

Silent or Sound

Other one-reel

patronage builders!

LAEMMLE
NOVELTIES

Something strikingly new under
sun. First-run short subjects

(Silent)

HORACE IN
HOLLYWOOD

Arthur Lake with shots of studio

big-timers in a zesty series

(Silent)

CAFE ROYALE
Red-hot cabaret entertainment

(In sound)

Universal Sliorts are super shorts/
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The Spotlight
of National Pub*
licity is on Your

Theatre
When you announce to your cit-

izens the play date of a Universal

production.

Fifteen million readers watch for the

advertisement of Carl Laemmle in “The

Saturday Evening Post.” There are

hundreds—perhaps thousands of them

in YOUR town.

Tie-up—cash in—on this nation-wide adver-

tising by booking Universal and telling your

people the playdate.





Carl Laemmle, Jr.’s,

great two-reeiers.

Starring George Lewis
with Dorothy Gulli-

ver, Eddie Phillips,

Churchill Ross, Hay-
den Stevenson. Di-

rected by Nat Ross.

Presented by

CARL LAEMMLE

Fourth Series

Talking or Silent

COLLEGIANS
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PROSP
For You and

No. 642—Straight from the Shoulder Talk by Carl

Laemmle, President of the Universal

Pictures Corporation.

T
HEISE are red letter days for Universal and UniversaFs

customers!

**Show Boat^^ keeps rolling up new records every-

where. The receipts at box-offices in every part of the world

are almost unbelievable. Never was there a picture with such
universal appeal for grown folks and youngsters of every
nationality. Each day^s report shows something which makes
that of the day ahead seem small. The exhibitors of the world

will never forget what Universal helped them to make with

“Show Boat.”

“Broadway” is a picture which defies description. It will

give the world such entertainment as was never crammed

into one production. We started off with a great play of the

melodramatic type, but by the time we got through “shoot-

ing,” we found we had a melodrama and a musical review all

rolled into one. No such settings were ever given to any pic-

ture. They are simply dazzling and breath-taking in their

grandeur and modernity. “Broadway” will make most pro-
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ERITY!
for Universal

ductions look old-fashioned. It will set a new mark in enter-

tainment.

“The King of Jazz/^ featuring Paul Whiteman and his in-

comparable symphonic jazz orchestra, is another natural! Not

only is the story a corker—the kind that will go right smack
to your very heart—but the musical score, in my opinion, will

be the very highest high-water mark in modern times. The
ideas which have made Whiteman the undisputed king of jazz

will be shown, not only musically, but pictorically. Here^s an-

other mark for other producers to aim at.

“College Love” is another instance of UniversaFs success

in beating the whole production world to a big idea. This was

designed with the deliberate intention of showing new and

young America at its very peppiest and snappiest. Every-

thing that young America loves will be seen in “College Love.”
It is the first all-talker to be made with a college background. College
songs are woven into the story and a whale of a football game is the
climax of the drama.

Of course weVe got silent versions, too, and don’t imagine for a
minute that we have neglected them in our zeal to beat the world to talkies.

Universal and Universal’s customers are having red letter days such

as no one else in the picture business is enjoying.



From EDNA FERBER’S great novel. With
Laura La Plante, Joseph Schildkraut, Otis

Flarlan, Alma Rubens, Emily Fitzroy, Jane

La Verne. Directed, silent and movietone,

by Harry Pollard. Synchronized score by

Joseph Cherniavsky. Music from
Florenz Ziegfeld’s production.

A HARRY POLLARD Production
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UNIVERSAL
MOVIEGRAMS

C
GARDNER SULLIVAN, who

has written more scenarios than
• any other two men in the mov-

ing picture industry, has been ap-

pointed Scenario Editor at Universal

City. Mr. Sullivan started to write

scenarios for the old Edison Com-
pany, spent ten years with the Ince

forces, and comes to Universal di-

rectly from the United Artists, whei'e

he has been engaged in writing origi-

nals and preparing scenarios for John
Barrynnore and Mary Pickford.

A rthur RIPLEY and Edward
Adamson are busily engaged in

preparing dialogue and adapt-

ing the original lines of “Bamum
Was Right.” This production will get

under way at Universal City next
week with Glenn Tryon of “Broad-
way” fame in the stellar role. The
megaphone will be handled by Del

Lord.

L aura la PLANTE has one
more feature to complete this

year’s program at Universal

City. The production chosen is “One
Rainy Night” by Laura Hess. Harold
Shumate is writing the adaptation.

A GREAT deal of speculation is

going on in Hollywood as to the

players who will be chosen to

reenact the roles in “The Storm,” the

third most soiccessful picture that Uni-
versal ever produced. It will be made
for next year’s program, in full dia-

logue. House Peters, Virginia Valli

and Matt Moore played in the origi-

nal, under the direction of Reginald
Barker.

PROF. PITKIN JOINS MOVIES
Universal Engages Noted Columbia Professor and Short Story Ex-

pert in Advisory Capacity. Will Retain His University

Post and Magazine Advisorships.

P
ROFESSOR WALTER B. PIT-
KIN of Columbia University,
widely known as one of the most

successful journalistic and short story

Professor Walter B. Pitkin

L eonard fields has been as-

signed to write the adaptation
of the story, “The Devil’s Prayer

Book,” written jointly by himself and
Karl Brown. 'This story will be re-

leased by Universal under the title of

“The Mississippi Gambler” as the first

starring vehicle for Joseph Schild-

kraut.

S
TANLEY BERGERMAN, who
married Miss Rosabelle Laemmle,
has been appointed assistant to

Carl Laemmle. He will accompany
him to Europe, sailing on the Majes-
tic on July 10th.

mentors in the United States, has
been signed by Carl Laemmle, Jr.,

now general supervisor of all Univer-
sal production, to become consulting
adviser of the studio scenario depart-
ment. He will also supervise a forth-

coming super-production.

Retaining his position upon the
faculty of the University, Professor
Pitkin will spend the summer months
at Universal and then, returning to

his chair at Columbia in the fall, will

continue in his advisory capacity in

New York until again able to spend
his vacation months at the studio.

A large determining factor in

Laemmle, Jr.’s, decision to bring Pro-
fessor Pitkin to the Coast was the out-
standing success which has attended
the work of Dr. William M. Marston,
formerly also of the Columbia faculty
as professor of psychology. As a
story and personnel adviser at Uni-
versal, Doctor Marston now has been
at the studio for several months.

Professor Pitkin, whose vast knowl-
edge of drama possibilities and story
material has earned him an interna-
tional reputation, is credited with be-
ing the first individual to apply
psychology to all form of writing,
both in fiction and for pictures. His
knowledge of vocational analysis and
the training of writers, especially as
it applies to dialogue in the talking
films, will, it is believed, prove espe-
cially valuable in the production pro-
gram now under way at Universal.

Recognized in literary circles

throughout the world as the greatest
living authority on story material,
style and construction. Professor Pit-
kin is author of the two outstanding
story text books on the subject, “Art

{Continued on page 32)
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“THE LOVE TRAP"

Rnherf Ellis, who made such a smooth bootlegger in
"Broadway,” is equally compelling as the complication

opposite Laura.

At Right: How to be happy though dispossessed

The handsome devil reflected

in Laura La Plante’s boudoir
mirror is none other than
Robert Ellis, the villain in

“The Love Trap.”

Edward Montague’s
story is a sophisti-
ticated starring ve-
hicle for Laura La

Plante.

Laura La Plante is

in "The Love Trap”
with Neil Hamilton.
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JAZZ KING REACHES
COAST

The Jazz King receives a unique gift from Mayor
Emil Smith of Springfield, III., in the
form of a baton carved of wood from

Abraham Lincoln’s hut.

Ovations Continue

Throughout Entire

Trip — Whiteman

to Start Production

on “King of Jazz”

Within Ten Days

P
AUL WHITEMAN has reached the Coast on his famous
cross-country tour during which he has broadcast for O'ld

Gold over the Columbia network. Universal City is his des-

tination where production will start on “The King of Jazz,” his

first all-talking picture. So far the maestro has not been to

the film city, having gone from Los Angeles to San Francisco

for a scheduled broadcasting program. This is Whiteman’s
first visit to California in three years, and he is being accorded
the usual ovations which have greeted him ever since he boarded

Photos by Wide World

Paul Whiteman holding his prize

Australorp cock, Nero II, on
his home visit.

the Old Gold-Universal Special in New York with his band of
thirty musicians.
One of the high spots of the trip was a station concert in

Lincoln, Nebraska, where a crowd of 15,000 townsfolk met the
train in spite of a terrible storm.

The greeting in Denver was particularly warm due to the
fact that the Whiteman ranch where Paul’s parents live is not
far from the city. Mr. and Mrs. Wilberforce J. Whiteman
entertained their son and his entire band in Idaho Springs, the
heart of the Rockies, with a fresh trout dinner. The party
visited Buffalo Bill’s grave before they made a hundred mile
trip through the Rockies to the “snow ‘line” where they staged
a snow battle. The Whiteman farm was the next stop, and
a welcome one with a wonderful chicken dinner waiting for the
orchestra. The following day was spent in preparing for the
national broadcast of the Old Gold hour that night.

Concerts in west coast cities will complete the tour and leave
Whiteman free to begin work on the Universal talking picture
within the next ten days.

Following a number of conferences with Paul Whiteman the
story has been prepared by Edward T. Lowe, Jr., and Paul
Schofield. Music will play an important part in the production
and it has been arranged by Wolfe Gilbert, Marian Wayne and
Fredie Grofe. It will include many of the popular airs that
have made Whiteman famous.
Many tests have been made for someone to play the leading

role with Whiteman, the qualifications requiring the young lady
Paul Whiteman enjoys the simple life with his to sing and dance, but as yet no announcement has been forth-

father and mother on their Denver ranch. coming.







“Hit!” shouts Exhibitors Daily Review.

“Winner!” echoes Film Mercury. . . And
hot? . . . You’ll say it’s the raciest film that

ever scorched your screen. Universal

scooped the field with this all-talking, all-

sing, all-exciting, all-box-office Laemmle
Special. Outside of a flock of beaming co-

eds who will make you want to quit work
and go to college, you’ll feast your eyes on

speed. Your ears will revel in student wise-

cracks and rousing campus melody. And
you’ll blister your fingers raking in the

revenue!
^ ^ ^

George Lewis and the well-liked “Colleg

lans” bunch, including Dorothy Gulliven

Churchill Ross, Eddie Phillips, Hayden
Stevenson and Sumner Getchel, are sup-

ported by the University of California Glee

Club. Story by Len Fields. Direction by
Nat Ross. A Carl Laemmle, Jr., production.

Two negatives: one talking and

singing; one silent.
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Carl Laemmie and Laemmle, Jr., Entertain

Shriners Convention At Universal City
8000 Nobles Attend Wild West Rodeo and Dance at Universal as Guests

of Laemmles—Shriners Visit Huge “Broadway” Set and Sound
Stages Where They Witness “Talkies” in the Making

Carl Laemmle Walks Sands to Mecca

C
ARL LAEMMLE,
president of Univer-
sal Pictures, and his

son, Carl Laemmle, Jr.,

gave an “open house” to
the visiting Shriners at
the Universal studio on
Wednesday afternoon, June
5th, when seventy-six of
the uniformed Shrine or-
ganizations, including pa-
trols, bands, chanters and
their attendants, number-
ing fully 8,000 Nobles, at-

tended a special rodeo and
dance lasting from 2 until

6 p. m.
The event was a part of

the huge convention pro-
gram, since the attend-
ance was under execu-
tive order of the Imperial
Council. Besides the No-
bles themselves, their
wives and families were
carried by special caval-
cades of Pacific Electric
trains to the Universal
City station, and then pa-
raded with their bands to
the rodeo grounds.
Hoot Gibson, Western star, acted as grand marshal and

chief performer at the rodeo, which included among the

spectacular, featured events a stage coach race, a stand-
ing Roman race with each rider handling three horses, a
pony express race, trick riding events with cowgirls par-
ticipating with the cowboys, an Indian iamboree and other
thrilling novelties. Prior to the entertainment which Carl
Laemmle provided for the Shriners, the Universal presi-

dent walked the hot sands to Mecca and was initiated into

the order of the Mystic Shrine. The ceremonial was held

in the A1 Malaikah Temple.
The first special train arrived at Universal City at 12

noon, at which hour Shrine bands began a concert at the

rodeo grounds for the arriving Nobles. At two p. m. sharp
the spectacle opened with a lone rider dashing around the

arena holding aloft an American flag, following which
there was the grand entry of all the participants and the

introduction of all the Universal screen stars to the
Shriners. The Shrine Convention reinstated Minnie the

Universal elephant of the Arrat Lodge.
The Western events, including the various hair-raising

races, trick riding and roping contests, and the entire spec-

tacle of a real Western round-up put on by all the Uni-
versal cowboys, cowgirls, Indians and other colorful par-
ticipants, then followed in swift succession and were con-
cluded with a grand finale of the rodeo.

The Shriners were then escorted from the Western at-

mosphere to the most modem development of motion pic-

tures—the sound stages, where they actually saw in the
making the talking films, including “The Drake Murder

Case” with Robert Frazer
and Gladys Brockwell,
“The Love Trap” with
Laura La Plante and Neil
Hamilton, “Melody Lane,”
with Eddie Leonard and
Josephine Dunn, “The Girl

Dodger,” with Reginald
Denny and Merna Ken-
nedy, which they shortly

will see and hear upon the

screens of their own home
towns.

Following their tour of

the sound stages, the No-
bles went to the famous
Phantom stage, where
were filmed many of the

most famous photoplays
of the past ten years, and
danced for the rest of the

afternoon to their own
orchestras. The dance
ended at 6 p. m. sharp, so

that they could leave Uni-
versal City in time to re-

turn to Los Angeles to

participate in the gigantic

electrical pageant at the
Coliseum that evening.
A fez was the only

passport required to the studio, and Universal City
turned out in gala attire for the occasion with Shrine
decorations, according to Harry Zehner, Mr. Laemmle’s
personal representative, who was in charge of all arrange-
ments. Among the stars introduced were Joseph Schild-

kraut, Laura La Plante, Reginald Denny, Mary Philbin,

Merna Kennedy, Kathryn Crawford, Barbara Kent,

George Lewis, Dorothv Gulliver, Otis Harlan, John Boles,

Jean Hersholt, Mary Nolan, Eddie Leonard, Robert Ellis,

Glenn Tryon, Thomas E. Jackson, Paul Porcasi, Hoot Gib-

son, Ken Maynard, Arthur Lake, Sid Saylor, Florence Al-

len, Craufurd Kent and many others.

The monster pageant in Los Angeles that night which
closed the Shriners Convention is said to eclipse anything
of the kind ever staged in America. A hundred thou-
sand cheering spectators filled the huge Los Angeles
Coliseum, and another hundred thousand lined the streets

outside, to witness the electrical motion picture pageant
and parade which culminated the 55th Annual Convention
of the order. The spectacle of floats parading around the

Coliseum under the rays of the combined iluminative pow-
ers of the motion picture industry was one of breath-
taking brilliance.

Universal’s chief contribution to the parade was its

“Broadway” float, which is illustrated on this page. It

carried out the modernistic immensity of Paul Fejos’ con-

ception of a night club. Many planes, soaring columns,
brilliant colors, striking contrasts made the “Broadway”
float one of the outstanding notes of the pageant.

Universal’s float in the pageant which closed the
Shriners’ Convention in Los Angeles, was as modern-

istic and striking as the sets in “Broadway.”
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“SHOW BOAT” BREAKS YEARS’ RECORDS
AT CALIFORNIA THEATRE, SAN FRANCISCO

Largest Crowd in California’s History Packs Premiere

Opening Business Holds Up to Record First Week

Critics Accord Universal Super Unqualified Praise

jjOHOW BOAT” is smashing rec-

^ ords at the California Theatre^ in San Francisco. The open-
ing on May 30th was the most spec-

tacular premiere the California has
ever enjoyed. The house filled com-
pletely for the first presentation, an
unusual happening in San Francisco,
and it continued to be packed all the
first day. Business held up so extra-
ordinarily that the first wreck’s re-

ceipts, $28,500, exceeded those of sev-

eral years. For the first time in

years, the California Puhlix house led

the Market Street parade, with
“Show Boat” breaking records for the
premiere and week’s receipts.

The newspaper critics echoed the
enthusiasm of the movie-goers, as
their reviews below indicate.

SAN FRANCISCO EXA.MINER
By Edgar Waite

Never in the history of the
California—not even for “The
Big Parade”—has there been
such traffic congestion around
the entrance and foyer as there
was yesterday for the opening
of “Show Boat,” Universal’s
part-talking, part-singing pic-

ture of the old Mississippi River
players.

From 11 o’clock in the morning un-
til well into the evening the big house
was packed, with hundreds waiting
in line to get in.

And what that first-day
crowd saw was a good pic-

ture. A bit draggy in spots,

and with some of the acting
quite as melodramatic as
the stilted efforts of the old
show boat troupers them-
selves, but with all that a
pretentious picture with ex-
cellent entertainment values.

“Show Boat” is launched in the
felicitous current made for it by
Edna Berber’s novel and Florenz
Ziegfeld’s musical company. It was
directed by Harry Pollard, to whom
Carl Laemmle must have given
carte blanche on the expense sheet,
for plenty of money was spent to
make it float.

Joseph Schildkraut, in the role of

Ravenal, the gambler, accomplishes

a really fine dramatic characteriza-
tion—a portrayal without flaws.

There is much atmos-
pheric color in the picture;
parades, darky melodies, the
singing of Jerome Kern’s
sweet harmonies from the
Ziegfeld production, and
some photography that has
imaginative treatment and
idyllic charm. Jules Bled-
soe’s plaintive melodies are
particularly stirring.

CALL AND POST
By Fred Johnson

M uch of the spirit, ro-

mance and atmospheric
detail of Edna Ferber’s

novel, “Show Boat,” has been
brought out in Universal’s
screen production, which had its

first showing at the California

yesterday.
It is a sumptuous offering, which

requires two hours and twenty min- ,

utes for showing, and into which is

crowded some of the melody that
featured Florenz Giezfeld’s st^e ver-

sion, and much somberness with little

comedy relief.

As directed by Harry Pollard, it is

lavish in episodes. Life on a Mis-
sissippi floating theatre is colorfully
shown, and scenically the picture
has much to offer. The musical num-
bers, in which “Old Man River” is

featured, are given principally in a
prologue.

* ^ *

You’ll find “Show Boat” worth-
while. Its glamour is inesca-

pable.”

SAN FRANCISCO BULLETIN
By A. Fulton Gillaspey

Any picture that impresses you to

the extent that the theme or part of

the story will remain in the memory
for days, even weeks, must be a good
production. That is what the screen
version of “Show Boat” does.

The picture opened its San Fran-
cisco engagement at the California
yesterday and it will not be long be-

fore “01’ Man Ribber” will be
hummed and sung in all directions.

“Show Boat” is a singie. It is a story

of river theatricals and the negro
spiritual theme of the film. It has
been used intelligently and effec-

tively and the impressiveness it gives
the general story is remarkable.

This drama of show boat

life on the Mississippi is col-

orful and visualizes Edna
Ferber’s novel in an entirely
satisfactory manner, and Di-
rector Harry Pollard has
managed to catch much of
the charm and picturesque
customs of the period.

There is plenty of heart interest
with the separation of the young
married couple and the irresistible
lure of the gaming table for the
young- husband, which brings the
little family disaster.

SAN FRANCISCO CHRONICLE
By George C. Warren

A tale of gentle melancholy,
brightened often -with melody and
relieved by touches of comedy, is told
in “Show Boat,” which yesterday be-
gan a brief run at the California
Theatre, the house filling completely
for the first presentation of the pic-
ture, an vmusual happening.

This is a fine picture, picturesque,
human, tender; a little too slow in
the telling of its story, detailing
every happening in the lives of Mag-
nolia and Ravenal, but full of fascina-
tion and well directed by Harry A.
Pollard. The mass scenes are handled
splendidly, the arrival of the boat, for
instance, at Westport with the calli-

ope playing, the crowds running
along the bank or rushing out of their
houses to see the players parade. The
quintet of principals do uniformly
good work, with Laura La Plante,
Joseph Schildkraut and Emily Fitz-

roy in particular acting with great
power.

Miss La Plante is quite splendid as
Magnolia. She is lovely in the old-
fashioned dress of the early scenes
and quite as beautiful in the proces-
sion of styles as the years pass. And
she acts the part with excellent un-
derstanding, a good deal of emotional
drive and intelligent diction in the
spoken sequences. She sings several
times, and very agreeably, “Old Man
River” and “Billy.”
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CARL LAEMMLE CUPS AWARDED
FOR “BROADWAY WEEK” WINDOWS

Hilton Company ^ins First Prize in Mid-Town Merchant
Celebration of First “Broadway Week” in N. Y. History

i < 13 ROADWAY WEEK”
13 came to a most suc-

c e s s f u 1 conclusion

last Monday with the presen-

tation by John T. Gratke, of

the Broadway Association, of

the first prize silver cup to

Ned Fink of the Hilton com-
pany, for the most interest-

ing and timely display made
during the week.

Mr. Fink’s window at the

Hilton store on Broadway at

48th Street was built around
his presentation of “Traffic

Shade” shirts and neckwear.

A regulation traffic sema-
phore of the type used in

New York to regulate the

directional flow of traffic,

was erected in the centre of

the window. The lights
flashed from red to yellow to

green continuously, which
not only attracted consider-

able attention but caused
many to compare the lights

wnth the regular traffic light

on the comer to see if they
were both changing udth the

same regularity.

Broad ribbons stretched

from each color on the sema-
phore to a display of the

shirts and neckwear, illus-

trated with large colored
photographs of Glenn Tryon,
of “Broadway” fame, wear-
ing the combination. The
window also contained enlarged scenes from the Universal
production, and a great variety of the brightly colored

shirts and ties, as well as the special “Broadway Week”
window cards.

In presenting the trophy
Mr. Gratke’s brief remarks
were:
“On behalf of Carl

Laemmle, president of Uni-
versal Pictures, and the com-
mittee of Broadway mer-
chants who sponsored this

special effect, it is my great
pleasure to present you with
this silver cup in recognition
of your interesting and time-
ly window display made dur-
ing ‘Broadway Week.’ The
committee of awards has
awarded you first prize after
a ve^ careful inspection and
consideration of all the win-
dows entered in the contest,
and wishes also that I extend
their thanks and apprecia-
tion of your full co-operation
during the week.”
The presentation was

made at the Hilton store
with representatives of the
daily press present. Sidney
Davidson, of the Universal
exploitation department, rep-
resented Mr. Laemmle at the
presentation ceremonies.
The second prize cup was

awarded Nat Lewis, chair-
man of the “Broadway
Week” committee, for his at-

tractive and dignified win-
dow at his store on Broad-
w'ay at 47th Street. Third
prize cup went to the Emer-

son Shoe store at Broadway and 40th Street.

The silver loving cups were donated by Carl Laemmle,
in an effort to stimulate exceptional window displays in

in trade in general along mid- {Continued on page 32)

Left to Right: John T. Gratke of the Broad-
way Ass’n, Ned Fink of the Hilton Co., George
Joyce, store mgr., and Sidney Davidson, Univer-

sal exploitation man.

I

1
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Universal Announces Unique

Booking For “BROADWAY”
During Broadway Run

M VAN PRAAG, general sales manager for the Uni-
versal Pictures Corporation, has just announced a

• unique offer to New York City exhibitors in con-
nection with “Broadway,” the Universal sound super now
enjoying an extended run at the Globe Theatre.
“Broadway” will be booked into other New York City

houses for immediate showing during the Globe Theatre
advanced price run, under certain conditions.

The principal condition is that the house taking it shall

be equipped with a cooling system.
The offer does not necessitate the showing of the picture

at legitimate prices in such regular film houses as take up
this offer. Neither is there any limitation as to locality.

The picture is available to any Broadway house as well
as to more distant theatres. It is likely that it will be
showing in many spots in and around New York soon, as
well as at the Globe.

Universal’s reason for this unique offer is based on the
fact that a long run at the Globe is indicated for the big
special and that the Laemmle organization does not want
to hold up the production from first run theatres any
longer.

iiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiininiiiiiiiiiiiiidiiiiMiiiiiiiiiiiiiiiiNiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiii

Leonard Sings “Roly Boly Eyes”

And “Ida” in “Melody Lane”

t < T DA, Sweet As Apple Cider,” one of the most popu-
I lar songs of its kind ever written, which ranks with

“Sweet Adeline” as a quartette favorite, is sung by
the one who can sing it best of all, Eddie Leonard, the

minstrel, in “Melody Lane,” Universal’s all-dialogue and
music picture of three-a-day vaudeville life.

Leonard wrote and introduced “Ida” years ago, and
whenever he appears, regardless of the other songs he
sings, the audience always calls for “Ida.” He confesses
that “Ida” bought him his home, his first automobile and
still provides him with current expenses.

Another of Leonard’s great song hits which he sings in

“Melody Lane,” is “Roly Boly Eyes,” which was the name
of a minstrel show in which he appeared several seasons.
“Roly Boly Eyes” is another typical Leonard black-face
song hit.

Leonard is accompanied by a chorus of eight male voices
in the singing of both “Ida” and “Roly Boly Eyes” in a
scene in which he appears on a stage in minstrel costume.
Josephine Dunn plays opposite Leonard in the Univer-

sal picture, and the cast includes Georgie Stone, Huntly
Gordon, Jane LaVeme and Rose Coe.

George Lewis and Barbara Kent

To Co-Star in Two Features

George lewis, who for the past four years has
been starred in Universal’s “Collegians” series, fin-

ishing with a full-length, all-sound feature college
picture, “College Love,” is to be rewarded by being co-
starred with Barbara Kent in two features, according to
Carl Laemmle, Jr.

The films will be based upon the life of modem youth,
and are titled “Flaming Daughters” and “Keep on
Dancing.” No director has as yet been assigned, but with
the transfer of Lewis into the feature class, the “Col-
legians” pictures, of which there have been a total of 44,
will be discontinued. Four more “Collegians” remain to
be filmed before Lewis begins his features.

Barbara Kent’s most recent picture for Universal was
“The Shakedown,” following which she was loaned to pl^Y
the lead opposite Harold Lloyd in his current production.
Both Miss Kent and Lewis are under long-term contract
to Universal.

George Lewis and Barbara Kent have never before been
cast together in a Universal picture. Their types, how-
ever, are considered by Laemmle, Jr., to be excellently
blended, and well suited to poiffray American youth of
the better if wilder class.



Carl
Laernmle
presev^''.



DDIE

STRAIGHT AT THE BIG MONEY!
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Universal Gets Rights to Use
“Song of Soul” in “Climax”

Screen Sound Adaptation of Noted Play to Fea-

ture the Song That Made the Play Popular

—

World Rights Have Been Held Up

“Red” Grange Signed

For Universal Feature

To Be Starred in “College Heroes” Carl

Laemmle, Jr., Announces

UNIVERSAL announces that it has acquired full

screen rights to the famous song “The Song of the

Soul,” for use in the forthcoming Universal sound
special “The Climax,” now being made with Jean Hersholt
and Kathryn Crawford. The picture

is taken from the popular stage suc-

cess by Edward Locke, novelist, which
was built around the singing of this

haunting ballad.
When Universal first started work

on “The Climax,” the world rights on
the song were involved. Victor Schert-
zinger was engaged to write a sub-

stitute. Since then, however, Chapelle-
Harms, the music publisher cleared
up the song rights and was able to

turn over to Universal a clear title to

the song several days ago. The song
was written by Joseph Briele, com-
l)Oser, with lyrics by Locke.

Universal states that the Schert-
zinger song also will be used in the
picture. It is “You, My Melody cf
Love.” Another Schertzinger song
also will be used, his popular “Cha-
lita.”

Renaud Hoffman is directing the
picture. LeRoy Mason, John Rein-
hardt and Henry Armetta are in the
cast. Julian Josephson did the scen-
ario adaptation and Clarence Thomp-
son and Lesley Mason the dialogue
adaptation.

John Boles Raised

To Universal Stardom

OHN BOLES will be a Universal
star next season.

Boles, who is now under Uni-
versal contract as a leading man, will
be given the stellar role in three talk-
ing musical pictures.

Aside from his acting ability. Boles
has an unusual speaking and singing
voice, trained by musical comedy ex-
perience and by study abroad.

^
Boles has been under contract to

Universal since making “We Ameri-
cans.” He recently played opposite Laura La Plante in
“Scandal,” and before that, in “The Last Warning.”

Before starting on his Universal starring career. Boles
will play the leading role in “Rio Rita” for Radio Pic-
tures. He carried off honors in “The Desert Song.”

Red GRANGE, the galloping ghost of the gridiron
and one of the greatest football players in the history
of the game, has been signed for a super musical

featui'e of college life, by Universal according to announce-
ment by Carl Laemmle, Jr. The story
will be titled “College Heroes.”

Grange has made one picture, “One
Minute to Play,” which was a smash-
ing success and his re-appearance on
the screen has been eagerly awaited.
Grange proved to be one of those rare
celebrities who went over big on the
screen as an actor and a personality;
critics declaring he would have been
a success without the aid of his foot-
ball reputation.

Except that it has a college locale,

the details of the story of Grange’s
Universal picture have not been an-
nounced, but it seems certain that
Red will be seen again as a football

star. “College Heroes” will be all-

talking.

“Show Boat” Cake

Good Ballyhoo

A WINDOW display that kept

crowds in front of it all the

time consisted of a huge “Show
Boat" made of cake with vari-colored

icing, and lettered with SHOW
BOAT. The Regent Theatre (Spring-

field, Ohio), was displayed in dark

icing beneath. This display was the

result of a tie-up between the Loben-

hertz Bakery and the Regent Theatre,

of which Phil Chakeres is manager.
Duke Hickey, Universal exploiteer,

had a finger in the cake, too.

The cake was made in a frame four

feet long, two feet high and a foot

wide, constructed from compo board.

Gleaming white icing made a beauti-

ful background for decorations. Small

china dolls were placed here and there

on the decks and up by the pilot

house. Flanking this cake on either

side were stills from the picture and suitable reading

matter.
The bakery was surrounded with crowds all the time.

The manager received an order for a similar cake for the

birthday of an old river captain.

Charming new camera study .of

Mary Philbin, who will appear in
“Girl Overboard” and “Brawn of
the Sea” for Universal next

season.

Forward March with UNIVERSAL
(See Next Week’s Issue)

.
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The

Greatest
Repeat

Play it

Again!

If you haven’t
booked it yet, re-

serve your second

date when you

book it for first

run. If you have

played it, reserve

your second date

NOW!

TOMS
CABIN

With Marguerita Fischer, Arthur Edmund
Carewe, Lucien Littlefield, James Lowe,
Virginia Grey, George Siegmann, Adolph
Milar, Vivien Oakland, Lassie Lou Ahearn,

Mona Ray, Aileen Maiming.

Two Negatives— 1 Silent, 1 with Sound.

A HARRY POLLARD Production





GERMAN

Es gribt nur einen Broadway—und Universal hat ihn

SERBIAN

Postoji samo jedan Broadway—i Universal njega ima

FRENCH

II nV a qu’un seul Broadway—c^est celui de la Universal

ARABIC
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BULGARIAN

Una caMo eaHHT> —h hcfo K)HHBepca;n> HMa

CHINESE
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POLISH

Jest tylko jeden Broadway—i tego Universal ma
CROATIAN

Samo je jedan Broadway—i njega Universal ima

CZECHOSLOVAK

Jest jen jeden Broadway—i jeho Universal ma

HUNGARIAN

Csak egy Broadway van—es az az Universal-e

ITALIAN

C’e un sol Broadway—e la Universal Pha

RUSSIAN

EcTb TO;ibKO OJIHH “BpOiIB30
”
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YIDDISH
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GREEK

YRAPXEI MONO ENA “BROADWAY”
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EINAI TOY “UNIVERSAI

JAPANESE

GAELIC
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Memo

Kennedy



candle power picture
— with original play dialog— 100% talking and singing
To the thousands of New Yorkers who are crowding the Globe Theatre at two

dollars top—there is only ONE ''Broadway/' To the throngs from out of town

who are thrilling to the most intense dramatic moments the screen has ever

known—there is only ONE "Broadway." To the tens of millions throughout

the world who are waiting to see the greatest melodrama ever pictured . . .

adapted from the most sensational stage success in history. , . to everyone

—

everywhere

—

in any language

there

and Universal has it!
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ENTIRE STANLEY-CRANDALL CIRCUIT TO
RUN UNIVERSAL’S ‘PIRATES OF PANAMA’

Washington D. C. Chain Executives Laud Chaptered
Thrillers As Out- / standing Serial

Achievement of / \ Many Seasons

A nyone laboring under the mis-
apprehension that chaptered
screen entertainment is passe

may get a shock from the announce-
ment by Universal that the entire

Stanley-Crandall circuit, comprising
fourteen theatres in Washington, D.

C., has signed up to run the latest

Universal serial, “The Pirate of Pan-
ama.” The theatres include the Am-
bassador, Apollo, Avenue Grand, Cen-
tral, Chevy Chase, Colony, Earle, Em-
pire, Home, Metropolitan, New Sa-
voy, Tivoli and York. Stanley-Cran-
dall executives, after screening the
first three chapters, hailed the serial

as the outstanding serial achievement
of the past several seasons, and se-

lected it over a number of competing
serials. The deal also includes the
four Stanley-Crandal houses outside
of Washington, the Opera House and
Tivoli in Frederick, Md., and the Cen-

Natalie Kingston and Jay Wilsey,
who play the leads in “The

Pirate of Panama"

tral and Apollo in Martinsburg, W.
Va.
“The Pirate of Panama” was

adapted by Umversal from a popular
story by the novelist, William Mc-
Leon Raine. Ray Taylor directed it in

twelve chapters, with Natalie King-
ston and Jay Wilsey in the leading
roles. It is a romance and adventure
story in a modem treasure hunt set-

ting along the Spanish Main.
“The Pirate of Panama” is one of

the first of Universal’s chapter-plays
to benefit by Dr. William N. Marston’s
new theory of suspense. The psycholo-
gist believes that the audience should
share the uncertainty of the charac-
ters’ predicament at the close of each
chapter. In “The Pirate of Panama”
each anti-climax will be surrounded
with mystery, thus stimulating the
curiosity ot the audience to active

speculation.

Universal to Make “The Storm”

With Full Dialogue and Sound
NIVERSAL will re-make “The Storm” with full dia-

logue and sound.
“The Storm” was released as a silent picture by

Universal in 1922. It established a gross rental record
that stood until the release of “The Hunchback of Notre
Dame.”
Addition of dialogue and sound should make “The

Storm” even stronger drama. The dialogue and syn-
chronization rights have been purchased by Universal
from the playwright, Langdon McCormick.
As a stage play, “The Storm” had a long run at the

Broadhurst Theatre, New York, with Helen MacKellar in
the leading role.

Reginald Barker directed “The Storm” as a motion-
picture, the principal roles being played by House Peters,
Virginia Valli and Matt Moore.
“The Storm” will soon go into production at Universal

for next season’s release.

“No, No, Napoleon,” New Denny
Film, Put in Work at Universal City

T 0, No, Napoleon,” Reginald Denny’s latest starring
vehicle, went into production at Universal City
early this week under the direction of William

James Craft, who wielded the magaphone so successfully
on Glenn Tryon’s Comedies.

Patrons of the Globe Theatre

See “Broadway” Under Stars

T he patrons of the Globe Theatre, where Universal’s
“Broadway” is now packing them in during the warm
weather, received a surprise, even before the picture

had commenced, when, after taking their seats, they
looked overhead and found the blue sky and stars their

only roof.

It is not a well known fact that the Globe Theatre is

the only playhouse in the country equipped with a movable
roof. It can be removed in half a minute’s time on clear

warm nights and can be replaced with equal rapidity

should the weather show signs of changing.

Viewing a Broadway production in the coolness that
makes roof gardens popular in the summer is a novelty
that theatregoers are not missing during these days of

artificially ventilated and cooled theatres.

“Broadway” is a dialogue adaptation of the play of that
name which enjoyed a long run here. It was directed by
Paul Fejos with Glenn Tryon in the role of the “hoofer,”

Mema Kennedy and Evelyn Brent in the principal femi-
nine roles. Carl Laemmle, Jr., associate producer with the

Universal Pictures Corporation, was responsible for the

production.

“No, No, Napoleon” was written by Denny, and will

have both a silent and talking version* Earle Snell is

handling the dialogue.

The plot concerns a reckless young man who goes to

what he thinks is a costume ball in the role of Napoleon,
and gets into many exciting and amusing situations.



With NATALIE KINGSTON (the big hit of Directed by Ray Taylor from William McLeod
“Tarzan”), and Jay Wilsie (Buffalo Bill, Jr.) Raine’s gr.^at novel of adventure.

Universal’s Super Serial
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The Efficiency Club of the Universal Exchange in New Orleans making
merry at a banquet and dance on the Bienville Roof.

“U” Efficiency Club

Gives Banquet - Dance

T he New Orleans Universal
Efficiency Club, one of the oldest
efficiency clubs now in existence

in the country, having been estab-
lished three years, gave their Annual
Banquet and Dance on the Bienville
Roof, on Saturday, May 18th. Every
member of the Club was present at
the dance and a number of specialties

were given by youngsters of New Or-
leans, which were well received. A
banquet was enjoyed after which
dancing was indulged in for the rest
of the evening. This club has not only
proven its worth to the New Orleans
Exchange by keeping the morale at
a high degree ever since its organi-
zation but has also worked out a
system of economies, which reflect

themselves in the saving of lights,

power and other items used in the
operation of an exchange. The affairs

are given periodically.

NARZAN THE MIGHTY” PROVES
LIFE SAVER TO THIS EXHIBITOR

L. A. Briggs of Rex Theatre, Versailles, Illinois, Uses Press

Book Poster Contest With Great Success

A ny exhibitor who knows show-
manship realizes that the time
to put a serial over is the open-

ing episode. L. A. Briggs, who runs
the Rex Theatre in Versailles, Illi-

nois, was well aware of this fact when
he booked Universal’s chapterplay,
“Tarzan the Mighty.” He turned to

the press book and started the ani-
mal poster contest several weeks be-
fore the playdate for the first instal-

ment. His letter below tells of the
phenomenal success of this stunt, in

spite of the fact that only eight en-
tries were made in the contest. Ex-
hibitors, please note that this press
book suggestion resulted in bringing
more money into the box-office.

Versailles, 111.

Gentlemen:

This is a small town of about
500 population. I have tried sev-
eral serials here on mid-week
shows and they did not mean
anything to me. I read reports
on your serial, “Tarzan the
Mighty,” so I thought that I

would try just one more and try
it on Saturdays. So I bought
“Tarzan” to start April 4th of
this year.

The first thing I did was to put
on the Animal Poster Contest. I

had only eight to enter the con-
test, all grade school children.
They made the posters and about
a week before the serial started
I arranged them in the theatre
lobby and put a ballot box out
with them and a tablet and pen-
cil, so anyone could vote for his
favorite poster. They did not
have to buy a ticket to vote. The
voting was all free. Well, now
was where the fun started. The
ones who had posters had every-
one in the lobby and showed
them their posters and had them
vote. I will say that there were
nearly 400 votes cast. Each
voter signed his name so that no
one could vote more than once. I

ran the voting up to Saturday
night, April 11, and then an-
nounced the voting on the screen
at the show that night. Well, you
ought to have seen them come
out that night. I had the largest
attendance I have had for three
years, and they are still coming.
They do not stop.

Gentlemen, if you are in a small
town like this one and will put “Tar-

zan” over so they will come the first

night, you will have things cinched.

But you must put it over right. Spend
a little money to advertise, and you
will get results. When you run a
serial, the first night is the time to

get them there. And, besides, the

way for the producers and the ex-

hibitors to both make money is for

the producer to make something that
the people want. Then we are all set.

If the producer will beat “Tarzan the
Mighty” for drawing power, he will

be setting jake.

The reason 1 have gone to the

trouble of writing this letter to

you is the fact that you may print
it in the Universal Weekly so it

may help some other small or
large town exhibitor to make a
little over what he is now mak-
ing. If they are all like me, I

was only barely making expenses
until “Tarzan” came along, and
now I am doing a lot better.

These life savers are scarce and
a long ways apart.

Yours very truly,

—L. A. Briggs,
Rex Theatre,
Versailles, III-
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‘Broadway’ A Wow Says Movie Critic

(Excerpts from Brooklyn Citizen)

By E. P.

C
ARL LAEMMLE’S Universal
Movietone production of

“Broadway,” adapted with full

dialogue from the Jed Harris stage
success by Philip Dunning and George
Abbott, had its Manhattan premiere
at the Globe Theatre in Manhattan
before a swanky first night audience,
which included, among others. Jack
Dempsey, the former heavyweight
champion. The screen version of this

famous play about night clubs is by
far the best thing Universal has
turned out in some time. It sur-

passes even “Show Boat,” Mr.
Laemmle’s recent tenant at the Globe
Theatre.

Paul Fejos, who produced “Broad-
way” in association with Carl
Laemmle, Jr., has positively outdone
himself. A smal fortime has been
spent on the filming of this story,

the night club scenes, some of which
are in natural colors, being particu-
larly elaborate.

In adapting “Broadway” for the
screen, Edward T. Lowe, Jr., and
Charles Furthman have followed the

dialogue of the stage play, with one
or two exceptions.

* *

Thomas E. Jackson, ivho
played the role of Dan Mc-
•Com in the original Broad-
way production, and Paul
Porca^i, as Nick Verdis, pro-
prietor of the Paradise Club,
u'here much of the action
takes place, also of the origi-

nal cast, gave the best per-
formances of the evening.

Glenn Tryon as Roy Lane, the song
and dance man, is good, while Mema
Kennedy as Billie Moore and Evelyn
Brent as “Scar” Edwards’ woman,
gave good accounts of themselves in

difficult roles.

“Broadway” will make plenty
of money for Universal. In the
vernacular of the famous street

from which it gets its name, it’s

a “wow'.”

What Celebrities

Think of “Broadway”

T he world premiere of Univer-
sal’s “Broadway” at the Globe
Theatre in New York City was

attended by numerous celebrities,

some of whom were so impressed
with the picture that they hastened
to voice their appreciation. Red
Grange and Rooney need no introduc-
tion. Eddie Dowling is known to all

song lovers, Shipman is a famous
playwTight, and Brokenshire a popu-
lar radio announcer. Here are a few
excerpts from their endorsements;

“BROADWAY” is a great show.
Eddie Dowling

You have a great hit.

Samuel Shipman

I surely enjoyed “BROADWAY” very
much.

Pat Rooney

A great picture, and a real evening’s
entertainment.

Red Grange

A marvelous portrayal of the night
life of the great Metropolis with a
thrill a minute until the final scene.

Norman Brokenshire

CARL LAEMMLE

with RUTH ELDER
Story by Raymond L. Schrock Directed by Arthur Rosson
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“Broadway”

Rates

Among Best

Thrills Galore, Corking Acting, Superb

Direction, Says Movie Critic

i4lT7lTHOUT any question ‘Broadway’ is the

VV most finished picture Universal produced
since it started making pictures; it com-

pares favorably with the best pictures that have
been put out by other producing companies. . . .

“It is a reproduction of the crook melodrama of the same
name, which has had a success on the stage, only that
in the stage play, but one set was used, and the action
was ‘fast and furious’; in the talking picture version,

huge sets, with a modernistic design, are used; they are
extremely impressive, even though they slow up the action

somewhat. Such sets, in fact, remind one of the German
School of picture production, only that those in ‘Broad-
way’ are much prettier than anything ever seen in Ger-
man pictures, including ‘The Cabinet of Dr. Caligari.’

There are several good songs sung. . . .

“There is considerable pathos, some comedy,
and plentiful thrilling situations. The direc-

tion is superb. And so is the acting, particu-
larly that of Glenn Tryon.

“The plot revolves around the attempts of a leader of a
gang of bootleggers, (villain) to possess the heroine, a
night club chorus girl, who loved the hero, a hoofer in the
same night club, and with the efforts of the hero, who
loved her, to prevent him from carrying out his designs,
despite the resentment the heroine felt at the hero’s inter-

ference with her personal liberty. The hero succeeds.
The villain, who had been shadowed by the police, being
suspected of a murder is eventually shot and killed by a
woman (Evelyn Brent) whose sweetheart the villain had
shot and killed as interfering with his bootlegging opera-
tions. It then dawns on the heroine how fortunate she
was that she escaped from his clutches. Reconciliation
takes place between the hero and the heroine.

*

“Glenn Tryon, as the hero, Thomas E. Jackson, as the
detective, Robert Ellis, as the bootlegger, are good in their
respective parts.”

DAY
Universal

Denny
Jewel

with Otis Harlan, Lo-

rayne Du Val and Eddie

Phillips. Story by John
B. Clymer and Gladys

Lehman. An Edward
Cline Production.

TALKING (2T)islmct Versions) SILENT

Coming of “Show Boat” Real News

Event In Small Idaho City

The presentation of a big motion picture in a small
city or town is more of a matter of civic interest and
news value than ordinarily is supposed.

Witness the exceptional interest in Nampa, Ida., over

the coming of “Show Boat,” Universal’s big special. The
completion of the arrangements for its local showing were
considered of such importance in the affairs of the com-
munity that the Idaho Free Press, the Nampa daily, pub-
lished on its first page, a photograph showing the signing
of the contract. The picture showed Herman J. Brown,
manager of the Majestic Theatre of Nampa, and A. W.
Hartford, Universal manager from Salt Lake It was
considered of considerable note that the price topped all

former rental records for that city, as well as for length
of the run.
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Glenn Tryon Starts

On “Barnum Was Right”

G lenn TRYON, who plays the “hoofer” in Univer-
sal’s “Broadway,” now at the Globe Theatre, has
commenced production on “Bamum Was Right,” an

adaptation of the popular play that ran at the Frazee
Theatre here several years ago. Mema Kennedy, also a

star of “Broadway,” will have the leading role. It will be
directed by Del Lord.

Arthur Ripley and Edward Adamson have prepared the

dalogue and adaptation of “Bamum Was Right,” retaining

the amusing lines of Philip Bartholomae and Hutchen-
son Boyd, the playrights.

Invents Remote Control

For Radio Receivers

A REMOTE control for radio sets by which a person is

able to get any desired station by merely pressing

a button, which operates a receiving set any dis-

tance away has been invented by Robert Frazer, motion
picture actor, whose hobby is laboratory work.

Frazer’s radio set is located in his laboratory, 150 feet

from his home, and by use of his remote control device he
can tune in on any station in his home which is equipped
with loud speakers. The basis of his system is an in-

dividual set of tubes for each station.

Radio experts have examined the remote control device

perfected by Frazer, who is appearing in “The Drake
Case,” Universal all-dialogue picture, and pronounced it

practical.

Secrecy Surrounds

“Drake Murder Case”

A BINDING oath of secrecy was administered by Di-

rector Edward Laemmle to evtry member of the

cast and every person associated with the produc-
tion of ‘“The Drake Murder Case,” Universal all-dialogue

murder mystery picture.

In taking the oath every person connected with the pic-

ture or who has any knowledge of the story is pledged not
to reveal the startling climax in which the real murderer
is identified.

So strictly is Laemmle enforcing secrecy that he issued
an order prohibiting visitors on the set during the filming
of the scenes which identify the murderer in the story.

“Some people take special delight in depriving others of
a thrill by tipping off the solution of a mystery and we
don’t intend to have interest in our picture lost before it is

shown,” says Laemmle.
In the cast of “The Drake Murder Case” are Gladys

Brockwell, Forrest Stanley, Robert Frazer. Barbara Leon-
ard, Doris Lloyd, James Crane, Byron Douglas, Eddie
Hearn, and Tommy Dugan.
To Joseph Schildkraut, star of “Show Boat,” goes the

credit of discovering one member of the “Drake Murder
Case.” Barbara Leonard, petite ingenue who has the part
of a 1919 sport model flapper, gave Miss Leonard her first
opportunity as feminine lead in the Los Angeles stage
production of “Pomander Walk,” which he directed. It
was her first chance before the footlights. After that she
played in several stage and screen comedies imtil given
the role in the Laemmle picture.

HIS FIRST PICTURE
IN THE PAPERS

The staff of Benny Rubin’s comedies, identified by
numbers: 1. Bert Fiske, assistant musical director;
2. Benny Rubin; 3. William Cline, cameraman; 4.

Walter Fabian, director; 5. Ruby Rosenberg, assistant
director, and the excuse for this picture;

6. C. J. Horivin, writer.

W HEN a comedy company has its picture taken, it

seems entirely incumbent upon them to look as

though they were being comic. That is the princi-

pal excuse for Benny Rubin’s trying to hammer a ten-

penny nail into Bert Fiske’s head. As a matter of fact,

this company, under the leadership of Walter Fabian, has
given a very good account of itself, works together har-

moniously and has produced some interesting pictures.

Six Benny Rubin comedies will be sold on the Universal
program next year, all of them in sound and all with
plenty of production value. The titles are: “Pilgrim
Papas,” “Pop and Son,” “Delicatessen,” “Broken Statues,”
“Hotsy Totsy,” and “The Actor.”

So far as we know, this is the first picture showing the
bright young countenance of Ruby Rosenberg. Ruby was
formerly assistant to Sam Sedran, general purchasing
agent of Universal. He grew ambitious to become a mov-
ing picture producer and on his own initiative went to

Universal City, sold himself to the general manager and
has been busy as any assistant director ever was ever
since. A tradition in pictures is that assistant directors
get all the hard work and few opportunities, but William
Wyler is a living refutation of this wise crack and Ruby
Rosenberg, we predict, will be another.

The studio recently entrusted him with the print of
“Broadway,” which was sent on to open the Globe Theatre,
and he has just returned to Universal City after a short
visit with friends in the home office.
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UNIVERSAL SYNOPSES
“COWBOY PLUCK”

Western Featurette

With Bob Curwood

B
ob white, a darede\'il young
cowboy, ambled up to the Bar X
ranch looking for a job. When

he saw the o^\'ner and his daughter
sitting on the corral fence watching

the punchers
try to ride a
wild horse he
immediately of-

fered to take on
the job. In less

than a minute
Bob had been
thrown by t h e

vicious horse
and gotten into

trouble mth the
foreman.
Vowing re-

- ‘venge. Bob de-

parted and looked up some prize

fighter who was training in the vicin-

ity. When Bob next appeared at the

ranch and the foreman attempted to

Bob Curwood.

bully him. Bob got in some fine under-

cuts. Seeing his pluck, the owner, who
had long been dissatisfied with the

foreman, gave his job to Bob.
The vindictive foreman attempted

to rob the owner, but after an excit-

ing time was captured by Bob.
Ambition w'as Bob’s middle name!

He was not satisfied until he had
ridden “Cyclone,” the outlaw horse,
and won the heart of the owner’s
daughter.

“FINISHING SCHOOL”
stern Brothers Comedy

“Mike and Ike” Series

P
opping com was lots of fun, but
it did not add to the popularity
of the girls. The principal

caught them at it and certainly told

them plenty. A school luncheon was
to be given, and the girls were sent
down town to corral a couple of wait-
ers. Of course, when they spied Mike
and Ike they were delighted. It was
hours later when they realized they’d
been having such a good time that
they’d forgotten their errand. When
the girls explained their predicament
the boys immediately volunteered to

take on the waiter job. When they
appeared at the school they encoun-
tered some real waiters, who had come
in response to an “S.O.S.” Such a
time! Before the luncheon was over,

the place was a wreck! The girls

took advantage of the confusion,

packed their bags and disappeared,

leaving the boys to face the music

—

.d there was plenty of it!

“HIS LUCKY DAY”
Universal Jewel

With Reginald Denny

C
HARLES BLAYDEN, young real

estate dealer, is trying to sell

two mansions in a fashionable
suburb. Weaver, a wealthy art col-

lector, rents one house but will not buy
it until some family purchases the
other. Blayden is in love with
Weaver’s daughter, Kay.

“Spider,” an underworld character,
and his gang are escaping after a
bank robbery and stop their stolen car
in front of the vacant house to discuss
their plans. Charles mistakes them
for prospective tenants and persuades
them to rent the place.
That night Weaver invites them to

his house. Charles is horrified to find
Mr. Van Dyne (assumed name of the
gang), stealing valuable curios and
antiques. Weaver, however, is delighted
with the new neighbors and will not
believe them thieves. “Spider,” posing
as young Van Dyne, leaves with Kay
in his car. Charles follows them to a
cafe, the rendezvous of “Spider’s”
gang. Prompted by “Spider,” one of
the gang approaches Charles and
greets him as though he were a fellow
crook. Charles resents this and starts
a row but manages to escape. The
police follow him. Watching outside
the Van Dyne mansion, the officers

recognize them as famous gangsters
and plan to arrest them.

Meanwhile, the Van Dynes enter
their house. Charles, dressed as a big,
black cat, goes in and frightens Van
Dyne. His shrieks arouse Kay and
the Weavers go over to see what the
trouble is, just as the police arrive
and arrest all of them. Charles agrees
to identify Weaver if he will buy
both houses. Weaver signs the con-
tract. The picture ends with Charles
and Kay in each other’s arms.

“JUNIOR LUCK”
“Collegians” 4th Series

Great excitement prevailed at
the Calford Northern Camp be-
cause of the planned Inter-Class

Ski-Joring Race.
When Don realized that Ed’s horse

had a greater chance of winning than
his own, he fed Nellie, Ed’s mare, a
jug of hard cider, and she was “tight”
when the race was called.

Undaunted, Ed secured another
horse at the last moment, but the new
entry was not inclined to run—and
had Ed not found that an opened um-
brella would frighten the horse into
speed, they might have been coming
toward the goal yet.

Ed won the contest—Don apolo-
gized for the dupe—and they shook
hands, once more friendly.

“NEWLYWED’S EXCUSE”
Stern Brothers Comedy

Mrs. newlywed was so intent
upon her house cleaning and
repairing the furniture that

she failed to notice Snookums’ activi-

ties. He re-did a family portrait with
a handy paint brush and was so
charmed with his success that he went
right on with the good work. When
Mrs. Newlywed discovered him, there
was plenty of trouble, for the dog
had wandered in and jumped up on a
freshly painted table. Snookums de-

parted with him to the bathroom. By
the time he’d washed the pup, the

house was afloat and the only thing
Newlywed could do to pacify Mrs.
Newlywed was to offer to take her to

a nearby auction room.
Unfortunately, they had to take

Snookums with them. He found it a
fascinating place, but did an awful
amount of damage in an incredibly

short time. The infuriated owmer in-

sisted that Newlywed buy all the

things Snookums wrecked. When the

Newlyweds finally got away, Mr.
Newlywed was penniless.

“A FINAL RECKONING”

No. 3—“Trapped”

With Louise Lorraine and
Newton House

Through the trap door Reuben
fell into a disused well—as he

struggled to get out he was at-

tacked by the accomplices of Black

^ack, who were determined to rob him
of the precious map.

Sergeant Wilson and his men, still

in the room above, heard the noise

and rescued the boy. At this junc-

ture, Tom Thome appeared and again

offered to take the map in charge, but

the courageous youngster insisted

upon keeping it. Later on he and

Kate decided to hide it behind the

framed picture of their father which

they always carried with them.

Returning to his room, Reuben saw

that someone was quietly unlocking

the door. Suddenlv he was confronted

by Black Jack. He shouted to Kate,

who opened her door, just as the

Sergeant came dashing up the stairs.

Black Jack and his men were pur-

sued to the roof where a fierce fight

took place.
. v

As Reuben struggled to protect his

sister they were knocked off the

falling into a farm wagon. The

startled horses ran away. Before

they could be stopped the han^ss

broke and the wagon, with its two

unconscious passengers, toppled over

a cliff.
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Box-Office Reactions

On Universal Pictures

Straight from the Shoulder Tips from

Carl Laemmie Column Readers

ET me congratulate you on ‘SHOW BOAT.’ I at
-Li last got a chance to see it yesterday, and I

must say it is the best I’ve seen in a month of Sim-
days! It stayed for two weeks, and as I couldn’t get to

see it the first week, I was surely glad when it was held
over. It was so popular here! Really I cannot tell you
how much I enjoyed it. No one could help enjoying it.

To begin with, it was an excellent story, and with the ex-
cellent cast, music and prologue, it was all one could de-
sire in a picture. Laura La Plante, I think, gave the best
performance of her career, and Joseph Schildkraut was
splendid. I must admit I’ve never seen him before, but
he’s fine. Emily Fitzroy, Otis Harlan, Jane La Verne,
and Alma Rubens were all great. I’d like to give par-
ticular mention to Alma Rubens, though she had a small
part. She played it so well that I think she deserves
comment.
“The picture was very well advertised and heralded

here—it was hailed as the ‘best picture of the year’ and
‘The best picture ever made,’ and I want to say it deserved
all the praise given it and more! Thank you again, and
many congratulations on ‘Show Boat,’ which is, I believe,
the best of the many fine Universal pictures made so far.”—Beverly L. Britton,

Richmond, Va.
* *

<< A S I promised to let you know how I liked ‘SCAN-
DAL,’ will say it was fine. Laura La Plante was a

few years ago, I thought, the greatest and funniest come-
dienne on the screen, and now look at her dramatic work!
I think she is marvelous!” —Gene Williams,

Los Angeles, Calif.
« * «

<<T HAVE just seen ‘SHOW BOAT’ and I must say that
you have done a marvelous production and have

given us a pleasant evening’s entertainment. I am glad
to know that ‘the friendly producer’ has not ‘laid down
on the job.’ ” —Julia E. David,

New York City.
«

<<TVUE to the boy Clem’s work, ‘THE SHAKEDOWN’
L^ was one of the most entertaining of all the films I

have ever witnessed. Not a single detail of characteriza-
tion was forgotten in this dandy offering. A most thor-
ough understanding of human nature was shown in the
directing and continuity. Everybody enjoys seeing details
of character habits of normal persons of every age
brought forth on the screen pictorially and orally. James
Murray is a very good type and a very sincere actor, who
does not oyeract his parts nor think of his good looks. Bar-
bara Kent was as adorable as eyer. The facial battles be-
tween the kid manager and the fake trainer were received
with loud bursts of laughter. I contributed gales of it

myself.” —Philip Berg,
Bronx, New York.

* *

<<TAENNY’S picture, ‘Clear the Decks,’ was, as usual, de-
L' cidedly mirth-provoking, and I liked the sound of

his voice. I’ve always enjoyed seeing him laugh and to
hear him do so is equally pleasurable. I was much inter-
ested in the acting and voice of Olive Hasbrouck. This
was a very good picture and well worth seeing.”

—Mrs. H. Doelling,
Petaluma, Calif.

rtie -
MAGHOPIA o/

"SHOW BOAT

UPLANTE
tn

II

SCANDAL"
With Huntly Gordon, John
Boles, Jane Winton. Story

by Adela Rogers St. John.

Directed by

WESLEY RUGGLES

TALKING — SILENT

UNIVERSAL JEWELS
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‘^Cohens and Kellys in Scotland”

To Be Fourth of Comedy Series

PROF. PITKIN JOINS MOVIES
(Continued from -page 8)

and Business of the Short Story” and
“How to Write Short Stories.” In ad-
dition, he is consultant for many of

the biggest magazines and newspa-
pers, being credited with the training
of more famous writers than any
other individual.

A member of the Pulitzer Prizes
committee, formerly on the editorial

staffs of the New York Evening Post
and the New York Tribune, associate
editor of the Encyclopaedia Brittanica
and a contributor to nearly all impor-
tant magazines, including the Satur-
day Evening Post, Professor Pitkin
has been at Columbia for twenty
years, first as professor of psychology
and esthetics, and later on the faculty
of the School of Journalism.

Previous to his joining the faculty
at Columbia, he was in the world
famous laboratories of Theodore
Lipps, the celebrated psychologist of
esthetics at Munich, and with Carl
Stempf of the University of Berlin.

Many of his former students, both on
big dailies and at Columbia, now are
conspicuous as writers and story ex-
ecutives in the motion picture field

and on the larger magazines and
other publications.

Among the recent books which Pro-
fessor Pitkin has written and which
now are either published or to appear
this year are “The New Realism,”

T he Universal Pictures Corpora-
tion annoxmce that the fourth of
their popular Cohen and Kelly

series will see this famous pair in

Scotland. “The Cohens and Kellys in

CARL LAEMMLE CUPS
AWARDED FOR “BROAD-
WAY WEEK” WINDOWS

(Continued from page 14)

cooperation with the merchants who
organized the week.
The presentation of “Broadway,”

the Universal special production, at

the Globe Theatre on Broadway at

46th Street, was the opening shot in

the special week organized as the first

annual spring drive of mid-town
Broadway merchants. The event is

to be repeated at about the same sea-
son each year.

town Broadway, and as a gesture of
“Seeing America,” “Must We Fight
Japan,” “Twilight of American Mind,”
“As We Are,” “The Psychology of
Happiness” and “The Art of Rapid
Reading.”

Scotland” will be the title of this all-
talking picture.
George Sidney will again portray

the title role of Mr. Kelly, which he
has made famous in the three Cohens
and Kellys comedies. An important
announcement will be made shortly by
Universal concerning the role of Mr.
Cohen, which was played by Mack
Swain in “The Cohens and Kellys in
Atlantic City,” by J. Farrell Mac-
Donald in the Paris comedy, and by
Charlie Murray in the original
“Cohens and Kellys.”

The story is now being prepared,
but no date has been set for the pro-
duction to commence.

Universal expects to release a
Cohen and Kelly comedy every sea-
son on St. Patrick’s Day, following
the precedent set by “The Cohens and
Kellys in Atlantic City” this season.
The popularity of the first two come-
dies was greatly enhanced in the At-
lantic City comedy by the addition of
sound and dialogue. The forthcom-
ing comedies of the series will, of
course, be made vocal. It has not yet
been announced whether Vera Gor-
don and Kate Price will again enact
their famous roles.

Universal
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Are you getting your

slice of added profit

from these howling
steady-money shorts?

Hundreds ofexhibitors

realize that the frantic

rabbit is the biggest

one-reel personality in

pictures. Sound or

silent, Oswald fills

seats and fattens

bankrolls.

Oswald
The Lucky Rabbit

(Winkler Productions)

SOUND or SILENT

UNIVERSAL SHORTS ARE SUPER SHORTS
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UNIVER^^

The entire family
gets together for an
evening at the movies
when UNIVERSAL is

announced

!

Thousands of letters from the 15 million readers of

the “Saturday Evening Post” prove that every mem-

ber of the family follows Carl Laemmle’s column

. . . that Universal Pictures are universal favorites

. . . that this national advertising is a great money

tie-up for the exhibitor.

!
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—The Magnolia of '^Show Boaf^^

S
TRAIGHT to you from the most widely circulated picture

in years — and this on top of a starring record that

shows a trail of profits in every country on the globe! Straight

to you at the height of her popularity, in four pictures that

lift her to limitless box-office power. THAT’S the Laura La

Plante you get 1930! The same Laura LaPlante that

always has made m^rSe^ for you — multiplied a thousand-

fold! The nation’s multitucfe Jcnows how she talks— sings—
laughs in the talking pictures;' and in the silent version

she's the same magnificent star as aJWays. This year you

get interest, compounded a million percent, on that always

dependable star, LAURA LAPLANTE!

in

3 Pictures Only

"HOLD YOUR MAN"

"SOFT SHOULDERS"

"KISS PROOF"

The Whole World

Is At Her Feet!

UNIVERSAL— LA PLANTE PRODUCTIONS
Two Versions

TA L K I N G S I L E N TSILENT







^’s Got Everything
INCLUDING THE BEST MALE VOICE

ON THE SCREEN

He’s got sex appeal for the women — strength and

virility for the men— sparkling personality and grow-

ing popularity for the box-office. He’s the orte male

star who’s wanted by every producing company in

the field—they borrowed him for the lead in ^"DESERT

SONG^^—they borrowed him for the lead In '^RIO RITA^^

— but you’ll get him only in UNIVERSAL pictures in

1929-30 in

'^MOONLIGHT MADNESS''

"THE SONG OF PASSION"

Watch him hit the top in every popularity

contest in the land

Watch him pull the crowds in all kinds of

weather— in any size town

- 2 VERSIONS—TALKING and SILENT





I

DOL of the ladies

—

despair of the men —

a

rambling, roving, alluring, devil-may-care

man’s man with a ready smile and a dashing,

free-handed manner in any set of circum-

stances— the RAVENAL of SHOW BOAT—
he has the confident air of the man who
knows his women and is able ^o take care

of his men.

JOSEPH SCHILDKRAUT

—

no better actor ever

strutted his stuff on the legitimate stage of

Broadway—no more graceful charmer ever

flashed across the screen ... his name and
face will stand for romance every time you
place it on your marquee and ROMANCE
GETS THE WOMEN and WOMEN GET THE
DOLLARS to every box-office in the land

.

.

.

He’s got the stories too, in

"MISSISSIPPI GAMBLER" "THE BACHELOR

HUSBAND" "THE MAN ABOUT TOWN"

Joseph

n’t do without

you wont the

n’s vote—You

do without him

want to fill

your house.



The Denny Dolla
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The Star nt

in RoleS'Tou’ve Asked for

REGINALD

NOW you can get Big-Money Denny in the

two biggest pictures of his seat-filling

careerl—Two tremendously powerful pictures

built from the ground up on the foundation

of YOUR OWN REQUESTSI—Two pictures with

Denny in roles that demand of him—and get

— all the smashing, he-man vigor of which

he is capable!—Two marvelous productions

in which the comedy element vies with the

speed, rhe punch, the drama for supremacy
— and all win!—Two pictures that will prove

irresistible to the men and raise your Denny
grosses to figures you’ve never even hoped

for—^'EMBARRASSING MOMENTS" and

"NO, NO, NAPOLEON "

Two Versions

TALKING - SILENT
UNIVERSAL-DENNY PRODUCTIONS

'A/pbrWorA/AARGI;^^ with Universal





B
EWITCHINGLY beautiful, gloriously alluring, delightfully

daring—the BOX-OFFICE girl of the year in four pep-per-

^soned productions -^'MADEMOISELLE CAYENNE/' "THE
GIRL/' "LIPSTICK" and "LADIES IN LOVE"

'— loo^at those BOX-OFFICE titles!— For those BOX-OFFICE

stories!—^With that BOX-OFFICE personality! —What a propo-

sition for profits! You know what you have to have in your

picture^ to drag ’em into your theatre these days, Mr. Exhibitor

. . . aXd HERE IT IS — handed to you in such generous

measure as never before!

•orward MARCH with

The Gorgeous

Girl of Your

Dreams



VERSIONS
TALKING --SILEN

Forward MARCH with Universal

NN



Straight from

Broadway

I

The Hoofer and the Pleasure Girl of the biggest

smash melodrama of this or any year, teamed up

in three pictures that will make this kid team the

envy of the industry.

AND

They’ve got music in their feet and the old

appeal in every line and movement.

They dance— they sing
—

‘they make merry in

BARNUM WAS RIGHT' —'^ANYTHING GOES/
and "THE TIMES’SQUARE KID"—pictures which

fit their youthful personalities like money fits

the box-office. All modern titles to fit this tnodern
li

'

r''

age.

When you get TRYON > KENt^^Y you’ve got

something that every mother’s son and daughter^

vyill want to see—and H^Xl?!
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Y
outh . , . Be,auty . . . Pep . . Jazz . . . Spee,^

Romance 1 — Trust Universal to stay just one

ahopd of the procession when it comes to givin^'yoo*

TIMEiY pictures— pictures with the snap and

kickd^anded by the younger crowd of toda,V^:^atidkickd^anded by.^e younger crowd of toda

by their \ma’s'^ a'nd^pa’s/'— Pictures like

DAUGHnRS'' a^d:/'KKP ON DAN
Pictures pr^enting (George Lewis and Ba^j^a Kent,

the two star^who ofeipve all others can put across

that wonderfuKspiritVtrf reckless youtb ~^'the spirit

money ,ijv your till

!
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A
SMASHINGLY dramatic,

^
swiftly-moving and col-

orful waterfront picture—the

tremendous story of a beau-

tiful girl adrift among the

dock rats and of a youth

who loved her and a man
who hated her. Revealing a

new Mary Philbin—a Mary

Philbin with a golden voice

and a new box-office man-

ner. With Fred MacKaye,

Otis Harlan, Francis McDon-

ald, Edmund Breese, Mary

Alden. Story by John B.

Clymer. A Wesley Ruggles

Production.

T
O MEET the howling de-

mand for mystery stories

on the screen. Universal se-

lected this one from hundreds

of others. It has more chills,

thrills, and legitimately dra-

matic surprises squeezed

into it than you would be-

lieve possible— including a

courtroom sequence that

will hold you spellbound.

Every Inch of it fairly shouts

*'BOX-OFFICE“—and echo

answers "PROFITS!" Story

by Charles A. Logue.
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S L E N T

A Miracle of Love and Emotion
Yet not without its delicious light moments.

One of the great romantic stage dramas of oil

time now brought to the screen in all its glory.

The classic story of o glorious girl—with o

marvelous singing voice. She meets a young

pianist—their association ripens into on

equally wonderful love. Tenderness, pathos,

socrifice and love all mixed together to make

a picture as unforgettable as life itseU.

Starring JEAN HERSHOLT and

KATHRYN CRAWFORD
by the world famous author Edward Locke

Directed by Renaud Hoffman

A Laemmie Universal Special

The old man loved her with the frenzy of lost

youth; the youth loved her with the passion of o
soul on fire. Father against son— in a silent, tre-

mendous conflict for the love of an orphan girl)

Young love—jealous love—stirring emotional mo-
ments and sweeping drama in this poignant story,

told in straight-forward language that all will

understand.

Two Versions—Talking and Silent

the most thrilling sea story yet put on the screen—with a brand
new twist to it! Imagine an embittered old sea captain, the son he hated,

and a beautiful girl thrown together on shipboard; sailing tempestuous
seas ... a blazing ship

.

. . thrilling rescues . . . fights . . ..DRAAAA EVERY
MINUTE! That’s what you get* in this picture, starring the new, golden-
voiced Mary Philbin. '



UNIVERSAL STARS WHO WILL

LAURA LA PLANTE

GEORGE LEWIS

BARBARA KENT



GLENN TRYON
and

MERNA KENNEDY

MARY NOLAN

\PPEAR IN 1929-30 STAR SERIES

REGINALD DENNY
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George Sidney and Charlie Murray
Again Paired in Cohen-Kelly Roles

Noted Screen Comedy
Team to Be Seen Next

Season in “The Cohens

and Kellys in Scotland”

—

Fourth of Popular “Cohens

and Kellys” Series.

To Reach the Screen on St.

Patrick’s Day as Usual ,

Charlie Murray George Sidney

T he man who created the role of

Kelly in the perennial “Cohens
and Kellys” series of screen com-

edy features, is again to be seen as
Kelly, according to an announcement
just made by Carl Lammle, president

of the Universal Pictures Corporation.

Charlie Murray, popular screen come-
dian, who played the lovable Irish role

in the original “Cohens and Kellys”

picture, has been engaged by Univer-
sal to play in the forthcoming feature

of this series, “The Cohens and Kellys

in Scotland.” George Sidney, as

usual, will play Cohen. His interpre-

tation has long been popular.

This announcement means the re-

uniting of a comedy team that rose to

great heights of popularity several
years ago. The first “Cohens and
Kellys” started an unusual vogue for
Irish-Jewish screen comedies. The
two comedians had to rush from stu-
dio to studio to satisfy demands for
their peculiar talents. When Univer-
sal prepared to make the second
“Cohens and Kellys” picture, Murray
was tied up at another studio. As a
result, J. Farrell MacDonald played
the role of Kelly in “The Cohens and
Kellys in Paris.” In the current
year’s release, “The Cohens and Kel-

lys in Atlantic City,” a similar situa-
tion prevailed, and Mack Swain
played Kelly.

“The Cohens and Kellys in Scot-

land” will be an all-talking picture.

George Sidney’s Yiddish dialect and
Murray’s foine Oirish brogue will

have full sway. It is promised as the

funniest of the series to date. As
usual the roles of Mrs. Cohen and
Mrs. Kelly will be taken by Vera
Gordon and Kate Price, thus assuring
the original featured cast that made
the first “Cohens and Kellys” such a

surprising hit with the movie public.
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Photo by White

The forest fire which was such a sensation in the stage version of “The Storm.” Langdon McComnick, author of
the play, also arranged the spectacular stage effects for the play and the Universal silent picture hit.

LANGDON McCORMICK TALKS
OF “THE STORM” IN SOUND

Author of Famous Stage Play Which Was
Universal Hit in 1922 Predicts Even Greater

Success for Sound Version of “The Storm”

L angdon McCORMick
is not the sort of man
to discuss banal topics

like the weather. Not even
a June day, 1929 model, is

hot enough to make that a
pardonable subject for la-

ment. So we waived the
heat surging into his rangy
studio on West Fourteenth Street and
talked about “The Storm.”

Of course, you remember the fa-

mous stage hit and the equally fa-

mous Universal picture that smashed
box-office records back in 1922. And
naturally you cannot have forgotten
that Langdon McCormick w’rote the
play. Nor that Langdon McCormick
enhanced the film version with those
brilliant atmospheric effects that
made the forest fire climax a land-
mark in picture history. Soon the
author will see his dynamic melodrama
in yet another guise— a Laemmle
Special Production in Sound next
season.

Mr. McCormick answered with

Ry GERTRUDE WARBURTON

alacrity my rather obvious inquiry
about the superiority of this new ver-

sion.

“Everything that was thrilling in

the silent picture will be doubly so in

sound,” he began. “Take, for instance,

the forest fire. Instead of offstage
noises and orchestral effects, the
actual roar of the flames, the crackle
of brittle branches, the crash of fall-

ing trees, the terrified howls of panic-
stricken animals, can all be heard.

“Another great advantage of sound
over the old picture will be the con-
trast in the voices and accents of the
various characters. Any play is mono-
tonous in which all the actors talk
exactly alike. In ‘The Storm’ you

remember there is a wide
variety of speech— the
French - Canadian of little

Manette, the deeper patois
of her father, the western
burr of the trapper, the
more cultivated accents of
his rival and the clipped
English of the Canadian po-

lice sergeant. If these roles are well
cast, the result will be unusually in-

teresting and effective. The little

French-Canadian girl must be chosen
very carefuly. She should be small
and dark and vivid. She must know
how to act and how to put over that
particular accent. It’s very different,
you know, from Parisian French. No
‘zee’s and zat’s’ and a more resonant,
nasal twang.”

That brought up the ever-present
question of talkies and their effect on
movie and stage folk. Mr. McCor-
mick holds the sane and conservative
view that talkies will not force movie
stars off the screen any more than

{Continued on page 24)
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THEY’RE COMINC
643—Straight from the Shoulder Talk by Carl

Taemmle, President of the Universal

Pictures Corporation.

WITH the happiest hearts which ever throbbed in their

manly buzzums, the gentlemen of the Universal sales

force are all set for you.

Their conventions are over. They have seen with their own
eyes and heard with their own ears some of the pictures from

UniversaFs master line-up for 1929-1930.

Now they want you to see and hear them.

They know they have the most salable product any one

company ever turned out and if there’s anything which gives

a salesman a joyous kick it is the knowledge that you want

what he’s got!

Universalites are always peppy, but this year we have built

a bonfire under them in the form of quality product which

has fired their enthusiasm to the highest point.

To know that you are going to make fat profits from what

they sell you—to know that you are going to get more joy and

more success from your Universal connection than you ever

got before—these are the things which this year bring the light

of victory to the eyes of the Universal salesmen.



VOL. 29, No. 22 Universal Weekly 21

TO VISIT YOU!
Their message to you is, “Forward March with Universal.”

As far as sound pictures are concerned, there is not the least

shadow of a doubt that Universal technicians have stepped out

in front. If you want the finest improvements in a fast-improv-

ing technique, youll simply have to have UniversaFs sound

pictures.

As for the silent pictures. Universal has kept the faith

with those thousands of exhibitors who have not yet wired

their houses—and some of whom have no intention of wiring

them.

It would be much simpler and much less expensive for

Universal to make sound pictures only, but this would mean
the sacrifice of those small exhibitors I have just mentioned.

It is a great mental uplift for Universal salesmen to know
that Universal is not turning its back on anybody, but that it

is pursuing its age-old policy of live-and-let-live^—of consider-

ing a proper mixture of sentiment and business, instead of

the ice-cold business of business alone!

The army of Universal salesmen—a small one but all reg-

ulars—will now make a friendly advance on your front line

trenches. Greet them with open arms, for theyVe got what

you want—and join them in that irresistible—

—

‘‘Forward March With Universal.”
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1929-30 LAEMMLE SPECIALS Bl
SL\ Laemmle Specials Include Three Breadway Hits—“The Storm,” “The
Shannons of Broadway,” and “Tonight at Twelve;” Another Cohens and
Kellys Comedy; An Original Story for Mary Nolan, and “The Last

Performance” w'ith Conrad Veidt and Mary Philbin.

I
F ever a group of pictures was de-

signed for the box-ofhce, that
group is the Six Laemmle Special

Productions for the season of 1929-30.

Each of the six releases is based on
proven drawing power; each is built

on the wide popularity of the
play, the stars or the author.
Once again Universal is offer-

ing exhibitors product that is

half sold before it is ever com-
pleted. It is rich in entertain-

ment value, racy with humor
and replete with drama.

_ THREE STAGE HITS
“The Storm”

Three of the offerings for

next season are adaptations of

stage successes. One of them,

“The Storm,” has already ap-

peared on the silent screen in

Uiat memorable Universal ver-

sion that knocked box-office

records sky high in 1922. A
Variety comment at the time
headed “ ‘The Storm’ Lifts

Business as Other Houses Fall

Off” is typical of the healthy

reception given Langdon Mc-
Cormick’s Uirilling melodrama.
“The Storm” was, in fact, one

of the most successful pictures

in the Universal category,

ranking in importance with
“The Hunchback of Notre
Dame.” Now Universal is

going to produce it in sound,

thus enhancing the audience
value immeasurably by height-

ening the intensity and excite-

ment of the melodrama. The
forest fire in both the original

stage hit and the Universal
silent film created a furore
among theatre fans and ex-

hibitor and critics. It has
come down in motion pic-

ture history as one of the high
spots of film production. Carl
Laemmle, Jr., new production head of

Universal City, is ambitious to spare
no expense in making the forest fire

in sound an even more spectacular

and breath-taking event.

“The Shannons of Broadway”

Another of the Laemmle Specials

which scored a triumph on Broadway
is “The Shannons of Broadway,” by
James Gleason, who is also the illus-

trious author of “Is Zat So?” and
“T^e Fall Guy.” Agnes Christine

Johnston is adapting the play, and
James Gleason and his wife, Lucille

Webster, are enacting their famous
original roles. The Gleasons make an
inimitable comedy team. In “The
Shannons of Broadway” the synchro-
nization will give free scope to the
saxophone talents of the Gleasons,

who are cast as a vaudeville team who
flopped in big time and make a come-
back as owners of an old-fashioned
country hotel. The troupers who con-
gregate around the once famous team
contribute colorful background to an
amusing and fast-stepping comedy.
The run at the Martin Beck Theatre
in New York was phenomenal.

“To-night at Twelve”

“To-night at Twelve” also played
on Broadway. It is a sophisticated
society comedy based on the intrigues
of a young married set on Long Is-

land. Ow^en Davis, the author, in-

fused his brilliant lines into a play
that skirts pathos and tragedy with
the light touch of the satirist. “To-
night at Twelve” is highly modern. A
charming dilettante carries on harm-

less enough but incriminating
flirtations with every w'oman,
married or single, in his set.

His machinations involve the
mother of the hero and come
near to wrecking the lad’s

hapiness. The dialogue is

brisk and salty. Harry Pol-

lard will direct the cast, wliich

has not yet been selected.

“The Cohens and Kellys
in Scotland”

When Universal offers

among its Laemmle Specials
another Cohens and Kellys
comedy, exhibitors are imme-
diately assured of one more
box-office picture. The further
announcement, only recently

issued by Carl Laemmle, presi-

dent of Universal Pictures
Corporation, that George Sid-

ney and Charlie Murray are

to be re-united in their famous
comedy team means still flrmer

assurance of success. It will

be remembered that it was
Charlie Murray who created

the role of Kelly in the first

comedy, “The Cohens and Kel-
lys.” That lovable role has
been played by J. Farrell Mac-
Donald and Mack Swain in the

two succeeding comedies be-

cause of the demands of Mur-
ray’s time during the filming

of “The Cohens and Kellys in

Paris” and “The Cohens and
Kellys in Atlantic City.” Now
for “The Cohens and Kellys in

Scotland,” Sidney’s Yiddish
dialect and Murray’s rich

Irish brogue will be made
vocal. As usual the roles of Mrs.

Cohen and Mrs. Kelly will be enacted
by Vera Gordon and Kate Price, thus
reuniting the entire featured cast that

made “The Cohens and Kellys” such
a surprising hit w’ith the motion pic-

ture fans. According to a precedent
established by Carl Laemmle, “The
Cohens and Kellys in Scotland” will

be released on St. Patrick’s Day all

over the country. The March 17th
release of the Atlantic City opus last

season w’as signalized by day and date
showings in over one hundred and
thirty theatres. When the Irish-

Photo by White.
James Gleason and Mrs. Gleason in the stage
play, “The Shannons of Broadway.” In the Uni-
versal sound special their saxophone ability will

be equally prominent.
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[LT FOR BOX-OFFICE VALUES
Jewish families cross the Atlantic

Ocean for the second time to play in

Scotland, the result will be as laugh-
ably incongruous as their Paris ad-

venture.

“Men in Her Life”

Universal believes so firmly in the

drawing power of the blonde

and seductive Ma^ Nolan
that one of the six Laem-
mle Specials is an original

story written especially for

the star. The author is

Warner Fabian, who wrote
“The Wild Party,” “Flam-
ing Youth” and “Summer
Bachelors.” The story,
called “The Men in Her
Life,” will first appear in

the September issue of Ro-
mance Magazine in serial

form. Subsequently, it will

be published by Boni and
Liveright. It will probably

appear in book form some
time in November. Warner
Fabian has not only writ-

ten an appealing and so-

phisticated love story for

serial publication, but in

addition, a vehicle particu-

larly designed to do justice

to the histrionic talents of

Mary Nolan. Miss Nolan
has more than her share of

“It,” which, coupled with a

fragile and blonde beauty,

spells box - office. Mary
Nolan’s charm is not the

typical movie “vamp” sort; it is infin-

itely more finished and subtle. Fans
will remember her remarkable per-

formance in “The Foreign Legion” as

a blending of unconscious magnetism
and deliberate yet well bred seduction.

She wears clothes divinely (a factor

not to be overlooked from an audience

angle) and has built-up fan appeal

that is growing by leaps and bounds.

“The Last Performance”

“The Last Performance” is at once

a powerful play and an excellent

vehicle for Conrad Veidt and Mary
Philbin. The picture is an adaptation

of a play by James Creelman who
ranks among the younger brilliant

playwrights. As in “The Man Who
Laughs” Veidt is cast in a role that

evokes sympathy. This time he is an
exponent of black magic who falls

desperately in love with his young
assistant. Mary Philbin as the assis-

tant is as lovely and fragile and
young as she was in the Hugo film.

Her very youth is the stumbling block

to Conrad Veidt’s happiness, for

though he woos her successfully he
cannot retain her love against the im-
portunities of a much younger man.
Jealousy, the baseness of an enemy of

sulky, vicious enemy, Gustave Partos,
William H. Turner, Anders Randolph,
Sam De Grasse and George Irving
complete the cast. In addition to the
powerful drama, “The Last Perform-
ance” is interesting in its revelation
of “black magic.” The climax of the
picture involves the construction of

the box which Mary Phil-
bin disappears in the sword
trick. Showmen do not need
to be told of the ever-pres-
ent appeal of the mysteri-
ous and uncanny.

Paul Whiteman Is In-
sured for Million by

Universal

NE million dollars in-
surance has been
placed on Paul White-

man, jazz king, by Univer-
sal for protection during
the production of Univer-
sal’s super production “The
King of Jazz” starring
Whiteman and his orches-
tra.

E. Walter Mayer, of the
firm of Behrendt and Levy,
Hollywood insurance agents,
flew to San Francisco by
Maddux air line to meet
Whiteman there and ar-
range for the insurance be-
fore Whiteman returns to
Los Angeles for the picture.

Five hundred thousand dollars of
the insurance is on Whiteman’s life
while the other five hundred thousand
is with Lloyd’s, of London, for pro-
tection against injury or other mis-
haps to Whiteman during the produc-
tion of the picture.

“The Shannons of Broadway” to
Go into Production Shortly with

James Gleason and Wife

WITH the announcement that
Agnes Christine Johnston is

now at work on the adaptation
of the hilarious comedy “The Shan-
nons of Broadway,” recently pur-
chased by the Universal Pictures Cor-
poration, it is understood that the pic-

ture will shortly be placed in produc-
tion. Both James and Lucille Web-
ster Gleason, the playwrights, will

play the same roles in the movietone
version that they played upon the
stage of the Martin Beck Theatre
where it enjoyed a long and success-
ful run.
“The Shannons of Broadway” is one

of the special productions that Uni-
versal will release during the coming
season. No director has as yet been
selected.

Veidt’s, a mysterious murder and a
thrilling courtroom scene are some of

the tangled threads of the plot. Veidt,

more stunning than ever with graying
temples, makes a tragic figure as the
middle-aged man who renounces his

fiancee. Fred MacKaye as the more
fortunate rival, Leslie Fenton as the

Owen Davis, the genial playwright
who is responsible for “To-night

at Twelve”

Photo by White.

One of the tense moments in ' To-night at Twelve,”
Owen Davis’ sophisticated society comedy which Uni-
versal is transferring to the talkies for next season.
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Langdon McCormick Talks

of "THE STORM" in Sound

E mmett FLYNN has been sign-
ed by Universal to direct Laura
La Plante in “One Rainy Night.”

The adaptation of this Laura Hess
story is being written by Harold
Shumate.

I
NDICATION of the vast commer-
cial possibilities of talking pictures
may be had from the fact that the

assembled sales managers and sales-
men of the Universal Pictures Cor-
poration, in convention at Atlantic
City early this week, listened to a
rousing and comprehensive sales talk
on the 1929-30 product by Carl Laem-
mle, president of Universal, by Carl
Laemmle, Jr., studio head of the or-

ganization, and by various Universal
stars, all made in Movietone in Uni-
versal City especially for the conven-
tion.

K en MAYNARD is starting this

week his third production for the
series of eight features in which

he is to be starred by Universal on
its 1929-30 program. The picture,

tentatively titled “The Golden Bridle,”

is being directed by Harry J. Browm.

W ORD has just been received
from Universal City that
George Sidney and Charlie

Murray have been signed for the roles

of Cohen and Kelly in Universal’s
next feature of the ad-
ventures of this famous
pair, which will be en-

titled “The Cohens and
Kellys in Scotland.” This
successor to “The Cohens
and Kellys in Atlantic

City” is the fourth in

this series of Irish-Jew-

ish stories. Vera Gordon
and Kate Price will

again enact their famous
roles of Mrs. Cohen and
Mrs. Kelly, respective-

ly.

R 0 A D W A Y,”
which had its

western premiere
at the Biltmore Theatre
in Los Angeles, is dupli-

cating there the success
of its current New York
run at the Globe Theatre.
Enthusiastic newspaper
reviews and new box-
office records greeted the

first showing of this Carl
Laemmle, Jr. production,
which was directed by
Paul Fejos.

ance""The Last Perform

(Cwtinued from page 19)

they will effect the fate of legitimate

stage stars. It will be a sur\'ival of

the fittest. The veteran actor un-

doubtedly has the edge on the un-

trained movie star, Mr. McCormick
asserts. The matter of pauses, inflec-

tion and rhythm that comes naturally

to the legitimate actor is still an un-

plumbed quantity to the average
screen star. The result is that the

latter speak in spasms, as it w'ere,

with the effort to catch his breath all

too apparent.

Langdon McCormick knows where-
of he speaks. Years ago he was on

the stage with Otis Skinner for sev-

eral seasons, and later touring in his

own plays. But that, he assured me,
was before he knew better.

“In the old days a man was en-

gaged because he could act,” he went
on, “not because he was a type. He
was expected to make up for the part,

no matter what it was, and play it

adequately. Then came the time when
theatrical agents and producers hired

an actor because he was ‘just the

type.’ For a sensitive person it was
rather dreadful to be scanned from
head to foot and turned down be-

cause you were too tall or too thin,

too shrewd or too kind-looking. I

didn’t w’ant to play detectives roles

all my life. I became a playwright.

Much freer and more stimulating.”

A very prolific playwright was
Langdon McCormick. Not content to

score one success a year,

he has to his credit for

one season “Wanted by
the Police,” “Our Friend

Fritz,” “The Woman
Who Dared,” “The Life

of an Actress” and “Jes-

sie Left the Village.”

That was back in 1907,

three years before “The
Storm” made its notable
appearance. “The Pace”
and “The Gulf” followed
before the versatile

actor-playwright turned
to theatre effects.

The black magic of

the theatre has been oc-

cupying his talents ever
since. It was a natural

outcome of a lifelong as-

sociation with the the-

atre and its problems.
When he was a cub in-

volved in amateur per-

formances, necessity
turned McCormick’s at-

tention to scenery, decor
and all the tricks of the
trade that are called the-

atre effects. A native
versatility plus a very

practical urge to learn more about
are sent McCormick over to Paris.

“People have a queer notion,” he

(Continued on page 27)

Photo by Bachrach

Langdon McCormick, author of
“The Storm,” has the keen blue
ege, the sensitive mouth and the
concentrated brow of the practical

artist.

i
Mary Philbin, Conrad Veidt

j

Fred MacKa,ye in scenes from the
Laemmle Special.

UNIVERSAL
MOVIEGRAMS
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‘‘Broadway” Opening in Los Angeles

Scores Triumph for Laemmle Junior

LOS ANGELES EXPRESS
By Monroe Luthrop

The huzzas in this city of

incessant cinema excite-

ment last evening swung
over to Fifth and Grand to give

“three cheers and one cheer

more” for the doughty Carl
Laemmle and his namesake and
chip off the old block, who is

now the junior manager of the

oldest movie plant.

Universal’s chief brought forward
his latest prodigality “Broadway,”
and as most of the old favorites of

the films, at one time or another, have
marched under his banner, they were
present in a phalanx to demonstrate
their interest and good will.

The Biltmore Theatre was
brilliant with fame and fash-
ion, which were rewarded
with a show that revealed
the best work, weighed as a
whole, yet to come from the
Universal studio. “Broad-
way” is no anti-climax to
“.Show Boat.” It is even bet-

ter entertainment, much
more stirring.

Laemmle is reported to have paid
the record price of $350,000 in the
bidding for the stage play. To that
sum has manifestly been added an
even larger one in its cinema elab-
oration.

Its u'ltole effect is of the kind that
zvill briny joy to the exhibitors of the
country. What tons merely a melo-
drama is now that jdus spectacle,
partly in color. The story of the or-

iginal, from which much j/ilfemny has
been done by jilagim-istic producers in

the making of night-life films, is re-
tained. It remains better than its

countt rfeits.

The spectacle is provided by the
addition of a wondrous cabaret which
looks as large as the interior of the
Shrine Auditorium. Its immensity is

nothing, however, to its bizarre char-
acter. The vast interior is done in

expressionistic angles and colors. It

is a veritable cathedral of jazz.

Over and around the spectacular
area swings the movable camera
catching a trail of shots such as the
inventive German pioneers in this
stunt never dreamed of. . . .

EXHIBITORS HERALD-WORLD
L.OS ANGEL.es, June 18.—“Broad-

way” opened at the Biltmore Theatre
last nigrht to a packed house. Its
opening was a Western triumph.
Carl Laemmle. ,Jr., desenes the ma-
jorit.v of the laurels for it, but the
east won tribute last night as the
audience indicated its approval of
each individual. Paul Fejos directed
the picture.
The storj* is a repetition of the

stage play story with the addition
of music at not infrequent intervals.
That “Broadway” story is a grip-
ping thing that has been the basis
for more than one story, play and
.scenario. Incident has been lifted
from it in almost wholesale manner
to build up various pieces of late.
.\nd oddly enough, the pieces that
have inherited it have all been suc-
cessful. It has been one of the most
original stories that we have had
this decade.

Excellent Music Offered

The music is excellent. Glenn
Tryon and Merna Kennedy are the
song and dance team that work
themselves into the limelight by
their toes and talents.

Voices Suitable to Role

Tryon’s voice is easily suitable to
the role.

His sui)port in unwinding the
story is a chorus of five girls—all

of whom are good actr(>sses. They
are Merna Kennedy, Edith Flynn,
Betty Francisco, Ruby McCoy and
Evelyn Brent. IVifh Merna Kennedy
an able heroine, F'lynn. Francisco
and McCoy 100 percent character
chorines, and Brent a good "heavy,”
F(‘jos could not have missed.

— Douglas Hodges.

There may be some to carp that
the spacious palace of revelry is not
the Manhattan sweat-box cabaret of
reality. But what of it? Pictures
are made for entertainment purposes.
And why should “Broadway.” the
plav, be too sacrosanct for liberties

with its stage limitations?

The colossal conception of this

night club is a mixture of extrava-
ganza with realism. It represents the
spirit rather than the facts of the
Great White Way, the concentrated
glitter and false glamor that draw
and singe the human moths from all

over the country.

* *

The plot and (with necessary edit-

ing) the dialogue of the stage play
are retained. Important episodes,
like the vendetta of the bootleggers,
.and the killing of “Scar” Edwards
and the tragic fate of Steve Crandall,
gang chief, at the hands of “Scar’s”
girl, are fully as effective as in the

original; they are even heightened by
the contrast of the revelry in front
and the tragedy back stage, which
the play couldn’t show.

Glenn Tryon pla>ys the conceited but
likable youth rema7-kably well, and
the role has the value of his natural
7nagnetism. Two distinct assets of the
picture are Thomas Jeudeson and Paul
Porcasi, who played Dan McCoon, the
detective, and Nick Verdis, the cab-
aret proprietor, in the original and
are now vivid characters in the excit-
in moments.

* * *

Robert Ellis gives a memorable
performance of the swaggering bru-
tality of Steve Crandall. The qual-
ities that have made Evelyn Brent
popular seldom have a chance to shine
as the bitter Pearl, but she is faithful
to the characterization. Merna Ken-
nedy is the “good” girl Billie Moore,
and as such has a tepid part. Otis
Harlan stands out as “Porky.”

The direction of Paul Fejos is

intelligent and of large, capable
grasp on the whole. With an ex-
cellent adaptation by Edward T.
Lowe, Jr., and superior photog-
raphy by Hal Mohr, he has made
one of the pictures of the times.

LOS ANGELES DAILY NEWS
By Eleanor Barnes

P
ERHAPS it was natural that
“Broadway,” the celebrated stage
sensation with its wicked, witty

and wise lines, should be translated
to the silver screen in its entirety

—

especially as an audible, for its ex-
citing, compelling plot, known to al-
most every theatre-goer, makes ad-
mirable movies. The film closely fol-
lows the play in most particulars, es-
pecially as to dialogue and situations,
but in screen form it becomes more
elaborate, more graphically related
than the stage could even touch.

Universal’s picturization will
prompt the “oh’s” and “ah’s” of many
a movie fan.

* * *

The settings are unbelievably gor-
geous. Gigantic, colossal, magnificent,
amazing are but a few of the adjec-
tives strong enough to describe theyn.
And when the color sequence is pre-
sented at the final reel, the mxiny
bright hues of the backgrounds are a

{Continued on page 32)
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UNIVERSAL'S STi»

LAURA LA PLANTE “Hold Your Man’

“Soft Shoulders”

“Kiss Proof”

MARY NOLAN
in

“Madamoiselle Cayenne”

“The Come-On Girl”

“Lipstick”

“Ladies in Love”

GLENN TRYON
and

MERNA KENNEDY

“Barnum Was Right”

i n “Anything Goes”

“The Times Square Kid”

T he back-bone of the progressive
showman’s week in and week out
progi'am for the coming year will

be the comprehensive line-up of Star
features now being made at Universal
City for 1929-30 release. Twenty-four
pictures made with stars of proven
box-office drawing power, plus a series

of westems and out-of-doors dramas
made by the pick of the industry’s

Western stars, mean the assurance of

a steady run of audience-bait rnonth

after month during the Fall, Winter
and Spring to come.

Universal’s Star Series, several of

which already have been completed
and are ready to prove their high
angle box-office possibilities, embrace
productions with stars of great cur-

rent popularity, many of whom have

been seen in leading roles in the most
important pictures of the current

year.
Pretty, winsome Laura La Plante,

dimpled heroine of many Reginald
Denny comedies, dramatic lead in

Paul Leni mystery dramas, and most
recently of all, the lovable Magnolia
of “Sho’W' Boat,” heads the list. Then
comes John Boles, hailed as the out-

standing star of talking and singing

pictures. Boles was a popular mat-
inee idol in musical comedy before he

became the great screen lover in the

“Desert Song,” “Rio Rita” and other

current pictures.

Then comes Joseph Schildkraut, idol

of the stage and screen, who so re-

cently glorified the suave, handsome
heart-breaker type of lover as Rave-
nal in “Show Boat.” Next, Reginald
Denny, the amusing comedy star of a

score or more of successful Universal
farce-comedy features.

Bewitching, alluring Mary Nolan,
the blonde sensation who played op-

posite John Gilbert in “Desert
Nights,” is another fancy feather in

Universal’s cap. She not only has
“it,” she is IT, itself.

Glenn Tryon and Merna Kennedy,
the delightful pair of sweethearts in

“Broadway,” will be seen together
again in a group of features in-

cluded in the Universal Star Series.

Another popular pair of romantic
young lovers scheduled to make a
group of box-office winners are George
Lewis and Barbara Kent, long pop-

ular among Universal’s juvenile leads.

The excellence of Le'wis in the “Col-

legians” and “College Love,” and Bar-
bara’s wistful appeal as cited by au-

diences who saw her in “Lonesome,”
and her recent work opposite Harold
Lloyd, won this co-starring team as-

signment from Carl Laemmle.
The all-star features will present

such well known favorites as Mary
Philbin, Jean Hersholt, Kathryn

Crawford, and similar experienced
players.
The Western and Out-of-door fea-

tures will be made by the ever-popular
Hoot Gibson and Ken Maynard. With
the exception of se’’eral of the west-
ern features, all of the aforemen-
tioned Star Series will be in both
talking and silent form-
Laura La Plante’s three pictures

for next year ai'e “Hold Your Man,”
“Soft Shoulders” and “Kiss Proof.”
All of the stories are of the sophis-

ticated type designed to portray the
star’s emotional range and appealing
charm. “Hold Your Man” will be
adapted from a story by Harry Segall

entitled “The Behavior of Mrs.
Crane.” The exact nature of the

other releases has not as yet been
disclosed.

Universal is going to give John
Boles every opportunity during the

coming season to display his musical
talents as well as his matinee idol

personality. Both “Moonlight Mad-

ness” and “The Song of Passion” are
the same type production that made
“The Desert Song” such a hit.

The popularity of Schildkraut’s por-
trayal of Ravenal in “Show Boat” has
been kept in mind in planning his star
productions for 1929-30. In each of
his three releases the romantic key-
note is emphasized. “The Mississippi
Gambler” has been adapted by
Leonard Fields from an original story
by Karl Brown, called “The Devil’s

Prayerbook.” Fields also wrote the
dialogue which is decidedly sparkling
according to reports from Universal
City. “'The Bachelor Husband” and
“The Man About Town” feature the
beloved vagabond Schildkraut at his

nonchalant best.

Reginald Denny has himself writ-

ten the story for “No, No, Napoleon,”
which assures a vehicle providing the
happiest material for the comedian’s
breezy type of humor. Denny’s
speaking voice with its slightly Eng-
lish accent has already won him many
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R SERIES for 1929-30

JOSEPH SCHILDKRAUT
i n

“Mississippi Gambler”

“The Bachelor Husband”

“The Man About Town”

REGINALD DENNY 1 n
“Embarrassing Moments”

“No, No, Napoleon”

JOHN BOLES i n
“Moonlight Madness”

“The Song of Passion”

BARBARA KENT
and

GEORGE LEWIS
i n “Flaming Daughters”

“Keep on Dancing”

sound fans. “Embarrassing Mo-
ments” affords a laughable back-
ground for Denny’s mishaps and
snappy come-backs.
As exotic as the star herself is the

material selected by Universal for
Mary Nolan’s forthcoming pictures.

“Madamoiselle Cayenne” is a red hot
tale of which the locale is Devil’s
Island, that infamous French Penal
Colony. As in “The Foreign Legion,”
Mary Nolan plays against a scene of
insufferable heat, misery and cruelty.
Stephen Alden Reynolds wrote the
story, which has been given a skillful

adaptation by Harold Shumate. The
titles of Mary Nolan’s other vehicles

indicate their strength—“The Com^
on Girl,” “Lipstick” and “Ladies in

Love.”
One of the releases in which Glenn

Tryon and Mema Kennedy are co-

starred is already in production at the
Universal studios. It is “Bamum
Was Right,” from the stage play by
Philip Eartholmae, which had such a

smashing run at the George Cohan
Theatre in New York. Donald Brian,
popular juvenile lead, played the
stellar role in the Broadway success.
The role, as entertainer in a summer
hotel, is ideally suited to Tryon’s type,
as his performance as the hoofer in
“Broadway” proves. The story was
rewritten from “It Might Happen to
You,” by Hutchinson Boyd, and is an
amusing farce built around Barnurn’s
famous slogan that “a sucker is born
every' minute.” Arthur Ripley and
Everett Adams wrote the dialogue
and adaptation. Del Lord is wielding
the megaphone. Besides Glenn Tryon
and Merna Kennedy the cast includes
Lew Kelly, Basil Radford, Clarence
Burton, J. Hunt and Isabelle Keith.
Rushes from the coast give every indi-
cation of a picture rich in entertain-
ment value and humorous incidents.
“Anything Goes” and “The Times

Square Kid” provide excellent mate-
rial for the combined talents of Glenn
Tryon and Mema Kennedy. Mema’s

appealing innocence and sweetness
makes a neat contrast to the likable
arrogance of Tryon.
The first story selected for the

Barbara Kent-George Lewis team is

“Flaming Daughters,” a story by
Warner Fabian. Fabian is also re-

sponsible for one of Mary Nolan’s
stories for next season, “Men in Her
Life,” which will appear serially in

Romance Magazine, starting in the
September issue. “Flaming Daugh-
ters” gives a vivid picture of modem
youth. George Lewis and Barbara
Kent have been wisely chosen to por-

tray the young things, because they
have the faculty of blending reckless-

ness with an undercurrent freshness

and simplicity that gives the laugh to

the hue and cry over the depravity of

the present generation.

Langdon McCormick
Tells of “The Storm”

{Continued from page 24)

told me, “that young men go to Paris

to study art under one particular

master. Nothing of the sort really

happens. They simply live in the

Latin Quarter with a lot of other

young men, who are interested in art.

They all work and play and talk a

great deal. They paint. Very simple

and informal. I learned one invalu-

able thing over there—that you don’t

have to be exclusively a painter in

oils or watercolors or charcoal. The
medium doesn’t make any difference.

Ever since I’ve used whatever seemed
best suited to the purpose in hand.”
Which accounts for the fact that

Langdon McCormick’s models for

stage effects have a singularly mov-
ing quality. A clear summer sky will

be done in analine dye, a heavy surf

crested with whitecaps will be treat-

ed in oils.

But that’s another story. . . . The
fascinating tale of Langdon McCor-
mick as the wizard who first made
moons sail across back-drops and who
has been responsible for many of the

most ingenious theatre effects on rec-

ord. It is McCormick who injected

“Noah’s Ark” with the powerful
sound effects of which it boasts. One
of the most amazing things about
“The Storm” when it first appeared
as a stage and screen success was
the effectiveness of the accompany-
ing fanfare of sound and mechanical
devices. In the forthcoming sound
version Universal will avail itself of

the unfaltering theatre sense of

Langdon McCormick, actor, play-

wright, and black magician.
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UNIVERSAL’S ALL-STAR PRODUCTIONS
PACKED WITH VARIED AUDIENCE APPEAL

Wide Range of Love, Adventure, and Mystery Contained in

1929-30 All-Star Productions
—“The Drake Case,” “The Climax,”

“Girl Overboard” “Brawn of the Sea” and “She Belongs to Me”

“She Belongs to Me,” is a poignant drama with jealousy be-

tween son and father as its keynotf'.

The hrst picture on the schedule has already been completed
at Universal City under the direction of Edward Laemmle.
“The Drake Case” is a murder mystery with a tremendous emo-
tional appeal. The courtroom scene is a particularly vivid ex-
ample of the power of talking pictures. Gladys Brockwell as

the defendant accused of the murder of Mrs. Drake, portrayed
by Doree Lloyd, gives a tense and vibrant characterization of

a woman fighting for her life. Forrest Stanley as the prose-
cuting attorney draws every drop of suspense and excitement

from the drama of studio life by
Charles A. Logue. Robert Frazer
plays the defense attorney and Bar-
bara Leonard is attractive as the

young step-daughter of the slain Mrs.
Drake. Eddie Hearn and Tom Dugan
contribute minor roles effectively.

Many of the scenes are in the cell of

the accused woman, where pathos and
impending tragedy struggle with
courage and innocence. “The Drake
Case” is a timely showmanship pic-

ture which answers the present craze
for mystery films. It challenges the
intelligence of the audience and keeps
it guessing until the final sequence.
“The Climax” is based on the fa-

mous stage play by Edward Locke.
It is a gripping romance of a young
girl with a glorious voice who almost

Jca7i Herfiholt’f^ cliarnctPrizntwv an the Italian luac’S-

tro who leads the heroine to fame
is a poiverful one.

Kathryn Crawford and
John Reinhardt in“The
Clvnax” Reinhardt is

the son of the great
composer, Heinrich

Reinhardt

U NIVERSAL has
packed a box-
office wallop into

its schedule of five all-

s t a r productions for

the coming season. The
stars themselves assure

casts that pull patrons
into theatres. The
variety of appeal in-

cluded in the offerings

makes the quintet un-
usually well - balanced.

Mystery mounting to a

tense trial scene char-

acterizes “The Drake
Ca.se.” In “The Climax”
the heart interest is

. ^

uppermost, while the theme of an ambitious opera singer s

struggle to win recognition gives scope for a musical score

of unusual beauty. “Girl Overboard” is a story of the

San Francisco waterfront replete with romance and local

atmosphere. The lure of the sea, its fury, thrilling

rescues and tempestuous fights forms a fine adventurous

tale in “Brawn of the Sea.” The fifth all-star production.

A.S the reluctant hi'ide of the

man she does not love, Kathryn
Crawford looks particularly a}>-

pealing in the all-star picture

“The Climax”
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Mary PItilhin, Fred MacKuye and Otis Harlan are the principals in “Girl Overboard" for next season. Harlan
lends his tvhimsical ivit to a waterfront romance of young love.

loses her lover and her career througrh the jealousy of a

young physician. After a slight operation the doctor

sprays Adella’s throat with a medicine that causes her

to lose her voice entirely, as he had planned. With her
career gone, she succombs to the surgeon’s love-making
and agrees to marry him. Attired in her bridal finery,

the girl miraculously recovers her voice when she hears
her real sweetheart singing the love song he composed
for her. Kathrjm Crawford is charming ns the aspiring

opera singer, and Jean Hersholt is magnificent as the
devoted maestro who see her through countless difficulties.

Le Roy Mason plays the surgeon who performs the opera-
tion on Adella. Henry Armetta is e.xcellent as the girl’s

grandfather. The lover is enacted by John Reinhardt, an
e.xtremely attractive young man who has the distinction

of being the son of the great composer, Heinrich Rein-
hardt. Renaud Hoffman directed the picture. Its sound
version contains some fine

melodies, deep organ mu-
sic and brilliant bits from
op»ra scores.

Mary Philbin has a
sympathetic vehicle in

“Girl Overboard,’’ a story
of the San Francisco
waterfront by John B.
Clymer. Fred ^lacKaye
and Otis Harlan are in

the cast, which was di-

rected by Wesley Rug-
gles.

Denton, played by Mac-
Kaye, serves his father’s
term as a forger to save
his mother’s heartaches.
When released on parole,
he is forbidden to marry
on penalty of ser\dng the
rest of his term. Denton
saves a young girl, ^lary
Philbin, from the river
and takes her to the
schooner where he lives
with Cappy Evans, por-
trayed whimsically by
Otis Harlan. The parole
officer learns the girl is

abroad and threatens to send Denton back to prison un-
less she leaves. She is again bothered by a bully and
returns to the ship. Denton marries her in defiance of the
parole officer. Through a fluke the girl is arrested in a
skirmish with the bully, but dismissed when the judge
learns she is Denton’s wife. Keefe thi'eatens return to

jail, but relents when he sees the girl’s little garden in

a comer of the boat. The harbor scenes and the life on
the old schooner are colorful and authentic.
Mary Philbin has also been selected to star in “Brawn

of the Sea.” The action is much faster than in “Girl
Overboard” and the dramatic values more sharply drawn.
Garret Ford wrote the story and infused it with the
hatred of an old sea captain for his son pictured against
a background of wild sailing adventures, a blazing ship,
a miraculous rescue and a gripping fight. The girl whose
lot is cast in these desperate surroundings forms a strong

contrast to the brutality
of setting.

In “She Belongs to

Me,” Paul Sydney has
painted a strong drama of
jealousy and bitterness
between a father and son
who both love the same
woman. The old man’s
love is a desperate
eleventh-hour passion, the
son’s a clean blade of
young idealism. The re-

sult is one of the most
poignant and powerful
dramas yet to reach the
sound screen. No cast
has as yet been announced
for “She Belongs to Me,”
but an all-star company
of outstanding popularity
is being assembled at Uni-
versal City.

The reputation of the
actors in these all-star
productions, plus strong
dramas, both in silent and
sound versions, assures
tremendous box-office ap-
peal.

The big trial scene in “The Drake Case.” Gladys Brock-
well as the defendant cowers at the inquisition of the

prosecuting attorney, played by Forrest Stanley.
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Universal Will Not Merge, Says R. B
I.aemmle Organization, Turning a Deaf Ear to Merger Offers, Will Sticl<

To Its Guns and Do Some Big Shooting On Its Own Account, He States.

“Mr. Laemmle and I have turned
down every offer that has been made
to buy our company,” R. H. Cochrane,
vice-president of the Universal Pic-

tures Corporation, announced to the
assembled Universal salesmen and
sales managers at Universal’s East-
ern Sales Convention at Atlantic City
last week-end. His words brought the

“U” field force to their feet with a
cheer.
“We have turned down every offer

to merge, and they were darn good
offers, too,” he continued. “But Uni-
versal is now in such a beautiful posi-

tion that we intend to stick to our
guns and do some big shooting our-

selves.

“The merging of other companies,
instead of hurting us, has been a god-

send to us in more w’ays than one.

The more they merge, the more they
need Universal, not alone on account

of our pictures, but because they want
to be able to .say to the authorities in

Washington, ‘We are not a monopoly.
Look at Universal, a thoroughly inde-

pendent company which is one of the

of the most successful in the industry.’

“When you deal with independent

theatres I think it is perfectly legi-

timate and honest to make capital out

of the fact that they cannot sell

mergers at their box-office. More and
more they are looking to Universal

to protect them.”

UNIVERSAL'S ACE
EXCHANGE MANAGER

S. Wittman of the Philadelphia
Exchange was awarded the Carl
Laemmle Medal of Honor as Uni-
versal’s most voluble manager for
the selling season of 1928-29.

The Universal vice-president paid a
glowing tribute to Carl Laemmle, Jr.,

the new studio head; to Lou B. Metz-
ger, general manager of Universal,
and to M. Van Praag, general sales

manager, and his assistant, Ted
Schlanger.
“There is one thing I would like to

get over to you with a bang,” Coch-
rane continued. “For the first time in

the history of Universal we have a
studio manager at Universal City who
not only is qualified to give us qual-

ity pictures,, but who has the deter-
mination and authority to see that we
get them. This fact should give you
the same anticipation of victory that
we, in the New York office, have.
From the very first day that Junior
Laemmle took the job, we have had
such intelligent and sympathetic co-

operation on sales problems as we
never had from any manager in our
whole career. This young man has
dreamed, breathed and lived among
pictures since the very day he was
bom. So, while he is young in years,

and thank God for that, he is old in

showmanship wisdom. He knows what
you need as well as you do. His very
first act an assuming charge of the

studio was to scrap half a dozen sto-

ries that he did not consider good box
office stuff,—stuff that would have
been mighty hard for you to sell. He
wants nothing but red hot sales mate-



Cochrane at ‘‘U” Sales Convention

Sales Convention, at Atlantic City, Most Enthusiastic of “U” History.

Eastern Salesmen Thrilled Over 1929-30 Universal Product.

rial, and he knows what that is better
than any studio executive in Califor-
nia, barring none. His father knows
that the son has something on the ball
and is going to let the son do the
pitching while dad coaches from the
side-lines.

“So much for the studio. Now
then, we have in Lou Metzger, the
first general manager we ever had
who graduated from the job of sales-

man, exchange manager and sales

manager, and who therefore has the
most thorough knowledge and under-
standing of sales needs. He not only
has showTi an amazing grasp of our
world problems but he has personally
put through some of the most impor-
tant deals Universal ever made. He
has blasted all politics out of the or-

ganization and has shown qualities of
leadership which have delighted me
from the very first day he took the
iob. Moreover, he has won the con-
fidence and esteem not only of the
Universal force but of the high exec-
utives of other companies. As for
Mr. Van Praag and Mr. Schlanger,
they will show you themselves that
our confidence in them was fully

justified.

“We can’t go wrong. You’re going
to see a new Universal as sure as
vou’re bom—exactly the right mix-
ture of young blood and old. Take it

from me. Universal right now is en-

UNIVERSAL'S MOST
VALUABLE SALESMAN

L. Lutzer of the Dallas Ex-,
change won the Medal of Honor
as Universal’s leading salesman
and a loving cup for highest

selling standing.

tering a new and remarkable era.”
The Atlantic City convention was

attended by salesmen and sales man-
agers from all exchanges east of the
Mississippi River, and from Eastern
Canadian territories. It lasted four
days, June 22-25 in the Ritz-Carlton
Hotel. Among the interesting events
of the sales meet was the announce-
ment of the winning exchanges in the
Carl Laemmle 23rd Anniversary
drive, Los Angeles winning first and
$1500 in cash; Jacksonville winning
second and $1000; Vancouver, third,

$700; Cleveland, fourth, $500, and
Toronto, fifth, $500.
Lou B. Metzger received a hand-

some scroll testimonial of apprecia-
tion from the Universal sales force.

S. Witman, manager of the Phila-
delphia Exchange, received a gold
medal as Universal’s most valuable
sales manager. L. Lutzer, a salesman
of the Dallas Exchange, received a
silver cup as the most valuable sales-
man in the organization. Nine other
salesmen received smaller cups as a
reward for their standing in salesman
ratings. In the order of rank they
were: L. Carlow of Kansas City, M.
Tritch of Oklahoma City, B. Taylor
of Kansas City, W. Craig of India-
napolis, A. Zacherl of Minneapolis,
H. Cass of Des Moines, M. Brodsky
of Omaha, J. Jacobson of Des Moines,

and D. Siraril of Atlanta.
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“Broadway” Opening Is

Triumph for Laemmle, Jr.

We've Got What
You Have To Have

{Continued from page 25)

pleasing eyeful, but are sure to make even the most astute
movie fan take an extra gulp.******

Paul Fejos has done a splendid job of directing. Dr.
Fejos’ groupings are impressive and he has built up per-
sonalities of the players and the scenes to a great extent.
Unusual camera shots, through use of a gigantic crane
many feet in the air, erive an odd but bizarre touch to the
film. Maurice Kussell has directed the dances and ar-

ranged some original routines with his company of gor-
geous and graceful ladies of the ensemble. And, by the
way, there are several live tunes, including “Hittin’ the
Ceiling” and “Sing a Little Love Song,” rendered by the
principals which probably will be whistled and sung by
the fans.

THE CAST
The performances are of high standard. Several of

the players have been chosen from the original stage plaj'

and make their talking debuts in their original roles.

Evelyn Brent creates a striking study of the life-

wearied chorus girl. Pearl, whose fiance is killed by the
unscrupulous gangster. Miss Brent’s scenes are finely

touched with restraint and quiet force. Particularly in

her denouncement scene, where she shoots the gang
leader, is Miss Brent vivid.

Thomas Jackson plays his original characterization of
detective Dan McCorn and makes it a thoroughly likable,

human and calm figure. His characterization is strong
and real. Paul Porcasi is another stage recruit and plays
the cafe ou'ner excellently.

Glenn Tryon as Roy Lane is thoroughly likable and
handles his dialogue realistically. Mema Kennedy as the

girl plays it for all its worth, and even though the char-

acterization is that of a dumb chorus girl, she makes quite

an impression. An old friend is welcomed back in the

appearance of Robert Ellis, whose strong study of the

gangster is perfectly handled. And Betty Francisco makes
a big impression as a hard-boiled chorus lady.

LOS ANGELES EXAMINER
By Louella 0. Parsons

T
he ADVENTURES of Carl Laemmle, Jr., with his

million dollar plaything, “Broadway,” have been re-

lated with various highly colored versions. Prob-

ably it is the first time in the history of filmland that

a twenty-one-year-old boy has been intrusted with so

pretentious a production. Last night at the Biltmore

Theatre, filmland’s best and bravest gathered to see how
the son and heir of Carl Laemmle, Sr., has accounted to

his parent for his exceptional trust.

Looking at “Broadway” with the cold, critical eye of a

reviewer, and eliminating all personal sympathy and sen-

timent. I do not see how the boy’s worst enemy could

accuse him of failing his father. I should like to con-

gratulate Carl, Jr., on his debut as a producer. “Broad-
way”, in many ways, is the best picture Universal has

ever presented, and certainly a talkie that ranks with the

best of the recent output made by any other companies.

The stage play by Philip Dunning and George Abbott
created a sensation when it was produced in New York.

Dealing with those hectic phases of our modem life, boot-

legging, hijacking and a convenient night club that acted

as a shield for the lawbreakers, “Broadway was the first

play of its kind to offer entertainment that was daringly

real. It presented a certain side of Broadway life here-

tofore unexploited.

REDEMPTION

I



This year — more than ever — the

strongest safety wedge of the small

exhibitor is Universal’s COMPLETE
SERVICE. There has never been a

year when the little fellow has been so

hard put to find good programs at

live-and-let-live prices. And there is no
other contract under the sun that gives

him so much for his money.

THE PICTURES YOU WANT WHEN YOU WANT
EHEM-AT A PRICE YOU CAN AEEORD TO PAY!
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READY NOW
I S a phonograph record, "Cohena on the Telephone," sold up into

the hundreds of tho^isands. Now
pour folks can SEE and HEAR
one of the screen’s greatest come-
dians as he delivers and ACTS
one of the funniest sketches ever

written.

COHEN ON THE TELEPHONE

with GEORGE SIDNEY as

COHEN—one full reel of riotous

laughter anywhere on earth I

It played the ^Paramount Theatre,

NewYork—It played the Paramount

Theatre, Brooklyn—and they dis^

played it on the marquee in lights!

It^s that kind of box-office!

Universal Sliorts are Super SliOi^tS/



with Gladys Brockwell, Forrest Stanley,

Robert Frazer, Barbara Leonard, James

Crane. Story by Charles Logue.

An EDWARD LAEMMLE Production

Two negatives: one talking; one silent.
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NOW IS THE TIME
“USE THE BRAINS

No. 632—Straight from the Shoulder Talk by Carl

Laemmle, President of the Universal

Pictures Corporation.

T here never was a time in the history of the picture

business when it was so important for you to think

clearly as it is right now.

You are in a new business. So is Universal, but we are

prepared to do the new business in our same safe and sane

way.

You have seen revolutionary changes sweep over the old

industry in the past year. Only a year ago you would have
laughed if anyone had seriously predicted the terrific up-

heaval which had taken place.

Old standards have gone by the board. Old customs and

methods have been swept into oblivion. Old records are

something to laugh at. Old grosses and old net profits are

bewhiskered.

There is one respect in which you will have to adjust yourself to the

new conditions and map out your future course after quick, but thought-
ful study—and that is this:

You will have to make up your mind what producing company you
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DF ALL T8IWES TO
GOD GAVE YOU!”

will use as the backbone of your booking; what company you intend to

throw the bulk of your support to.

If you determine, on the basis of past performance, that Universal is

your choice; if experience has taught you that Universal is the company
which has your utmost confidence; if you are satisfied that you cannot
sell mergers at your box-office and that your greatest safety lies in throw-
ing the full strength of your support to the only large independent com-
pany now left in the field— then, in that case, it will be up to you to sign

up for the Universal output and fill in the rest of your needs, if any, from

other sources.

Every producer needs your business. Universal needs it. Universal

has made more elaborate preparations to cater to your needs than any

other company, whether you use silent pictures, or sound pictures, either

on the film or on discs.

Universal has made amazing progress in the treatment of sound and
has every reason to believe that at least some of its new effects and novel-
ties cannot be secured anywhere else. But in doing this, it has not neglected
its silent pictures for one moment.

We have adapted ourselves to the new business. 1 have even issued

a personal pledge to all silent houses that if and when they decide to equip

themselves for sound. Universal will switch their contracts to cover sound

pictures on a live-and-let-live basis.

This gives you the fullest possible protection for your future, ff you
want it, you know how to get it!
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From EDNA FERRER’S great

novel. With Laura La Plante,

Joseph Schildkraut, Otis Fiarlan,

Alma Rubens, Emily Fitzroy,

Jane La Verne. Directed, silent

and movietone, by Fiarry Pol-

lard. Synchronized score by
Joseph Cherniavslcy. Music from
Florenz Ziegfeld’s production.

A HARRY POLLARD
Production

No wonder they are calling it

“the freak of the industry!” No
wonder they are shooting in hot

wires calling themselves blinking

fools for tying up their playing

time so that they are compelled

to take off this money miracle at

the height of it’s harvest! Don’t

make this mistake. Figure

“SHOW BOAT” as a long run

special and keep your advance

dates clear for a hold-over.

^^THE FREAK OF THE INDUSTRY KEEPS ROLLING ALONG



jlLAZlNG AN UNBROKEN TRAIL OF SHATTERED RECORDS!
I
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SOUND GIVES NEW KICK
TO MOTION PICTURE SERIALS

“Ace of Scotland Yard,” First Talking Serial Advances to

Rank of Stage Mystery Play

! UNIVERSAL
! MOVIEGRAMS

C ARL LAEMMLE is holding a se-

ries of confeiences with Erich
Maria Remarque, author of “All

Quiet on the Western Front.” These
conferences have to do with the story

material which Maxwell Anderson is

writing for this super-production at

Universal City.

I
N addition to James Gleason, his

wife Lucille Webster and Tom
Kennedy, the following have been

added to the cast of the “Shannons of

Broadway”—James Breeden, who ap-
peared as the juvenile in the Los An-
geles stage version—Charles Grape-
win, George Summerville, Harry Ty-
ler, Gladys Crolius, Tom Santschi and
Helen Mehrmann. Emmett Flynn will

complete rehearsals for the talking
version at Universal City this week.

tjrpHE KING OF JAZZ,” the fa-

I
mous Paul Whiteman film

without a story, has been
postponed until November 1st. Carl
Laemmle, Jr., is not satisfied with any
of the stories hitherto submitted, and
neither is Paul Whiteman. This in-

terim, during which Paul Whiteman
will make a concert tour of the Pacific

Coast, will enable the Universal Sce-

nario Department to find a story

thoroughly acceptable.

Ken MAYNARD will this week
place in production his third

Universal talking picture re-

lease, “Songs of the Saddle.” This

production, which will include a num-
ber of cowboy ballads, is an original

S
CREEN serials, the episodic thrill-

ers that long have supplied melo-

drama in the raw to motion pic-

ture fans, have taken a new lease on
life and popularity with the advent
of sound and dialogue in motion pic-

tures. With the addition of voice and
sound effects, the action, the thrills

and the suspense of this type of screen

entertainment have been immeasur-
ably heightened. No stage mystery
play ever gripped its audience as the

new talkie serial can.

The first chaptered talkie has just

been completed by Universal, long the

outstanding proponent of screen se-

rials. “The Ace of Scotland Yard,” a
dramatic story of Inspector Blake,

the detective genius of the famous
English detective bureau, and his. bat-

tle of wits with the world’s leading

story by Bennett Cohen and will be di-

rected by Harry J. Brown. In the

cast are Gladys McConnell, Otis Har-
lan, Frank Rice, Bobbie Dunn, Jackie

Hanlon, Frank Yaconelli, Fred Burns,
Stanley Blystone and Blue Washing-
ton.

H arry pollard has completed
the Owen Davis play, “Tonight
at Twelve.” This Broadway

success utilized as interesting a cast

as has been assembled by Universal

for some time. In the cast are George
Lewis, Madge Bellamy, Robert Ellis,

Norman Trevor, Margaret Livingston,

Vera Reynolds, Hallam Cooley, Don
Douglas, Josephine Brown, Mary Do-
ran and Madeline Seymour.

criminals, was chosen as the first

sound serial vehicle. Blake already
had become a popular screen heroine,
as the central figure of an earlier Uni-
versal serial, “Blake of Scotland
Yard.”

In the new serial, Blake has found
his tongue. Also, the breath of life

has been given to the master crimi-
nals, the henchmen, the bobbies, and to

the beautiful Lady Diana, whose
plight in the midst of plot and
counter-plot frequently is appalling,
to say the least. But, most important
of all, the new screen sound technique
has given vent to the crisp orders,
the shouts, the stern commands, as
well as the harrowing shrieks, the
groans, the cries and the dull thuds
without which a mystery play would
lose its kick.

As a result of the addition of
sound, the new style serial is the equal
of any stage mystery play, with the
further advantage of shifting locale

and the many other elements by which
screen technique broadens the limita-

tions of the stage. Universal execu-
tives are so pleased with “The Ace
of Scotland Yard” that the company
is planning to make its entire schedule
of serials in sound.

“The Ace of Scotland Yard” is in

ten chapters and was directed by Ray
Taylor, a veteran serial maker.
Harold M. Atkinson wrote the story.

Craufurd Kent, a well known English
actor and screen favorite, plays the
role of Blake. Grace Cunard, long
popular as a serial heroine, has a
leading role. Florence Allen, Chicago
prize beauty, and others are among
the players.
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“POINTS WEST”

Hoot Gibson’s latest

Western thriller of love

and revenge.

All-talking production
adapted from a B. M.

Boxver story.

Hoot is the innocent victim of his landlady's
mistake.

Alberta Vaughn portrays the charming bride
in “Points West.”
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SMASHING “BROADWAY ’’ OPENING
IN PITTSBURGH STOPS TRAFFIC

Tremendous Premiere of Universal’s “Broadway” Brings Out
Police Riot Call to Clear Streets

Reichhold Inspects That Flaming Melodrama Called “Broadway”
11 ^'1 vil II ,

T he opening of
“Broadway” at

the Grand The-
atre in Pittsburgh
added another bril-

liant feather in the

cap of the Universal
super - production.
As the Universal
Weekly goes to
press, no details of

the premiere have
been received, but a
telegram from the
scene of activities

states that traffic was tied up for two hours and a police

riot call to clear the streets was necessary. And that

sounds like a box-office sell-out.

The Pittsburgh Press displayed the cartoon reprinted
on this page across the theatre news section. The follow-

ing praise of “Broadway” appeared in the Press:

W HEN Philip Dunning and George Abbott wrote
their dramatic thunderbolt, “Broadway,” which held
New York spellbound for almost two years, they

little dreamed that even the sensational action of their play

tjtSK' Tcion A.S MoqFER

(Reproduced from
Pittsburgh Press)

could be broadened
by the camera into

the spectacular film

shown in Pitts-

burgh.
Dunning and Ab-

bott wrote the play
expressly for the

stage, and they never expected to see the “Paradise Night
Club,” which they were unable to show to a legitimate

theatre audience, rise as a physical structure from the

pages of their manuscript, especially in such gorgeous
lavishness as presented by the all-sound photoplay.

Nor could they expect to see added to the six: principal

chorus girls of their play a full revue in elaborate costume
cavorting to the music of especially written song hits

upon the black marble floor of that same huge Paradise

Club, led by their “hoofer” hero (Continued on page 26)
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“ALL QUIET ON WESTERN FRONT”
GOES TO FLICKERS WITHOUT KNIFE

35,000,000 People Will Read This Story

This story written especially for the NEA Service goes out

to 700 newspapers having a circulation of approximately

(j ^

35,000,000 scattered throughout the United States and the
^ ^

English-speaking territorial possessions. It appeared in the O

I

New York Telegram on August 13th. i

BY DAN THOMAS
NEA Service Writer

H ollywood, Caiif., Aug. i3.—
At last motion picture audi-
ences are to be handed a true

version of the World War—a human
narrative of the man in the trench.

This is the conclusion drawn from
the announcement made by Carl
Laemmle, Jr., that Universal will soon
start production on “All Quiet on the
Western Front,” a human story from
the soldier’s side of the war, written
by Erich Maria Remarque, a young
German who wallowed in the mire on
the western front while scarcely more
than a schoolboy.

With such a story Universal has
a chance to give the public the best
picturization of the war yet brought
to the screen. It has possibilities of
surpassing even “The Big Parade,”
the forerunner of film w’ar stories,

and “What Price Glory?” Both of
those pictures were worth anybody’s
time and money to see—but they em-
phasized drama rather than the real
story of the great struggle. In addi-
tion “All Quiet on the Western Front”
will be made with dialogue and sound.
“We are well aware of the difficulty

confronting us in transferring Re-
marque’s story to the screen,” declares
young Laemmle, who will supervise
its production. “It lacks a plot and

in fact lacks almost everything that
has been considered essentials in a
motion picture. But it has in great
quantities that which every picture
needs—human appeal, truth and color.

“I am determined that the story
shall not be butchered by picture
technicians—rebuilt and reconstruct-
ed until it loses all of its original
merit. I plan to make the picture
what the book is, the greatest human
narrative of the World War. Yet it

must be a complete picture, not mere-
ly a series of spotty episodes.”
One thing in favor of the film’s suc-

cess is that Maxwell Anderson is now
engaged in adapting it for the screen.
Anderson, who with Laurence Stall-

ings was co-author of “What Price
Glory?” ranks as one of the most im-
portant of America’s playwrights.
Anderson, it seems, fully realizes

what a terrific job confronts him. All
of the human appeal now in the story
must remain and it must not in any
way be lessened by the screen story
which will be woven behind the inci-

dents set forth by the author.
The book itself is simply a narra-

tive but it tells a far more powerful
story than any imagination could
create.

It will be interesting to see how
closely Universal carries out its pres-
ent plans for this film. Will they
make it a human story of the man in
the trenches or will he become sub-

ordinate to the plot and love theme ?

“All Quiet on the Western Front,” if

made right, will stand for years as
the greatest of war films. If it isn’t,

it will be just another picture.

One thing that will cause Anderson
and Universal officials to stick to

their present plans is that they have
nothing to gain by varying from them.
As dramatic picture “The Big Par-
ade” and “What Price Glory?” gave
full measure. Nothing more could be
asked or given. But as a picturiza-
tion of conditions as they actually
existed at the front, uncolored by any
scenario writer’s imagination, it will

help make motion picture history.

“College Love” Game
Fools Radio Fans

S
o REALISTIC is the football
game in “College Love” that
when it was broadcast with the

rest of the all-talking feature length
Collegians picture over KRLD in
Dallas, Texas, recently a couple of
fans thought they were listening in
on a real football game. Manager
Chaminsky of the Capitol Theatre
where “College Love” was playing re-
ceived the following letter:
“Yesterday afternoon we arrived

home at five o’clock. As usual my
husband turned on the radio before
taking off his hat.

“In a few minutes he called to me,
‘Where is Stanton ? They are having
a football game with Caldwell.’ I

confessed I had never heard of it. ‘It

must be California,’ I said, after lis-

tening a while, ‘it’s too dam hot to
play football in Texas.’
“We have had a radio for years, but

the fact that we listened for fifteen
minutes before we realized we were
not hearing a real game is sufficient
proof that you put it over. The talk-
ing, music and cheers were perfectly
clear. We hope to listen in again on
just such a program.”—Mrs. D. Williams,

Paris, Texas.

WHITEMAN FILM IS POSTPONED
( rj^HE KING OF iKTILP Universals super-production starring Paul

I Whiteman and his orchestra, will be made this autumn.
Carl Laemmle, Jr., general manager, this week announced

that it had been postponed until a more suitable story had been found
to fit Whiteman’s unusual ability.

It has been agreed that “The King of Jazz” will be started not later
than November 1. In the meantime Whiteman and his orchestra plan a
short tour of the Pacific Coast.
Laemmle plans to make the Whiteman picture the outstanding produc-

tion in the history of Universal and it is to find a story which will assure
this that the postponement has been mutually agreed upon.
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“ALL QUIET ON WESTERN FRONT”
RUNS SERIALLY IN 64 NEWSPAPERS

Number of Newspapers Buying Serialization of Great War
Novel Steadily Growing—King Features Syndicate Reports 64

Papers to Date with Ranks Constantly Increasing

Giant poster used
on the delivery
trucks to bally-

hoo the New
York American
serialization of
“All Quiet on the
Western Front."

These striking
posters in red,

black and white
with the partic-

ular newspaper
imprint are

sweeping the
country.

T he newspaper serialization of “All Quiet on the
Western Front” is sweeping the country like wild-

fire. Just as the great war novel burst like a meteor
into the front ranks of the year’s best sellers, so is the
serialization of the book outstripping all others in the
newspaper field. The King Features Syndicate, Inc., re-

ports sixty-four clients for the “All Quiet on the Western

numbers. This widespread newspaper serialization of the
remarkable novel that Universal is translating into a
sound and dialogue screen epic of the war means a tre-
Front” serialization, with new contracts pending in large
mendous build-up patronage for the film.

The following papers are those who have already
bought the novel serialization:

CITY NEWSPAPERS
Albany, N. Y
Atlanta, Ga
Anderson, Ind
Akron, Ohio

Buffalo, N. Y
News.

Columbus, Ohio
Chicago, 111

Cleveland, Ohio
Charlotte, N. C
Cincinnati, Ohio
Charleston, W. Va
Dayton, Ohio
Des Moines, Iowa
Davenport, Iowa
DetrolL Mich
Erie, Pa
Edmonton, Alberta
Ft. Worth, Texas
Great Falls. Mont

Register-Tribune.

Halifax, N. S
Harrisburg, Pa
Hamilton, Ont
Huntington, W. Va

Kansas 'City, Mo
KnoxvHle, Tenn

Star.

Louisville, Ky
Los Angeles, Calif
Landsdale, Pa

CITY NEWSPAPERS
Miami, Fla
Milwaukee. Wise. ...

Minneapolis, Minn. .

.

Memphis, Tenn
Newark, N. J
New Haven, Conn....
New York, N. Y
New Orleans, La. . .

.

Omaha, Neb
Oklahoma City, Okla.
Ottawa, Canada
Parkersburg, W. Va.
Pittsburgh, Pa. .....
Portland, Ore
Philadelphia, Pa. ...
Regina, Sask
Rochester, N. Y
San Francisco, Calif.
Seattle, Wash
Sioux City, Iowa
Springfield, Ohio . .

.

Scranton, Pa
San Antonio, Texas .

Shreveport, La
St. Louis, Mo
Syracuse, N. Y
Toledo, Ohio
Toronto, Canada
Winnipeg, Canada . .

.

Winona, Minn
Washington, D. C....
Youngstown, Ohio...

News.
Sentinel.
Tribune.
Commercial Appeal.
Ledger.
Register.
American.
State.
Daily-Oklahoman.
Bee-News.
Citizen.
News.
Sun-Telegraph.
Journal.
Record.
Star.
Journal-American.
Examiner.
Post-Intelligencer.
Journal.
News.
Sun.
Light.
Times.
Post-Dispatch.
Journal-Amerlcan.
News-Bee.
Star.
Tribune.
Republican-Herald.
Herald.
Vindicator.



The FIRST TALKING SERIAL

Here’s the big opportunity for

every wired house in the land

to BUILD BUSINESS—to get

NEW patrons—to give folks

something NEW and BIG and

PROFITABLE. Here’s your

chance to beat competition

without depending entirely on

a possibly weak feature— a

chance to make some REAL
DOUGH. And that goes for

both the talking and

silent versions!

GRAB THIS ONE NOW!

^ ALKING
—2 Negatives

I L E N TWD With Craufurd Kent, Florence

Allen, Grace Cunard, Herbert
Prior, Monte Montague, Albert

Priscoe. Directed by
Ray Taylor.



Events of Interest from Uii

The Graf Zepi>elin shown at the left in th

hanger at Lukehurst, N. J., overshadowin
its sister sltip, the Los Angeles.

Wilbur B. Huston of Seattle

J

receires congratulations of
I Thomas A. Edison for win-

ning the Edison Scholarship
Contest. The others, Left to Right: are Henri/ Ford,
Col. Lindbergh, Chas. Edison and Dr. S. W. Stratton.

The Graf Zeppelin flging over the Times Square
District on its way to Lakehurst, N. J.

lEFT : Louis Bleriot, who At Right: .A troop

the first flight over the N. Y. scouts raising i

ih Channel, and Mrs. American flag at i

t, on the Twentieth Anni- World Jamboree



lersal Newspaper Newsreels

BELOW: Dr. Hugo
Eckener, commander
of the Graf Zeppelin,
ivho brought the big

German dirigible to

America for the sec-

ond voyage from
Friedrichshafen

The Prince of Wales greeting scout
masters from Palestine at the
opening of the Boy Scout, World
Jamboree at Birkenhead, England.

At Bight :

Joy C r e w,
three year
old Los
Angeles
s w i m m e r

mid diver.
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San Francisco Fans Find

‘‘College Love” Thrilling
Football Game, College Songs, Yells and Cheers Provide

Embassy Theatre Audience with Big Kick

U NIVERSAL’S feature length
talkie of college life with the
popular “Collegians Series” cast

went over with a wow at the Embassy
Theatre in San Francisco. The au-

dience cheered at the football game
as lustily as if they were actually at

the stadium. The critics recovered
from the exciting climax sufficiently

to turn in the following enthusiastic
reviews

:

SAN FRANCISCO BULLETIN
By A. F. G.

T he collegians, that group of

young actors and actresses who
have been making themselves

popular in motion pictures of college

life, have become ambitious. They
have made a feature length talking
and singing production with the re-

sult that yesterday the Embassy pre-
sented for the first time “College
Love,” the initial big effort of the
youngsters. The young players have
appeared in talking pictures before,

but not in a feature length produc-
tion, so this one furnished an oppor-
tunity for the admirers of the campus
players to enjoy a full-length story
on the screen. And it can be said
that if you liked the pictures before
you will become enthusiastic over this
one.

More Complete

It affords much more opportunity
to make it more complete. It is pri-
marily a romance as the title would
suggest and “frat” houses of the col-
lege, which gives a realistic touch to
the college story and at the same time
permits of a more detailed battle be-
tween George Lewis and Eddie Phil-
lips for the attentions of pretty Doro-
thy Gulliver.

The most stirring features
of the TTroduction are the col-

lege songs, and there are
several of them. They have
the real swing and were espe-
cially written for the talkie

and they are given with the
correct spirit. A glee club of
a prominent university, it is

said, sings some of the ‘‘off

stage" numbers during a part
of the action.

As with all of the collegiate pic-

tures, this one has to do with the
competitive spirit between Lewis and
Phillips, the latter, incidently having

Here’s an ad for ‘‘College Love"
at the Embassy that is as smart

and snapjyy as the picture

grown a moustache for the interest of
Miss Gulliver. At the same time all

petty enmity is put aside when the
good of the university is at stake, and
this imparts a very pleasant flavor.

Of course, there is the athletic

angle and this one deals with
the gridiron field. The football

scenes are not only thrilling, but
are very well done and it is

around the game, the big one of

the season, that the climax is

reached and the final satisfac-

tory conclusion of the story
brought about.

SAN FRANCISCO NEWS

W ITH all the familiar characters
and the same old situations
elaborated into a full-length

feature and all-talkie instead of si-

lent, “The Collegians” are now ap-
pearing on the screen at the Embassy
in “College Love.”

No more entertaining se-
ries of short subjects have
ever been brought to the
screen than Carl Laemmie,

Jr. conceived and produced in

“The Collegian” series. Clean
and wholesome, amusing and
clever, these pictured stories
of the campus have proved
most popular, first in silent
form and more recently as
talkies in whole or in part.

This reviewer never missed one of
them if he could help it. . . .

That is what happens in “College
Love.” With variations, however, and
on a big scale. And it is all done
in dialogue, with much singing of col-

lege songs, yelling of yells and cheer-
ing of cheers. The Big Game between
Stanford and California is used as the
background for the movie football
game in which the story climaxes and
which is exceptionally well done.

‘‘College Love," despite the famil-
iarity of its theme and story is de-
cidedly entertaining and delightfully
amusing. Being on familiar ground
the players all do splendid work.
They are George Lewis, star tackle
of the team and successful rival for
the love of Dorothy Gulliver over
Eddie (Flash) Phillips, all-American
quarterback; Hayden Stevenson, the
coach, and Churchill Ross as the be-
spectacled Jimmy Reed, knoum in
‘‘The Collegians" as ‘‘Doc."

Rotorua Mayor
Lauds Maori Film

(Reprinted from Everyone’s—New
Zealand Trade Paper)

U NIVERSAL’S Maori saga,
“Under the Southern Cross,”
had its special premiere at Ro-

torua, N. Z., and after the show
Mayor Thomas Jackson let go a gey-
ser of praise. He cabled Here C.
McIntyre:

“I must congratulate you
on this great picture. A
glowing tribute to the Maori
race and the enterprise of
your company. Please accept
on behalf of the citizens of
Rotorua our best wishes for
the universal success of this
wonderful document in the
history of New Zealand.”

London trade-papers are carrying
publicity and photographs pi-esaging
the trade-screening of “Lnder the
Southern Cross” there.
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NEW OCEAN CITY THEATRE
NAMED AFTER “SHOW ROAT”
Show Boat Theatre in Jersey Resort First Playhouse in Country

To Bear Name of Oustanding Picture Hit

T
he Show Boat Theatre in

Ocean City, N. J., is the first

playhouse in this country
that has been named after a

particular motion picture. When
the theatre was planned for the

Jersey seaside resort, Hunt’s
Theatres, Inc., decided to call its

latest venture “Show Boat,” in

honor of Carl Laemmle’s super
production. The Show Boat
Theatre, which opened at the be-
ginning of the summer, brings

to Ocean City a modem play-

house worthy of the distinction

of bearing the title of one of

the year’s outstanding hits.

Universal Pictures Corporation,
on the other hand, is proud to

have so fine a theatre christened
in honor of its successful “Show
Boat.”
The theatre seats 2,000 in its

massive auditori-

um. Although con-

servative in de-

sign, the Show
Boat Theatre re-

flects modernistic
treatment. The
ceiling is of light

blue mottled effect,

with side splays
and procenium re-

lieved by bands of
modernistic design
in greens and reds.

Entering the
house, one finds the lobby, thirty-six feet in width, floored
with quarry tile in variegated effect, supplied -with the
usual complement of lobby frames, etc. From the lobby
one passes into the auditorium with a spacious standing

area in the rear. The woodwork
of the seats is of natural

,
wal-

nut and the upholstery leather
is in Spanish blue.

The projection booth, com-
pletely furnished with the most
modem equipment, including an
emergency lighting system
sufficient to light the house and
run the show for thirty minutes
should the main source of sup-
ply fail, insures proper presen-
tation of the motion picture.

The Show Boat is fully wired
for sound and dialogue pictures.

A sound test, before the open-
ing of the house, insures the
best accoustics for the specta-
tors.

Entirely fireproof throughout,
the Show Boat Theatre brings
another fine theatre to the resi-

dents of the district. Ritter and
Shay were the architects, while
the house was built by Cram and
Company of Philadelphia.

The Show Boat Theatre is

under the operation of the
Hunt’s Ocean City Theatres,
Inc., of which William C. Hunt
is owner. Director Hunt will

be assisted at the Show Boat
by Frank Wolf, Sr., managing
director of the Ocean City The-
atre, and William J. (Bud)
Hunt, resident manager of the

Show Boat.
The personnel of the “Show

Boat” management assures entertainment worthy of the

theatre’s name, as Hunt operates several houses in Phila-

delphia and New Jersey, while Wolf is a veteran with
directing experience in various organizations.

Exterior of Show Boat

Theatre in Ocean City

and orchestra looking

toward stage

Rehearsals Under Way
For “Shannons of Broadway”

<<np HE SHANNONS OF BROADWAY,” James Glea-
son’s smashing stage success, went into rehearsal
at Universal City, Monday, in preparation for pro-

duction as an all-talking special starring Gleason and
Lucille Webster Gleason.
Jimmy Breedon, who was the juvenile in the Los

Angeles stage production of the play, will have the same
role in the picture. Tom Kennedy will also have an
important part.
“The Shannons of Broadway” will be directed by

Emmett Flynn, who was assigned the picture after his
success in producing “Hold Your Man!” starring Laura
La Plante, which has not yet been released.

New Maynard Picture

Starts at Universal City

P
RODUCTION of “The Wild West Show,” starring Ken
Maynard which will be an all-talking picture with
Maynard rendering several cowboy ballad songs to

guitar accompaniment, was started at Universal today.

In the cast are Gladys McConnell, Otis Harlan, Frank
Rice, Bobbie Dunn, Jackie Hanlon, Frank Yaconelli, Fred
Bums, Stanley Blystone and Blue Washington.
“The Wild West Show” is an original story by Bennett

Cohen and the picture is being directed by Harry J. Brown.
The story deals with the rise of a young cowboy per-
former from the old-time medicine show to a wild west
show. The background, as in all Maynard’s pictures, is

based on actual history of the growing west.
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“Broadway”

Of
Gets Under Skin

Atlanta Newspapermen
Special Newspaper Preview at Capitol Rouses Critics to Pitch of

Intense Interest—Atlanta Journal Reviewer Raves
About Magnificent Production

P
RIOR to the midnight premiere of
Universal’s “Broadway ’ at Loew’s
Capitol in Atlanta, Georgia, Earle

E. Griggs, director of exploitation in

that territory, staged a special news-
paper preview of the big production.
The following review in the Atlanta

Journal tells the story of the enthusi-
astic reception of the film.

BROADWAY’ IS EFFECTIVE
STORY OF THE MAIN STEM

By Ernest Rogers

Those of you who think you
have seen plent.y of talking pic-

tures with Broadway as the
theme must prepare to readjust
your sights because ‘Broadway,’
which comes to Loew’s Capitol
next week, contains some angles

which previously have not been
touched.

Lionel H. Keene, southern division

manager for Loew and pinch-hitting
manager of the Capitol, thinks so
much of the picture that he is intro-

ducing it with a midnight perform-
ance Sunday. As we sat looking at
“Broadway” Wednesday morning it

was interesting to observe the manner
in which the film gripped Mr. iveene.

He was only mildly interested at first,

but before the picture had unwound
half-way he was intensely absorbed in
the production. We all were, as a
matter of fact, because there is some-
thing about the presentation which
gets underneath the epidermis.
Many of us saw the stage produc-

tion at the Erlanger; but there is no
basis there for a comparison. The
road company was terrible, whereas

the film production is magnificent in

every particular. Universal has spent
plenty of dollars in the making of this

triumph and they show up in the class

and manner in which the photoplay is

presented.
Although Glenn Tryon gets major

billing in “Broadway,” individual hon-
ors must be given to Evelyn Brent
for a truly great performance. This
young woman gets a grip on you at
the very outset and does not turn
loose until the last foot of film has
been unwound. Tryon is good, of
course, but his performance hardly is

on the same level with Miss Brent’s.

Con Conrad, Archie Gottler and
Sidney Mitchell have written the mu-
sic for “Broadway,” which includes
“Broadway,” “The Chicken or the
Egg,” “Hot Footin’ It,” “Hittin’ the
Ceiling,” “Sing a Little Love Song”
and “Bounce a Little Ball at Your
Baby.” It seems to us that this out-
lay of music is the best production
stuff since “Broadway Melody.”

Universal has advertised
“Broadway” as “the first $1,-

000,000 all-talking picture,”
and after gazing with rapt
attention at the gorgeousness
of the presentation it is easy
to see just where the money
went.

Carter Barron, the Capitol’s new
manager, gets quite a break in hav-
ing “Broadway” for his first attrac-
tion.

You can make no mistake in

patronizing this film
;

it certainly
is one of the best things the
screen-stage has given us so far.

Louise Lorraine

In Universal Serial

L ouise Lorraine becomes the
heroine of “The Lightning Ex-
press,” a railroad story by

Frank H. Stearman, which will be
made into a ten episode serial by
Universal, it is announced by Uni-
versal.

The serial will be made in silent
and sound versions and will be di-

rected by Henry MacRae, who just
completed “Tarzan the Tiger,” a
chapter play for Universal.

Cowan Bain, manager of the Universal Exchange in Jacksonville,

Fla., seruls along this picture of the opening of “Show Boat” at the

J'alace. It is notable for the long line waiting to get in and also for
the unusual angle at which the show boat is hung over the marquee,

making it visible from three app^'oaches to the theatre.
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Photo by S. K. S. News.

Eugen Krausz, manager of Hunganan Universal Exchanges, and Max
Laemmle, who is making an intensive analysis of European talking

film conditions.

STARS OF LITERATURE
WRITE UNIVERSAL Fn.MS

A CORPS of famous writers, in-

cluding some of the most cele-

brated American and European
dramatists and novelists, have been
signed by Carl Laemmle, Jr., and now
are busily engaged scenarizing the
forthcoming Universal program of
productions, according to an announce-
ment by C. Gardner Sullivan, studio
editor-in-chief.
Maxwell Anderson, co-author of

“What Price Glory,” perhaps the big-
gest and most successful play of the
immediate post-war period, is dram-
atizing for the talking screen “All
Quiet on the Western Front,” the
powerful human story of life in the
first-line trenches by Erich Maria
Remarque, enormous editions of which
have astounded the literary world.

H. H. Van Loan, famous novelist
and short story writer, is preparing
the all - talking version of “The
Storm,” the sensational play by
Langdon McCormick.
Lajos Biros, the scenarist of “The

Way of All Flesh” and “The Last
Command,” is picturizing Joseph
Schildkraut’s next starring vehicle
for Universal from a famous New
York play.

Charles Kenyon, who wrote among
many other successful plays the dra-
matic hits “Kindling” and “Top O'
the Hill,” is scenarizing “The Three
Godfathers,” from the screen story by
Tom Reed, chief edntorial assistant to
Sullivan and Peter B. Kyne.

Warner Fabian, author of “Flam-
ing Youth,” is writing “Men in Her
Life” as an original for an all-talkie.

Houston Branch, writer of the the-
atrical sensation “Malaria,” is doing
an original super-production, tenta-
tively titled “La Marseillaise,” which
probably will soon go into production
with Dr. Paul Fejos directing.
John McDermott, who was respon-

sible for the New York play hit,

“Squawk,” is scenarizing “The Cohens
and Kellys in Scotland,” from his own
original story.

All these productions are scheduled
for the huge $12,000,000 program as
recently announced for 1929-1930 by
Universal.

Boles Re-signed

By Universal

J
OHN BOLES, popular leading man
in talking pictures, who has been
elevated to starring roles by Uni-

versal, has just been signed to a new
long-term contract by the Laemmle
organization. Boles will be starred in
several pictures by Universal during
the coming year, the most important
of which will be a Universal super-
production entitled “La Marseillaise,”
in which he will portray Rouget de
ITsle, the composer of that stirring
national anther.

SMASHING “ BROADWAY ”

OPENING IN PITTSBURGH
STOPS TRAFFIC

(Continued from page 10)

in the person of Glenn Tryon, with
Evelyn Brent as Pearl and Mema
Kennedy as Billie Moore.

The difference between the
play, compellingly absorbing
as it was, and the production
by Carl Laemmle, Jr., is

simply the vast difference
between the scope of the
stage and that of the camera
—the former confined to one
setting and a few principals,
the latter unbounded in its

range of story, settings and
cast.

No setting is too big to be photo-
graphed, and so Universal, for the
production of “Broadw'ay,” built the
Paradise Club as the biggest ever
constructed even in the motion pic-
ture industry, and photographed it

both in technicolor and sound. No
expense was too prodigal for such a
picture, and so Tryon, Miss Brent,
and Miss Kennedy were cast in the
leading roles, supported by such
pJayers as Thomas Jackson and Paul
I'orcasi, both of whom played their
parts throughout the New York run
of the play; Robert Ellis, Otis Harlan
ana a host of other popular favorites.
Gus Amheim and his famous Co-

coanut Grove Orchestra play the re-
vue hits, sung and danced by the
beauty chorus. And so on throughout
the picture, where the powers of the
stage left off, the camera began.
The inherent drama of the stage

production was left intact, the dia-
logue used being identical. But where
in the play, Roy Lane, Billie Moore,
Pearl and the other girls go offstage
into an unseen Paradise Club, in the
picture the camera follows them into
the actual setting. Where, on the
stage, “Scar” Edwards verbally ac-
cuses Steve Crandall of having hi-

jacked his liquor trucks, the actual
hijacking episode is seen upon the
screen.

“Broadway” was directed by Dr.

Paul Fejos, the young Hungarian who,
through sheer dramatic genius, burst
like a meteor across the photoplay
sky, to be discovered and signed to

a long-term contract by Universal.
The photography was by Hal Mohr,
the camerman of many of the biggest
screen productions recently made.
Edward T. Lowe, Jr., and Charles

Furthman made the screen adapta-
tion of “Broadway.” They preserved
all the virility and drama of the stage
play and its colorful dialogue.

Recently he gained great fame in

“The Desert Song” and “Rio Rita.”
He came to the screen from musical
comedy, and is regarded as one of the
best bets in the talking picture field.



26 OSWALD
the Lueky^ Rabbit

Silent, a riot— in round a

rhtiek. There irrerirtible

laugherr are helping thou-

randr of happy exhibitorr to

keep on rolling up heavy

grorr^ It’r permanent!

ONE REEL

SOUND or SILENT

10 SUNNY JIMS
The box-office joy bringer

himself—the boy with the

dollar dimples in ten talk-

ing money pictures. Sign
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10 SPORTING
YOUTH
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Bright AS a sunbeam
and b u b b 1 i n e with

young love—bursting

at the seams with

speed and ringing to

the skies with song.

TALKING - SILENT

(2 negatives)

JUNIOR JEWEL

6 PAT ROONEYS
The big money headliners
in the brightest skits that

ever made you laugh yourself

into a load of money.

2-REELS—ALL-TALKING
and SINGING

VRODUCTliriQN ^

Built for electric lights

and steady money!

Everyone of these talking shorts a proven

money getter and you know it! Where else

under the sun can you find a group of head-

line sound shorts with the KNOWN drawing
power of this line-up? Everyone of them is

worthy of the distinction of being

FEATURED IN BLAZING LIGHTS be-

cause of their feature drawing power! !

universal's

ULKING
SHORTS

10 ALL-STAR
COMEDIES

Ten of the biggest

comedy names in

motion pictures will

head these stellar

novelties

TALKING J—2 Versions— —
SILENT '

SILENT HOUSES: With the best

line-up of sound shorts in the

world, Carl Laemmle has not

forgotten the unwired house.

Universal is the one company

that has laid stress on the IM-

PROVEMENT of this year’s

SILENT product.

UniversaFs silent shorts are in the money!

6 BENNY RUBINS
As a Broadway headliner

at the Colony Theatre he

took New York by storm.

Now he comes to panic

your audiences with

laughter. He wisecracks

—he sings—he dances.

ALL-TALKING
SINGING
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College Colors Plug

“College Love” Songs

T he theme songs in Universal’s
“College Love” p^o^^de exploita-
tion material with a punch. The

music publishers, Shapiro and Bern-
stein and Company, Inc. have added
to their natural appeal by a clever

'X UNIVERSAL ALL-TALKING FEATURE

"COLLEGE LOVE"

Pennants
on “College
Love" songs
to be sent
out to mu-
sic dealers
before local

runs.

These pen-
nants are
being print-
ed in vari-

ous college
combina-
tions for
every col-
lege town.

stunt that has a special local angle.

Pennants on “Its You” and “Oh, How
We Love Our College” are being sent

to all stores before “College Love”
opens. These pennants are printed

in every college color combination
throughout the United States, so that

wherever the picture plays the correct

college colors for that town or vi-

cinity will be sent to the local music
dealers.

These pennants will be displayed

in windows and back racks in record

and sheet music stores. They pro-

vide excellent material for theatre

tie-ups, making a colorful attention-

getter for stills from the film and
play-date cards. In the proper col-

lege colors, the pennants suggest all

kinds of local ^exploitation possibili-

ties to the keen showman.

Leonard Fields

In New York

L
eonard fields, formerly
Eastern scenario for Universal
and now located on the Coast, is

now in New York, having been sent

Ea.st by C. Gardner Sullivan, Scenario

Tditor for Universal, to consult with
Mrs. Florence Strauss. Eastern See-

“TARZAN” SERIAL INCREASES
REGULAR PATRONAGE 100%

a TUST a few words about your serial TARZAN THE MIGHTY’. On
I our showing last night we noticed an increase of about 100 per^ cent, over previous regular Thursday nights, and besides the fea-

ture on with TARZAN was Emil Jannings in ‘Betrayal,’ and our records
show on all Jannings pictures we have a decrease of about 25 per cent.,

so it must have been TARZAN that did the work. Just thought we would
write in about same, as it seems to be a good box-oflSce serial for us.”

Gatie Black,
LIBERTY THEATRE,
Red Rock, Texas.

“Broadway” Opens at Colony, N. Y.

Movietone Version of Popular Stage Play

Shown First Time at Popular Prices

««T)RO ADW AY,” Universal’s
movietone adaption of the
popular stage play, will open

at the Colonv heatre. New York, for
a continuous run, beginning Satur-
day. This is the first time this spec-
tacular production has been offered
at popular prices. This intensely dra-
matic cross-section of New Yoidc night
life recently closed at the Globe The-
atre, where it played to capacity at
$2.00 admission.
Glenn Tryon, Mema Kennedy and

Evelyn Brent plav the featured roles
in “Broadway.” Thomas Jackson and
Paul Porcasi plav the same roles in
the picture that they played upon the
stage, Robert Ellis, Otis Harlan,
Marian Lord, Fritz Feld, Arthur
Hausman, George Davis, Leslie Fen-
ton, Betty Francisco, Edythe Flynn,
Florence Dudley and Ruby McCoy
complete the distinguished cast.

“Broadway” was directed by Paul
Fejos. Carl Laemmle, Jr., now gen-
eral manager of the Universal studios,
had entire charge o the production.
The play was written by Philip Dun-
ning and George Abbott. The motion
picture rights were purchased from
the producer, Jed Harris, for the rec-
ord-breaking sum of $255,000, after
the play had established a record run
in New York, and with road com-
panies throughout this country and
abroad. The adaptation was made
by Edward T. Lowe, Jr.

Special songs were written for the
production by Con Conrad, Archie
Gottler and Sidney Mitchell. The
musical score was prepared by How-
ard Jackson and played in the pic-

ture by Gus Amheim and his Cocoa-
nut Grove Orchestra. A specially
trained chorus of thirty girls intro-

duce many new ensemble numbers.

Bob Curwood
On Appearance Tour

S
TARTING from San Francisco on
September first. Bob Curwood,
Universal Western star, will re-

sume his vaudeville and personal ap-
pearance tour. This will be the third
which the Universal cowboy- has un-
dertaken—both of the other two
proved extremely interesting and
profitable.

It is Curwood’s plan to make tie-

ups with various theatres which are
showing the Universal pictures in

which his act as well as the well-

known costume which has familiar-

ized him to thousands of picture-

goers throughout the world.

nario Editor, on the new production

ideas at the Universal studio plant.

He will remain in New York for

several weeks, and will consult with

“Shannons of BVay”
Completely Cast

unn HE Shannons of Broadway,”
I being made at Universal City

with James Gleason and Lu-
cille Webster Gleason, his wife, in

the leading roles, went into produc-
tion this week. The picture, being di-

rected by Emmett Flynn, got under
way with an especially strong cast
includes such popular players as Jim-
my Breeden, who appeared in the
stage version of the play in Los An-
geles, Tom Kennedy, Tom Santschi,
Harry Tyler, Gladys Crolius, Helen
Mehrmann, Lew Kelly, Charles Grape-
win, George Summerville, Larry Eng-
dahl and Warren Beibsheimer.

authors, playwrights and others.

Universal is interested in new stories,

novels, books, plays and originals for

a strong production schedule.



CREATED FOR EXHIBITORS WHO
KNOW THEIR SHOWMANSHIP

Universal Advertising Accessories Prepared Exclusively for the Use of

Progressive Exhibitors Showing Universal Pictures

**(’OLTjKGE EOVE” three-she<»t created
with the ont-out idea in mind. Above
illustration drives an idea of the cut-out
and by attaching: strips of red tissue
paper with an electric fan concealed
(rear) these streamers will flutter giving:
It an animated effect. Ked Hot Elaming
l*ussion—eh ?

“EMBARRASSING MOMENTS” has
some precious sales paper. Here is a 3-

sheet with a slant for store windows

—

ladies wear, sheet music and records,
dancing schools, tobacco, gents wear,
etc.. Figures can be mounted separately

and arranged to fit the space.

A “BRO.VDW.AY” SHADOW BOX. The
above illustration of one of the BROAD-
W.\Y 3-sheets gives ample opportunity
to make a most attractive shadow' box.
By punching small holes in each letter
B K O A I) WW \ , then concealing a few'
intermittent lights back of the letters,

it makes a great flash for the front
of any theatre.

“THE WAGON
MASTER” stand. And
what a smashing flash
for billboard, marquee
cut-out and truck or
street car display.
Action .and color to
spare. Draw'n by .an
artist who knows his

‘ he-man stuff.

Universal takes pride
in the preparation of
a full line of advertis-
ing materials prepared
on each subect and
placed in all Universal
Exchanges easily avail-
able at nominal prices.

CARL UEMMLfr

VOMTS
WUT

's.

etiA
f

4LBEPTAVAU01^

at/eSivEa

AtIMfVIRSALJEWII.

“POINTS WEST” window
card. Wit(h bold title, espe-
cially designed to be seen

across the street.
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UNIVERSAL SYNOPSES
“WEARY
WILLIES”

Oswald Cartoon

,
SWALD is

trying a
hobo life

but an encounter with a copper takes
the keenness out of his freedom. But
life looks promising again when he
meets Brother Bear hobo, who is boil-

ing coffee over a campfire. Osw^ald
donates an egg to the repast—which
is promptly stolen.

Suddenly they see a freshly-roasted
chicken on a pantry window and Os-
wald is made to act as purloiner. His
first attempt at theft is squashed by
a ferocious bulldog.

Finally a neat-but-not-fiashy set of
long woolies on a line acts as end-
man and trolleys the bird to Ozzie.

Foiled again (for a policeman
happens on the scene) down the un-
friendly road rushes our hero.

The bulldog, spying the policeman
who has seized the fowl, chases the
officer into the far horizon, much to
Oswald’s glee.

“GETTING BUSTER’S
GOAT”

Stern Brothers Comedy
With Buster Brown

W HEN Buster, Mary Jane and
Tige played hide and seek it

rather upset the house, but it

was a mild game as compart with
what happened when Buster got a let-

ter telling him that he had won a prize
in a contest. He and Mary Jane
rushed off to the Novelty Company
and discovered the prize was a goat.
Apparently Nanny didn’t care to be
a prize, for she refused to budge off

the premises. Such a time as they
had getting her home! Tige worried
her to distraction, and she ate up
everything in sight. Straw hats, tin
cans, anything and everything looked
good to her.

Mr. Brown put his foot down hard
and forbade the youngsters to bring
Nanny into the house. When they
tried to smuggle her in via a laundry
basket she ate her way out. By the
time she’d scared the cook almost to
death, disrupted the Browns’ dinner
party and generally made a nuisance
of herself, the house looked like a
battlefield. After Mr. Brown had set-
tled with the children they decided
that it’s not always wise to accept
prizes unless you’re sure what you’re
getting.

“THE LOVE TRAP”
Universal-Jewel

With Laura La Plante
and Neil Hamilton

E velyn TODD, a chorus girl, is

disharged because of her in-
ability to do a dance step. Bun-

ny, her friend, tells her that the
only way for her to get along is to
attend wild parties. They go together
to a party given by Guv Emory, at
which the favors for the girls are
$50 bills. Emory, seeking to make a
conquest of Evelyn, deliberately spills
wine on her dress and takes her to
his room to change it. He throws
her dress out of the window. Evelyn
repulses his advances, but she is seen
coming from the room by Judge Har-
rington, who immediately thinks the
worst. Rushing from the house with
only her coat on, Evelyn goes home
to find all her furniture piled on the
sidewalk in the rain, for non-pay-
ment of rent. A taxicab pulls up, a
young man piles her effects into sev-
eral cabs and rescues her from the
storm. He is Paul Harrington,
nephew of the Judge. They fall in
love and marrv.
The Harringtons, returning from

Europe, meet Paul’s new wife and the
Judge is shocked to find her the same
girl of the Emory party. They snub
her. The Judge tries to buy her off

with a check for $50,000. Evelyn
traps the Judge in her room when
he offers her the money. Paul
comes in and finds his wife and uncle
together. Evelyn melodramatizes the
situation until the Judge realizes how
terrible a situation can be—no matter
how innocent the participants. The
uncle leaves, properly subdued. Paul
and Evelyn fall into each other’s arms.

“THE DANGER LINE”
Western Featurette

With Edmund Cobb

NNE WAYNE, the novelist, and
her aunt, who were camping in

the “wide open spaces,’’ had
about concluded that opportunities
for adventure no longer existed in the
western forest.

Unknown to them, fur thieves were
lurking about waiting an opportuni-
ty to get the furs they had cached
under the cabin which Anne had
rented. Suddenly a desperate man
appeared and commandeered both
Anne and her little Ford.

Before the Ranger, who came to

her assistance had routed the thieves,

Anne had enough thrills and excite-

ment to provide her with material for
man'' western tales. She decided to

become the Ranger’s bride and live

adventures as well as write of them.

“A FINAL RECKONING”
No. 10—‘The Blast of Death”

W ILSON chases the ranger who
carried off Kate, fires at him
and forces him to drop Kate.

Unhurt by her fall, Kate mounts Wil-
son’s horse, and they go back to find
the man overcoming Reuben. A shot
sends him fleeing. Thorne reaches the
cabin to find it seemingly deserted,
and the trap empty! The stranger
appears before him, saying that the
murdered Whitney is mocking him
from the grave—Thorne flees in

terror.

Wilson, Reuben and constabulary go
to the cabin and see Thorne is gone
(Thorne sees them enter cabin). The
sergeant delivers the paper to Reuben
and, when he explains it is the claim,
Thorne listens in and hears Wilson
suggest they find where the mine is

located, and then destroy the paper.
As Reuben, Wilson and Kate enter

the mine, Thorne and his men follow

them.
Gold is discovered in the mine.

Thorne attacks—a lantern is upset
and smashed—oil ignites and flows

toward the dynamite. Thorne warns
his men and they escape lust before
the powder explodes, throwing a

mountain of earth down into the mine.

“EARLY TO WED”
Mike and Ike Series

Stern Brothers Comedy

M ike and Ike made excellent

jewelry clerks and were most
attentive to customers.

When Ike and Mike were sent by
the proprietor to deliver a pearl
necklace to Miss Gotrocks they were
followed by a couple of pickpockets.
They eluded them, but later mistook
a piece of lead pipe for a gun and
dropped the pearls into a convenient
market bag for safety. To their dis-

may the grocer gave the bag to a cus-

tomer. But which customer? Mike
and Ike had a terrible time locating
that bag!

Arrived at the Gotrocks they dis-

covered pretty Gertrude in tears be-
cause her mother insisted that she
marry a count. Ike and Getrude had
long been sweethearts, so, assisted by
Mike, they proceeded to give that
count a run for his money. Ike lured
him into a closet just as Mrs. Got-
rocks appeared announcing the ar-
rival of the wedding guests.

Gertrude was duly married, but it

was not until the happy bride and
groom were speeding away and the
count appeared in one of Gertrude’s
frocks that her parents discovered
they had been duped.
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N these days of fancy

priced film the

small showman can't

afford to “shop around”

for his programs — —
he can't afford to go

any way but straight

ahead on the profit

road. That road has

been pointed out to him

by thousands of other

exhibitors. UNIVER-
SAL'S COMPLETE
SERVICE CONTRACT
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CARL LAEMMLE'S
one way street is

Easy Street to hundreds

of exhibitors who have

found the straight road

to steady profit.

FEATURES WESTERNS
2-REEL COMEDIES SERIALS
1-REEL COMEDIES CARTOONS
All On One Contract!!!

HE PICTURES YOU WANT WHEN YOU WANT
EHEM-AT A PRICp YOU CAN AFFORD TO PAY!
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OP

A world of opportunity for

you in these great national

publications carrying the

message of

Universal

Pictures
to tens of millions of theatre

patrons. The Saturday Eve-

ning Post alone reaches one

out of every five in your

community.

T

i

The above column will appear in The Saturday Evening Post issue of Sept. 7, 1929.
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^^SENOR AMERICANO^^
A KEN MAYNARD Production

A scorching adventure drama of rampant passion and

clashing steel. Maynard will hand you the money-
thrill of your life if you’re fast enough to grab this

lightning special, TALKING or SILENT.

^^SMILIN^ GUNS^^
Starring HOOT GIBSON

The sure money star in a smashing Western drama
with a thousand laughs and a thrill for every laugh.

SILENT ONLY.

^^ONE HYSTERICAL NIGHT^^
Starring REGINALD DENNY

The star they want in a picture they’ll go crazy about.

An all-talking farce with an all-screaming box-office

wallop. TALKING or SILENT.

^^THE LOVE TRAP’’
Starring LAURA LA PLANTE

Drama! Romance! Comedy!—a delightfully daring

story of a beautiful chorus girl who knew her mil-

lionaires. TALKING or SILENT.

^^SKINNER STEPS OUT”
Starring

GLENN TRYON and MERNA KENNEDY
The hoofer and the pleasure girl of “Broadway” will

make you laugh on the money side of your face in

this comedy of clothes. TALKING or SILENT.

^^BARNUM WAS RIGHT”
Starring

GLENN TRYON and MERNA KENNEDY
No elephants—no peanuts—no red lemonade . . . but
it’s a CIRCUS! Rapid-fire and sure-fire at the B. O.

^^The
SHANNONS o£BROADWAY”
Starring the inimitable GLEASONS (James ^ Lucille)

The same GLEASONS in the same screaming comedy
that kept packed houses in throes of laughter and
tears for 39 weeks in the Broadway stage success

written by Jimmie Gleason. TALKING or SILENT.

^^The LONG LONG TRAIL”
Starring HOOT GIBSON

“SURE FIRE!” shouted the New York American,
And Hoot’s first talking picture—crammed with

thrills and laughs—is burning them up with joy all

over the country! TALKING or SILENT.

^^HOLD YOUR MAN”
Starring LAURA LA PLANTE

America’s Favorite comedienne, direct from a tre-

mendously successful role in “Show Boat,” in a farce

that is ringing the box-office gong. TALKING or

SILENT.

^XOLLEGE LOVE”
Starring GEORGE LEWIS

Blazing with youth and speed and color, bristling with

student wisecracks and ringing high with songs of the

campus. One of the big joy pictures of the year!

TALKING or SILENT.

^^TONIGHT AT TWELVE”
With MADGE BELLAMY

The sensational stage success by Owen Davis is out-

thrilled by Universal’s all-star mystery comedy. It

packs excitement, laughs—and theatres! TALKING
or SILENT.

FOR UNIVERSAL JOY WEEK SHORTS SEE PAGE 4
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How Do You Like John Boles?

With, or Without a Moustache—
lltlllllllllllllllllllllllltllllllllMIIIIIIIIIIIIIIIIMIIIIilllllllllllltlllllllllllllillltlHIIIIMIIIIMIItllllllllllllllllillltl K

Mr. Exhibitor:

—

"K/TILLIONS of film fans are
-*• crazy about John Boles.
Universal wants to present
him in a way to please the
majority. You can help us.

Give us your own opinion and
that of your patrons. Send
answers to Editor Universal
Weekly.
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GRAHAM
A^o. 670—Straight from the Shoulder Talk by Carl

Laemmle, President of the Universal

Pictures Corporation

UNIVERSAL’S sensational scoop in signing up Graham
McNamee has pleased exhibitors right smack in the

profit book!

With electric suddenness they all realized what it means to

their box-offices to have Graham McNamee as ^^the talking

reporter” in Universal’s Talking Newsreel.

It did not have to be “sold” to them. Their natural show-

manship told them instantly what a real scoop this is.

Universal’s Talking Newsreel was a hit from its very first

issue, but with the addition of McNamee’s smiling voice—yes,

1 mean smiling voice—its power is raised to the very highest

possible degree.

Years ago the telephone company began to use a slogan

to the effect that “the voice with the smile wins.” Never was
there a truer saying. The grouchy voice over the telephone

had done more damage to business houses and to friendships

than any other single irritant. The telephone company had a
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McNAMEE
brilliant idea, with the result that people began to act like

human beings over the telephone.

Graham McNamee did exactly the same thing over the

radio, only he did it better. He took the drabness and dryness

out of broadcasting and gave it the human touch.

His was the voice of good fellowship— the voice with a

smile—the voice that turned the mechanical microphone into

a living, breathing, human thing.

National advertisers who use the radio as one of their

advertising channels were quick to realize the importance and

popularity of McNamee’s voice. They fell over each other in

their efforts to see that their hours on the radio were broad-

cast under the personal auspices of McNamee.

Millions upon millions know this famous voice. They have
listened with bated breath while McNamee broadcast football

games, baseball games, prize fights, symphony concerts, or

anjiihing else— and his broadcasting has always been the

H standard which all others hoped to attain.

Now Universal has signed up Mr. McNamee plus his voice.

You^l get them in UniversaFs Talking Newsreel and, believe

me, your audiences will be delisfhted!



U N 1VE RSAL WE E KEY
31^lagazimfvr3iohon ^Picture SxLilntors

O^aul Gnhck^ Sditor

PU&L15HED BY THE
MOTION PICTUdE WEEM.T PUBLISHING COMPANY — HECKSCHER BUILDING

yaO-S^AVE — NEW YORK CITY

Ccpynyltt 1929 UNIVERSAL PICTURES CORPORATION Sill !Xfxrvtd

VoL XXX DECEMBER 28, 1929 No. 21

Bryson Makes 12,000 Mile Trip

To See New Universal Pictures

Universal Company’s General Manager in Great Britain Enthusias-

tic over New Product, After Five Day Viewing Orgy at the Coast

£<lllllllllllllllllllllllllllllllllllllllllimillH
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J
OHN MURRAY ANDERSON an-

nounces from Universal City that

John Boles will contribute two
numbers to Paul Whiteman’s produc-
tion of “The King of Jazz,” which is

now in the midst of production.

T he annual vacationing period

has struck Universal City, as it

has all of the other coast studios.

Ken Maynard is on his way to Hava-
na for his vacation, having completed
“The Fighting Legion,” and Harry
Pollard and Marguerita Fisher are

establishing themselves at Palm
Springs. He has completed and pre-

viewed Mary Nolan’s second produc-

tion, “Undertow.”

UNIVERSAL is so enthusiastic

about the production of “Hells’

Heroes,” by Peter B. Kyne, that

it has advanced its release date and
made it the first Universal offering of

the year 1930.

H aving completed “The Mount-
ed Stranger,” the third of his

talking pictures for the year.

Hoot Gibson has started on “Scrub
Oak” by Reaves Eason. Sally Eilers

heads a cast w’hich includes Wheeler
Oakman, Bobby Nelson, Frank Clark
and Leo White. Reaves Eason will

direct.

<b'|''HE Cohens and Kellys in

I Scotland,” which will be re-
•* leased on March 17, will go

into nroduction very soon at Univer-
sal City, with its original “Cohens
and Kellys” cast—George Sidney and
Charlie Murray. William Craft will

direct and Albert DeMond has al-

ready completed the dialogue.

J
AMES V. BRYSON, who made a

12,000-mile trip to California for

the express purpose of seeing the

new Red Letter product of Universal,

sailed from New York Saturday on

the Bremen. The managing director

of Universal Pictures, Ltd., had gone

to California for the purpose of see-

ing this product, which Universal

thought so highly of as to revise their

This Is

NEW SELLING

SEASON
NUMBER

See Page 9

entire selling plans in the middle of
the selling year. He was in Cali-

fornia five days, five days which he
devoted almost exclusively to seeing
pictures, to conferences with Mr.
Laemmle and inspection of settings
for forthcoming pictures, interviews
with the scenario department and di-

rectors.
Mr. Bryson made an enthusiastic

talk to the convention of Universal
eastern sales managers at the Park

Central Friday afternoon, where he
told them about the six productions
which he had seen and which no one
in the home office had yet had an op-

portunity to look at. To the twenty
sales managers and executives he
gave his impressions of his flying trip.

“I just had to come over here, you
know. My business in England has
been $500,000 greater than last year,

but everything must go ahead. I had
made ambitious plans for our releas-

ing in England, but these plans de-

pended entirely on the character and
quality of our product. I had to

know for myself how this product
looked. So I made this 12,000 mile

trip, expressly for that purpose.

“I am enthusiastic about the new
Universal product,” said Mr. Bryson.

“It is the finest that the company has

ever turned out. I have been with

this company for 22 years, both here

and in England, and I have seen every

picture that Universal has ever made.

I confidently predict that these new
pictures will not only add greatly to

the company’s prestige and profit in

this country, but will be equally satis-

factory in England.
“Frankly, I did not believe, when

Mr. Laemmle bought ‘All Quiet on the

Western Front’ that there was a pic-

ture in it. You can imagine how
swept off my feet I was when I saw
the 4,000 feet of this picture which

have already been completed. It con-

vinced me that I had never seen any

war pictures before. That is ho_w it

impressed me. And it got me within

the first three hundred feet of film,

too.
{Continued on po,ge 26)
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UNIVERSAL NEWSREEL

Senator Reed (left) presents the new Pennsylvania
Senator, J. R. Grundy.

NEW SEA FIGHTER

Uncle Sam’s newest cruiser, the “Salt Lake City,"

placed in commission at Philadelphia Naval Yard.
There was no thought of timing this cere-

mony with the arrival of Naval dele-

gations.

Secretary Stimson welcomes Japan’s naval delegates.

The most sensational picture
ever to appear in the Universal
Newsreel. Warrent Officer Fer-
guson hurled to death from glider.
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Christ-

Snookums’

SUNNY JIM PAT ROONEY
Ten lively, joyous two reelers

starring the box-office joy bringer

himself.

TALKING or SILENT

Marian Bent, Patsy and all the

pretty girls. The big timers of

vaudeville in six all-talking—sing-

ing—dancing audience getters.

NO SILENT VERSION

OSWALD COLLEGIANS

A panic in the silent film; in

sound a riot. He’s rolling up

steady money! 26 of these.

SOUND - SILENT

(Fourth Series)

The greatest series of two reel

audience specials ever made; these

breezy Junior Jewels of student

life will build patronage for you.

Two Reels.

TALKING or SILENT

BENNY RUBIN ALL-STAR
As a Broadway headliner, he kept

them laughing for months at the

Colony Theatre, New York. He’ll

throw gobs of joy into your pro-

gram. Six of these.

TALKING ONLY—ONE REEL

Comedies

Some of the biggest comedy

names in motion pictures give

these howling one reel talkers real

drawing power.

TALKING or SILENT

BOOK THESE PATRONAGE BUILDERS FOP
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COHEN on the
TELEPHONE

ONE REEL

The most popular monologue in

the world, with

GEORGE SIDNEY
doing his stuff as Cohen.

The Brooklyn Paramount and

other big theatres are giving this

one electric lights because it’s a

box-office hoorah!

TALKING ONLY

ARTHUR LAKE
bfou can depend upon the star of

such successes as “Harold Teen”
and “On With the Show” to

keep on delivering hits.

TWO REELS—SILENT ONLY

SID SAYLOR
The versatile comedian in the

screamingest comedies of his hil-

arious career.

TWO REELS—SILENT ONLY

I
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The New Selling Season

The selling season in the motion picture

business was a movable feast for many

years. It used to begin in the early spring

and then it shifted to the summer so that the

picture season would formally open in Septem'

ber. This took into account the end of the

vacation season and sales efforts were concen'

trated during the summer to book the exhibi'

tors solidly with product for the ensuing year.

As a matter of fact, there is no reason why
the picture business should start its official sea'

son in the fall of the year. At that time it is

impossible to give a line'up of product except

in expectancy. It is, therefore, interesting to

note the new selling season which is inaugu'

rated January 1st by Universal. It begins the

new year with a sales season with definite

product that can be recommended on facts

rather than on guesswork. Universal is not

going out to sell titles, themes or directors, but

actual product ready for the market with the

stress laid on pictures that have turned out to

be of box'office appeal quality.

Universal has been especially fortunate, and

there is such a thing as good fortune as well

as bad fortune in production, in being able to

assemble a new line of fine product which may

change the whole motion picture map. In

addition to a new list of fourteen productions

there is included the outstanding proved box'

office productions which still are unplayed in

some houses, or which are suitable for repeat

engagements. The total of sixteen talking and

musical productions is included in the list tO'

gether with the Talking Reporter in which the

great Graham McNamee will be vocally evi'

dent, thus building the Talking Reporter up to

a tremendous attraction as McNamee is the

present friend of the unseen millions.

The motor industry has two selling seasons

—one beginning the first part of the year and

the other in the mid'summer season. There is

no reason why the motion picture business

should not profit by that successful example.

Pictures are in demand during the twelve

months of the year. There is, of course, a less

demand in the hot summer months in the east

and in the mid'country, but on the west coast

the season is all the year round and the same

situation obtains in some other locah'ties. A
sale season based on actual product in hand

closer approaches the satisfactory business con'

dition than any other.

We would not be ama2;ed to see other com'

panics in the industry following Universal’s

instructive and progressive example.

This Editorial from the

DAILY REVIEW and MOTION PICTURES TODAY

is Reproduced by Special Permission





ALL
With an unpr«c*dented cast, featuring Louit Wot-

heim, with John Wray, Lewit Ayret, Owen Davit, Jr.,

William Bakewell, Ben Alexonder, Walter Brown

Rogers, Slim Summerville, and Joan Marsh.
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rich M. REMARQUE’S astounding war nc^

. . . the greatest-selling best seller of

time ... is now in production. . . . And when
it comes out of the cutting room . . . after Maxwell
Anderson and George Abbott have ceased their

literary labors . . . after Lewis Milestone has given
his last megaphone direction ... it will be a picture

that nobody will ever forget ... a picture that

will go down in history as a drawing card that

nothing has ever equalled. . . . This sensationo^

human interest story, translated into virtually

every language, syndicated in newspapers every-
where... will get the BIGGEST MONEY any picture

ever got for anybody, anywhere . . . That’s one of

of the things we mean by GREATER UNIVERSAL



PAUL

WHITEMAN'S
G JAZZ

Get yourself set for the biggest news you’ve

I ever heard since the advent of the^udible

screen . . . for Paul-Whiteman’s King

Revue will be a startling new kind of entertain-

ment . . a continuous innovation . . a luxury of song/v

dance, music and joy . . . Think of PAUL WHITEMAN,
the King of Jazz himself, and his whole band, doing

their stuff ...including Whiteman’s own interpreta-

tion of George Gershwin’s Rhapsody in Blue**Songs

composed by such famous songsmiths as Ager and

Yellen . . . Mabel Wayne . . . Billy Kent, musical com-

edy star... Grace Hayes, radio, night club star...

John Murray Anderson—producer of six Greenwich

Village Follies and "Almanacs" . . . Herman Rosse

doing the settings . . . Russell Markert Dancers . . .

The Sisters G, European dancing and singing sen-

sation . . .Tommy Atkins Sextette. . . more big names
being added every day . . . and practically every

Universal star and featured player . . . John Boles . .

.

Laura La Plante . . . Joseph Schiidkraut . . . Mary
Nolan . . . Barbara Kent . . . Kathryn Crawford . . . and
about a million of the best-looking chorus girls you
ever saw . . . The whole Universal studio force is

burning up with enthusiasm over this one. ..Because

it’s another indication of the GREATER UNIVERSAL.

v\jL'
r

r
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lSON starts now
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LAURA

La PLANTE
JOHN

BOLES
magnificent In

LA MARSEILLAISE
The impassioned story of the birth of the world’s most thrilling song

% A#HAT a combinatioiVyfor entertainment! . . . the

beauty and charm of L^ura La Plante... the stir-

ring voice of John Boles . . . n\e hectic, sinister days

when a nation seething with i^volt was banded

into one unconquerable unit by tire inspiring words

and music of this glorious song . . . L^i^e and passion

aflame in wild revolt against tyrannyr^. . tens of

thousands of loyal Frenchmen—rich and\ragged:

beautiful and bedraggled . . . rising from th^.heart

of that gay capital, Paris, to make war on >^e
trained legions of the King . . . and Laura La Plan!

as THE TORCH striding along in the vanguard . . .

the stirring music and songs of Charles Wakefield

Cadman . . . with supporting players like Lucien Little-

field ... A Paul Fejos Production from the story by

Houston W. Branch . . . THAT’S a picture to fire the

blood and stir the imagination ... a fitting successor

to that other famous record-breaker, THE HUNCH-
BACK OF NOTRE DAME.



JOHN
BOLES

The John Boles of "Desert Song"
The John Boles of "Rio Rita" - -

The star with the richest singing voice on
the screen . . . the star of whom Photoplay
says, in the December issue: ^'Of all the
meteors that have flashed across the
Hollywood skies, none in history has
scooted brighter and faster than John
Boles/'

Hereafter you can get John Boles in UniveV^I
Pictures—and only in Universal Pictures. . .Your

customers will be asking for him more and more
every day , . . and he will give you sensational re-

sults such as you have not had for many a day. . .

He is a big star in his own right. He apes no one.

He has the youth, the good looks, the acting ability

and the magnificent voice which form such a rare

combination in this era of talking and singing pic-

tures. He would have been a star in the days of

silent pictures, but the talkies gave him another
avenue down which to make his march of triumph*.

. . Practically every producer has wanted to borrow
John Boles from Universal. . . While we were look-

ing for proper stories for him, we let one company
have his services in ^^The Desert Song". . . another
company in "Rio Rita.". .Then we found the stories

... and John Boles became strictly a Universal lumi-

nary. . . Now you can book him in MOONLIGHT
MADNESS . . . and THE SONG OF PASSION . . . Two
pictures bound to send him to dizzier star-heights

than ever . . . two pictures proving further what we
mean by GREATER UNIVERSAL.

IN

2



m
"Shanghai Lady"— with James Murray. A John

Robertson Production. From the play by John

Colton (author of "Rain") and Daisy Andrews.

MARY

NOLAN
girl of your dreams . . . she has what you have to

/e and that’s box-office IT! . . . She proved that when
she ^cked them in for three solid weeks at the COLONY
. . . NeW York . . . breaking record after record . . . the

third week holding even with the second/ while 16 the-

atres in ano^round New York were playing

"Undertow"— with JOHN MACK BROWN,
Robert Ellis, Audrey Ferris, Churchill Ross.

Story by Wilbur Daniel Steele.

A Harry Pollard Production. SHANGHAILADY
day and date with the Colony.'Yhat’s a tribute to the

drawing power and personality of>^his versatile star

with her blonde beauty and wistful ey^. Watch for her

UNDERTOW
A heart-punch drama of glorious youth penned in\^

lonely lighthouse while the world goes racing by . . . and

B A R B A R YCOAST
Another strong drama of a girl you all know and a dis-

trict whosefame has penetrated to the ends of the earth.

sal's new



HELL’S
HEROES

P
ETER B. KYNE’S first story in Sound is a dramatic

thunderbolt! Rich in human interest values . .

.

thrilling with excitement . . . with pace and
sweep of a mighty epic ... in it Charles Bickford, Ray-

mond Hatton and Fred Kohler ... three bad men of

the great open spaces... rob banks, shoot up towns

and are generally ornery. In the midst of their blood-

thirsty meanderings they happen upon a lone woman
with a very small baby deserted on the edge of

fierce Death Valley, and these three bad men adopt

the baby and minister to it like a fond mother with

her first born. Directed by William Wyler.

SCHILD
male star of Show Boat — romantic, suave, alluring

as always is the nervy dude reporter in

THE

NIGHT RIDE
He battles against the cruelest gang of racketeers

the underworld has yet uncovered with EDWARD G.

ROBINSON, late star of the play, "Kibitzer" as the

underworld chief, and Barbara Kent . . . Harold

Lloyd’s latest leading lady, as the wife around whom
this amazing drama revolves. They lake him for c

"ride" but he keeps his nerve . . . When they strike

at his home and his bride he breaks into a flaming

passion that sweeps all before it. A John Robertson

Production from the story by Henry La Cossit.

Stark nakcd\ sm ... of

life in the raw . the picture

that dehes c< ?Ktion

daring in concepts

brilliant in execution.

JOSEPH



STORM
Langdon McCormack’s great stage hit made

into a smashing talking picture drama as big

as all outdoors.

THE

SHANNONS
OF

BROADWAY
James and

Lucille )

Starring

THEGLEASONS(
O NE long, loud laugh from beginning to end...

with the famous Gleasons of Broadway doing

he stuff which has made their names a byword
f^comedy on every lot in Hollywood ... the Glea-

son^swere the stars of this Jimmie Gleason howling

Broad>vay comedy success from which the picture

was maVle . . . Songs, music, comedy and a swell

cast including Charles Grapewin, Mary Philbin,

John BreedeX^nd lovely girls. It’s an Emmet Flynn

Production . . . Tcom GREATER UNIVERSAL.

The Funniest Scotch sXcy of Them All!

THE

COHENS >ND

KELLYS IN

SCOTLAN
starring GEORGE SIDNEY

and CHARLIE MURRAY
T

he same riotous team of comedians who shook

the world with laughter in the original and mem-
orable Cohens and Kellys . . . George Sidney and

Charlie Murray playing the bagpipes begorrah!

And the same director . . . Harry Pollard handling

the megaphone.



WHATMEN
WANT

With Glenn Tryon, Evelyn Brent, Memo Kennedy, T. E. j^kson, Otis Harlan, Robert Ellis, Paul Porcasi, Leslie Fenton, Betty Francisco. From Jed

Harris' stage production of the ploy by Ph. Dunnin^and Geo. Abbott. Directed by Paul Fejos. A Carl Laemmie, Jr., Pt'oduction.

SHO

Warner Fabian, author of "Flaming Youth,^' has

written this ultra modern story of fast-stepping

society for Universal. He knows how to write for

the box-office . . . and this time he’s done it in a
smashingly dramatic plot that stresses every
element known to sell seats. Even the title is a

"drag - 'em - in" honey, and the picture itself

shapes up as an attraction bursting open with

record-breaking possibilities.

DWAY
BOAT

From Edna Ferber's great novel. With Laura Lo Plante, Joseph Schildkrout, Otis Horl<

and movietone, by Horry Pollard. Synchronized score by Joseph Cherniovsky. Music from

VHEY JUST KEEP ROLLING ALONG . . . Broadway

ond Show Boat . . . the best the market affords

in talking picture entertainment . . . each a master-

piece in its own field and a milestone in the de-

velopment of the screen . . . each an attraction

that drew record grosses in every situation played

. . . big city or small town . . . against any and all

competition ... Both keep sweeping along gather-

ing big money on every hand . . . book them for

long runs for the record - breakers they have

PROVED themselves to be... And if you’ve played

either or both once to record business . . . DO
IT AGAIN!!

Directed, silenf

lard Productioi^



I

The SCOOP of SCOOPS!

GRAHAM

Issued twice a week—oa disc.

Produced ^]^nder the super-

vision of S<Vn B. JacooBon.

M<=NAMEE
Radio Announcer Extraordinory

The best known voice personality in thje world . . . the favorit*

of millions for His graphic, dramatic, entertaining description p
the world s greatest events, signs as th(s TALKING REPORTER for

° scoop! Think.* of having for an bttraction /wice

|W every week GRAHAM McNAMEE’S Voice, pius^he in-

nerent entertaining qiMlities cy Universal’s Talkira News-

reel, pies the tje-up ^th 51 omhe largest daily ^wspapers

jp
the country—papws plugging Uniyersal’s Taking News-

rwA forOCOjliii every day ill the w/eek. Map alive, it. 'was

big before. No^-^Vs po^ively /-R-E-m/e- N-D-O'-U-S !



VoL. 30, No. 21 Universal Weekly 19

Where Universal Pictures Grow

OOKING down on Universal City from the air,

if Carl Laemmle could be induced to go up in

the airplane which took this photograph,
should give the President of Universal Pic-

tures Corporation the greatest kick of his life.

In 1910, when Carl Laemmle’s first companies
went to the coast, the San Fernando Valley

was a beautiful, unimportant primeval gash between the
sand hills. Through it ran the peaceful Los Angeles
River, in some months absolutely dry in its winding
bed. Now look at it! A teeming city. The river can
be seen at the upper left-hand comer, and on the farther
side is one of the fairways of the Lakeside Golf Course.
The upper picture discloses the clutter of settings

which are represented in such pictures as “The Hunch-
back of Notre Dame,” “The Phantom of the Opera,”
“Fooli^ Wives,” “Merry Go Round” and “Uncle Tom’s
Cabin.” From all of these successes some few settings
have been saved as reminders of these Universal tri-
umphs of past years.

In the foreground will be seen the roofs of the huge
enclosed light and sound stages erected within the past
two years at an expenditure of over five million dollars
for such productions as “Show Boat” and “Broadway.”
Talking pictures come high. The facilities for making
sound pictures have to be of the most advanced, most

practical and most lasting nature. When Universal
adopted Sound, it adopted it as it has everything else

—

with its whole heart and soul. It built for the future
as w'ell as for the present.
The result is that huge stages of Universal City could

almost be used for the battles of the Lewis Milestone
production, “All Quiet on the Western Front.” As it

is, however, this picture is being made one hundred miles
away, on a ranch which is even bigger than the whole
of Universal City.
John Murray Anderson’s ideas of grandeur and effec-

tive architecture have taxed to the utmost the largest
stage at Universal City and when “The King of Jazz”
comes out of the cutting room, it is confidently expected
by all of Hollywood that a new milestone in sets, cos-
tumes and artistic creation will have been establiahed.

In order to orient the above picture, the broad avenue
running in front of the City at the lower part of the cut,
is Lankershim Boulevard. The official entrance to the
City is in the direct center of the picture, between the
huge eucalyptus trees. The building directly to the right
is the Universal Cafeteria, the post office is at the right
of that, while the Administration Building with the offices
of its yovmg general manager, Carl Laemmle, Junior,
lies directly behind it. Laemmle Boulevard is at the
extreme left, and runs directly back through the prop-
erty to the Back Ranch.

1

1
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‘The King of Jazz’

T hree figures of prime importance—two of

them new and unique in moving pictures fea-

ture “The King of Jazz.” Paul Whiteman, the

recognized king of band masters and the official ex-

ponent of a t^e of music which has captivated the
world, is mak&i" his picture debut in this super-
production. Everything which is planned for the
production is on a par with the enviable reputation
of Paul Whiteman.

Carl Laemmle, Jr., insisted on having John Mur-
ray Anderson, the eminent st-'^e director and cre-
ator of smart entertainment, put this production,
his first in the realm of pictures, into screen form.
He is giving him every possible assistance and en-
couragement—including the services of Herman
Rosse. The gorgeous settings which are the mar-
vel of Hollywood attest Mr. Rosse’s skill and
cleverness.

The third figure is that of John Boles. Carl
Laemmle, Jr., has just- announced that he will fur-
nish two big numbers in this unique entertainment.
The list of talent in “The King of Jazz” is already
a staggering one. It includes William Kent, the
comedian, Grace Hayes, Jeanette Loff, Stanley
Smith, Paul Howard, Jacques Cartier, The Twin
Sisters G, Charles Irwin, A1 Norman, Nancy Tor-
res, Charles Giles, Frank Leslie. Nell O’Day and
Dancers, and Wynn Halcomb, the Cartoonist.

Supers
W ITH the most widely read,

most earnestly discussed
and most interesting book

of the year, with so many famous
writers and moving picture tech-
nicians giving it their best effort,
“All Quiet on the Western Front”
bWs fair to be the outstanding
picture of 1930. It has everything
in its favor. Erich Maria Re-
marque wrote a marvelous human-
interest document. Maxwell An-
derson transformed it into screen
material. Dell Andrews and George
Abbott have perfected its dialogue.
Lewis Milestone is directing it

with properties and costumes im-
ported direct from Germany.
Mr. Milestone and Carl Laemmle,

Jr., general manager of Universal
City, have personally chosen a re-
markable cast which includes Louis
Wolheim, Lewis Ayres, Russell
Gleason, William Bakewell, Slim
Summerville, Harold Goodwin, Ar-
nold Lucy, John Wray, Walter
Browm R^ers, Ben Alexander,
Owen Davis, Jr., Pat Collins, Scott
Kolk, Joan Marsh, Richard Alex-
ander. It started production on
Armistice Day.

Two World Famous

A scene from the first reel of “All Quiet on the

Westerm Front.” Here all the comrades who later

joined the colors are urged to enlist bg the elo-

quence of the school-master.

Below, Paul Whiteman is shown in a scene unth
Jeanette Loff from “The King of Jazz” which is

all in technicolor
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The Song that Thrilled a Nation

Battle scene from “La Marseillaise," which looks like an etching.

M USIC has always
been a potent influ-

ence in the affairs of
men. Few, however, real-

ize that the French na-
tional anthem, “La Mar-
seillaise”, played such a dramatic and determining
influence in the affairs of the great French re-

public. The incident of the birth of this song in

the fortified city of Strasbourg in Alsace, its in-

spiring influence for the freedom of the French,
prostrated by the bitter yoke of taxation— its

final triumph, have all been skillfully caught up
by Houston Branch and woven into a gripping and
spectacular story.

This story has been produced with thousands

of extras in appropriate
settings under the guid-
ing hand of that genius
of the screen. Dr. Paul
Fejos. Laura La Plante,
as the beautiful “Torch”,

the inspiration of the republican troops, John
Boles as “Rouget de ITsle”, the originator of the
song, with Lucien Littlefield, James Markus, Harry
Cording, Irvin Ronnard, Francis Ford, Frank
Boston and a score of lesser principals who enact
the roles, partly historic, partly fictitious, compose
a drama in which love, hate, courage, and des-
peration are blended into an amazing spectacle.

Charles Wakefield Cadman wrote six marvelous
songs, three of them for John Boles.

LA MARSEILLAISE
with Laura LaPlante

and John Boles
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Semes Srom " HELL'S HEROES^*^

ETER B .

KYNE is a
name to con-
jure with.
His pen is

graphic and pointed with
an amazing knowledge of human nature. It is

hard to forget a Peter Kyne story. When Peter
B. Kyne wrote for the Saturday Evening Post
the story from which Universal made “Hell’s

Heroes,” he constructed a human-interest story,

so gripping, .so strongly freighted with the vital

reactions of human nature that it went ringing
down through the years. It is a deathless story.

Carl Laemmle, Jr., called upon William Wyler
to direct this epic of the regeneration of thi'ee

daring, fearless, ruthless, and godless despera-

dos. Mr. Wyler has merited the tinist reposed
in him. He has given Universal a masterpiece,

a masterpiece of stark realism, of basic passions

and inherent qualities of
men’s deeper natures.
The cast of “Hell’s

Heroes” was a great re-

sponsibility. No milk -

sop dude - ranch heroes
would do for this production. These heroes were
villains but the spark of humanity had to ap-
pear through the shaggy eyebrows, the unshaven
jaws, the tattered shirts. The choice fell upon
Charles Bickford, Raymond Hatton and Fred
Kohler. They are not beautiful to look upon,
but they are real, they are strong, they are dar-
ing. But they were not strong or daring enough
to overthrow a law of nature. What Wyler has
done will place the names of Bickford, Hatton
and Kohler high on the roster of the best

performances of 1930. “Hell’s Heroes” will

stand near the top, too. It is a marvelous pro-

duction. *

A Masterpiece from the

pen of Peter B. Kyne
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“The Shannons

T
he GLEASONS are as much a
part of Broadway as the Times
Building. When James Gleason

writes a story, plays a role, constructs

ialogue, writes a song or plays a

saxaphone, he does it with the bom
touch of the Broadwayite, and still

he has that tremendous breadth of

sympathy which makes him and all

his works as acceptable in Titusville

as they are in Gotham. “The Shan-

nons of Broadway” is Broadway and
Titusville and every other city, town
and hamlet in the United States rolled

into one.

From the moment that the Shan-

nons come out on the stage of the

small-time vaudeville theatre in the

play, the audience surrenders to their

captivating influence. They are en-

tertainers—they are actors—they are

artists.

The tasks of adapting “The Shan-

nons of Broadway” to the screen was
effected by Agnes C. Johnston and

Mary Nolan in
‘

F
or two years, Mary Nolan has
been knocking at the door of
stardom. With such roles as she

plaved in “Sorrell and Son,” “The
Foreign Legion,” “Silks and Saddles,”
and “Good Morning, Judge” to con-
firm Carl Laemmle’s judgment in
placing her under contract, it was
only a matter of time and a matter
of story selection before Mary Nolan
took her place in the film firmament.
“Shanghai Lady” offered that oppor-
tunity. This story by John Colton,
author of “Rain” and other stage
plays, gave this exotic blonde actress
just the role she needed. Mary Nolan
makes “Shanghai Lady” a great pic-
ture and “Shanghai Lady” makes
Mary Nolan a great star.
“Shanghai Lady” made history at

the Colony Theatre where it ran three
weeks and in Chicago it duplicated
this memorable three weeks’ engage-
ment with the most convincing ex-
hibition of its box-offlce power that
could be cited. It piled up weekly
grosses which fairly amazed the book-
ers of all of the big circuits whose
eyes are constantly on the lookout for
pictures which have distinct box-of-
fice draw. “Shanghai Lady” is one
of the greatest of such productions.
John Robertson made “Shanghai

Lady.” And he made it with all of the
color and glamor of the Far East. He
has reproduced the atmosphere of
Shanghai and the types one expects to
see there. Winifred Eaton Reeve and
Houston Branch collaborated on the
continuity and adaptation.

of Broadway”
it was produced by Emmett Flynn
with all the flavor, all of the typical
slangy, smart-cracking wise-guy stuff
of which these two Broadway favor-
ites, Jimmy and Lucile Webster Glea-
son, are capable.

“The Shannons of Broadway” en-
lists the services of Mary Philbin,
John Breeden, Charles Grapewin,
Harry Tyler, Gladys Crolious, Slim
Summerville, Helen Mehrmann, Tom
Santschi and Tom Kennedy, a chorus
of fifty Broadway chorus girls and
two songs by Raymond Klages and
Jesse Greer which are being published
by J. J. Robbins Music Publishing
Co. They are entitled “Get Happy”
and “Someone to Love Me.”
The play ran in New York at the

Martin Beck Theatre and played to
crow’ded houses for many months. It
has been a favorite on tour and nexf
year will also be used by the Stocl
Companies. But in its screen form it

far outstrips its stage splendor.

Shanghai Lady”

Mary Nolan as Cassie Cook in "‘Shanghai Lady” is looking

out of the Shanghai Pullman window at James Murray who
plays Badlands McKinney.
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‘‘Night Ride” One Grand Thrill

H enry la COSSITT, one of the

most promising of the younger
generation of novelists, wrote

an actual murder sensation in “Night
Ride.” That is the reason that this

second starring picture of Joseph
Schildkraut is so tremendously im-
pressive, so breath-taking and so

logical.

The circumstances, however, which
take three Italian boys raised in the

same crowded street, brought up in

the same schools, and starting their

wage earnings by selling newspapers
and then throws them into a situation

where the lives of each of them hangs
on the trigger finger of the other, pro-

\ndes a story as dramatic as any which
has been told in fiction or on the stage.

Nevertheless, this is a true story. It

happened in Cleveland. Henry La Cos-

sitt was a reporter on The Cleveland
Plain Dealer and the story here told

is the story of the Sly-Fanner pay-
roll murder in 1920.

Edward G. Robinson, well known New
York actor, was drafted to the coast

for the role of Tony Garotta and beau-
tiful Barbara Kent supplies the femin-
ine element. John Robertson directed.

One of the most gripping scenes ever con-
ceived in a picture. It’s from “Night Ride.”
The reporter, jumps into a taxi to go to his

house which has been blown up by the gang-
ster himself, who had taken refuge

in the same cab

“Undertow”

F or MARY NOLAN’S second picture, Carl Laemmle,
Jr., chose a role in which starke realism robbed
Mary Nolan of all of the artifices which the dress-

maker, the beauty culturist and the cosmetician could
bring to her assistance. “Undertow” demands the ut-

most in dramatic ability from one who would play the

role of the pleasure-lo\'ing, dance-mad, teasing little

East-side vixen who was shut up on a bleak, wind-swept
rock out of sieht of land.

Wilbur Steele brought this girl in contact wnth two
men, both in love with her and both in different ways
beloved by her. One of these men was the stronger
in will-power, position and unscrupulousness. He was
the boss of the other man but it was the other man she

married. The inevitable conflict that took place in the

girl’s heart, and the conflict between the two men form
counter parts of each other as they click into the story

meshes of this master story teller. Edmund Lowe and
Winnifred Reeve adapted and dialogued the story.

Harry Pollard directed “Undertow” and the support-

ing cast includes Johnny Mack Brov,Ti and Robert Ellis.

Audrey Ferris and Churchill Ross are also in the cast.

Pollard found no light house suitable for his needs, so

Universal built one and the whole story, inside and out.

was photographed there. And the photography is some-
thing to marvel at as well as the drama.
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Universal Convention Is Told
Of Graham

T he amazing international popu-
larity of Graham McNamee was
one of the outstanding facts

brought out at the three short but
brilliant conventions at which Univer-
sal sales managers were apprised by
General Sales Manager Van Praag of

Universal’s Red Letter product and
the way it is to be offered to exhibi-
tors. The New York convention was
held in the Park Central and attended
by all of the eastern exchange man-
agers, as well as the officials of the

home office. M. Van Praag, Ted
Schlanger, Assistant General Sales

Manager, and Fred J. McConnell,
Short Product Sales Manager, alter-

lated in speaking at this intensive

convention.

In addition to Mr. Bryson, who bore
testimony to the extraordinary qual-

ity of the fourteen Red Letter hits,

talks were made by Douglas Leishman,
Herman Stern, Joe Weil, Lee Balsly,

Milton Silver, Paul Gulick and L. B.

Metzger, General Manager of the Uni-
versal Pictures Corporation. Although
Mr. Metzger had risen from a sick-

bed to attend the convention, he con-

tributed one of the most enthusiastic

and most appreciated of the talks. In

the course of it, he referred to the
popularity of Graham McNamee as
placing him undoubtedly in the cate-

gory of the ten best-known persons in

the world today. The records of the
National Broadcasting Company, as

:onfided to Mr. Metzger by M. H.
A.ylesworth, president of the company,
amply prove this assertion.

The Evening World Motion Picture
Section of Saturday, Dec. 14th, also

quotes an interesting sidelight on the
popularity of GrahamMcNamee, which
may be of interest to reprint here:

Names Like Schwab, Young,

Hays or Rogers Don’t Mean
Much to Man in Street, But

McNamee Is Different

Universal’s selection of Graham
McNamee to be the talking reporter
who will make its news reel vocal—
^d more profitable—recalls an amus-
ing story told by Eddie Bemays, pub-
lic relation coimsel, at the time of the
recent Golden Jubilee celebration in
Detroit.

Mr. Bemays had a great deal to do
with the celebration; in fact, he was
largely responsible for its success. He
traveled back and forth a great deal
on the same crack train, during its
preparatory stages. On the final trip.

McNamee’s Fame

James V. Bryson, Managing
Director of Universal Pic-
tures, Ltd., London, England,
vho traveled twelve thou-
sand miles to see if the new
Red Letter product of Uni-
versal was of that high
quality which would permit
him to carry out extensive
expansion plans in England.
He is returning with a song
in his heart, which is fully

visible on his smiling
countenance.

when he was escorting various celebri-
ties to the scene of action, he was
chatting with the conductor, whom, of
course, he knew.
He mentioned the fact that there

were some famous men on board.

“Charles M. Schwab, Owen D. Young,
Will Hays, Will Rogers,” he enumer-
ated. The conductor merely listened.

“And Graham McNamee,” continued
Mr. Bemays.
A gleam came to the conductor’s

eye.

“Say, I’d like to catch a glimpse of
that fellow!” he exclaimed, enthusias-
tically.

RETURNS HAPPY AFTER
ENTHUSIASTIC VIEWING OF
OF SEVEN OF THE RED
LETTER PRODUCT AT
UNIVERSAL CITY

(Continued from page 6)

“I saw 3,000 feet of “The King of
Jazz.” Mr. Laemmle drove me out to

the studio at half past eleven one
night. Those fellows out there never
seem to know when to quit working.
Carl Laemmle, Jr., was there and Paul
Whiteman, and they were working as
hard as though it were eleven o’clock
in the morning. Whiteman is very
enthusiastic about this picture—and
John Murray Anderson; and Rosse
has made some of the most gorgeous
settings that I have ever seen put to-

gether. It is all going to be in color,

too, except the fade-outs.
“ ‘Marseillaise’ I saw in its com-

pleted form. Paul Fejos has pro-
duced a picture here which reminds
me more of the sweep, settings and
crowd manipulation of ‘The Hunch-
back of Notre Dame’ than any other
picture I have ever seen, and in addi-
tion to everything that ‘The Hunch-
back’ had, this picture has sound and
some marvelous songs written espe-
cially for .John Boles. He is going to

prove a revelation in this picture,

. good as he has been in others.

“If you saw ‘Shanghai Lady’ and
thought Mary Nolan was great in

that, you should see ‘Undertow.’ I

hope it will be in New York in the
next few days. I am mighty anxious
to take a print of this back to London
with me, but I expect it will be on the
next boat. ‘Undertow’ is a marvelous
picture.

“ ‘The Night Ride,’ though I

wouldn’t call it a super picture, is one
of the most gripping and dramatic
pictures that I have ever seen. I was
sitting on the edge of my seat all of

the time. I never saw a picture so

full of real dramatic suspense in my
life. It gives Schildkraut the best op-
portunity for acting of any picture or

any play in which I have ever seen

him.

“I also saw ‘Dames Ahoy’ and I am
willing to go on record that this pic-

ture will make more money than any
that Tryon has ever been in before.

It is a splendid little comedy.

‘T am going back to England with

a light heart and an absolute confi-

dence in the product that I am going
to have to sell the rest of this year.

My dash half way ’round the world
was entirely justified ; it gave me a

great kick to see the enthusiasm and
confidence of Carl Laemmle in the

pictures which Junior* is turning out.

But the pictures themselves are the

real test. It is the pictures that I

went there to see, and it is the pictures

that are sending me back to England
happy.”



I.yric Theatre, Cheraw. S. C.

Strand Theatre, Maimiee, Ohio.
Forest Theatre, Detroit. Mieh.
I’alace Theatre No. ‘2 . Detroit. Mich
Strand Theatre. Clinton, Tenn.
Palace Theatre, Rodgersville. Tenn.
Majestic Theatre. Monroe, Mich.
Ftopia Theatre. Koo.sevelt, Utah.
Metropole Theatre. ChicaRO, 111.

Palace Theatre, Spur, Tex.
Golden Gem Theatre, Golden, Colo.
Princess Theatre, Sanborn, la.

Strand Theatre, Irwine, Ky.
Family Theatre, Pine City, Minn.
Star Theatre, F'armington, Minn.
Strand Theatre. Warren, Minn.
Grand Theatre, Chetek, Wise.
Home Theatre, Culver. Ind.
Peru Theatre, Peru. 111.

Princess Theatre. Urbana, 111.

Rexy-DaSalle Theatre, I.aSalle, III.

Park Theatre, Champaign, 111.

Palace Theatre, Reech Grove, Ind.
Temple Theatre. Ilartville, S. C.
Swan Theatre, Walnut Ridge. Ark
LaFrance Theatre, Swanton, Ohio.
Roxie Theatre, Resseiner City, N. C.
Gem Theatre, Westwego, Da.
Royal Theatre, Bernice, La.
Ohio Theatre, Sidney, Ohio.
Lyric-Leroy Theatre. Portsmouth, Ohio.
New Piedmont Theatre, Oakland, Calif.

Height Theatre, San Francisco, Calif.

Classic Theatre, Waupaun, Wise.
Classic Theatre, Watertown, Wise.
Ritz Theatre, Wausau, Wise.
Diamond Theatre, Lake Odessa, Mich.
Lincoln Theatre. Owosso, Mich.
Grand Theatre, Williamstown, N. J.

Palace Theatre, Berlin, N. J.

Ashland Theatre, Ashland, Va.
Ridge Theatre. Lackawanna.
Columbia Theatre, Rising Sun, Ind.
Houston Theatre, Houston, Mass.
Rialto or Palace Theatre, Lockport, N. Y.

Temple or Regent Theatre, Geneva.
Colonial Theatre, Fredericksburg, Va.
Hiland Theatre. Des Moines, la.

Rex Theatre, Waskow, Tex.
Paramount Theatre, Logansport, Ipd.
Gaiety Theatre, Pennsboro, W. Va.
Queen Theatre, Celina, Tex.
Palace Theatre, Clay, Ky.
Delpha Theatre, Chittenango, N. Y.
Garden or Victory Theatre, Frackville, Pa.
Arroyo Theatre. Arroyo Grande, Calif.

Majestic Theatre, Dublin, Tex.
Capitol Theatre, Morrison, III.

Royal Theatre, Scotland, S. D.
Lincoln Theatre, Portland, Ore.
Fox Theatre. Mt. limiv. N .1

Hartwig Theatre, Dillon, Mont.
Camera Theatre, Stillwater, Okla.
Moreland Theatre, Portland. Ore.
Rex Theatre, Newport, Wash.
Royal Theatre, Sibley, la.

.lewel Theatre, Okemah, Okla.
Strand Theatre, Monticello, Ind.
Messner Theatre, Attica, Ind.
Ritz Theatre, Rockville. Irul.

Venice Theatre, Nephi, Utah.
North Star, Omaha. Nebr.
Palace Theatre, Schleswig, la.

Booths Theatre, Auburn, Nebr.
Paramount Theatre, Nebr. City, Nebr.
Ideal Theatre, Morrill, Nebr.
Grand or Plaza Theatre, Malone, N. Y
Strand Theatre, Ogdensburg. N. Y.
Strand Theatre, Dolgeville, N. Y.
Strand Theatre, Messiner. N. Y.
Maple Theatre, Kansas City, Mo.
Crawford Theatre, Carlsbad, N. Mex
Strand Theatre. Brockport, N. Y.
Family Theatre, LeRoy, N. Y.
Sayville Theatre. Sayvllle. N. Y
Lyric Theatre, Chester, Pa.
New F'ranklin, Omaha. Nebr.
Princess Theatre, Stanberry. Mo.
(Irand Theatre, Phillijipi, W. Va.

Van Croux Theatre, Mellbourne, Fla.
Strand Theatre. North Grand, Pa.
Bluebird Theatre, Mill Hall, I’a.

Grand Theatre, Oelwein, la.

Park Theatre, Clear Lake, la.
Grand Theatre, Macon, Mo.
Rialto Theatre, Kimball, W. Va.
Broughton Theatre, Broughton, Pa.
Kingsburg, Kingsburg, Calif.
Isis Theatre, San Bernardino, Calif.
Broadway Theatre, Oakland, Calif.
New Fruitville Theatre, Oakland, Calif.
Fairfax Theatre, Oakland, Calif.
Rivoli Theatre, Berkeley, Calif.
Granada Theatre, Oakland, Calif.
Golden State Theatre, Oakland, Calif.
Lincoln Theatre, Oakland, Calif.
Capitol Theatre, Oakland, Calif.

Vero Theatre, Vero, Fla.
Opera House Theatre, Hartford, Wise.
Armo Theatre, South Bend, Inr.
Everybodys Theatre, Dillon. S. C.
Isis Theatre, New Egypt, N. J.

Elsmere Theatre, Elsmere, Calif.
Opera House Theatre, Hilbert, Wise.
Amusu Theatre, Fernandina, Fla.
Dreamland Theatre, Providence.
Ijtberty Theatre, Holly, Mich.
Courtesy Theatre, Detroit, Mich.
Sylvia Theatre, Bellevue, Ky.
Grand Theatre, Lancaster, Ky.
Jennings Theatre, No. Vernon, Ind.
Three Star Theatre, Holyoke, Mass.
Roxbury Theatre, Roxbury, N. Y.
Lyric Theatre, Utica, N. Y.
Highland Theatre, Utica, N. Y.
Riaito Theatre, Utica, N. Y.
Court Theatre, Livingston, Calif.

Senora Theatre, Senora, Calif.
Victoria Theatre, Gustave, Calif.
Liberty Theatre, Bernardsville, N. J.

Majestic Theatre, Somerville, Tex.
Mission Theatre, Menard, Tex.
Family Theatre, St. Marys, Pa.
Parkway Theatre, Oakland, Calif.

Plaza Theatre, Oakland, Calif.

Palace Theatre, Oakland, Calif.

New Santa Cruz Theatre, Santa Cruz, Calif.

Diamond Theatre, Oakland, Calif.

State Theatre, San Francisco, Calif.

Excelsior Theatre, San Francisco, Calif.

Amazon Theatre, San Francisco, Calif.

Merced Theatre, Merced, Calif.

Palmer Theatre, »San Francisco, Calif.

Irving Theatre, San Francisco, Calif.

Palace Theatre, San Leandro, Calif.

Haywards Theatre, Haywards, Calif.

Grove Theatre, Pacific Grove, Calif.

Parkside, Theatre, San Francisco, Calif.

Riviera Theatre, San Francisco,. Calif.

Washington Sq., San Francisco, Calif.

Gold State Theatre, Monteray, Calif.

Riverton Theatre, Riverton, 111.

Del-Char Theatre, Mayville, N. D.
Strand Theatre, Rockford, 111.

Buchanan Theatre, Detroit, Mich.
St. Clair Theatre, St. Clair, Mich.
Fordson Theatre, Detroit, Mich.
Hazel Park Theatre, Detroit, Mich.
Fo«i Grand Theatre, Detroit, Mich.
Cameo Theatre, Detroit, Mich.
Burley Theatre, Burley, Ida.
Lyric Theatre, Crete, Nebr.
Orpheum Theatre, Fairfield, Nebr.
Zone Theatre, Paducah, Tex.
Palace Theatre, Floydada, Tex.
Otsego Theatre. Otsego. M'ch.
Opera House Theatre, Paris, Ky.
Opera House Theatre, Richmond, Ky.
Courter Theatre, Gallatin, Mo.
Orpheum Theatre, Plentywood, Mont.
Opera House Theatre, Salisbury, Md.
Bridge Theatre, Paw Paw, W. Va.
Idle Ilolr Theatre, Belle Haven, Va.
Princeiis Theatre, Adrian, Minn.
Cudahy Theatre, Cudahy, Wise.
Strand Theatre, Dunbar, Pa.
New Allen Theatre, Allentown, I’a.

Wadesonian Theatre, Clonton, Ala.
Wadesonian Theatre. Calora. Ala.
Pastime Theatre, Winfield. Ala.
Opera House Theatre, Rem sen. la.
Lyric Theatre, i’ahokee, Fla.
Palace Theatre, Chillicot he, Tex.
Arcade Theatre, Gas City. Ind.
Star Theatre, Upper Sandusky, Ohio.
Ideal Theatre, Ponchatonla, La.
California Theatre, Coalinga. Calif.
Majestic Theatre, Algoma. Wise.
Alhambra Theatre, Knightstown, Ind.
Colonial Theatre. Buford, Ga.
Dreamland Theatre, Hermington, Kans.
Idle Hour Theatre, Greeley, Nebr.
Strand Theatre, Nelson ville, N. Y.
Strand Theatre, Bridgewater. S. D.
Pershing Theatre, Kansas Cit y, Kans.
Roxy Theatre, Maple Shade. N. J.
Dixie Theatre, New Madrid, Mo.
Rex Theatre, Kaukauna, Wise.
Palace-Mutual Theatre, Hamlin, Tex.
Strand & Ritz Theatre, Tovele, Utah.
American Theatre, Auburn, 111.

Opera House Theatre, Northeast ,Md.
New Lyceum Theatre, Chester! own, Md.
Park Theatre, Okeechobee, Fla.
Meade Theatre, Kingman, Kans.
Scanic Theatre, Appleton, Minn.
Weiss Theatre, Emporia, La.
Gay Theatre, Portland, Ore.
Leigh Circuit Theatre. Parma, la.

Majestic Theatre, Dallas, Ore.
Jewel Theatre, Okamah, Okla.
Crystal Theatre, Hibbard, Tex.
Crystal Theatre, Pittsburg, Tex.
Grand Theatre, Waynesboro. Ga.
Rivoli Theatre, Lincolnton, N. C.
Pascoe Theatre, Punxatawney, Pa.
Princess Theatre, Taer, la.

Casino Theatre, Melcher. la.
Fireman Theatre, New Hampton, la.
Doric Theatre, Detroit. Mich.
Laurel Theatre, Fairview, Utah.
Lyric or Penn Theatre, Donora, Pa.
Princess Theatre, Republic, Pa.
New Theatre, Aberdeen, Md.
Park Theatre, Tacoma, Wash.
Grand Theatre, Oconton Falls, Wise.
Dixie Theatre, Newport News, Va.
Empress Theatre, Palls City, Nebr.
Lyric Theatre, Ironton. Ohio.
State-Zenith Theatre, Shenandoah. Ind.
Alhambra Theatre, Sbelbyville, Ind.
Temple Theatre, Welch, W. Va.
Princess Theatre, Mt. Hope, W. Va.
Ozark Theatre, Ozark, Ala.
Sag Harbor Theatre, Sag Harbor. N. Y.
Willowbrook Theatre, Willowbrook, Calif.

Parkside Theatre, Camden, N. J.

New Grand Theatre, Hope, Ark.
Libert.v Theatre, Nashville. Ark.
Nebraska Theatre, Sulphur Spgs., Fla.
Eagle Theatre, Blountstown, Fla.
Garden Lisbon Theatre, Tampa, Fla.

Alamo Theatre, Strawberry Park.
Mother Lode, Angels Camp, Calif.

Arnes Theatre, S. Bend, Ind.
New Baldwin, Martinsville. Va.
Paramount Theatre, Star City. Ind.
Indiana Theatre, S. Bend, Ind.
Majestic Theatre, Rotan, Tex.
Ritz Theatre, Franklin, Pa.
Majestic Theatre. Indianapolis. Ind.
Monroe Theatre, Key West, Fla.
Mt. Dorn Theatre, Mt. Dora, Fla.
Boyne Theatre, Boyne City.
Federation Theatre, Dayton, Ohio.
Riverdale Theatre, Dayton, Ohio.
Strand Theatre, Tifton. Ga.
Toyland Theatre, Atlanta. Ga.
Princess Theatre, Piedmont, Ala.
Callahan Theatre, Bambridge. Pa
Hollywood Theatre, Holey. N. Y.
Manos Theatre, Weirton, W. Va.
Strand Theatre, Rogers, Tex.
Empress Theatre, Bolding, .Mich.

Musu Theatre, Marden, N. C.

THE TALKING PICTURES YOU WANT WHEN YOU V-



signed contracts ( 17,821) in all) are proof of the unmatched value of Universal’s Com-
plete Service in Sound. The showman who has been fortunate enough to beat his

competitor to this great service is resting easy, for he is able to pick and choose

from one of the finest groups of money pictures ever made . . . features,

comedies, cartoons. Westerns, serials— all are included in this plain,

straightforward booking contract. 17,821 times showmen have

signed the profit line. They K N O W !

'« THEM AT A PRICE YOU CAN AFFORD TO PAY !



THEfEfflOVf
Princess Theatre, Elm Grove, \V. Vh.
Dixie Theatre, Apalachicola, Fla.
Reliance Theatre, Clermont, Fla.
Welcome Theatre, China Grove, X. C.
Thornton Theatre. Akron, Ohio.
Ernado Theatre, Barton, Fla.
Latonia-Lyric Theatre. Oil City, Pa.
Sanders Theatre. Smithfield, N. C.
State Theatre, Ukiah, Calif.
State Theatre, Eureka, Calif.

State Theatre, Fort Bragg, Calif.
Rex Theatre, Winthrop, Minn.
Strand Theatre, Buffalo, Minn.
Lincoln Theatre, Pleasanton, Calif.

Hayes Theatre, San Francisco, Calif.

Liberty Theatre, Liberty, Mo.
Brokaw Theatre, Angola, Ind.
Guilford Theatre, Guilford, Conn.
Grand Theatre, El Paso, 111.

Strand Theatre, Caro, Mich.
Victoria Theatre, New Smyrna, Fla.
Temple Theatre, Fredericksburg, Md.
State Theatre, Elk Point, S. D.
Grand Theatre, Madison, Ind.
Cameo Theatre, Amer. Forks. Utah.
Granado Theatre, Portland, Ore.
Playhouse Theatre, Atascadaro, Calif.

Royal Theatre, Chillicothe, O.
Onawa Theatre, Onawa, la.

Empress Theatre, Cherokee, la.

Rex Theatre, Fallon, Nev.
Lyric Theatre, Shenandoah, Pa.
Alamo Theatre, New Roads, la.

Imperial Theatre, Three Rivers, Que.
Sinon Theatre, Demopolis, Ala.
Marion Theatre, Bonita, Ala.
Sinon Theatre, Greensboro, Ala.
^otts Theatre, Hampton, Va.
Lyric Theatre, Hampton, Va.
American Theatre, Phoebus, Va.
Pastime Theatre, Carbon Hill, Ala.
Palace Theatre, St. Petersburg, Fla.
Victoria Theatre, Westville, N. J.

Victory Theatre, Goshen, Utah.
Palace Theatre, Fredericktown, Mo.
People’s Theatre, Enterprise, Ore.
Liberty Theatre, Camden, N. J.

Fountain Theatre, Smithers, W. Va.
Iris Theatre, American Falls, Ida.
Park Theatre, Merchantville, N. J.

MacGregor Theatre, Petersburg. Alaska.
Lyric Theatre, Northampton, Pa.
Masonic 'Theatre, Adam, N. Y.
Rialto Theatre, iPlymouth, Ind.
Strand Theatre, Lincoln, Nebr.
Crescent Theatre, Mahonington.
Pastime Theatre, Addyston, Ohio.
Oxford Theatre, Oxford, Ohio.
Star Theatre, Lake City, la.

State Theatre, Gainesville, Ga.
Empire 'Theatre, Sellersburg, Ind.
Lyric Theatre, St. Edwards, Nebr.
Grand Theatre, Keokuk, la.

Rex 'Theatre, Cromwell, Okla.
Palace Theatre, Covington, Tenn.
Grand Theatre, Blufftown, Ind.
Strand Theatre, Buffalo, Minn.
Masonic Theatre, New Washington, Ind.
Scenic Theatre, Scottsburg, Ind.
New Theatre, Monroeville, Ala.
Arcade Theatre, Evergreen, Ala.
Park Theatre, Palmerton, Pa.
Vinona Theatre, Scotia, Calif.

Regent Theatre, Linesville, Pa.
Buzz Theatre, W. Milton, Ohio.
Gem Theatre, Derry, Pa.
Comfort Theatre, Sharpsburg, Pa.
Ritz Theatre, Sharpsvllle, Pa.
Palace Theatre, Perrysburg, Ohio.
Pajaro Theatre, Watsonville, Calif.

Cameo Theatre, Santa Cruz, Calif.

Morrison Theatre, Alliance, Ohio.
Grand Theatre, S. Milwaukee, Wise.
Capitol 'Theatre, Iron Mtn., Mich.
Cort Theatre, Auburn, Ind.
Royal Theatre, Garrett, Ind.
Garden Theatre. Home Garden, Calif.

Buena Park Theatre. Buena Park. Calif.

Florencita Theatre, I'lorencita, Calif.

Columbia Theatre, The Dallas, Ore.
Granada Theatre, The Dallas, Ore.
Crane Theatre, Chicago, 111.

Lyric Theatre (22d St.), Chicago, III.

Palace Theatre, S. Pittsburg, Ga.
Lyric Theatre, TiflBn, Ohio.
Rockridge Theatre, Buena Vista, Va.
Rialto Theatre, Norway, Mich.
Sullivan Theatre, Eaglewood, Colo.
Empress Theatre, Glenrock, Wyd.
Capitol Theatre, Capitol Hgts., Md.
Loraine Theatre, Chicago, III.

Dream Theatre, Indianapolis, Ind.
Opera House, Wilsall, Mont.
Orpheum Theatre, Ionia, Mich.
Beechworn Theatre, Detroit, Mich.
Family Theatre, Utica, N. Y.
Amendola Theatre, Niagara Falls, N. Y.
Star Theatre, Deshler, Ohio.
Rialto Theatre, Scranton, la.
Liberty Theatre, Eunice, La.
Eagle Theatre, Detroit, Mich.
Uptown Theatre, Youngstown, Ohio.
Mahoning Theatre, Youngstown, Ohio.
Lyric Theatre, Park River, N. D.
Scenic Theatre, Lasbon, N. D.
Alhambra-Strand Theatre, Cannonsburgh,

Pa.
Orpheum Theatre, Browning, Mont.
Scenic Theatre, Rolfe, la.
Lux Theatre, Perham. Minn.
Grand Theatre, Big Sandy, Mont.
Douglas Theatre, Newmans Grove.
Palace Theatre, Sevierville, Tenn.
Dreamland Theatre, Alpena, S. D.
Ldmita Theatre, Lomita, Calif.
Niles Theatre, Niles, Calif.
Paterson Theatre, Brentwood, Calif.
Strand Theatre, Norphlet, Ark.
Newton Theatre, N. Newton, N. C.
Osborn Theatre, Nillsboro, N. C.
Playhouse Theatre, Randleman, N. C.
Empress Theatre, Alturas, Calif.
Corning Theatre, Corning, Calif.
Salana Theatre, Fairfield, Calif.
Glud Theatre, Viborg, S. D.
Lincoln Theatre, Utica, N. Y.
Palace Theatre, Silsbee, Tex.
Palace Theatre, Kirbyville Tex.
Fairlawn Theatre Annacostia, D. C.
State Theatre, Dorothy, W. Va.
Strand Theatre, Jessup, Ga.
Iris Theatre, Midvale, Utah.
Ida Theatre, Springdale, Pa.
Grand Theatre, McDonald, Pa.
Elite Theatre, Dayton, Ohio.
Hemet Theatre, Hemet, Calif.
Paramount Theatre, Granville, 111.

Hegewisch Theatre, Hegewisch, 111,

Bijou Theatre, Visalia, Calif.
Royal Theatre, Hanford, Calif.
Star Theatre, Colfax, la.
Strand Theatre, Marengo, la.
Grand Theatre, Paulding, Ohio.
Royal Theatre, Hot Springs, Ark.
Mamavista Theatre, Chlpley, Fla.
Southern Theatre, Wheeling, W. Va.
Gem Theatre, Hugoton, Kans.
Penn Theatre, Smith Center, Kans.
Omar Theatre, Spartanburg, S. C.
Nile Theatre, Mesa, Ariz.
Orpheum. Rialto Theatres
Amusu, Strand Theatres,
Columbia Theatre, Phoenix. Ariz.
Rialto 'Pheatre, Winslow, Ariz.
Yuma Theatre, Yuma. Ariz.
Auditorium 'Pheatre, Lindale, Ga.
Cairo Theatre, Los Angeles, Calif.
Arcade Theatre, Paintsville, Ky.
Garden Theatre, Louisa, Ky.
Victory Theatre, Youngstown, Ohio.
Rialto Theatre, Youngstown, Ohio.
Palace Theatre, McAdoo, Pa.
Herske rTheatre, W. Hazleton, I’a.

Williams Theatre, Danuba, Calif.
Rivoli Theatre, St. Joseph, Mo.
Chesny Theatre, Morehead City, N. C.
Draha Theatre, Tipton, Ind.
Cornell Sq. Theatre, Chicago, 111.

New Star Theatre, Indianola, Nebr.
Emerson Theatre, Brush, Colo.
Palace Theatre, Elmwood, III.

Fox Theatre, Black River Falls, Wis.
Liberty Theatre, Minneapolis, Minn.
Ritz Theatre, Minneapolis, Minn.
New Theatre, Sandstone, Minn.
Globe Theatre, Columbiana, Ohio.
Taylor Theatre, Coushatta. La.
Strand Theatre, Canajoharie, N. Y.
Vogue Theatre, Vermal, Utah.
Palace Theatre, Hector, Minn.
Star Theatre, Ute, la.
Palace Theatre, Louisville, Ky.
Reel Theatre, St. Albans, W. Va.
Princess Theatre, Oxford, N. C.
Stratford Theatre, Stratford, Conn.
Mecca Theatre, Dayton, Ohio.
Royal Theatre, Denver, Colo.
Lovelock Theatre, Lovelock, Nev.
Strand Theatre, Joliet, 111.

Bayview Theatre, San Francisco, Calif.
Capitol Theatre McLeansboro, 111.

Majetic Theatre, Rice Lake, Wis.
Falls Theatre, River Falls, Wis.
Aladdin Theatre, Kansas City, Mo.
Palace Theatre, Post, Tex.
Rialto Theatre, Wesslngton Spgs., S. D.
lone Theatre, Minneapolis, Minn.
Mack Theatre, Detroit, Mich.
Alhambra Theatre. No. Kensington. Pa.
Lincoln Theatre, Riversburg, Pa.
Neutral Theatre, Simpson, Pa.
Robey Theatre, St. Marys, W. Va.
Robey Theatre, Spencer, W. Va.
American Theatre, Arlington, Wash.
Arcade or Granada Theatre, LaGrande Ore.
Princess Theatre, Lansing, la.
Rex-Grand, Grand Junction, la.
Kelly Theatre, Wakeeney, Kans.
Columbia Theatre, Lind, Wash.
St. Ignace Theatre, St. Ignace, Mich.
Chimes Theatre, Cedarburg, Wis.
Empire Theatre, Mantowoc, Wis.
Dalton Theatre, Pulaski, Va.
Lyons Theatre, Lyons, 111.

Casino Theatre, Gunnison, Utah.
Colorado Theatre, Angular, Colo.
Roycroft Theatre, Seattle, Wash.
Liberty Theatre, Walla Walla, Wash.
Talbot Theatre, Indianapolis, Ind.
Sheldon Theatre, Indianapolis, Ind.
Belmont Theatre, Indianapolis, Ind.
Rosa Theatre, Santa Rosa, Calif.
Fryemont Theatre, Bryson City, N. C.
Olympia Theatre, N. Collins, N. Y.
Tivoli Theatre, Montgomery, Ala.
Sterling Theatre, Superior, Nebr.
Rockford Theatre, Rockford, la.
Diamond Theatre, Wakefield, Nebr.
Lompoc Theatre, Lompoc, Calif.
Lyric Theatre, Casey, 111.

Capitol or Colonial 'Pheatre, Elmira, N. T.
Rialto Theatre, E. Rochester, N. Y.
Regent or Temple Theatre, Geneva, N. Y.
Rialto Theatre, Lockport, N. Y.
Mystic Theatre, Leipsic, Ohio.
Pasadena Theatre, Detroit, Mich.
Blvd. Theatre, Kenmore, Ohio.
Crystal Theatre, Elbow Lake, Minn.
Palace Theatre, Anson, Tex.
Royal Theatre, Carrollton, Mo.
Eagle Theatre, Livingston, 111.

Lyric Theatre, Edgar, Nebr.
Pastime Theatre, Copley, Pa.
Melba Theatre, Goldthwaite.
Paramount Theatre, Westbrook, Conn
Paramount Theatre, Glenns Ferry, Ida.
Boiler Theatre, Canisteo, N. Y.
Jefferson Theatre, Marrero, I,a.

Crescent Theatre, Hicksville, Ohio.
Mayfield Theatre, Cleveland, Ohio.
Majestic Theatre, Catasaqua, Pa.
Hills Theatre, Paulsboro, N. J.

Liberty Theatre, Atlantic City, N. J.

American Theatre, Winnemucca, Nev.
Arabian Theatre, Oakland, Calif.

Madrid Theatre, Los Angeles, Calif.
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that UNIVERSAL’S Complete Service in Talking Pictures is the fairest booking con-

tract under the sun ... a life saver for the small exhibitor. They know they are

going to be able to exhibit the pictures their patrons want to see . . . the cream

of Greater Universal’s product ... at a substantial profit throughout the

year. Many of these showmen were “riding pretty” on Universal’s

Complete Service in Silent Product before they signed for the

new Talking Picture Service. They K N O W ! \

? r THEM AT A PRICE YOU CAN AFFORD TO PAY I
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POSTER CUT-OUTS AND HUGE BANNER
FEATURE “BROADWAY” AT DANBURY

Radio Store Display

W HEN William Evans, manager
of the Capitol Theatre, Dan-
bury, Connecticut, campaigned

“Broadway” recently, the citizens of

Danbury got an eyefull as regards ex-

ploitation angles. Danbury is the

home of Phillip Dunning, co-author of

“Broadway.”
Working on the theory “WHEN

YOU HAVE IT, TELL ’EM,” Evans,
assisted by Duke Hickey, “U” ex-

ploiteer, utilized every known method
of advertising and invented a few of

their own to tell Danbury of the com-
ing of “Broadway,” with the result

that Phillip Dunning’s home town
must have presented a flattering spec-

tacle to the eyes of one of the co-

authors of this spectacle.

Some of the high lights of the cam-
paign follow:
Three complete displays, on the

main thoroughfare, each a block apart

and leading toward the Capitol The-

atre. Those giving their co-operation

in this were the Danbury Electric

Company, Stromberg-Carlson Compa-
ny and Heimes’ Music Company.

A huge three strip banner reading

“AT THE NEW CAPITOL THEA-
TRE THE FIRST MILLION DOL-
LAR ALL TALKING PICTURE
“BROADWAY” — WITH GLENN
TRYON-EVELYN BRENT—BEAU-
TIFUL CHORUS GIRLS, NEW
SONG HITS—DYNAMIC DRAMA
GREATER THAN THE PLAY” was
stretched across the main street in

front of the theatre.

A special “tower” ballyhoo effect

was constructed on an automobile

which drove through the streets of

Danbury Electric Co.

Danbury during the entire engage-
ment of the picture and for four days
previous to its coming.
A special tie-up was effected be-

tween the Danbury Times and the
Danbury Telephone Company, wherein
twenty telephone numbers were chosen
at random each day and printed in

the Times, their owners by applying
to the newspaper office, receiving free

tickets to the Capitol.
Special curb-markers reading ‘“This

Way to Broadway” along the main
thoroughfare and principal avenues

The Street Showing

leading to the Capitol Theatre at-

tracted a lot of attention as it was
the fii st time this had ever beeh done
in Danbury.

Twenty-four, three and one sheet

stands in all principal locations in

Danbury, Bethel and other adjacent
outlying towns, told their story in no
uncertain fashion.

Special tie-up with the Postal Tel-

egraph Company. This consisted of a
series of star telegrams, and through
special permission granted the local

postal manager from headquarters,

enlarged reproductions of these tel-

egrams were made and placed in con-

spicuous locations about the city.

Evans and Hickey made extensive

use of all manner of accessories in

connection with their campaign;
twenty-four and three sheet cut-outs

predominating.
Twenty-four sheet cut-outs were

used on the top of the marquis, tak-

ing the place of a proposed Living

Marquis, cancelled because of the cold,

and also in the outer foyer of the the-

atre, while three sheet cut-outs were
used in the inner foyer and in all of

the special windows. (See accompay-
ing photographs.)

Specially mounted art photographs,

that are a part of the “Broadway”
accessory line-up and a large assort-

ment of vari-colored balloons, com-

pleted the effect of a campaign that is

credited with being the most specta-

cular ever put over in Danbury.
There was a photo of the display of

the Heimes Music Company, but it

was so dark that it would not make
a satisfactory cut.



VoL. 30, No. 21 Universal Weekly 31

Universal City is becoming advertising conscious.

Here are the signs which have been painted over the

exit and entrance gates to Laemmle Boulevard, the

principal thoroughfare of this premiere picture-mak-

making city of the world

«sjnE3* statJON'CTURESUNIVE»s'‘" The corner of Hollywood Boulevard and Vine Street in Hol-

lywood is the busiest in this entire siibin b of Los Angeles.

Upon this corner Universal has a peimaneni styn-bomd which

now advertises "'La Marseillaise" and “AH Quiet on the

Western!. Front” on one side, and on the other corner, “King

of Jazz” and "'Hell's Heroes”

YOU CAN’T COVER YOUR LOCALITY
WITHOUT ADVERTISING ACCESSORIES

U NIVERSAL was one of the first,

if not the first, of the picture

producing companies to furnish

its clients with advertising displays

and publicity matter so they could

intelligently inform the public just

what was on the screen.

At first it was only necessary to

letter a poster and hang it out in

front of the nickleodeon. Then along
came the photograph. These photos
were ‘shots’ from the production.
The evolution of the production ‘still’

has reached the perfection stage, un-
til today the still camera man is as

essential as the movie camera man.
These photos are now the founda-
tion for litho paper sketches, lobby
displays, slides, newspaper display
ads, feature stories and merchant
tie-ups.

Then as the mo\nes advanced from
‘flickering photographs’ into motion
picture productions and the public
appetite improved, the Universal add-
ed to its staff of idea men and sketch
artists. At first a pictorial one-sheet
was prepared for each subject, then
gradually other pieces were added
and the sizes standardized.

Very little thought was given to
newspaper space. It was only a few
years ago that the ‘shootin’ gallery’
movie took pride in itself and ‘bust-
ed’ into news print. Look at it now.
Almost to a point of perfection.
Newspapers have assigned experi-
enced editors and reporters to write
newsy notes and feature stories with
snappy illustrations.

In this modem age the motion pic-

BY LEE BALSLY

‘"The codfish lays a million eggs

While the helpful hen lays one;

But the codfish does not cackle

To inform us what she's done.

And so we scorn the codfish coy^

While the helpful hen we prize;

Which indicates to a thoughtful

mind

IT PAYS TO ADVERTISE

ture stands head and shoulders above
most of the essential merchandise in

the science of advertising. Space in

such standard publications as Satur-
day Evening Post, is a regular order
of business, not only to popularize
the Universal Pictures trade name
but to stimulate business for motion
picture theatres showing Universal
product.
Every locality can he divided into

one of three classificafllbn^, rural, in-

dustrial and social. In the prepara-
tion of advertising materials the pro-
ducer anticipates just such situations

and creates accessories to fit the trade
situations. The Universal has always
worked hand in hand with the local

exhibitor. A complete set of adver-
tising accessories is made available.

One exhibitor may find outdoor dis-

play his best bet in building business,
while another may cater to transient
business and put his effort in lobby
displays. Still another may drag his

cash customers from home and fire-

side. by newspaper space.

The rural exhibitor is a general

utility advertiser. He uses the bill

board, some newspaper space, snipes

the town, ties up with the merchants
and has a lobby display. In order

to meet all of these campaigns. Uni-
versal plans a most complete line of

standard advertising accessories such
as ones, threes, sixes, twenty-fours,
11 X 14, 22 X 28, 14 x 28, 14 x 36, 8

X 10, lobby, slides, window cards, her-

alds, display ads, cut-out novelties

and publicity matter. It simplifies de-

tail for the exhibitor and furnishes

expensive materials at nominal cost.

It is all shown in Universal Press
books, and they are the best press

book printed. This is no idle boast.

For years the showmanship brains
that were expanded on the publiicty

sections, the advertising and the ex-

ploitation pages have been acknowl-
edged by the trade to be the best of-

fered by any company.
Universal is constantly on the alert

to improve its advertising accessories

and many of the best ideas and sug-
gestions come from exhibitors who
send in letters and clippings, knowing
that an exchange of ideas is bene-
ficial to all.

Today Universal is using nothing
but the best in the nrinters art ex-
ecuted from sketches prepared by
artists schooled in showmanship. It

is their pleasure and pride to furnish
materials approved by exhibitors and
with that in view no expense is

spared. Universal is abreast of the
times.
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UNIVERSAL SYNOPSES
“HELL’S HEROES”

W HILE Sangster waits for his

three partners in crime t* ap-

pear in New Jerusalem, he

plays with a dance hall girl and an-

noys the sheriff. The four bandits

stick up the bank, killing Frank Ed-
wards, the cashier. In escaping, the

one carrying the loot is killed,

A desert sandstorm balks pursuit

by a posse, but the fugitives are in a

bad way as their horses run off and
Gibbons has a bad ^n-wound in his

shoulder. Having little water, they

make for the Tanks—only to discover

upon reaching there that the tanks

are dry. Worse than that, they dis-

cover a woman in a wagon. Tracks

in the sand make plain what has haf)-

pened. The horses drawing the wagon
had gone loco, and the driver had
followed them to death in the desert.

The woman gives birth to a child

—

exposure has so weakened her that

she lives but a few hours. Before her

death she asks the men to be god-

fathers and begs that they take the

babv to New Jerusalem to its father,

Frank Edwards, cashier of the bank.

Though realizing the baby is the child

of the cashier they had killed, Hiey

promise.

After the woman is buried they

start their 40-mile hike back, though

they know it means the noose for all

of them. Their water supply is near-

ly gone. Both Kearney and Gibbons
deliberately choose death in the desert

to give Sangster, the strongest, a

chance to take the child throu^.
Sangster reaches a poisoned water
hole and fills himself with enough
water to get him into town though he

knows he will die poisoned within the

hour.

He staggers into town with the

baby in his arms, into the little church

where Christmas services are being

held, and falls to the floor dead. The
baby is safe.

“THE DEVIL’S PIT”
Universal Production

T
he Maori tribe, Ariki, was sepa-

rated from its enemy, the Watee
tribe, only by the looming volcano,

The Dragon’s Pit. For centuries the

chiefs of these tribes waged war on
each other. On his deathbed. Chief
Pakura of the Arikis, had asked that
his daughter, Miro, be offered in mar-
riage to Prince Patiti of the Watees,
if he proved his supremacy in the Con-
test of the Spear (thus uniting the

tribes) but if he failed in the Game,
Miro was to be given to Rangi, of the

Ariki tribe

Three of “Hell’s Heroes”

On the day of the Contest, Rangi
won it through an unfair trick. Miro
and Prince Patiti had meanwhile fallen
in love and they were heartbroken at
^e outcome, which meant an end to
tiheir romance.

Festivities were begim for the wed-
ding. Miro was put into the taboo
house according to custom. One night
she strolled to the sea-caves and there
she met the Prince. From then on
they met secretly. Rangi saw her go
off one time—followed her—and dis-

covered the lovers. Patiti in order to

prevent Rangi from running to his

tribe informing them of Miro’s viola-

tion of the taboo (which would mean
her certain death) throws Rangi into

the Dragon Pit. The Ariki lookout
sees, this—calls for men to avenge
Rangi. War is declared on the Watees.
Just as circumstances look most un-

favoraUe for the Watees, the volcano
erupts and the tables are turned. The
Kahu and the Chief of the Watees are
killed. Patiti succeeds his father as
headsman. Then instead of obliterat-

ing the Ariki tribe, Patiti makes peace
and the picture ends with the two
lovers setting out in their canoe, Miro
to live with the Watee Prince—the

long feud ended.

“ACE OF SCOTLAND
YARD”

No. 5—“Menace of the

Mummy”

W HILE Blake is fighting the gun-
men, Lord Blanton, Darius and
Diana make their escape. Jar-

vis comes to Blake’s aid. The fe-
male crook escapes. When the ban-
dits see that theirs is a losing game,
they flee. Blake finds the ring on the
floor.

I

Blake goes back to the cottage. He l

shows Jarvis some photographs of a 1

“Diamond Donovan” which closely re-
|

semble Darius. Lady Diana calls
upon him, asking that he return the
ring to Darius and so end the dread-
ful horror the ring seems to have on
its possessors. Blake gives her a fake
duplicate of the token.
Diana says that the return of the

ring will be made publicly that night
at a banquet given in Darius’ honor
at the Towers. Blake attends the re- f

ception, placing Jarvis on guard in
J

the museum room in case of an un- t

told happening.
As the ring is being given to the

Prince, who announces that it is not
the real rii^, Blake sees a woman’s
hand reaching for the light switch.
The room is plunged in darkness, i

When the lights are turned on again,
they find that Lord Blanton has van-
ished. Blake finds another card, the
back of which reads that Blanton
will not be found until the real ring
is produced.

Suddenly Jarvis’ attention is called
to the mummy case, which is swaying.
When it is opened, the senseless form
of Lord Blanton falls forward.

“BROTHER FOR SALE”
Sunny Jim All-Talking 2-Reels

B
aby brother FRISBIE spoil-

ed all of Sunny Jim’s fun. When
he wanted to be having a good

old time with the boys at baseball
Sunny had to wheel the infant around
the block, and it certainly cramped
his style. Suddenly Jim had a big
idea and oh, how he used it! He left

the baby in the hands of a man with
a kind face—and then ducked. But it

did things to a turn for the man as
his girl misunderstood and thought
her beau was two-timing.
When Sunny went back to the house

and overheard his mother telling her
tea friends that Sunny had been so

good that she had decided to give him
a surprise party, he made a silent and
quick getaway— to find Frisbie and
to atone. Imagine his surprise when he
found the kid at a Baby Prize Contest.
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RANKMERniLL aho NATALIE KINGSTON
/rom /Afj-W'TARZAN AND THE JEWELS OP OPAR"

-/ SBy •

EDGAR RICE BURROUGHS

m I

15 GIANT EPISODES!

opp the mighty man who
ig monareh of the

jungle; master of the fero-

cious beasts ; lord of a
country ruled by claw and
fang !

Cpp the amazing palace

of Opar; the daz-
zling gems of the temple;
the beautiful high priest-

ess who wants Tarzaii for
her mate!

cpp the thundering herd
of elephants; the

sabre-toothed tigers, man-
eating lions; giant goril-

las; hyenas, and other
jungle denizens!

Cpp the scheming sheik

;

the false friend;
the robber band; the
jungle gangsters; the
bloodthirsty Holy men;
the human sacriflee!

cpp the slave market,
where beautiful

women are put on the
auction block—where souls
are sold for a few grains
of gold—or less

!

Cpp Tarzan leaping
' from limb to limb,

high above the jungle
loor, calling on his four-
footed enemies of man to
tight for right!

cpp Tarzan’s beautiful
wife, captured by

the giant gorilla, dragged
off to a jungle retreat—*
as the gorilla’s revenge on
his enemy

!

cpp the interior of the
palace of Opar,

where i>ure gold is hidden
in tons; where the beauti-
ful fire-worshippers dance
the dance of death!

cpp Tarzan’s hand - to -

claw fight with the
ferocious lion, one of his
few enemies of the deep,
dark world where death
stalks always

!

cpp Tarzan’s rescue of

^ his wife from the
river swarming with rave-
m»us crocodiles—only to
see them both plungeel to

a danger even more ter-

rible!

cpp a beautiful white
woman snatched

from her gorgeous boudoir
and dragged to the inner-
most reaches of the inac-
cessible jungle!

cpp the most staggering
most colorful, most

exciting, dramatic series

of events ever pictured!

Jfli^hiier than Tarzan the
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Three million circulation

—

Fifteen million readers!

Think what this means to

No matter where you live, one

out of five of your possible

patrons follows this intimate

column in The Saturday Eve-

ning Post. When you adver-

tise a Universal Picture your

local announcement is received

by a pre-sold multitude. Play

to this immense audience and

enjoy increased receipts.

The column on the
left appears in The
Saturday Evening
Post of Jan. 4

,
1930 .
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"HELL'S HEDGES" i

« The First oP Universal's sj

Red Letter Hits
oP the Hew “^ar-



Dazzling! — Amazing! — Glorious!

The first professionally staged screen

whirlwind—with dozens of singing

and dancing stars supporting the one

and only Jazz King . . . Carl Laemmle
gives you THE BIG SHOW!



WORID
Radiograms — Wires — Cables

—Telephones from

Exhibitors — Distributors — Pro-

ducers — Newspaper Editors —
Picture Fans and the General Pub-
lic have been pouring into the

Universal office daily with enthusi-

astic congratulations on the en-

gagement of

GRAHA
M^NAMEE
The World'sPremierBroadcaster

as the

TALKING REPORTER/
UNWERML S WKING NEWSREEL
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AS FINE A PA
AS EVER GRA(

No. 671—Straight from the Shoulder Talk by Carl
Laemmle, President of the Universal

Pictures Corporation

(

TAKE A most particularly keen pride in presenting James
and Lucile Gleason in ‘‘The Shannons of Broadway.”

Here are two born entertainers—born great but growing
ever greater through experience.

I can’t imagine either of them failing to get their stuff over

to any audience.

During the making of their wonderful picture “The Shan-
nons of Broadway” at Universal City, we spoke of them as

“wonderful troupers.” And for the benefit of those who do not

know the full signficance of the term, I will explain that it

mesins “ready to do anything andeverything that willboost the
entertainment value of the show”—instantly sensing how to

make each scene 100 percent good.

Emmett Flynn, who directed their picture, probably never
in his experience as a director had more capable artists to

deal with. They knew their stuff and he knew his—with the

result that you are going to see a different type of picture than
you have ever had before.
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IR OF ARTISTS
ED THE SCREEN

!

This picture, made from the play which had such a great

run on Broadway on the stage, is even funnier than the stage

show was. It is packed with laughs, coming either from clever

dialogue or perfectly natural situations of a pure comedy
character.

The story is simple and direct. It is the kind of story which
does not strain your imagination nor ruffle your nerves.

It just makes you laugh and it makes you love the Gleasons!

Watch for “The Shannons of Broadway.”

And when it is running in your theatre, watch your audi-

ence. Note their simon-pure, easy-going joy—as they sitback in

their chairs and let the Gleasons do all the work!

It’s a great thing to have smart stage troupers join the
r2Uiks of screen stars—it’s a fine boost for the screen to have
the Gleasons.

They’re going to make money for you with “The Shan-

nons of Broadway”!

Keep your eye on Universal. This and other pictures now
almost completed will establish new standairds of screen enter-

tainment.

I
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Universal Signs Konrad Bercovici

To Write Original For John Boles

Internationally Famous Author, Who Is Also Accomplished

Story for Boles Production

MOVIEGRAMS
UNIVERSAL

K onrad bercovici win write
his first moving picture for Uni-
versal. Contracts were signed

with the noted Roumanian author this
week, whereby Bercovici will go to the
June to write a musical play for John
Boles, contributing the music as well
as the book.

UNIVERSAL has purchased from
Wadsworth Camp the talking
moving picture rights to his

novel, “The Signal Tower,” and will

put it into production early next year.

W HEN it was announced that
“All Quiet on the Western
Front” would be filmed with

as close conformity to the book of

Erich Maria Remarque as possible,

people began to ask why was Joan
Marsh in the announced cast. Joan
Marsh, who is returning to the screen
at the age of sixteen, is to enact the
Poster Girl, to which a very inter-

esting chapter in the book was de-

voted.

W INIFRED REEVE and Robert
Wyler are adapting to the
screen “What Men Want,” the

magazine story by Warner Fabian.
It will be one of Universal’s big
specials and will include Mary Nolan
in its cast. In fact, it was written
for Mary Nolan’s use.

U NIVERSAL has purchased from
the estate of Frank Desprez the
talking picture rights to “Las-

ca.” This story, originally published
as a poem, has been u.sed as a play,

a moving picture and a novelette.

Muscian, to Write Music and

O NE by one the world’s most
prominent figures are being
drafted to the moving picture.

This week Konrad Bercovici joins the
ranks of the famous authors who will

tum their talents toward the screen.
Universal has signed him for his first

motion picture. It will be an original
story written especially for John
Boles. Its title has not yet been se-

lected. It has been decided, however,
that the Boles vehicle shall be written
as a novel and possibly a magazine
serial.

Naturally, for John Boles a musical
play is required. Boles is just com-
pleting his I'ole as the romantic Roget
de Lisle in “La Marseillaise” at Uni-
bersal City. Konrad Bercovici’s task
will be to create another character for
the screen's most distinguished singer.
The story will be built distinctly as a
musical drama in the same sense that
the epic of the French Revolution is

inevitably interwoven with the musi-
cal theme. Mr. Bercovici himself will
urovide the music for this story. The
Roumanian author is one of the most
versatile of men. Before acquiring
fame as an internationally popular
author, he was a pipe organist in
Bucharest and he is a very accom-
plished musician.

Under his agreement with Univer-
sal, Mr. Bercovici will go to Univer-
sal City some time before .June first.
In adition lo writing the story and
providing the music, he is also at

Tom Reed, because of the tremendous
success he made of the adaptation of
Peter B. Kyne’s “Hell’s Heroes,” has
been assigned to “Lasca.”

Universal’s disposal in assisting in

any practical way with the moving
picture production.

Konrad Bercovici was born in Rou-
mania ,the son of Jackot and Mirel
Bercovici. He was privately educated
and later supplemented the instruc-

tion of his tutors with world wide
travels. Much of his life has been
spent in wandering through Greece,
Turkey, Palestine, Egypt, Persia and
India. Bercovici is world famous for
his work of gypsy life. The best
known of these is “The Story of the
Gypsies,” a study of the customs and
life of these fascinating nomads.
“Alexander,” an historical biog-

raphy which has also had a tremen-
dous sale, depicts the life of Alex-
ander the Great. When Konrad was
a child in Roumania, the triumphs
of Alexander were familiar legend to
neighboring peasants who regarded
the splendor of the Macedonian con-
queror as something glamorous and
not too far distantly removed. Ber-
covici’s travels through Persia, Tur-
key, the Holy Land and India added
new slants and further legend to the
magnificent fabric of Alexander’s ex-
ploits. He determined to write the
story of Alexander and set about the
task in dead earnest, spending years
of research on the historical back-
ground before he attempted to recon-
struct the life of the dauntless
Macedonian. Bercovici’s brilliant pic-
ture of Alexander leading his army
across the Hellespont, the smashing
of the Persians, the colossal orgies
of the army after the death of Darius,
his march into India, and his tri-
umphant return to his Persian queen

{Continued on page 13)



Yeai* after year producers have been
tellingyouthat their pictures were
knockouts.wows, hits,etc.Promises/
promises, nothifut buttiromiseST'”.

Universal, smashing all precedent,

establishes a new selling season . . .

because it has pictures to overcome
the dearth of good pictures else-

where on the market! Universal

alone re-arranges its schedule to

feed the PICTURE-HUNGRY EX-
HIBITORS of the nation! Universal

alone is able to give you pictures—

not promises . .
.
pictures like those

you will find described on the follow-

ing pages



Year after year producers have been
tellineyouthat their pictures were
knockouts*wows,hits * etc.Promises,
promises, nothiWf but tiromises?'-’

Carl Laemmle’s colossal pro-
duction, with stirring music
and songs by Charles Wake-
field Cadman. A Paul Fejos
Production from the story by
Houston W. Branch, ^^th
Lucian Littlefield.

GREATER UNIVERSALS NEW S|l^
ki.



because it has pictures to overcome the

dearth of good pictures elsewhere on the

market! Universal alone re-arranges its

schedule to feed the PICTURE-HUNGRY
EXHIBITORS of the nation! Universal

alone is able to give you pictures—not

promises. ..pictures like—

LA
MARSEILLAISE
The impassioned story of the birth of the world’s most thrilling song . . .

with

LAURA LAPLANTE
the Magnolia of “Show Boat”

and

the screen’s greatest romantic singer

JOHN BOLES

LING SEASON STARTS NOW



The John Boles of “Rio Rita”

—

The John Boles of “Desert Song”

The star with the richest singing voice on

the screen . . . the star of whom Photoplay

says, in the December issue: “Of all the

meteors that have flashed across the

Hollywood skies, none in history has

scooted brighter and faster than John Boles.”

GREATER UNIVERSALS NEW S\
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because it has pictures

to overcome the dearth

of good pictures else-

where on the market!
Un iversal alone re-ar-

ranges its schedule to

feed the PICTURE-
HUNGRY EXHIBITORS
of the nation! Universal

alone is able to give you
pictures—not promises...

pictures like—

JOHN
BOLES

in

MOONLIGHT
MADNESS

and

THE SONG
OF PASSION

me SEASON/ STARTS NOW



Year after year producers have been
telling youthat their pictures were
knockouts.wows,hits . etc.Promises,
promises, nothing butt>romises/

/

\J^

Enchantment, charm and loveliness

. . . Emotional appeal that stirs

the soul of the hundred million

. . . Thais what you have to have—
and she's got it. The golden girl

of your dreams in three pictures

that palpitate with box office lure.

\

CREATEA UNIVERSAL'S NEW
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because it has pictures

to overcome the dearth

of good pictures else-

where on the market!

Un iversa I alone re-ar-

ranges its schedule to

feed the PICTURE-
HUNGRY EXHIBITORS
of the nation! Universal

alone is able to give you
pictures—not promises...

pictures like—

SHANGHAI LADY

BARBARY COAST

UNDERTOW

LLING SEASON STARTS NO
j
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New Type of Overture for "Heirs Heroes"

and All Other Universal Sound Productions

Carl Leammle Announces Important Innovation in Musical Treatment

Of Talkies Which Follows Method Used in Opera

An important innovation in the
musical treatment of Universal
talking pictures was annoimced

this week by Carl Laemmle, president
of Universal. Beginning with “Hell’s

Heroes”, the big Laemmle Special vsdth

Charles Bickford, Fred Kohler and
Raymond Hatton, every Universal fea-

ture will be provided with an over-
ture which will draw the audience into

the theme and mood of the picture be-
fore it is actually screened.

Just as an opera is introduced with
an overture which paints musically
the dramatic story that is to follow,

so the General Musical Director of
Universal, Da\id Broekman, has pro-

vided “Hell’s Heroes” with the same
treatment.
The parallel with opera is very

marked. For instance, in Wagner’s
“Tristan and Isolde,” the overture de-

picts the dramatic love story of the

two characters as it is shown in the

action of the opera itself.

In the same way, the overture to
“Hell’s Heroes” paints the heroic na-
ture of the three men who are the
main figures in the story. It opens
with a heroic tnunpet-call developed
into a noble melody for full orchestra.
A new theme is then entered, based
upon an old Western song, entitled
“Jesse James”. The first motif is then
again introduced, but strengthened
with a religious harmonization, corre-
sponding to the dramatic church se-
quence which forms the climax of the
picture.

Other pictures for early release for
which Broekman will provide striking
musical treatment of a similar nature
are “Undertow”, starring Mary Nolan,
and “The Night Ride”, which has
Joseph Schildkraut as its star. The
innovation will also be applied to all

Universal talkies, and is expected to
find great favor with picture audi-

ences, who are showing a discriminat-
ing response to the musical values of
sound pictures.
Broekman’s adaptation of operatic

methods to talking pictures is cited

by Universal as emphatic proof of the
company’s leadership in furnishing the
best in music for all types of theatres.
The originality and effectiveness of
the Broekman method will appeal to
the critical music lover as well as to
those unfamiliar with technique but
fully responsive to the emotional pull
of theme and mood in music. Before
the advent of sound, such musical
achievements were possible only in
the largest theatres where skilled con-
ductors and large orchestras could be
employed. Now, however, sound pic-
tures make it possible to provide on
the screen itself the finest music for
all theatres, and in announcing the
Broekman innovation Universal again
leads the way.

“Estrellita” is Theme Song

Hit of “Senor Americano”

4 ^ T-ySTRELLITA”, theme-song hit

H of the Universal production,
^ “Senor Americano” starring

Ken Maynard, is being published by
Sherman, Clay & Company, well

known music publishers, in co-opera-
tion with Universal.

“Estrellita” is a Spanish composi-
tion by Manuel M. Ponce. The Eng-
lish translation is by George Gibson
Davis and the arrangement by George
P. Hulton.

The song contains the fire and pas-

sion of Spanish love lyrics and is ad-

mirably suited to the persuasive ro-

mance of the Ken Maynard Western.

“Senor Americano” is proving the
wisdom of Carl Laemmie’s conten-
tion that westerns with soimd and
the stirring songs of the ranchers
and cow punchers have all the appeal
of other forms of feature entertain
ment. Exhibitors and motion-picture
fans are loud in praise of the new
Ken Maynard westerns with their en-
richment of songs added to the old
and universal appeal of fast action,

beautiful and wild scenery and mag-
nificent horse racing.

Published in striking magenta and
black, this jacket for “Estrella”

has fast selling appeal.

Hoot Gibson Starts

On Fourth Talkie

H oot GIBSON hascompleted“The
Mooted Stranger”, third of his
Universal talking pictures for

the year, and has started on “Scrub
Oak” by Reaves Eason, who is also
directing.

Sally Eilers heads a cast which in-
cludes Wheeler Oakman, Bobby Nel-
son, Frank Clark, and Leo White.
The popularity of Hood Gibson’s

previous talking Westerns assures a
hearty box-office reception for his
forthcoming pictures.

New Posts Assigned to

Exchange Managers

R B. WILLIAMS is now branch
• manager of the Universal Atlan-

ta Exchange, succeeding C. P. Lester,
who becomes branch manager at Kan-
sas City, according to an announce-
ment yesterday by M. Van Praag, Uni-
versal General Sales Manager.

Lester succeeds Leo Abrams, whose
appointment to an important position
with the company will be announced
later.
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Striking study of Kon-
rad Bercovivi from an
original wood cut. The
famous Roumanian au-

thor and musician will

go to Universal City

before the first of June
to write the story and
music for a John Boles

jrroduction.

Universal Signs Konrad Bercovici

To Write Original for John Boles
{Continued from page 10 )

in Bagdad, is a glowing testimonial to the author’s artistry and
historical authenticity.

Equally as popular as “Alexander” is “The Crusades,” an historical-

critical work on this great episode in history and written from an en-
tirely new viewpoint. Bercovici is also the author of “Crimes of
Charity,” “Dust of New York,” “Gjotza,” and “Murdo.”

Bercovici was married in 1902 to Naomi Libresou of Roumania. In
1916 they came to America, and Bercovici became a naturalized citizen
of the United States in 1928. Upon his first arrival in this country,
he could not speak English well enough to be understood and for a
time, with his characteristic fiare for amusing escapades, pretended
to be a mute. Today, Konrad Bercovici speaks fiuently in English,
Roimianian, French, German, Greek, Yiddish, Italian and Spanish. Ber-
covici’s literary productions have been translated into many languages.
In Russia, one of the few countries in which he has never lived, editions
of his work run into hundreds of thousands of copies.
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"'Shannons of Broadway" Talkie
Repeats Success of Stage Hit

James and Lucile Gleason, as the
lovable hoofers in “The Shannons

of Broadway"

U NIVERSAL’S all-talking version
of “The Shannons of Broad-
way,” which opened at the Col-

ony Theatre last week, brought James
and Lucile Gleason back to the
throngs of New Yorkers who laughed
themselves hoarse a couple of seasons
ago over the original stage version.
The Gleasons are old troupers and
popular ones. “The Shannons of
Broadway,” written by Jimmy Glea-
son himself, suffered no serious
changes of adaptation at Universal
City, and has the added virtue of
some outdoor scenes to give versimili-

tude to the happy tale of hoofers
turned rural. The Colony played to
large and obviously appreciative
houses, and the critics joined in the
welcome to the Gleason family.

N. Y. TIMES

Human and entertaining
because of able perform-
ances by James and Lucile
Gleason, “The Shannons of

Broadway” presents an ap-
pealing tale of two troup-
ers who buy up a hotel in

a little town after they are
dismissed from their show.
Translated almost literally

to the talking screen from
the play in which the Glea-
sons appeared here two
years ago and embellished by

James and Lucile Gleason Delight Colony Audiences in Universal
Talking Picture of Their Broadway Show

only a few harmless scenes,
the talking picture is at
once amusing and touching.

James Gleason is an admirable
Mickey Shannon, for his slang is suf-
ficiently Broadwayish and naturally
delivered to be convincing. At the
same time, Lucile Webster Gleason is

attractive in her part.
When these two performers, known

as the Shannons of Broadway, are
discharged from their show they try
to obtain lodging at the only hotel
in town, only to be turned down by
the proprietor because of his dislike
for “bum actors and dogs.” He is,

however, pressed for money and the
Shannons overhear him discuss his
need for money to pay up the mort-
gage. They offer him a sum and he
accepts. Whereupon they proceed to
improve the property and live in

hopes of their adjacent real estate
being taken over by an airways com-
pany as a site for an airport.
They discover they are mistaken

and offer the hotel to the town
“squire” for a pretty sum. At the
right moment a representative does
arrive from the airplane company.
There is a mad scramble to prevent
Mickey from disposing of the deed
and everything comes out all right,

including a minor romantic affair be-
tween a boy and girl that is woven
into the tale.

It is a homely photoplay
with a touch of pathos. Both
the Gleasons are excellent and
the dialogue is quite satis-

factory.

N. Y. AMERICAN
By Regina Crewe

Lucile and Jimmy Gleason
are themselves as Emma and
Mickey Shannon. And what
more can anyone ask ? They
wise-crack back and forth at
one another and things gener-
ally, and as might be expected,
get every bit of value from
their roles.

HERALD TRIBUNE
By Richard Watts, Jr.

“The Shannons of Broadway,” that
sentimental and unpretentious but

singularly touching little comedy of
stranded vaudevillians that the Glea-
sons wrote and played here a season
or two ago, has been made into a
motion picture, which opened recently
at the Colony Theater.

* * *

. . . the Gleasons are to be
found playing their orig-
inal roles and, somehow,
everything these admirable
players do takes on a glow-
ing, heart - warming quality
that is irresistible.

Another virtue is to be found in
the film. That heartbreaking little

scene from the play, where the pa-
thetic team of Allen and Allen, who
can’t pay their hotel bill, but go
through their hopeless little routine
in the despairing hope of impressing
the Shannons into letting them out
of their debt. So tenderly written
is this brief episode and so skillfully
is it played by the Gleasons and Har-
ry Tyler, with that hard-boiled, half-
ashamed, sort of sympathy which is

the great quality of the Gleason work,
that, unless you are more callous than
this observer, you are bound to be
genuinely moved.

SUNDAY NEWS
By Irene Thirer

Mr. and Mrs. Gleason are at it

again with their main-stem wise-
cracks and their way of being soft-

hearted and cynical at the same time.
They are two swell performers—but
maybe we don’t have to tell you that.

Universal to Make
“Lasca” as Talkie

UNIVERSAL soon will begin pro-

duction of “Lasca,” based on
Frank Desprez’s famous poem

of the same name.
Universal made “Lasca,” an epic of

the Rio Grande country, in 1918 as
a silent picture. Edith Roberts played
the part of “Lasca,” with Frank
Mayo in the leading male role.

Tom Reed is preparing the adapta-
tion and dialogue for the talking ver-

sion of “Lasca,” which will be fea-

tured by songs in addition to dialogue
and sound.



The Italian King and Queen msit the Vatican for the first time in fifty-nine years. King Victor Emanuel III and
Queen Elena outside the Papal Apartment in the loge of the Raphael Galleries after their audience with the Pope.

New type of aero boat goes 60 miles an hour on
river in Bremen, Germany.

Aga Khan, rich Indian Prince, marries Joseph-
ine Carron, French peasant, at Aix-les-Bains,
France. Aga Khan is the spiritual leader of

thousands of Indian natives.

UNIVERSAL

NEWSPAPER

NEWSREEL

Passengers saved from the S. S. "Fort Victoria,”
which was rammed and sunk by the “Algonquin”
in New York Harbor, by the pilot boat "Sandy

Hook,” shown landing at Quarantine.
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Year after year producers have been
tellingyouthattheir pictures wei-e
knockouts,wows,hits . etc.Promises^
promises, nothimr butbromises-/-.

With EDWARD G.

ROBINSON, star of the

stage play, ‘‘THE
RACKET” and beautiful

Barbara Kent, Harold

Lloyd’s latest leading

lady. A John Robertson

Production from the story

by Henry La Cossit.

Presented by

CARL LAEMMLE.

REATER UNIVERSAL'S NEW SE



because it has pictures to overcome the

dearth of good pictures elsewhere on the

market! Universal alone re-arranges its

schedule to feed the PICTURE-HUNGRY
EXHIBITORS of the nation! Universal

alone is able to give you pictures—not

promises. ..pictures like—

starring

JOSEPH SCHILDKRAUT
Male star of “Show Boat.” . . ; Romantic, suave, alluring

... in a gripping drama of love and guns and racketeers.

ILING SEASON STARTS NO
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The Montreal office of Universal pictures staged its annual
oyster party this year on the prize money now during the
Carl Lopmmle Homecoming Campaign. Leading first-run

exhibitors joined the exchange in the celebration, which
was legally wet—real beer and sauterne—donated by the

Quebec Liquor Commission

SATURDAY EVENING POST FANS
READ CARL LAEMMLE’S COLUMN

J
HAVE been reading weekly your
column in the Saturday Evening

Post which I enjoy.”
—Rose Krehbiel,

Lind, Wash.
«

F or (jUite a while, I have been very
interested in your column in the

Saturday Evening Post in addition to

the pamphlets I receive occasionally.

Concord folks have been quite fortu-

nate in regard to Universal pictures.

1 saw COLLEGE LOVE, an all talkie,

at the Capitol Theatre last summer.
Am very fond of school pictures.

Laura Pa Plante is one of my favor-
ites. I am sure everyone is glad when
her pictures came to town.”

—Mary Spaulding,
Concord, N. H.

• * *W E get the Saturday Evening
Post every week. I love to read

your column.”
— Geraldine Huettner,

Gary, Inc.

if % *

ITAS very much interested in your
correspondent paragraph in the

Saturday Evening Post. Have been a
movie fan since 1898 {the old <nne-

matograph days) and have not missed
300 pictures since that time.”—E. H. Gray,

Key West, Fla.

«

1
FOLLOW your ad very closely in

the Saturday Evening Post, which
is of great interest to me.”—Clifford Hoppe,

Oshkosh, Wis.

I
AM a reader of your weekly col-

umn in the Saturday Evening Post
and find it intimate and frank as well
as instructive. Your demand for sug-
gestions for stories produceable as
takies interests me. Will you please
send me a list of stars and recent pro-
ductions—also your pamphlet.”—Schlechter,

New York City.
* *

J
UST a few lines to tell you how
much I enjoy your column in the

Saturday Evening Post. I have found
that I can't go wrong on a picture
that you mention in your column;
The two pictures that I liked espe-
cially were THE DRAKE CASE and
COLLEGE LOVE.” —Marie Kodie,

Chicago, III.

* *

T 'VE been reading your chats in the
Saturday Evening Post for a long

time and enjoy them immensely. I

think it’s great to read about the lat-

est pictures before seeing them. I

saw SHOW BOAT while visiting my
old home in Toronto this summer. I

never enjoyed a picture so much. It

is thrilling, a truly wonderful picture.
Miss La Plante was marvelous. She
just made us cry and laugh with her.
I just adore her and try to see her
))ictures. I never hesitate about going
to the theatre if it’s a Universal pic-

ture, it’s bound to’ be good. I’m en-
closing 20c for autographed pictures
of Miss La Plante and Mr. Boles.—Gladys Davey,

Yarmouth
, N. S. Canada.

Carl Laemmle
Grooms 3 Big

Wows for 1930
Reprinted from N. Y. Daily News)

By FLORABEL MUIR

Hollywood, Cal., Dec. 19.— While
cinemaland speculates interestedly on
what’s going on at Universal and
endless reports percolate to the curi-
ous world. Uncle Carl Laemmle goes
his way unperturbed.
The veteran producer has two aces

and maybe three up his sleeve ready
to play against the report-mongers.
These are “All Quiet on the Western
Front,” “The King of Jazz” and “La
Marseillaise”, all of which Uncle Carl
expects to be big moneymakers for
1930. I’ve seen the first two and I

can subscribe heartily that the en-
thusiasm rampant at Universal about
them is well founded.
Lew Milestone is about to ring a

glad arpeggio on the cash registers in

box olBces up and down the land with
“All Quiet,” or everybody is wrong.
Universal’s confidence in Paul White-
man’s newly-discovered clowning geni-
us likewise seems to rest on solid pre-
mises. Jimmy Gillespie, Paul’s man-
ager, tells me that the jazz maestro
himself is tickled to death and be-
lieves that in talkies he has discovered
a new metier for his talents.

Certainly there is an unmistakable
air of confidence and stability on the
Universal lot that was conspicuously
absent last summer. The return of
Laemmle senior to the firing - lines

seems to have made a drastic change,
and all hands now are looking forward
to the most prosperous year in the
history of the fighting independent.

I
WOULD like very much to have
your pamphlet describing some of

Universal’s biggest pictures. I read
your advertisement in the Saturday
Evening Post of Nov. 16th and sure
do look forward to it each week. I’ve

seen some of Director William James
Craft’s productions and I’d very much
like to have a list of his latest pic-

tures if possible. I have seen
COHENS AND KELLYS AT AT-
LANTIC CITY, THE KID’S CLEV-
ER; HOW TO HANDLE WOMEN;
and I, as a comedian by trade, know
that they are all very good and real

clever. This man sure has a good
sense of humor and wit when he drew
up the mentioned pictures.”

—James Wise,
Ventura, Calif.

1 READ your ‘weekly chats’ regular-
ly as we nave taken the Saturday

Evening Post for years. I enjoy your
personal messages very much.”—George White,

Newburgh, N. Y.
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The peppy play-
ers in Universal’s
“Sporting Youth”
series have their
own jazz band
when they are
not working hard
on the lot.

C

1 k I
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&
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In the center row
are the featured
players: Left to
right, Tommy
Carr, Alice Doll,
Ann Christy, Kay
McCoy and Bob
Foster.

“SPORTING YOUTH” CAST MAKES WHOOPEE

FLYING SANTA CLAUS AND LIVING BILLBOARD
“BROADWAY” CAMPAIGN HIGHLIGHTS IN DOUBLE
RUN AT PORTSMOUTH AND NORFOLK, VIRGINIA

A CORP of seasoned showmen
headed by W. S. Wilder, other-
wise knowTi as “Bunk,” and as

the owner and operator of the New-
port Theatre in Norfolk, and Sidney
Gates, the yoxingest in a large family
of showmen and the owner and op-
erator of the Gates Theatre in Ports-
mouth, and including Graham Barbee
and Mark Majette, engineered a com-
plete and very comprehensive exploi-
tation campaign for their engagement
of Universal’s “Broadway.” R. C.
Wood, Universal representative, as-

sisted.

Since Messers Wilder and Gates
had arranged to play the picture day
and date, they also worked together
on the campaigfn thereby effecting an
appreciable saving and getting over
a much larger campaign than would
otherwise have been possible.

The opening gun was fired nine
days before the opening of the pic-

ture with the arrival of Santa Claus
in his airplane. “Bunk” Wilder, ever
on the alert for showmanship angles,

learned that Santa Claus was coming
to town and would make his head-
quarters in the Smith and Weldon

department store. Arrangements were
immediately made with the advertis-
ing department of the store and as
Santa flew over the two cities he
dropped thousands of small heralds
on the crowds of Christmas shoppers
gazing intently at the maneuvers of
Qie plane. The same program was
followed the Saturday before the
opening as Santa flew back to his
workshops.
Another feature of the campaign

was a special midnight showing ar-
ranged as a benefit tie-up with the
local posts of the Veterans of For-
eign Wars. For several days before
the special showing, announcements
of it were made by Graham Barbee
just before the running of the
“Broadway” trailer, in both houses.
A special slide was used with the

permission of the school board, in the
auditoriums of the high schools at the
daily sessions.

In utilizing the living billboard idea

an hotel building adjoining the the-

atre was used as a background. In
each of the eight windows on the
third floor, a gaily-costumed girl with
feet hanging over the sill, appeared

at eight thirty on the Saturday night
before the opening. Across the bot-
tom of the windows a banner was
stretched announcing the “Broadway”
engagement and the special mid-night
show. Spotlights and color wheels
were played on the girls and the ban-
ner, and at the height of the excite-
ment, the girls sprinkled confetti on
the crowds, as they sang songs from
the production and each held up a
letter to spell “Broadway.” The pro-
duction music was supplied through
the medium of a Victor-Radio placed
a-top the marquee.
With most of the ships of the At-

lantic Fleet lying in the harbor at
Hampton Roads a ready audience was
waiting for the special heralds that
were placed under each plate in the
enlisted men’s and officers’ mess. An
announcement of the “Broadway” en-
gagement was also posted on the bul-
letin board of each ship.

Among the accessories used in the
campaign were over ten thousand
heralds, thirty-five 24-sheets on illu-

minated stands, two hundred 1-sheets
and one hundred special window
cards.
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The original “Cohen” and
“Kelly” back again in the
funniest Scotch story of
them all. A fun riot des-
tined to knock all former
“Cohen and Kelly” records
into the middle of next

week!

REATER UNIVERSALS NEW SI



because it has pictures to overcome the

dearth of good pictures elsewhere on
the market! Universal also re-arranges

its schedule to feed the PICTURE-
HUNGRY EXHIBITORS of the nation!

Universal alone is able to give you
pictures—not promises. .

.
pictures like—

WHAT MEN
WANT

Warner Fabian, author of “Flaming Youth,” writes this

box-office winner for Universal. A powerful drama of the

pleasure-mad society of today.

COHENS andKELLYS in

SCOTLAND
starring

GEORGE SIDNEY and CHARLIE MURRAY

THE STORM
Langdon McCormick’s great stage thriller made into a

talking picture that shouts MONEY in every one of its

tremendous sequences.

ING SEASON STARTS N0W
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No Dull Moments
In “Long Long Trail”

Says Portland Critic

T he commendation which is being
accorded to Hoot Gibson’s first

sound and talking picture, “The
Long Trail,’’ is one of the outstanding
facts in regard to this excellent
western production. The Portland
Press Herald joins this gallery of
praise in commenting on the showing
in the Main Theatre at Portland,
Maine, of “The Long, Long Trail.’’

This is what the critic of the Port-
land Press Herald has to say.

Hoot Gibson all sound
and talking western which
makes up the Maine The-
atre program this week
lacks nothing in the way of
thrills.

“The Long, Long Trail”
will find favor with the mo-
tion picture audience which
has discovered that west-
ern pictures are not at all

passe, but are excellent en-
tertainment when recorded
in sound.

Dull moments are lacking
in this hit. And this man
Hoot Gibson is a likable,

laughing, larrupin’ good

“Undertow ” the story by
Wilbur Daniel Steele
which Universal is produc-
ing as a starring vehicle

for Mary Nolan with John
Mack Brown, has been
published as a dime novel-

ette by the Jacobsen Pub-
lishing Company

Exhibitors Proclaim

“Tarzan the Mighty”
Best Serial Running

T he keen interest of readers of
Carl Laemmle’s Saturday Eve-
ning Post column in Universal

product has seldom been more forcibly
brought home than by Lewis M. Wood-
ruff of Sioux City, Iowa, who inter-
viewed nine exhibitors who were
showing “Tarzan the Mighty.” Mr.
Woodruff’s comment is sufficient;

“TARZAN THE MIGHTY”
serial was accorded by those
who were or had be^ run-
ning it as one of the best, if
not the beet serial ever used.
Said it has immense drawing
power. People came back
chapter after chapter to the
end.”

It is even more significant of the
enthusiasm of the Tarzan fan that he
canvassed the countryside, contacting
over fifty showmen in his effort to
secure infonnation about the Univer-
sal chapterplay. That all the exhib-
itors who were using or had used the
serial were unanimous in their opin-
ion of its drawing power and box-
office value is a hearty testimonial to
the strong stuff that there is in Uni-
versal chapterplays.

GET-TOGETHER DANCE STUNT AND 415 DISPLAYS
FEATURE “BROADWAY” CAMPAIGN AT CLEVELAND

Hippodrome Billing Includes 95 Twenty-four Sheets

A SPECIAL get-together dance
stunt and 415 store displays
were the highlights of the big

campaign executed by William Wat-
son, manager, and Bernie Darrows,
publicity director, for the engagement
of “Broadway” at the Hippodrome
Theatre, Clepeland, Ohio. They billed
the city with 95 twenty-four sheets,
300 window cards and 5,000 heralds.
Every street car carried a special
card on the front panel.
The dance hall stunt constituted a

tie-up with Danceland, the city’s larg-
est ball room, through which special
cards bearing one of the letters of
Broadway were distributed to the
dancers. The idea being to get a
group of dancers together with the
cards required to spell “Broadway.”
To each of this group was given a
pass for a performance of the picture
at the Hippodrome. The stunt was
used each night for the four nights
preceding the opening of the picture.
The 415 window displays were se-

cured as follows: 150 music store dis-

plays on the sheet music and records

KEEP THIS HANDY

O
Check up your letter with your
dance partners. Get together
a group whose letters spell

“BROADWAY”
Then notify Manager and each
member of your group holding
a letter to make Broadway will

receive one pair tickets to see
Universal’s $1,000,000 Picture

“BROADWAY”

H it. K. O.

IPP O D RO mtj
BEGINNING DEC. 7

through the Brunswick and Victor
distributors; 225 cigaret stores and
stands through the national BROAD-
WAY-MURAD tie-up made by the
Universal home office exploitation de-
partment; 28 displays on the special
BROADWAY sandwich luncheon sug-
gestions tie-up, through the Standard
Drug Company’s stores; 8 displays in
men’s furnishing stores secured
through the national tie-up made by
the home office exploitation depart-
ment with the Broadway No-fade
shirt; 5 book store displays through
the national tie-up on the Broadway
book; 2 displays in hsiery shops
through the national tie-up with the
Reingold Hosiery Company on the
“Broadway Hosiery, created especial-
ly for Merna Kennedy.”
Three Cleveland radio stations

broadcast the music from the produc-
tion and three hotel orchestras used
the music during their regular pro-
grams.
Ralph Ravenscroft, Universal ex-

ploitation representative, assisted on
the campaign.
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PERFECT ACCESSORIES FOR
THE PERFECT PICTURE
In The New

Rich — colorful — exquisite!

Handsome in design— digni-

fied—yet packing real seat-

selling punch.

This S€t of lobby photos for

“UNDERTOW” is most at-

tractive because of the soft

color effect. The red, yellow
and blue with its light and
dark shades blended in a

new separation process fur-

nishes an attention-getting

medium.
This is the insert card
(14x36)

Eye-Catching Color -Tone Process

CAfiLUEMMLE
arce>:.^

State

J1 HAOBY POCUUiO

JOHN MACKBROWN
w ROBERT EUn

UNIVERSAL
»PICTUR.E

This is one of the 22x28 photos with the star’s name and face given
the ‘sp>ot’ and an artistic title added.

This is the title card and three of the set of 11x14 photos. Scenes that

mean something are selected.
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Year after year producers have been
tellingyouthat their pictures were
knockouts .wo\^,hits , etc.Promises^
promises, nothinfi butbromises-/-
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“Show Boat”
hit biggest
gross in the-

atre’s his-

tory.”—
Milwaukee,

Wis.

“Lucille and
Jimmie are
themselves.
What more

could anyone
ask?”—N. Y. World

‘
‘ Broadway’s

$25,000 oImij

in face of bit-

ter weather.”
—Publix,
Minneapolis,
(Variety
Record)

5REATER UNIVERSAL'S NEW S



because it has pictures to overcome the

dearth of good pictures elsewhere on
the market! Universal also re-arranges

its schedule to feed the PICTURE-
HUNGRY EXHIBITORS of the nation!

Universal alone is able to give you
pictures—not promises, .

,
pictures like—

BROADWAY
Carl Laemmle’s Million Candle Power Picture

Crashing Top Money All Over the World

SHOW BOAT
Carl Laemmle’s Talking and Singing Triumph

Rolling Up New High Grosses Everywhere

THESHANNONS
or BROADWAY

starring

The Gleasons of Broadway (James and Lucile)

i-ING SEASON STARTS NOW.'
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Hynes Puts On Effective Lobby

For Youngstown Run of “Broadway”

Huge cut out lobby cards and banners made this “Broadway” display
at the State Theatre an effective attention getter. J. W. Hynes is

the showman responsible for the happy result.

Hoot Gibson Talks About Trick Riding

Editor’s Note: This is the first of a series of six short
articles by Hoot Gibson, famous Universal western star, on
trick riding and roping. Exhibitors who wish to send them
to their local newspapers may secure the series by apply-

ing to the Editor of the Universal Weekly

F
or all-around riding, I consider
the American the best in the
world. I’d place the boys from

the Argentine second, and those from
Australia third.
Of course, this is only one man’s

opinion, based on what has come under
my observation. Different countries
go in for different stunts and differ-

ent styles of riding. There isn’t any
fixed basis on which to form judg-
ment.
As trick riders, I put the Cossacks

second to the Americans. They are
spectacular riders and they are totally
devoid of fear. Their technique m
ragged, as far as our ideas of tech-
nique are concerned. But those boys
certainly can ride.

When it comes to cavalry, I put the
American cavalryman second to none
in the world. He is a daring rider
and he is beautifully trained.
For sheer dare-deviltry on horse-

back, you’ve got to give credit to Ital-

ian cavalry. Those boys don’t seem to
care any more about their necks than
they would for a busted shoelace.
I’ve seen ’em plunge over the edge of
a cliff by scores—and if something
happens to some of them, why it’s

just too bad.
Of course, that’s due, like every-

thing else, to a natural condition.
They have to adapt themselves to
rocky country, learning to risk their
necks in peace time as they would
have to risk them in war.

An unusually attractive, though
inexpensive lobby and front
were the features of J. W.

Hynes’ campaign for Universal’s
“BROADWAY” when it played the
State theatre at Youngstown, Ohio.
The illustration of his front and

lobby shows the “flash” he secured
through the unusual treatment of the
special lobby cards and the decorative
banners on the marquee.
Hynes also secured several window

displays in music stores on the sheet
music and record tie-ups. Every cig-

aret dealer in the city used the special
BROADWAY-MURAD tie-up poster
and several confectionery stores fea-
tured a “BROADWAY” sundae.
Through tie-ups with various stores,

Hynes managed to get an extra herald
distribution in packages and monthly
bills. His billings consisted of nine
24 sheets, fifty 3 sheets and one hun-
dred window cards.

Talking Newsreel

Fills Every Bill

Exhibitor a. t. Hayes of the
Victoria Theatre, New Smyrna,
Florida, praises Universal’s

Talking Newsreel, as follows:

“I think your news is fine.

It serves the purpose of both
sound and silent news. With
the usual sound news you
have to have a silent news
to get the News. Of course,
it is nice to hear the charac-
ters in the newsreel speak,
but for we fellows who
haven’t sound on film, your
News is the only one to use.

The recording in your News
is perfect. I think it will

help me put over sound in

New Smyrna more than any
other one feature.

Fan Praises Ads

In Sat. Eve. Post

1
FIND your Saturday Evening
Post ads exceedingly interesting.

I watch for them each week. I

know of no other film company which
gives a person the opportunity to

write to them telling them how their

pictures are being received, etc. At
least, they do not advertise it.”

—Milton H. Boehm,
Neenah, Wisconsin.
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Universal To Make
Talking Version

Of “Signal Tower”

U NIVERSAL has purchased the

dialogue rights to “The Signal
Tower” and will remake it as

a talker, according to an announce-
ment by Carl Laemmle, president of

Universal.
“The Signal Tower” was released

in its silent form in 1924 with Vir-
ginia Valli as the star. It was one of

the finest box-office pictures ever
made by the company.
The talking and sound version will

be new in every respect.

Shops Close Down
To See “Broadway”

M erchants of Sacramento
closed their shops to go and
see Universal’s talking specta-

cle, “Broadway,” when the attraction
played at the Alhambra Theatre in
the California Theatre recently. Or
at least that is what the public
thought, when Frank Galvin, manag-
er of the theatre, had his billposter
hang cards reading “Closed . . . gone
to see the one and only ‘Broadway’
at the Alhambra Theatre,” as fast
as the various shops closed their doors
on Saturday night.

This stunt gave the theatre a much-
needed down ‘^'wn flash over Satur-
day night and Sunday, as the Al-
hambra is located three miles from
the center of Sacramento.
A dialogue writing contest was

staged in conjunction with the Sacra-
mento Union, in which the newspaper
readers were offered cash prizes and
passes for the best dialogue written
for published scenes from “Broad-
way.” This netted the theatre much
free publicity, and reader interest for
the newspaper.
A total of 214 inches of display

space was bought in the newspapers,
culminating in a half-page smash on
the day of opening. Advance stories

were carried in the papers a week
ahead of the engagement; a special

trailer was run two weeks in advance,
with the talking trailer seven days
ahead of the opening.
A cooperative ad was run in the

Sacramento Bee by the music dealers
handing the records and sheet music;
while the song hits from “Broadway”
were broadcast over Radio Station
KFBK, in conjunction with Ye Music
Shop. This store also donated a full

window display.
Billing for the engagement con-

sisted of 12 twenty-fours; 50 sixes
and 10,000 rotos, with a lobby display
two weeks in advance.

H. D. McBride, representing the
Universal exploitation department,
cooperated with Manager Frank Gal-
vin.

From the Herald-World

in
fiiII.

goocf ,,

The inimitable Pat,
with Marian Bent
and Pats'!/. The
vaudeville headliners

in six laugh wows.
They’re Great!

TALKING ONLY - TWO REELS
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UNIVERSAL SYNOPSES
“ACE OF SCOTLAND

YARD”
No. 6—“Dead or Alive”

L
ord BLANTON is found to be
all right after he falls out of
the mummy case. Darius handles

the card found at the light switch
and insinuates that Blake is in league
with the Queen of Diamonds. Jarvis
steals the card and later Blake com-
pares it with Donovan’s prison rec-
ord. The prints are identical! Next
day a mysterious voice on the tele-

phone warns Blake that the Towers
is to be raided. He recognizes the
voice of the Queen of Diamonds and
decides it is a ruse to get him out of
his cottage. The Queen comes, dis-

guised as the old crone. Blake traps
her, shows her a telegram proving
that the real Queen of Diamonds is

in jail and forces her to reveal her
identity— that of an agent for a
wealthy American collector who wants
the ring.
Meanwhile, Darius suggests to Lord

Blanton and Lady Diana that they
demand an accounting of Blake. Ar-
riving at the Blake cottage, they find
the crone and Blake talking earnestly.
They seem to see proof that Blake
is dishonest. Darius furious, calls

Blake a thief and draws his gun.
Lady Diana screams and Darius levels

it at Blake.

No. 7~“Shadows of Fear”

A s DARIUS seems about to shoot
Blake, Jarvis covers him with a
revolver, saving Blake’s life.

Lord Blanton, angry at Blake, de-
mands that the ring be returned to
Darius, who in turn places it on the
finger of Lady Diana. The party then
leaves. Blake realizes that Darius
plans to get control of Diana’s for-
tune. Mary returns to the Towers as
housekeeper and Jarvis is set to watch
Darius.
That night Darius proposes to

Diana to save her. Darius tells him
she is already in love. Darius then
plots with his henchmen to abduct
Lady Diana.

Blake in the early morning hours
enters the Towers and steps into the
mummy case. He is seen by Darius.
As the marauders are carrying a fig-

ure they think is Lady Diana, down-
stairs they fall and the person is re-

vealed as Jarvis who substituted for
Diana to save her. Darius tells his

men to take the mummv case away.
Meanwhile, Blake has left it and has
hidden behind a wall drape.

Blanton, Diana and Mary aroused
by the noise, come upon the scene
just in time to see the mummy case

“PARADE OF THE WEST”
Ken Maynard Feature

B
ud rand is a cowboy with one
of the old time medicine shows
when he accepts an offer to ap-

pear with Copeland’s Wild West
Show. With him is a boy left in his
care, little Billy. A condition of his
contract is that he ride a wild horse
named “Mankiller.” Dude, Copeland’s
right hand man, resents Rand’s at-
tentions to Mary, one of the perform-
ers. Bud and Dude have a fight and
Bud is victor. In revenge Dude sees
that the cinch on the horse’s saddle
is loosened and Bud is thrown and
trampled by the horse. The fall

breaks Rand’s nerve and he stays be-
hind while the show goes ahead with
Mary and Billy. Dude intercepts let-

ters from Rand to Mary and tells her
and Billy that Rand is yellow.

Billy is taken seriously ill. Rand
goes to the show to see Billy and is

told that the boy is heartbroken be-

cause he thinks Rand is yellow. Rand
then rides “Mankiller” and breaks
him. Billy recovers. Dude and his

gang are routed, and Mary and Bud
are romantically reunited.

“HURDY GURDY”
Oswald Cartoon

B
ruin bear did a roving trade
with his mouse-organ and his

performing monkey. Oswald, at-

tracted by the sound of the music
came down the street a gum-chewing.
In a few minutes he had the works
all gummed up and the monkey got
away. In revenge, Bear put Ozzie
under halter, an unwilling coin-

gatherer.

Little Susie Pettiskirt, gay in her
swing above the high buildings, yoo-

hood to bunny-beggar and up Oswald
went for a rewarding penny. He and
Susie came to a sweetheart under-
standing and Oswald immediately dis-

posed of his ropelet by attaching it to

a bathtub in which Hetty Hippo was
bathing. Yank went the rope and
down went the bathtub, hippo and all,

on the swellea head of Bear.

Upon his recovery. Bear gave Os-
wald a brick volley but Oswald, strong
in his new love, returned brick for

brick, and away they ran singing

“Love Me and the World is Mine.”

hurled from the parapet into the rush-

ing waters of the stream below. They
stand frozen with horror, thinking

that Blake has gone to his doom.

“THE BORDER WOLF”
Western Featurette

With Ted Carson

T he Port St. Cloud Post having
been robbed, Tom Flint, Canadi-
an Officer of the Northwestern

Mounted, trails the Border Wolf who
is guilty of the deed.

Two of the Wolf’s men, posing as
honest citizens, stun Flint. They take
his horse to a deserted cabin. Janice
Gaspard, looking for Mint to give him
a message, sees his horse tethered at
the wilderness cabin. The two hus-
kies capture her and lock her in a
back room. Meanwhile Flint recovers
and he too is captured by the men,
bound and thrown in a comer. The
men force the girl to give her mes-
sage—and learn that all passes are
guarded by Government men, await-
ing the coming of the Wolf.

Realizing that the Wolf is the only

one who knows a secret trail leading

to the border, the two bandits ride

off to find the Wolf—the girl mean-
while escapes—and goes for help.

The Border Wolf and his two hench-

men return to the cabin to take the

money and plan their route. While
they are there, Tom breaks through
his fetters and attacks all three. Just

as Flint is waging a lr>sing battle at

terrific odds, the posse comes to his

aid and the thieves are arrested.

“SUNDAY MORNING”
Universal Comedy

All-Star Cast

T O SLIP into the good graces of

his boss—object: a raise in salary

— poor, sleepy Wage -Earner
wakens early to keep a seven a. m.
date at the links with The Power.
But the dice were loaded against him
from the start. Friendly pest, Jerome,
“inwiggled” himself into the party.
And did Jerome prove to be a jinx!

By the time they had reached the first

hole, the Tycoon was a mess. His
pants were ruined, he had been given
a firecracker cigar and his vanity was
badly bruised.

Heavy-hearted and thick-headed
Wage-Earner tried his best to even
things up, but when he sent his em-
ployer sprawling into the cacti-grown
“rough” and caused the wrecking of
The Power’s beautiful car, he realized
that a speedy getaway was necessary
and his prospects of a raise in salary
vanished into the dim distance—just
as he did. And Jerome went fum-
bling after.



“BEST CARTOON W
—Globe Theatre, Buen;

OUGHT TO KNOW
THAT ALL OSWAL

;VE EVER USED!”
Vista, Va.; “YOU
BY THIS TIME

is ARE GOOD!”—
Screenland Theatre, Nevada, O.; “KIDS GO
WILD FOR OSWALli!”—Roseland Thea^

tre. Pleasant View, R. L;y‘EACH OSWALD
BETTER THAN T™ LAST!” — Palace

Theatre, Malta, Montj; “ALL THESE
HAVE BEEN GOOD!’)—Parkside Theatre,

Lyons, La.; “JUST (\DANDY!”—Walt’s
Theatre, Kenesaw, Neb.p “VERY GOOD!”
—Smyles Theatre, Weeks, La.; “DON’T
FAIL TO BOOK TI^SE, BOYS. BUY
’EM ALL!”—Rex Theatre, Salmon, Idaho; “OSWALD A REAL HIT!”

—Drake Theatre, East St. Louis, Ilk; “BEST
I HAVE EVER RUN!”—American Theatre,

Johnson, Ilk; “THINK OSWALD’S VERY
GOOD AND SO DOES AUDIENCE!”—
Strand Theatre, St. Charles, Mo.; “OS-
WALD WELL LIKED HERE!” — Grand
Theatre, Macon, Mo.; “OSWALD WILL
FIT ANY PROGRAM TO GOOD AD-
VANTAGE!”—Empire Theatre, Zeigler, Ilk;

•‘BIGGEST HIT OF ANY COMEDIES
EVER RUN!”—Lion Theatre, Hammond,
Ilk; GOOD ON ANY PROGRAM!”—Tay^
lorville. Theatre Co., Taylorville, Ilk; “WISH
WE PLAYED THEM EVERY WEEK!”—
New Franklin Theatre, New Franklin, Mo.;

Ill a cUjarette /tV

TASTE-
hi Comi’dy it’s

FUN!
LJSIVERSAL SHORTS ARE SUPER SHORTS!
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If you are playing Universal Pictures, you are

enjoying a share of Carl Laemmle’s vast fol-

lowing. Fifteen million readers see his column

in the Saturday Evening Post. Uncounted mil-

lions associate the name of this great showman

with exceptional entertainment. Are you tak-

ing full advantage of this partnership with the

best known producer personality in pictures?
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The MOST TALKED-OF
BOOK IN THE WORLD!

The biggest best seller

of modern time . . .

Tens of millions awail

its appearance on the

screen . . . the human
side of war through

the eyes of youth.

Directed by LEWIS MILESTOA'E. Adapted

by MAXWELL AXDERSON. Continuity

by DEL ANDREWS. Titles by GEORGE
ABBOTT. Associate Producer, CARL
LAEMMLE. With Louis Wolheiiu, Lewis

Ayres, John Wray, Slim Summerville,

Russell Gleason, William Bakewell, Scott

Kolk, Walter Broivn Rogers, Ben Ale.candcr,

Owen Davis, Jr.

..j



Wherever hearts beat

—

Wherever love burns—

Wherever drama thrills—

TOP MONEY!
It^s the first great operatic drama

of the screen I

w ////////////m ////////JW///////A /M//

kU^ILIAISE
4 Universal Production, with stirring music and songs hy Charles Wakefield Cadman. A Paul Fejos

Production from the story hy Houston W. Branch. Presented hy CARL LAEMMLE.

tiniversaVsNew SelltncrSeason is onA^OTV/
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CROWDS!
No. 678—Straight from the Shoulder Talk by Carl

Laemmle, President of the Universal

Pictures Corporation
*

The new ^Vhantom of the Opera^^ in sound is marcl^g

on to box-office glory!

Remade with stirring music . . . thrilling dialogue . .

.

gorgeous technicolor, it is sweeping its sensational way on-

ward, packing them in . .
.
jamming them in . . . standing them

up .

.

. getting the money!

When I decided, to remake THE PHANTOM with sound I

did it without the usual ballyhoo . . . without a lot of big prom-
ises . . . without using up a lot ' of adjectives and superlatives

in praise of it.

I knew that once the word got around that THE PHAN-
TOM was here with sound and dialogue the public would do
all that for me, after the first showing.

Was 1 right? Well, let these box-office reports bring that

old gleam of happiness back to your eyes. For the good old

days of big money pictures are here again.

Yes, the good old days are here again and Universal gives

you a sweeping, smashing, surefire seat filler.

Read these reports: Don’t they Just make you shout for joy! Read
them . . . then grab THE PHANTOM to your bosom. Read them and go
out and planter every fence and post with the gladsome news that you’ve 1

got the grandest, most glorious super-thriller that ever was, now remade

complete with music, dialogue and technicolor! J
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^Broken Records! Full Houses!
«

PHANTOM OPENED ORIENTAL FIRST RUN HOUSE DOWN-
TOWN TO^TANDOUTJBUSINESSJA^
OPENING TO CLOSING THAT’S DETROIT, MICH.

. . . PLAYED PHANTOM JANUARY 15-16-17 BROKE HOUSE
RECORD AGAINST STRONGEST COMPETITION SUCH AS
SUNNYSIDE TRESPASSER HIS FIRST COMMAND DIALOGUE
AND MUSIC PERFECT . . . AARON SHUSTERMAN ROXY
THEATRE PERTH AMBOY N. J. PHANTOM BROKE HOUSE
RECORD OPENING FRIDAY CROWD JAMMING MATINEE
HOUSE JAMMED EIGHT O’CLOCK WITH HOLDOUT REST OF
EVENING. HUNDREDS TURNEDAWAY. ANDYSHARICK RIAL-
TO THEATRE WASHINGTON D. C. .

.

. PHANTOM BROKE ALL
EXISTING ATTENDANCE RECORDS FIRST THREE DAYS
GETTING MORE MONEY THIS PERIOD THAN WITH SALLY.
FRED MEYER ALHAMBRA THEATRE MILWAUKEE WISC.
PHANTOM OF OPERA OPENED HERE SUNDAY SETTING
NEW HOUSE RECORD RECENTLY HELD BY GOLDDIGGERS
BROADWAY . . . GEORGE HELIOTES RIALTO THEATRE
FORT WAYNE IND. ANDREW KELLEY IN A SPECIAL NEWS
STORY FOR WASHINGTON TIMES SAYS “AT 8:30 LAST NITE
THE RIALTO THEATRE WAS FILLED WITH A LOCKOUT
CROWD PROVING THAT A GOOD MYSTERY PLAY OR
PICTURE IS A LURE FOR THE CASH CUSTOMER.”

Now tell ’em the ace of entertainment is here again with new thrills

. . . magnified, glorihed, with dialogue, music and technicolor. A veritable

* shower of gold. Grab it! Play itj Play it! There never was such a smash-

ing box-office sensation as THE PHANTOM OF THE OPERA in SOUND!



and

A William James Craft Production

Presented by CARJL LAEMMLE

With the 4 featured players of

the original Cohens and Kellys

CHARLIE MURRAY
GEORGE SIDNEY
- VERA GORDON

and Kate Price



and a slam-bang, gold-plated howler

for any day in the year ... in any

part of the world where people will

pay for the privilege of laughing

their heads off.

98i% HILARIOUS!
It’s a natural bom
box-office PANIC for

MARCH 17th
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End of Legitimate Theatre

Seen by John Murray Anderson
Super-Productions Like “King of Jazz,” “All Quiet on Western

Front” and “La Marseillaise” So Ideal as Entertainment

That Legitimate Shows Fade into Utter Insignificance

^illllllllilliilllllllllllllllllllllllllllllllllll^

IuniversalI
I
MOVIECRAMS |

Hiiiiiiiiiiiiiiiiiimiiiiiiiiiiiiiiiliiiliiiiiiiii

P
HIL FRIEDMAN, new casting di-

rector of Universal City, an-
nounces through Carl Laemmle,

Jr. the cast of “The Czar of Broad-
way,” by Gene Towne. It consists of

Betty Compson, John Wray, Johnny
Harron, King Baggot, Wilbur Mack,
George Byron, Claude Allister. Wil-
liam Craft will put “The Czar of

Broadway” into production this week.

J
EANETTE LOFF has been chosen
as John Boles’ leading woman in

“Moonlight Madness,” which will

go into production at Universal City
as soon as Boles has completed his

role in “La Marseillaise.” Their
singing together in a specialty num-
ber in “The King of Jazz” suggested
this arrangement.

I
T is seldom that any studio has
three super pictures of such im-
portance, such expense and such

variety as “All Quiet on the Western
Front,” “The King of Jazz” and “La
Marseillaise.” The “big three” of
Universal, as they are called in Cali-

fornia, will be completed almost at
the same time, something of a race
having been run between the several
directors.

W ORD comes from Universal
City that Carl Laemmle, Jr.
has placed E. M. Asher under

contract as a producer for Universal.
It was Asher who introduced to Uni-
versal the “Cohens and Kellys” series,

of which the fourth, “The Cohens and
Kellys in Scotland,” has just been
completed, using the same cast which
worked in the first one—George Sid-
ney, Charlie Murray, Kate Price and
Vera Gordon.

T he all - sound motion picture is

the ideal medium of theatrical
expression. Compared with it,

the legitimate stage fades into utter
insignificance,” says John Murray An-
derson, who is finishing his first mov-
ing picture at Universal City, Cali-

fornia. It is the widely known “King
of Jazz,” starring Paul Whiteman
and his band. “Personally, I have no
desire whatever to return even to the
New York stage. The talking screen
has captivated me completely. I see
in it a breadth of conception, a pos-
sibility of achievement, obviously im-
possible in any theatre.

“Even at its present development,
the sound screen eclipses the stage
just as completely as the modern mo-
tion picture has eclipsed the old Punch
and Judy show. Nor is the compari-
son at all far-fetched, for when con-
trasted with the vast possibilities of
the ‘talkie,’ even the most pretentious
producion of the theatre is limited to
just about the same comparative size

as the little booth at the country fair.

“These conclusions have been forced
upon me mq^t emphatically during the
production pf ‘King of Jazz,' the
super-musical extravaganza starring
Paul Whiteman and his orchestra,
which I am directing for Carl Laem-
mle, Jr. at Universal. I have always
loved the stage, and have spent most
of my life on it; but the stage pro-
ducer who cannot see the handwriting
upon the wall surely sees only
through the eyes of his love for the
stage. If he faces reality, he must
conclude that the golden era of the
stage is over.

“At the present time the legitimate
stage has literally ceased to exist out-
side of New York. There is no ‘road’

any more. This fact is due, of course,
to the movies—and, no matter what
may be said about or against them,
to the excellence of the entertainment
which they bring to the masses at a
moderate price. •

“Even in New York the theatre
seems to be dying a lingering death.
There undoubtedly will always be
some sort of a theatre, for there are
lots of us who love the stage; but
compared with the popularity of the
talking picture, the stage soon will
cease to exist. No producer on earth
could afford to put on even at top
prices a production which would com-
pare in lavishness or excellence with
even a moderately produced motion
picture, in addition to which, whether
he could afford it or not, the physical
limitations of the stage would make
the job quite impossible.

“For instance, nowhere but in a
motion picture studio, and with the
tremendous resources of the motion
picture industry, could even one of
the eight spectacular numbers of
‘King of Jazz’ have been produced.
Quite outside of the fact that the
enormous expense would have been
prohibitive, the spectacle simply Could
not have been confined within the
limits of any stage. It could never
have been even conceived for the
stage because there would have been
no way to work out the conception

—

the largest theatre in the world
would have been far too small for
such a mighty spectacle.”
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"The Cohens and Kellys

George Sidney and
Charlie Mur ray
proving that it takes
more than a High-
land bonnet to dis-

guise this Hebrew-
Hibemian pair

in Scotland"

George Sidney and Vera
Gordon, alias Mr. and

Mrs. Cohen

Just one of those Seott
situations without a

Murad
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“PHANTOM OF OPERA”
ASTOUNDS COUNTRY

Sound Version of Big Silent Hit Smashes Box-Office

Records From Coast to Coast—Rolls Up New Grosses •

Against All Opposition And In Spite of

' Terrific Weather

NIVERSAL’S sound remake of “Phantom of the
Opera” is making box-office history. Smashing house
records. Playing to standout business. If anyone

imagined for< a single minute that the old silent version
of ^e great Lon Chaney hit had exhausted the business
possibilities of the sound version, he utterly failed to rec-
ogiuze the added audience appeal of “Faust” music, the
thrills of dialogue, and the beauty of Technicolor. Every-
where the new sound issue of “The Phantom of the
Opera” has played, telegn'ams come pouring into the Uni-
versal Home Office, heralding the same story of jammed
houses and broken records.

For example, read this hot wire from the Lyceum
Theatre in Winnipeg, Manitoba:

FEB. 1, 19J0

JUST COMPLETED SPLENDID WEEK’S
BUSINESS. PHANTOM OF THE OPERA
OPENED SATURDAY, JANUARY TWENTY-
FIFTH, TO ONE HUNDRED PERCENT IN-

CREASE OVER PREVIOUS SATURDAY.
BUSINESS EXCELLENT AND CONSISTENT
THROUGHOUT WEEK. PHANTOM IS

STILL ONE OF THE GREATEST AND
VALUE HAS INCREASED CONSIDERABLY
WITH DIALOGUE AND WONDERFUL MU-
SICAL SCORE.

GEORGE F. LAW.

No amount of strong opposition can block the dynamic
course of the “Phantom.” Pictures that usually cut
heavily into opposition profits fail to touch the Universal
money-maker. Whether it is the accumulated publicity

of the picture’s previous success, the drawing power of
Lon Chaney’s name over the marquee, or the lure of the
musical treat in “The Phantom of the Opera,” the crowds
flock to the theatre showing the picture. Leo M. Devaney,
of the Oriental Theatre in Detroit, Michigan, wired:

Deajnte terrific rain, sleet and snow storms,

twenty degree temperature drop, and against

heavy opposition, the good old “Phantom” opened

Oriental downtown first run house here today

to standout business, jamming from opening to

closing time.

From Perth Amboy comes this strong confirmation:

Jan. 17, 1930

**We have played ^PHANTOM OF THE
OPERA* three days, Jan. 15-16-17 and
broke our house records against strong
competition such as ‘Sunny Side Up*, ‘Tres-
passer,* and ‘His First Command*.** This
production one of the finest to play theatre
this year. Dialogue and music perfect.**

Aaron Shusterman
Roxy Theatre
Perth Amboy, N. J.

The worst weather of the winter in various parts of
the country is powerless to keep people from pouring
into houses where “The Phantom of the Opera” looms
over the marquee. Blizzards, sleet -storms and zero
weather hold no business terrors for “Phantom” runs.
The last week in January found Indiana suffering from
the sort of storms that usually discourage movie-goers.
Yet “The Phantom of the Opera” jammed them in at
the Rialto in Fort Wayne. George Heliotes, manager of
the house, wired:

“Despite had weather ‘Phantom of the
Opera* opened Rialto Sunday setting
new house record recently held by
‘Gold-Diggers of Broadway*.**

The same week was equally inclement in Milwaukee,
where “The Phantom of the Opera” broke all records at
the Alhambra. Let the manager speak for himself:

“In worst weather imaginable and ten-below-zero tem-
perature, Alhambra Theatre broke all existing attendance
records first three days’ ‘Phantom of Opera’. For money
this record excelled only by ‘Show Boat’, which shown at
advanced prices. Remarkable part is that current
‘Phantom’ showing beat first three-day business of origi-
nal engagement in nineteen hundred twenty-five and in
ideal weather then. Never saw such crowds in this kind
of weather in all my many years in this business. Hold-
ing ‘Phantom’ for second week..

FRED S. MEYER,
Alhambra Theatre
Milwaukee.
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“So you’ve come at last!” Paul Baumer (played by Lewis Ayres) taunts Himmelstoss (John Wray) when the
panic-stricken Corporal finally reaches the front.

LEWIS AYRES DEFINES GREATNESS
OF “ALL QUIETON WESTERN FRONT”

By LEWIS AYRES

I
T puzzled me when I was chosen to play “Paul” in the
greatest story of the war, “All Quiet on the Western
Front.” Until I began rehearsing my part on the

Universal lot, I had never held a rifle in my hands. I

was a youngster of four when the United States entered
the war. As a boy I can’t remember ever having played
“war” or “soldiers.” I have read few war stories. Mili-
tary glory has never intrigued me in the slightest. On
first thought, it seemed that the leading role in “All
Quiet” should have been given to somfeone whom war
fascinated.
As our picture is nearing completion, however, it has

all come to me clearly. Erich Maria Remarque didn’t
write of soldiers as soldiers. He wrote of them as human
beings. “Paul” wasn’t essentially a soldier. He was
simply a schoolboy, who had started to write a play and
who lived with his books. War broke out. He was pressed
into service.

“Paul” never wanted to be a soldier. He didn’t want
to go to war.
You will remember his words in Remarque’s novel:
“We were eighteen and had begim to love life and the

world; and we had to shoot it to pieces. The first bomb,
the first explosion, burst in our hearts.”

Standing in the trenches during the terrific bombard-
ment scenes of the picture, I realized what Remarque
meant.
Understand that I do not wish to underrate patriotism.

There is no finer quality. Remarque’s patriotism is un-
questionable. His characters fought loyally for their
fatherland. But Remarque saw beneath the surface of
nationalism.
He saw human beings instead of uniforms.
I felt Remarque’s human sympathy most keenly in the

scene in which I, as Paul, kill a French soldier, and real-

ize for the first time that it is a man, a fellow human
being, I have slain, not merely an enemy. I thrust a
knife into him while we are alone in a shell-hole and
then, as he is dying, try to save his life and pledge my-
self madly to provide and care for his dependents if I

survive the war.
That scene is the epitome of Remarque’s book, I believe.

I am only twenty. I have never seen war. But I can
feel the greatness of “All Quiet on the Western Front.”
Not because I have the leading role. No individual can
rise above the greatness of the story itself.

Carl Laemmle, Jr. and Director Lewis Milestone have
had only one aim in making “All Quiet”: the picture
must tell the story.

I am confident that they have succeeded. The great-
ness of the story is that its feeling is beyond all boimdary
of race, creed or color.

I do not know what the future holds for me in pictures
but of this one thing I am certain— I have been the most
fortunate yoirng man in the business to have played
“Paul” in this real masterpiece.

I
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“DAMES AHOY” IS FIRST TALKIE
SHOWN ON PACIFIC OCEAN LINER

\

Slants on InteregCmg News from

The
Preview of a ‘Telkie'* Ever Staged aboard ship

at Los Angelas Harbor v/lien “Dames
was produced on the President Fillmore,

of the Dollar liners Glenn 'Pryon and Helen
stars of the picture, are shown with liner'i

apparatus. (Times photo.)

.'lui

TFest Coast newspapers gave
prominent space to the Paci-

fic Ocean premiere of talking
pictures, and Glenn Tryon
and Helen Wright, stars of

“Dames Ahoy.”

T he honor of presenting the first

talking motion pictures on the
Pacific Ocean and seas westward,

is now, appropriately enough, in the
possession of the Universal Pictures
Corporation, which had the distinction

of playing the first talking picture,

“Broadway,” on the S.S. Majestic,
trans-Atlantic liner.

The Pacific Ocean premiere of talk-

ies took place on board the Dollar
Liner, President Fillmore, when she
sailed from Los Angeles to San Fran-
cisco on February 4th. The picture
was “Dames Ahoy,” chosen by the
steamship officials because of its en-

tertainment value and appropriate
title. “Dames Aho3r” stars Glenn
Tryon and Helen Wright, and the
Universal stars personally inspected
the Western Electric portable equip-
ment prior to the vessel’s departure
for the north. The President Fill-

more is a round-the-world vessel, and
the premiere of “Dames Ahoy” took
place on her maiden trip.

The picture proved a rare treat to

the 220 passengers aboard, according
to officers of the ship. Captain A.
Ahman, commander, remarked, “In all

my experience at sea, I have never
seen an entertainment more thor-

oughly enjoyed than the talking pic-

ture ‘Dames Ahoy.’ We received

many compliments from our guests,

and the fact that the ship rocked with
laughter speaks better for the picture

and the idea of talking pictures
aboard ship, than anything I could

say.”

L. S. Burgess, chief officer, ex-

{Continued on page 26)

Dollar Liner “President Fillmore,” the first Pacific Ocean liner to present
talking pictures. “Dames Ahoy,” “Show Boat,” “Scandal” and three Oswald
cartoons, were the Universal pictures shown on the “Fillmore’s” maiden trip.

Inset: Capt. A. Ahman, master of “President Fillmore.”
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et«r B. Kyne’s first story in
mnd. With Charles Bickford,
aymond Hatton, Fred Kohler,
ritzi Ridgeway, Maria Alba.
Directed by William Wyler,
mented byCARL LAEMMLE

New York: “TREMENDOUS CROWDS PACKED
COLONY. CRITICS RAVED. HELD
OVER.”

,
San Francisco

:

BREAKS EVERY HOUSE RECORD
CASINO THEATRE.”



12 Universal Weekly Febbuaky 22, 1930

“King of Jazz” Marks Screen Debut
Of Prominent Theatrical Geniuses

Paul Whiteman, John Murray Anderson and Harry Ruskin
Enthusiatic About Sound Pictures as Entertainment Medium

T O make a super production like

“The King of Jazz” requires the
services of many kinds of genius.

As it happens, three of the principal
figures in “The King of Jazz” are
making their picture debut in this

production. Pa^ Whiteman, the star,

signalizes his entrance into a med-
ium which he has come to like very
much, in this production; John Mur-
ray Anderson, the director and pro-
ducer, is so enthusiastic about his

own first picture that he declares he
has no desire whatsoever to go back
to the legitimate stage; the third fig-

ure is Harry Ruskin, noted writer of
songs and comedy material for New
York revues, musical shows and
vaudeville acte.

Harry Ruskin is now at work on
“The Ktng of Jazz” and has been en-
trusted by Carl Laemmle, Jr. with
the writing and filming of the com-
edy scenes in this super production.
Naturally, he will have the benefit of
the expert services of Robert Ross,
the assistant director of the produc-
tion, who has been the great moving
picture mainstay on “The King of

Jazz” production. When John Mur-
ray Anderson undertook his work, he
stipulated that Universal should give
him the best of expert moving pic-

Harry Ruskin, noted musical
comedy playwright and song
writer, who is writing and film-
ing the comedy scenes for “King

of Jazz.”

ture assistants. Carl Laemmle, Jr.
assigned Robert Ross and everybody
has been perfectly satisfied with this
arrangement. The production family
on “The King of Jazz” has been one
of the happiest that ever worked on
a gigantic amusement proposition
like this.

For more than ten years Ruskin
has occupied a prominent place in
New York theatrical circles. He has
been connected with the writing and
stag^ing of many of the most success-
ful pieces which ever showed on
Broadway.
Among the plays with which he

was prominently identified were two
“Ziegfeld FolUes,” “The Ritz Re-
view,” “Greenwich Village Follies,”
“The Little Show,” “Hot Chocolates”
and John Murray Anderson’s “Al-
manac.”
Ruskin also is well known for his

songs. Among his best known pieces
are “I Can’t Get Over a Girl Like
You Loving a Boy Like Me” and “I
May Be Wrong But I Think You’re
Wonderful.”

Ruskin thinks that the talking
screen is an ideal medium for the
kind of numbers with which he has
been so familiar on the stage.

METZGER GOES TO COAST
FOR PRODUCTION CONFERENCE

Universal General Manager to Give Carl Laemmle and
Carl Laemmle, Jr., Results of Home OflSce Analysis of

Production for Next Season; Verne Porter, Eastern

Scenario Chief and N. L. Manheim, Export Manager,
Ako Leave on Century

L OU B. METZGER, gen-
eral manager of Uni-
versal Pictures Corpor-

ation, left New York on
Tuesday on the Century for
a conference with coast ex-
ecutives of Universal. The
result of this conference will
very largely determine the character,
cast and number of Universal pro-
ductions for next season.
For the last three weeks Mr. Metz-

ger has been collecting facts and fig-

ures for this conference. He has held
meetings of the sales heads of every
section of the couintry and has re-

ceived their suggestions through the
general sales manager, M. Van
Praag, for saleable product. He has
carefully analysed every successful
production of this year and made

comparative tables of their showings
in Universal theatres throughout the
country. He has interviewed scores
of exhibitors and the most important
buyers of film in this country and
abroad. In conference with the heads
of Universal departments, every
available book, play and story has
been thoroughly talked over and cat-

alogued for its probable appeal, draw-
ing power and fitness to .the Universal
prociuction plans. The result of all

this careful analysis, Mr. Metzger is

taking to lay before Carl
Laemmle and Carl Laemmle,
Jr., at Universal City. In
conference with them and the
scenario and production
chiefs, the final plans for
next year’s Universal produc-
ductions will be made.

Mr. Metzger took with him Verne
Porter, Eastern scenario head, and
N. L. Manheim, export manager. Mr.
Porter returned recently from the
Coast with the ideas and plans of the
studios for new product and they
form the basis of the discussions in

New York. Mr. Manheim, because
of the peculiar importance of sound
productions in the foreign field, has
devoted much time to this schedule.
The party is due to arrive at Uni-

versal City bn Saturday.
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WASHINGTON PAPER
PUBLICITY TO “PHAI

Universal’s Sound Version of “Phantom” Gets Big Breaks in Washington
Newspapers Including Times, Herald, News and- Post—Critics Rave

About “Faust” Music and Technicolor—Record-Breaking Business

Requires Holdover for Second Week

talking-
singing- • 1

MUSIC AND
SOUND EFFECTS^;

MANY SCENES 1:

IN GORGEOUS
TECHNICOLOR 'C-

HEAR THE THRILLING DIALOG/ HEAR
THE FAMILIAR ARIAS FROM FAUST. /
SEE ITS SPECTACULAR BEAUTY /

NO ADVANCE
IN PRICES

APDEO SPEC»AI_
CHARUC Cn^SE.M HAL SOACMS QxncH/ fi,cfOKeATCOBS '

One of the striking newspaper advertisements of the sound engagement of

“The Phantom of the Opera” at the Rialto Theatre in Washington, D. C.

S
ELDOM has a motion picture rated
such an amount of publicity space
in the newspapers of Washing-

ton, D. C., as that recently accorded
to the soimd remake of Universal’s

“Phantom of the Opera.” A tremen-
dous box-office attraction in its silent

form, the mad mystery of the Paris

Opera House played to capacity busi-

ness for the solid week of its original

run at the Rialto in Washington, and
necessitated a holdover for another
week. The papers including the

Times, Herald, Post and News, spread

pictures of Mary Philbin, Lon Chaney
and Norman Kerry all over the ino-

tion picture sections and gave the pic-

ture long and enthusiastic reviews, ex-

cerpts from which are reprinted be-

low:

WASHINGTON POST

RIALTO—A second week is the an-

swer to the record breaking business

established during the current en-

gagement of “The Phantom of the

Opera,” at the Rialto Theater. Spec-

tacular scenes, dramatic thrills and
entrancing music marked the return

of this super-thrill picture in sound

and dialogue. As a silent picture
“The Phantom of the Opera” was a
tremendous success, and now that
Universal has fitted it out with sound
and dialogue, the picture is repeat-
ing its previous popularity, as record
breaking attendance has been the rule
at the Rialto the past 10 days. “The
Phantom of the Opera” presents with
full orchestral accompaniment most of
the important scenes in “Faust,” in-

cluding the beautiful Walpurgis bal-

let, the duets and other highlights.

The cast is headed by Lon Chaney,
Mary Philbin and Norman Kerry.

WASHINGTON NEWS
Spectacular scenes, dramatic

thrill and stirring synchroniza-
tion mark the return of “The
Phantwn of the Opera,” which
was originally released a^ a si-

lent production four or five years

ago. Universal has taken great
pains to fit it out with sound and
dialog and results have been so

gratifying that record breaking
attendance has been the rule at

the Rialto for the past 10 days.
Almost all of the important scenes

are presented -with full orchestral ac-
companiment, and so much of “Faust”
is worked into the plot of the mystery
story that the “Phantom” might be
acclaimed as the first rendition of an
opera to the talking screen. The opera
scenes and the brilliant bal masque,
held on the grand staircase and in the
immense foyer of the opera house, are
done in colors, while the photography
throughout the production is spectacu-
lar and impressive.

WASHINGTON HERALD
The rejuvenated version of “Ttu

Phantom of the Opera," with mu^,
dialogue and Technicolor, is holding

forth a second- week at the Rialto.

Although this film contains dialogue
only here and there, with synchron-
ized orchestra accompaniment in the

remaining parts, it fa/r excels its pre-

decessor of a few years ago and
proves beyond all doubt that the

talkies have “made" the movies.
« V V

Scenes in Technicolor of the grcmd
staircase and foyer of the opera
house; the Bal Masque, with its bril-

liantly colored costumes, and sets on
the stage from “Faust" stand out as
excellent color photography and a de-

cided advance over the previous film.

WASHINGTON TIMES
Opera goers and music lovers

generally will find “The Phantom
of the Opera,” now playing the
Rialto Theater, of unusual inter-

est, as Universal has remade this

remarkable production into a

talking, singing and dancing
epic.

« * V

As the picture is shown today, it

is greater than ever, and it really

helps to bring the celebrated operatic

arias of “Faust” to the talking and
singing screen, enhanced by the fine

symphony orchestra that renders the

musical score.

The picture was made from the

famous story by Gaston Laroux.
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Universal Universal Universal

made it! made it! made it!

We promised “a shower of gold,”

and money records are proving it

everywhere.

• .

A story of life in the ^a^^ that’s

packing houses with men. women,
children.

The ‘ imderworld thriller <

Broadways that broke Frisco

• record.
•

The

PHANTOM HELL'S NIGHT
X OPERA HEROES RIDE

LON CHANEY’S
Greatest sensational role*

With Norman Kerry and Mary Phil-

bin. From the novel by Gaston
Leroux. Directed by Rupert Julian.

Starring

JOSEPH SCHILDKRAUT

PETER B. KYNE’.S first story in

sound. With Charles Bickford, Ray-

EDW. G. ROBINSON, star of th

stage play, “THE KIBITZER,” an.

beautiful Barbara Kent, Haroii

Lloyd’s latest leading lady. A Job

Presented by CARL LAEMMLE.
(Sound on disc only)

^ (Chnvef/*$ role of the Phantom m o silr-nt

portrayal.)

mono Hatton, rred Kohler, rritzi

Ridgeway, Maria Alba. Directed by
William Wyler.

Presented by CARL LAEMMLE.

Robertson Production from the stor

by Henry La Cossitt.

- Presented by

CARL LAEMMLE.

It’s a It^s a

1

i

f

It’s a

HIT! HIT! HIT!



Universal Universal Universal

made it! made it! made it!

aughs clocked at Nc^v York

*

Carl Lacmmle’s Talking and Singing

Triumph. Blazing a sensational trail

of house records.

Carl Laemmle’s Million Candle Pov. ef

Picture. Nothing like it in the w orld.

preview.

DANES SHOW BROADWAY

/^HOY! BOAT
With

GLENN TRYON,
EVELYN BRENT,

\\ilh

GLENN TRYON,
tw Harlan, Gertrude Astor, Eddie
ribbon, Helen Wright. Directed

1 William James Craft from the

5ry by Sherman Lowe. Presented
by CARL LAEMMLE.

A Harry Pollard Production. From
Edna Ferber’s great novel. With
Laura La Plante, Joseph Schiidkraut,

Otis Harlan, Alma Rubens, Emily
Fitzroy, Jane La Verne. Directed

silent and movietone, by Harry Pol-

lard. Synchronized score by Joseph
Cherniavsky. Music from Florenz

Ziegfeld’s production.

Merna Kennedy, T. E. Jackson, Otis

Harlan. Robert Ellis, Paul Porcasi,

Leslie Fenton, Betty Francisco. From
Jed Harris’ stage production of the

play by Philip Dunning and Geo.
Abbott. Directed by Paul Fejos. A
CARL LAEMMLE, Jr. Production.

2 Negatives: 1 Silent, I Dialog. Color

Scenes by Technicolor.

Ifs a ITs a It’s a

HIT! HIT! HIT!
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i.

Lon Chaney

This sardonic gentleman is none other than Lon
Chaney, whose grisly performance in the title role

of “The Phantom of the Opera” is once more in the
limelight due to Universal’s sound remake. Cartoon
by A. Bimbaum reproduced by courtesy of N. Y.

Evening Telegram.

“La Marseillaise” Includes

Louis XVI and Marie Antoinette

As originally designed, there was no intention of pre-
senting the ill-fated Louis XVI of France and his

queen, Marie Antoinette, in “La Marseillaise.” How-
ever, when John Robertson took over the direction after
Paul Fejos’ collapse from overwork, a number of new
scenes were written in. One of these is the scene of the
frustrated escape of these unhappy monarchs from Ver-
sailles. Stuart Holmes will enact the role of Louis XVI
and Evelyn Hall will be Marie Antoinette. Others who
have been added to the cast by Carl Laemmle, Jr., since
Robertson took charge are Otis Harlan and Sam De-
Greisse.

John Robertson to Direct

Boles in “Moonlight Madness”

J
OHN Boles’ next starring picture for Universal,
“Moonlight Madness,” will tie directed by Jolm S.
Robertson. Production is to start immediately.

Robertson, who has just shot the final scenes of “La
Marseillaise” (he took the place of Dr. Paul Fejos, after
the accident which

^
resulted in Fejos’ going to the hos-

pital), is taking a few days rest to pep up for the new
production.

Jeanette Loff will play opposite Boles in the picture.

Emil Forst Named Chief

Of New Department

E mil forst has been appointed head of the foreign
literature department at Universal, Carl Laemmle,
Jr., announced this week.

Forst formerly was a member of the scenario depart-
ment at Universal City. His duties will include the comb-
ing of the vast field of foreign literature for material
suitable for motion picture production. He has estab-
lished contacts with European publishers and authors’
agents so as to ' get new material as soon as possible.

Forst will translate and adapt such works as are pur-
chased by Universal. He is the author of many original
screen stories, is a noted ling^uist and world traveller.
He was bom in Vieima.

I
'

“Shanghai Lady” Plays

To Capacity for 10 Days

C
APACITY business during a ten-day run is a record
that any picture and any company mi^^ht well envy.
'That is the record won by “Shanghai Lady,” Uni-

versal’s talking picture in which Marv Nolan and James
Murray play lady and gentleman without benefit of eti-

quette. The theatre was the Orpheum at Trenton, New
Jersey. To quote the owner, C. W. Hunt:

“We recently played ‘Shanghai Lady’ for

ten days at our Orpheum Theatre, New
Jersey, and were more than pleased with the
picture as a production, and especially with
the amount of business we had with it.

“As you know this house has been closed

for some time and prior to its closing had
not enjoyed too satisfactory a business.

“We played to capacity almost every day
during the engagement of ‘SHANGHAI
LADY’.”

This letter is typical of exhibitor reaction to Mary
Nolan’s latest pictures. “Undertow” is also making box-

office history.

The World’s Greatest Repeat Special

UNCLE TOM'S CABIN
A HARRY pollard Production. With Marguerita Fischer, Arthur Edmunds Carewc, Lucien Littlefield, James Lowe,

Virginia Grey, George Siegmann, Adolph Milar, Vivian Oakland, Lassie Lou Ahearn, Mona Ray, Aileen Manning.

2 Negatives, 1 Silent, 1 with Sound. CARL LAEMMLE S uper Production.



Cast your grappling hooks on this

one, mate! It will shiver your

box-office timbers / !

With

GLENN TRYON
OTIS HARLAN GERTRUDE ASTOR
EDDIE GRIBBON HELEN WRIGHT

Directed by William James Craft from the story
by Sherman Lowe.

Presented by CARL LAEMMLE

TlniversaVsNew SellinqSeason is onAIOTV/
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“NIGHT RIDE” THRILLS
BOSTON MOVIE CRITICS

Verdict of The Press is: “Exciting and Swiftly Moving Story” — “Stirring

Picture” — “Thrilling!” — “Thriller of a Climax.”

C ONSERVATIVE Boston responds
as warmly to films of gang war-
fare and perils of police re-

porters as Chicago, the city of their
native violence. When Universal’s
“Night Ride” played at the Park
Theatre, the motion picture critics sat
up and took considerable and lengthy
notice. Below are a few of their con-
clusions about the Schildkraut story:

BOSTON EVENING AMERICAN
Schildkraut appears to advan-

tage in this stirring picture. Op-
posite him as his bride is win-
some Barbara Kent whose per-
formance is excellent.
No finer characterization of a

big-city gangster has been seen
.>n the screen than that given by
Edward G. Robinson in the part
of “Garotta.” He was imported
from New York for the role after

his remarkable performance as
the gunman in the stage produc-
tion of “The Racket.” Others who
turn in commendable perform-
ances are Harry Stubbs, as
Schildkraut’s reporter pal, and
DeWitt Jennings, as the police
captain.

Director John S. Robert-
son added to his long list of
successful pictures with
“Night Ride:*

BOSTON POST

An exciting and swiftly-mov-
ing story has been fashioned by
Universal in “Night Ride,” the
current all-talkie feature at the
Park Theatre. The title sounds
“Western” but a newspaper re-

porter is the hero and he gets
mixed up with gangsters and
gunmen who “take him for a
ride”—a night one.

^ 3|i

Schildkraut is effective; Barbara
Kent is a pretty heroine with little to
do, whil^ Edward G. Robinson is great
as the gunman.

BOSTON TRAVELER
Joseph Schildkraut is the star, and,

naturally, the reporter. However, the
sneering, snarling gunman, played by
Edward G. Robinson, is the outstand-
ing character of the film. This is Mr.
Robinson’s first film role and it is

striking enough to make you want to
see much more of him in the future.
Barbara Kent lends charm to the

few scenes in which she appears.

15 Episodes

\ an exciting

Ligbto‘“8

express
nine railroad

gripP‘“®
chapter^-plg^godes

ystery
thriUct

,ack them
10

OF SERIALS
With FRANK MERRILL andNATALIE KINGSTON
From the ttory “Tarzan and the

Jewele of Opar,"
EDGAR RICE BURROUGHS
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Stockholm Theatre

Ballyhoos “Broadway”

The successful run of “Broadway” at the Olympia

Theatre in Stockholm was put on in the best Broad-

way manner, with a corking lobby display (above),

and record tie-ups in music shops all over the city.

The window picture at the right is a striking example.

“HELL’S HEROES” FINE TALKIE
SAYS PITTSBURGH PRESS CRITIC

By KARL B. KRUG
Press Drcumatic Critic

APETER B. KYNE he-man story,

“Three Uodfathers,” once made
as a silent picture which didn't

amount to much, emerged as a talkie

Saturday at the Harris 'Theatre under
the title “Hell's Heroes.”

The picture is well worthy the time,

money and labor that went into its

screening.

The story is one of retribu-

tion in the desert, and Uni-
versal has had sense enough
to get out into God's great
outdoors, the Mojave, to make
the production. Vast stretches

of mesquite-dotted sand, and
a dingy cowtown known by
the picturesque moniker of
New Jerusalem are the film's

only locales. It benefits

greatly thereby.

Charles Bickford, Raymond Hatton

and Fred Kohler appear to excellent

advantage as rough, tough, uncouth
bad men of the Southwest. In ap-

pearance, talk and action they fill the

roles to perfection, especially Mr.
Bickford.
After pulling a bank robbery in

New Jerusalem, a sequence which the

censors have obligingly erased, the

three heroes from hell escape into the

desert, Hatton with a bullet in his

shoulder. At a dry water hole, they
find a dying mother and a new-born
babe. Despite themselves, they prom-
ise her they will take the infant back
to its father in New Jerusalem. Its

father was the bank cashier killed in

the holdup.

Their fight to get hack to

the tovm vnth the babe has
been graphically pictured by

' Director William Wyler,
•making for an out-of-the-
ordinary screen drama. Their
water gone, Hatton kills him-

self, Kohler later sacrificing

himself in the desert that
Bickford mcuy carry on ivith

the child.

Bickford drinks from a poison
water hole, knowing that it will be
just enough to get him through be-
fore he dies. His fight against the
all-consuming thirst is ably depicted
and Director Wyler is to be congrat-
ulated for showing a long stretch of
the man's trail through the sand, with
not a glimpse of the traveler.
That silent, broken trail tells the

sto^ with a remarkable realism. He
arrives in New Jerusalem on Christ-
mas Day, staggers into the tiny
church from whence come hymns of
the Christ, and dies with the child

alive in his arms.
It took fine acting and fine direct-

ing to put this one over effectively,

but Messrs. Bickford, Hatton, Kohler
and Wyler supplied those requisites
without a serious misstep.



The

SHANNONS
OF

BROADWAY
The Gleasons of Broadway
(James and Lucile) in the- play
that kept packed houses laughing
for 39 weeks. With Charles Grape-
win, Mary Philbin, John Breeden.
An Emmett Flynn Production.

Universal Pictures

Presented hy

CARL LAEMMLE
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A Ken Maynard Production. Directed by
Harry J. Brown from the story by Marion
Jackson. Presented by CARL LAEMMLE

C. H. FERRELL DIES
Cullen H. Ferrell of the Universal Home OflSce

Exploitation Department, passed away late Friday
evening after a short illness. He is survived by
his wife, Mrs. Ruby Ferrell and his aged parents
in Eustis, Florida.

Funeral services were held at Cooke’s Funeral
Parlors at 11:00 o’clock on Monday morning. Dr. B.

E. Brown officiating, after which the body was
shipped to Eustis, Florida, for burial.

Ferrell was in the motion-picture business for a
long time. Before his connection with Universal
he was with Pathe and previous to that with
Goldwyn.

“SHOW BOAT” IN CHICAGO
MAKES DEEP IMPRESSION

B, DORIS ARDEN
(Reprinted from Daily Times, Feb. 6, 1930)

LL aboard! Here's THE Show Boat—the one and
only.

From Edna FerbeFs best selling novel and Flo
Ziegfeld's $5.50 stage show Universal Pictures brings this
to us in its original gala form. The story is in twm sweet,
tragic, ha/ppy, hilarious, somber, gloomy and at all times
touching and sincere. Everyone who sees “Show Boat" as
directed so beautifully by Harry PoUard will never forget
its story. The impression it leaves is unforgettable

Laura La Plante, Alma Rubens, Emily Fitzroy are
sometimes too painfully reaL They should be. And they
are. Next to their superb acting, not a whit overdrawn,
yet so true you get the idea of unintentional spying, come
Otis Harlan and Joseph Schildkraut. A little ^rl named
Jane La Verne does some unusually fine child acting.

Strange to say, the silent parts of this picture do not
jar with the talking scenes. Instead they enhance the
dramatic tension. VTiether this is due to smooth direc-

tion and good judgment as to when the picture should
talk, or whether the story itself is so absorbing that we
don’t much notice the switch to dialog, is hard to decide.

The music is rapid and sparkling, with all the stage
show hits retained.

Laura La Plante, who has never done anything so big

before, blossoms out a fine, emotional star as Magnolia.
Beautiful Alma Rubens, as Julie, scores high. When the
plot ripens, Chicago and the Sherman house become the
principal locale, and that makes the story just that much
more interesting to us.

The glimpse of early Chicago is too interesting to miss.

There’s bicycle riding in Lincoln Park and beautiful ladies

in beautiful carriages— Alma Rubens being one of them.

Carl Laemmle, the producer, lived in Chicago 25 years
ago, so the accuracy of this picturesque reproduction may
be due as much to him as to Miss Ferber’s own de-

scription.

If you have two hours to spare, please take tWs_ in.

And I forgot to tell you how grand is the Mississippi

scenery!



This mabes it

Unanim

When every film critic

agrees, it’s a safe bet

they’re right

—

And every one agrees on
the box-office value of the

Universal Newsreel, in

which the world’s thrill-

ing events are newscast by

GRAHAM M?N
Produced under the supervision

of Sam B. Jacobson. By special ar-

rangements with Nation^ Broad-
casting Company. Presented by

CARL LAEMMLE
Two a Week On Disc

Just glance above at what Jack Alicoate says in

the Film Daily. That’s why 52 of the world’s

biggest dailies, allied with Universal, are boost-

ing the^newsreel with full page ads and columns

of publicity. That’s why it is the only newsreel

that actually brings patrons to your theatre.

UMIISUl T41MNG NEVKREQ
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Universal Star Series
No. 2-LAURA LA PLANTE

MR. EXHIBITOR: Last week the first of the Universal Star Series of

biographies appeared in the Universal Weekly. By this time you doubt-

less have Barbara Kent’s life story neatly tucked away in your files to

shoot off to your local newspaper when you begin advertising your next
picture in which Miss Kent is starred. Add Laura La Plante’s career

to the collection. Don’t put it in the dead file! This is for newspaper
release, all ready when you need it.

Laura La Plante, whose next
Universal starring role will be
the flaming “Torch” in “La Mar-

seillaise”

T O seek gold and glory in Cali-

fornia, with the accent on the
gold, was the dire necessity of

Laura La Plante. She didn’t go to

California as a gold digger, mind you,
but as a photoplayer, and she didn’t

go in the Californian gold rush era,

for Laura was bom in St. Louis on
November 1, 1904. At the age of

fourteen, circumstances had conspired
to make Laura La Plante the actual
breadwinner of the family. In this

capacity, therefore, she fared toward
the west and the moving picture
studios.

Her first cast into the moving pic-

ture pool was successful. She caught
a Job as extra girl in Christie Stu-
dios. Within two years she was play-
ing leads with Tom Mix. Then she
went to Universal City. She has been
there ever since. A serial, “Perils of
the Yuk(Hi," brought her first to the
attention of the wiseacres. The next
year ^e played opposite Hoot Gib-
son, the next year opposite Reginald
Denny, and since 1926 she has been
starring in her own right. A few of
her important earlier pictures are:
“The Midnight Sun,” “Skinner’s
Dress Suit,” “Smouldering Fires,”
"Dangerous Innocence,” "Beware of
Widows,” “Poker Faces,” "The Cat

and the Canary,” “Silk Stockings,”
“Her Big Night,” “Butterflies in the
Rain,” “The Love Thrill,” “The Last
Warning,” “Finders Keepers,” “Home
James,” “Thanks for the Buggy
Ride,” “Hold Your Man,” “Love
Trap” and “Scandal.” The most not-
able departure from pure comedy
roles was Laura La Plante’s portrayal
of Magnolia in “Show Boat.” So
successful was she in a dramatic part
that Universal co-starred Laura La
Plante with John Boles in “La Mar-
seillaise.”

The title “Dangerous Innocence”
must have been a fateful one for
Laura. This picture was directed by

pressed a similar view, as did M. C.
Doyle, chief engineer.

G. Anderson, purser, who was in
direct charge of the entertainment,
declared, “I have never received more
compliments for an entertainment
than we did for ‘Dames Ahoy.’ The
passengers entered whole-heartedly
into the idea, and enjoyed the picture
immensely.”
The screening took place in the

Main Lounge, and when officials of
the Dollar Company interviewed pas-
sengers as they docked at San Fran-
cisco, many compliments were re-
ceived, and all remarked that the
sound reproduction was absolutely
perfect.

Bookings for the S.S. President
Fillmore, and all other Dollar trans-
pacific and round-the-world liners are
handled througdi the Maritime Film
Service, and the world premiere of
“D^mes Ahoy” was arranged through
Jesse Beckman, chief executive of that
firm, and William McStay of the

William A. Seiter and soon after the
location trip to Hawaii, where most
of the picture was shot, the director
apd his star became engaged. They
were married in the Wilshire Presby-
terian Church with all the pomp and
ceremony of an elaborate Hollywood
wedding.
Laura La Plante has been voted

the most popular star in Portugal,
Persia, Spain and Egypt. In the
Latin countries, ,she is known as Lau-
rinka. She is the most decided blonde
in Hollywood. She is five feet, three
inches tall, weighs one hundr^ and
eighteen pounds, and has blue eyes
and bobbed hair.

steamship firm by W. J. Heineman,
San Francisco branch manager for
Universal. The print was carried
only as far as San Francisco, with
“Show Boat,” “Scandal” and three
Oswald Cartoons shipped out of San
Francisco for the remainder of the
voyage.
The event was widely heralded

through the press of the Pacific Coa^t,
while every photographic news serv-
ice, including the Associated Press,
A. & P., Central Press Bureau, N. E.
A. and Acme Photo Service de-
manded art for their affiliated news-
papers.
McStay, of the Dollar company, an-

nounced that other ships of the firm
would be equipped with talking ap-
paratus in the immediate future, with
Universal productions to be gpven first

consideration in bookings.
H. D. McBride, Universal’s West-

ern exploitation representative, worked
with officials of the Dollar Line, in
exploiting the innovation.

“DAMES AHOY” FIRST TALKIE
SHOWN ON PACIFIC LINER

{Continued from page 10)
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Universal’s Talking and Singing Triumph
From EDNA FERBER'S great novel. With Laura La Plante. Joseph
Schildicraut, Otis Harlan, Alma Rubens. Emily Fitzroy, Jane La Verne.
Directed, silent and movietone, by Harry Pollard. Synchronized .score by

Joseph Cherniavsky. Music from Florcnz Zicgfcld's production.

A HARRY POLLARD Production

Presented by CARL LAEMMLE
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When “Show Boat” played in Shanghai for seven days at the Grand The-
atre, this street ballyhoo, converted from Manager Westwood’s private car,

told the big news in both English and Chinese.

Shanghai Run of “Show Boat”

Put Over in Rousing Campaign
CHINESE SINGING SONG HITS
IN THEIR NATIVE LANGUAGE

F
rom Chicago to Shanghai the
“Show Boat” runs are always
distinguished by big business and

spectacular exploitation campaigns.
Norman Westwood, manager of the
Universal Pictures Corporation of

China, reports a first run of the Uni-
versal super at the Grand Theatre
that brought all Shanghai to the the-

atre. The engagement lasted for
seven days and did a gross business
that was phenomenal.
The high spots of the exploitation

campaign under Westwood’s able di-

rection were the street ballyhoo pic-

tured above and the translation of

one of the song hits into Chinese. The
drum major motif, which has been
used so successfully all over the world
in connection with “Show Boat” ad-
vertising, was the attention-getter on
the ballyhoo. Both Chinese and Eng-
lish lettering were used to attract the
native and European clientele. The
ballyhoo was built around Mr. West-
wood’s own motor car, therefore in-

volving very little expense.
The translation of the chorus of

“Why Do I Love You?” provea a ver-

itable brainstorm. The Oscar Ham-
merstein-Jerome Kem song was one
of the most popular of all the Zieg-

feld musical hits. It runs through the
Universal picturization as a tantaliz-

ing theme song and lingers long in
the memory. The song with the
Chinese words written below the Eng-
lish, was plugged in the theatre lobby
and all the important music stores in
the city.

A tie-up was effected with a gram-
aphone store, which gave a big win-
dow display. The music from “Show
Boat” was broadcast with a loud
speaker from the roof of the shop.

“Fool’s Luck” Now
“Trailing Trouble”

The title of the newest Hoot Gib-
son production will be “Trailing
Trouble,”* in s t e a d of “Fool’s

Luck,” as previously announced by
Universal.
The picture is in the process of

cutting and will be released within a
month’s time. Hoot Gibson selected
Margaret Quimby as his heroine and
the supporting cast consists of Pete
Morrison, Olive Young and William
McCall.

Febbuaby 22, 1930

Film Daily Salutes

Universal Newsreel
And Graham McNamee

THE UNIVERSAL talking
newspaper, with Universal
doubling as the newspaper and
Graham McNamee doing the
talking, is a highly creditable
piece of work. We have given
it Tather careful inspection and
find it interesting, amusing and
instructive. The newsreel has
long since proven its usefulness
to the showman and is definite-

ly here to stay. It is really the
liaison officer between pictures,
press and public. Any innova-
tion in showmanship or pres-
entation, is a progressive step
in the direction of modern
thought. This Universal idea of
a personally - conducted news
tour with eacl\ newsreel with
such an interesting word - pic-

ture painter as McNamee be-
hind the gun, is the most
notable advancement in news-
reel progress since the advent
of sound itself.

Universal Producing

Foreign Talkies

UNIVERSAL has started produc-
tion of twelve two-reel all-dia-

logue and sound pictures with
foreign speaking casts, Carl Laemmle,
Jr., general manager, announced.
The pictures will be made in French

and Spanish and will be short dram-
atic sketches by noted players and
musical comedies, featuring foreign
stars. Paul Kohner will supervise
the productions.
A musical picture, with singmg, in

Italian, will feature Rini De Ligouro,
famous concert pianist.

There will be three musical pic-

tures, in Spanish, in which Andre
Segurola, opera star, will be featured.
Other pictures in Spanish will fea-

ture Tirado, Mexican comedian; Lup-
ita Tovar, Mexican beauty; Nancy
Torres, singer and dancer, recently
signed to a long-term contract by
Universal; Delia Magana and Laura
de la Puente.
Another of the musical numbers

will feature the dances of all nations.
As a unique feature each of the

twelve foreign language pictures will

be introduced by a Universal star,
speaking that particular language;
Laura La Plante, John Boles, Joseph
Schildkraut, Glenn Tryon, Mary No-
lan, Hoot Gibson and Ken Maynard.

All of the series will be filmed
strictly in a foreign language and
played by actors and actresses of that
special nationality.



“ESTABLISHED NEW RECORD”— Capitol The'
atre, Salt Lake City; “BROKE ALL SUNDAY REC-
ORDSI”—Ocean Theatre, Asbury Park, N. J.;

“BROKE ALL EXISTING RECORDS!” — Lyceum’
Theatre, Winnipeg; “TREMENDOUS BUSINESS.’
rURNED AWAY HUNDREDS!”—Rivoli Theatre,

Bakiaiore; ^‘RECORD BREAKING BUSINESS!”—
Rav I^chtsao* Rialto Theatre, Tuscon, Ariz.; “CAPAC-
rry business!”—

A

lhambra, Milwaukee; “RECORD
BUSINESS MR, LAEMMlil, MY CONGRATULA^
•nONS^^—Midway Theatre, Rockford, 111.; “RECORD
BUSINESS AT OUR NEW WARNER’S THEATRE
AT ATLANTIC OTY!”—S. P, Skouraa, Stanley Co.

oi America; “BROADWAY OPENED MANCHES-
TER (England), SMASHING ALL PREVIOUS REC-
ORDS. CAPACITY lOOR—PLA'V'RD TO 4400
PEOPLE!”—Jarae;^ V. Bryson: “TREMENDOUS
OPENING. TRAFFIC TIED UP TWO HOURS,
POLICE RIOT CALL CLEAR STREET!”— Warner
Grand Theatre. Pittsburgh; “BROKE WEEK-ENI>
RECORD ON.vSECOND RUN!”— Theatre,

N. Y.

CARL LAEMMLB’S Million

Candle Power Picture, with
'

GLENN TRYON, EVELYN '

BRENT, Mema Kennedy, T. E.

Jackson, Otis Harlan, Robert

Ellis, Paul Pordasi, Leslie Fen-

ton, Betty Francisco. From Jed
Harris’ stage production of the

play by Philip Dunning and
George Abbott. Directed by
PAUL FEJOS. A CARL
LAEMMLE, Jr. Production.

--and Universal hasitll
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UNIVERSAL SYNOPSES
‘THE DANGER CLAIM”

Western Featurette

With Bobby Nelson

T he father of little Dick Wells
discovers gold with his partner,
Tom Randall, who is in love with

Dick’s sister Kate. Dick discovers
that Clem Blaine intends jumping
their claim. Warning his father,
Dick persuades Tom to ride to town
immediately to register the claim.
While they are at tibeir cabin getting
the description, Blaine attacks them,
tying up Tom and Kate. Dick man-
ages to hide. Blaine, in possession
of the description, rides to register
it in his own name. Dick unties Tom
and Kate. Tom goes to the aid of
old Wells while Dick follows Clem to
town.

Just as the clerk is getting the seal,

Dick grabs the description and is off

on his pony before the bandits recover
from their surprise. The sheriff, sus-
pecting Blaine of something crooked,
follows.

Meanwhile, Tom and old Well* are
holding fort at the claim. Blaine,
having lost track of Dick on the way,
attacks the goldminers, but before
any harm can be done, Dick rides up
with the sheriff's posse and Blaine
and his gang are arrested.

“TRAFFIC TROUBLES”
Universal Comedy

All Star Cast

A “DRUM AND TAPS” player
just wouldn’t let Neighbor sleep,

so friend Neighbor does a little

hard-boiled egg beating and the mu-
sician gets the worst of it.

His girl-friend, Alice, calls for him
in her car and off they go. Because
of their speed they are halted by a
cop. They give a sick grandmother
excuse, but policeman demands proof
of the gran^other and they all ride
off together. They enter an empty
house and bump into two thieves who
are wanted by the law and arrest the
criminals. The cop in his excitement
forgets all about the speed charge.

“GETTING THE AIR”
Universal Comedy
With Arthur Lake

A
rthur had one flighty time
trying to dispose of a tenacious

, dancing partner who was little

better than knee-high. However, when
he discovered that the little gadget
liked tall men, he merely tricked the
most elevated collegian in the place
into relieving him of his “too steady.’’

When Edna came to the party, Ar-*

“TARZAN, THE TIGER”
No. 8— “The Loop of Death”

T ARZAN and his wife. Lady Jane,
are trapped in a cave with the
barrel of a rifle aimed at them

through a crevice, and vdth a wild
beast advancing on them from behind.
Tarzan seizes the rifle and slays the
beast, then rolls the boulder from the
mouth of the cave. Werper and his
companion flee, but later follow Tar-
zan and Jane, who are conveyed to
the hut to recover the “pretty jiebbles”
by Tantor the elephant.

Jane finds the jewels and again tries

to restore Tarzan’s memory. Werper
and his man had reached the hut first

and prepared a trap for Tarzan. This
consists of a loop of rope, in which
Tarzan becomes entailed. Before
Jane’s terrified eyes, Werper prepares
to dispatch Tarzan with a knife while
Werper’s man holds him helpless.

thur tried his best to enjoy a twosome
but without success, so they planned
a quiet picnic for toe following day.
Imagine Arthur’s predicament

when he found that a Sunday school

class had been donated to him for the
day. What a picnic!- The youngsters
emulated William Tell so that Ar-
thur’s day was a nightmare.

PACK£PTHEHOUSk
J. M. Thompson, Lyric Theatre,

Spearman, Texas.
‘ — (7n Herald-World)

"MeMACiCNAME,

HOOrQiB,

With Louise Lorraine. Directed by Arthur

Rosson from the story by H. H. Knibbs. A Uni-

versal Picture Presented by CARL LAEMMLE.
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Complete Service

Contracts Have
Been Signed to

Date /

n j I 1Uan Laemmle

stBVicE SOUND

O F ALL the words and figures writ-

ten on Universal’s Complete Ser-

vice, the most convincing are the

figures written in the deposit columns of

thousands of bank books—representing

profits earned by exhibitors through this

safe, sound and certain BUSINESS
PROPOSITION . . . the proposition that

now gives you “all the TALKING pictures

you want, when you want them, at a price

you can afford to pay.” Here’s the one

proposition that makes your PROFITS
just as regular and as certain as your

expenses. SIGN NOW!!!!
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BIG BILLING AND TELEGRAM
TIE-UP BOOST “BROADWAY”

Eleventh Hour Ingenuity Proves Effective

In Spot Campaign at State

Theatre, Harrisburg

ONE HUNDRED PER-
CENT co-operation with
the interurban cars

operating out of Harrisburg,
Pennsylvania, featured the
last minute and highly suc-
cessful campaign of C. M. Gibble,
manager of the State Theatre when
“Broadway” played that city.

Booked in on two-day notice Mr.
Gibble realized that it was up to him
to frame an effective spot-campaign,
which is no little task. However,
through his former aflBliation with
the Steel Pier at Atlantic City, Gib-
ble had frequently been called upon to
handle sudden program changes and
he acted accordingly.

Assisted by Duke Hickey, Big U
exploiteer, Gibble secured permission
from the Harrisburg Street Railway
Company to placard its suburban cars
with the result that twenty-five inter-
urban cars carried the message that
“Broadway” was in Harrisburg to
Middleton, Lemoine, Carlisle, Dau-
phin, Steelton, Highspire and other
adjacent towns.
A special order of ten 24-sheets,

fifty threes, one hundred ones and
three hundred window cards took care
of Harrisburg window and billboard
display; and four special banners, the
entire width of the State, were dis-

played on the canopy and inner foyer;
this was a decided departure from the
policy of the house.

Aside from the three Harrisburg
newspapers, ads and readers were run
in the local papers of all towns
reached by the interurban cars.
A special star telegram tie-up was

arranged with the Postal Telegraph,
which included telegrams from stars,

director and Mr. Laemmle being dis-

played in front of the theatre and
an enlargement replica of this dis-

play in the Postal window.
On Saturday night before the open-

ing, a special night letter was sent
via Western Union to the managers
of the following Harrisburg hotels:

Penn-Harris, William Penn,
Columbus, Governor, Senate,
Plaza and Dauphin. This
telegram read: “FOR THE
BENEFIT OF OUR PA-
TRONS AND AT GREAT

EXPENSE TO US WE HAVE
SECURED THE PRODUCTION
BROADWAY MONTHS AHEAD OF
ITS SCHEDULE STOP IT IS WITH
PLEASURE WE ANNOUNCE THE
PRESENTATION OF THIS SPEC-
TACLE AT STATE THEATRE
FOR ONE WEEK BEGINNING
MONDAY JANUARY SIXTH STOP
WE WOULD APPRECIATE IT
GREATLY IF YOU WOULD POST
THIS TELEGRAM CONSPICU-
OUSLY FOR THE BENEFIT OF
YOUR GUESTS SINCERELY C M
GIBBLE MANAGER STATE THE-
ATRE. A check-up found that the
theatre was accorded hotel co-opera-
tion in every instance.
In addition to several thousand of

the regular “Broadway” heralds
which were used for theatre distribu-
tion, two thousand special mailing
cards were issued.

•fust tike finding money!
Hundreds of exhibitors have told

you, in trade paper reports, that

Oswald is a great patronage-

builder . . . and every showman
knows that when he has found a

repeat subject that always satisfies

he has found the key to steady

profit.
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AWelcome Guest in
Millions of Homes

LL DOORS arc open to Universal’s

national advertising with its message of

happiness and good cheer. Carl Laeni-

mie's column in The Saturday Evening Post

is read with eager interest by the whole family.

Stacks and stacks of mail received by him each

week are proof of this statement. “When will

it be here?"—“Which theatre will play it?’’

These are the questions they ask about Uni-

versal Pictures. This is the result of our na-

tional advertising. Now, then—if they are so

eager for this information, think what your

announcement that you are playing Uiriversal

Pictures will mean to your box-office in ready-

made audiences—enthusiastic patrons—regular

customers—greater profits. Grab this opjx>r-

tunity. Tie your theater up with this money-

making campaign. Book Universal Pictures.

Book them NOW!

The colutini on the left will

fipprar in The Saturda}/ Hvr-
ninp Pont innate of

March 1. 1030.

f
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